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' removed from the AIDS epidemic; it was as if
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After my last rewrite of As lf He Hmrs, I stlll feel :
AIDS was a part of the world that would never
affect me. Then think of Jim.

Just a few months ago, I visited friends in
New York. One of them was Jim who had AIDS -
in the advanced stages. Jim was a far cry from
the person I knew in 198S5. He was easily irri-
tated, casily angered; his raspy voice tinged with
bitterness, impatience and defeat. However, Jim
managed to conceal his pain well; occasionally
he would laugh, reminesce and reveal the plans
he had when got better. I could tell he was envi-
ous of me, of virtually anyone who was leading a
healthy life without AIDS.

Lesions covered most of his scrawny body,

" his hair had greyed and was uncut and unkempt,
his right eye, blifded by a secondary infection,
twitched, and he walked painfully, with a cum-
bersome drip in tow. But he was glad to see me;
“anyone at all. So it became a habit for me to drop
in in the afternoons, to keep Jim entertained and
to distract him from his failing health.

*  When I returned to Boston, I called Jim only

to leave messages on his phone machine. Months
later, a recording came on saying that the

number had been disconrlected. I took it as'a sign.

- that he s finally at rest.

still fighting the bameagalnst AIDS.

As If He Hears is essentially a play about
AIDS; just as importantly, it is a play about a
special relationship between two different people
in an atmosphere of life and death, love and
friendship, pessonal identity and the flght
against incredible odds. .

= lurge you to fight AIDS in every possible
avenue: education and information, volunteer
services, monetary donations, and vitally, pre-
vention. Join hands with Dr. Roy Chan in his
worthwhile organisation, Action For AIDS, and in
his admirable efforts in combatting this crippling

. disease in Singapore.

,”

* = This play is for H.P Kaufmanq for all the
support and encouragement given tp me all these
years. All other appropriate thanks go to people
instrumental-for this play’s reality, from rewrite
.o title changes: Ong Keng Sen for infinite
_devotion and talent, my second family at
« TheatreWorks, friends Eleanor Wong, Jacintha,
Sylvia and Kay Tong, David Joseph, Winston .
Tam, Jeanette Ejlersen, Matina Téo, Dorothy Tan,
Mohan Ismail and Young Kong Shin; Roy Chan
for his fierce dedication to the plight of AIDS jn
Singapore; most of all, my father and ‘my mother
‘who have given me the world and more. -~

This play is also dedicated to all the Jims of

' the world, the people who have fought and are |

Chay (Boston, October’89) 7
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Jackson’s ‘birth” has bccn a long drawn-out
process.

Conceived in latc 1987, scheduled for
delivery in April 1988; Jackson was aborted when
complications (of which some of you may be .
aware) arose. Jackson was abandoned — partially
formed, embryonic (we were still in the process
of rewriting then). That he will finally have his
jaunt inthe sun i$ due to the persistent mid-

wifery of Keng Sen who called me in December
last year and persuaded me to look at the play
again.

1 did; and the result — force- fcd to carly
term during an intensive period just before I left

‘for New York — is what you will see tonight.

This Jackson is somewhat different from his
prématurely terminated brother/father(?). In
making changes, I was always guided by the
internal truth of the play. I hope I kept the faith,
but one more likely to be “acceptable” than the,
other could not have been completely free.

So, are you going to meet the real Jackson
tonight? The most interesting funny, thought-
provoking meaningful Jackson? I have tried my
bestto ensure that. But we can’t be sure, can we?
And that’s the price we pay for “protection”.

Good health, happiness, and enjoy!

Eleanor ‘(i\'cw York, October '89)
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What makes an AIDS play? Why do we not ;
term a play about cancer a Cancer play? e,
What do people expect from an AIDS play?
These were some of the questions that ran \ e r e
v through my head when I started rehearsing -
As If He Hears and Jackson on a Jaunt.
_As If He Hears undoubtedly qualified as
“an AIDS play. It deals with a dying Person
With AIDS (PWA) and it chronicles some of
his ‘angst as he becomes ostracised by soci- R :
- = “ety. Buta common response to Jackson on a -
Jaunt was that it was not an AIDS play even
{though it examines certain self-realisations
and discoveries of Jackson upon being told
he has AIDS. p s
What exactly is this elusive AIDS play? *
I still do not have a satisfactory answer.
Perhaps; in the final analysis, the questions
are unimportant. What I do know is that
AIDS is one disease where society can choose
to be unsympathetic, where it can be ‘justi-
fied’ to be harsh and moralistic, where funds
and aid is less forthcoming because the
disease involves the issues of sex and prom-
iscuity. It is one disease where humanity
~ shows its inhumanity.
" . These two plays have taken 18 months
to be realised as productions. Whether or
not they are AIDS plays, they have brought
-all of us who are involved one step towards
- understanding the trauma that PWAs, their
familiés and close friends go though. It has.
made-me realise that there is much to be
~done after my injtial, mO{alising.

’

Ong Keng Sen. T S




ENHANCING

THE

he corporate purpose of

Glaxo is to discover,
develop, manufacture and supply
safe and effective medicines of the
highest quality. In Singapore as
elsewhere, we therefore strive to
perform to the highest standards
with quality as the objective in all
our operations and in the services
we offer. Ultimately, it is the
quality of human lives we are
looking to improve.

Beyond our role in healthcare
we have a commitment as a
corporate citizen to expand and
develop our business in harmony.
with national economic goals. \We
are also contributing to eflorts to
improve other aspects of life,
including support for education,
the performing arts and the
underpnvileged.

OUALSEL N

Our commitment to play a~
positive role in enhancing the
quality of life is part of the Glaxo
tradition which we are proud to
maintain.

Glaxo

A World Leader in Pharmaceuticals
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NORA SAMOSIR
CHARACTER: RUTH
Nora is a member of the

- TheatreWorks’ Actors En-

semble and has appeared in
many TheatreWorks produc-
tions such as Miss Julie, To My
Heart With Smiles, and
recently, Mixed Signals.

LIM YU-BENG
CHARACTER: PETER

Yu-Beng has worked on

several productionsin the U.S.
while attending college there.
Ambngst his stage experience
are Fantasticks, Camelot and
The Vietnam Experience. Yu-"
Beng has also directed plays
like Actors and Macbett, both
in the U.S.

LIM KAY SIU

CHARACTER : HANS

Kay Siu’s debut as an
actor was in Be My Sushi To-
night (1985). Since then, he

- has appeared in virtually all

of TheatreWorks’ produc-

«tions. His most recent por-

trayal was in the title role of

- TheatreWorks’ To My Heart

With Smiles. A versatile talent,
Kay Siu has written songs and
playscripts, and hashad speak-

« ing parts'in several films.

JAMIE LO &
DAPHNE NG
\(altemates)
CHARACTER: GIRL



Hand-crafted diamonds

The fire of diamonds, captured in crystal by the craftsmen of Ireland.
Waterford crystal, pure and perfect.

[
WATERFORD
CRYSTAL

A fulll range of Waterfoed pooduxces is avashable from The Wiserford Wadgwood Shop a2 Delfi Orchard. Tel: 734 8375, Daimany, Isctan Haveodk, New Isctan Onchusd,
Robensons, Sogo, Tangs and Tokyu.

Wazerford Wedgwood Siagapore: 24 Pasir Panjang Road, #0817 Mol Seoecy Complex, Singapoce 0511, Tel: 278 7811



WILLIAM GROSSE

CHARACTER: JACKSON

A teacher by profession,
william is interested in
promoting drama in schools
and he conducts drama
workshops fqQr his students.
He has been actively in-
volved in theatre in Sin-
gapore. Among his acting
credits are Be My Sushi
Toqight, Army Daze, Piaf and
Elephant Man.
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JACINTHA
ABISHEGANADEN
CHARACTER: CELENE
Jacintha graduated
from the National Univer-
sity of Singapore with an
Honours Degree in English.
A singer, recording artiste,
writer, stage actress and
more, Jacintha won the Best
Actress Award in thé Sin-
gapore Drama Festival 1981.
Since winning the 1976 Na-
tional Talentime with the
trio “Vintage”, she has per-
formed all over the world,
and received the Best Per-
formance Award at the 4th

«~ ASEAN Pop Song Festival

1987. She has also cut two

. solo albums “Silence” and

“Tropicana”. As an actress,
Jacintha has appeared in
principal roles in produc-
tions such as Nurse
Angamuthu’s Romance,
Susan’s Party, Bc'ar;ly World,
Piaf and Mixed Signals.
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“RANI MOORTHY
. CHARACTER:
JACKON'S MOTHER

" Rani’s interest in drama
began in school. While
training as a teacher in the
Institute of Education, she
appearéd in The Real Inspec-
tor Hound for the 1987
Drama Festival. This was
followed by TheatreWorks'
Piaf, Miss Julie, Mixed Signals,
and the Necessary Stage’s
Over the Wall and Round and
Round the Dining Table. Her
efforts in writing and

“directing Mr Chan Wants To

Marry for the Young
People‘s Theatre 1989 won
her aecolades from the
press. Rani was recently fea-
tured on the SBC documen-
tary on young dramatists.




LEE WENG KEE JANET NG \ CHRISTINE CHAN

CHARACTER: CHARACTER: MIMI L CHARACTER: SUSAN '
JACKSON'S FATHER Janet is a teacher by , Theatre goers’will re-
Weng Kee's last in- profession. She has acted in ~ member seeing Christine in
volvement with Theatre- several musicals including productions such as Boeing, -
Works was To-My Heart With  \fichael Chiang’s Beauty ‘Boeing, Dangerous Comners,
Smiles in which he took the World by TheatreWorks, and more recently, A Month
part of a formidable father. Roger and Hammerstein’s  * I The Country. &
He was the incorrigible Sound of Music by Stars and =
nose-picking Ah Beng Andrew Lloyd Weber's
-whom he played to comic Joseph and his Technicolour KAREN LIM
heights in Army Daze. His Dreamcoat by The Institute _ CHARACTER: DR MEI
many talents have brought ¢ Fducation. ' A music teacher/thera-
him onto the stage with nu- pist by profession, Karen has
merous other theatre appeared in a number of

plays such as Children’s
Hour, Night Mother and Old
Times.

groups. He is a trained hair-
stylist and make-up artist.
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THE BANKTHAT’S AROUND THE WORLD,
IS JUST AROUND THE CORNER.

THE BEST OF BOTH WORLDS. The importance of
having a bank that is well-connected internationally
is fast becoming as important as having a bank that
is well situated locally. At Standard Chartered we
pride ourselves on offering the best of both.

A WEALTH OF EXPERIENCE. With a network of
20 branches locally and more than 700 branches in
over 50 countries, Standard Chartered draws upon
130 years of experience to provide a unique financial
service in Singapore and across the world.

ALWAYS READY TO LISTEN. Together we can
plan your banking needs both personal and business.
In addition to a wide range of financial services and
facilities, we can provide the resources and expertise
you require. Professionally, yet always personally.

Standard & Chartered
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I am rather happy to have
reached my thirtieth birthday
last January. You see, I come
from a family which is en-
dowed with the comforts of life
— a nice house, caring parents,
food on the table at all times, |
was afforded thé opportunity
to attend fine universities in
Canada and Cambridge.

I am also gay and damn
proud to be one too. I'also have
the deadly disease AIDS. You
can call me a PWA (People or

< Person with AIDS). [ was
initially diagnosed HIV positive
while at Cambridge. It was a
time when there was no public
information regarding the
disease. There was no media in-
formation of any form whatso-
ever other than the negative
‘reports we read.n the newspa-
pers. There were no public ad-
vertisements or posters advo-
cating safe sex. No medical au-
thorities in the world had the
absolute confidence in identify-
ing this disease, how it could
be curbed to prevent further
spread among populations and
least of all, finding a cure, Had
I known the fact that by using
a condom one reduces the risk
of infection, I would have used
a condom and perhaps | would
naot have developed the discase.
" Three-and-a-half years
have since passed by. Within
. this period my health began to
deteriorate from general fatigue
and malaise, to developing the
condition known as ARC (or
Aids Related Complex), and -
finally “full-blown” AIDS,
which is the final phase of the
* disease, Yes, I have endured
periods of much pain-and dis-
comfort, aside from emotional
| stress and depression, There |
" were even days when I'contem-
plated taking my own life and |
have accepted the fact that my
. days on this beautiful planct
are numbered.
Unfortunately, the vast

misinformed about AIDS. Igno-
rance of true medical facts
about how AIDS is transmitted
from an infected person to a
sexual partner creates an at-,
mosphere of fear and hysteria.
We live in a civilised socicty;
we are advanced in our various
technologlies yet it seems we
cannot cope and confront the
AIDS issue with forthright
compassion and integrity.

Failure to deal with the
AIDS issue will aggravate the
current situation.

At the moment, aside
from monitored medical atten-

tion, the best medicine for the

trition, r

long or short, have a purpose,
and role while on this Earth. -
There must be an affirmation

" to living. In this case of an in-

dividual stricken with AIDS, |,
the individual should try and -
formulate a healing routine.

Never harbour guilt feeings be-

cause someone gave you the
virus, Blame is a very destruc-
tive factof and it can hamper a
patient’s recovery and affect re-
cuperation. Try to adopt self-
healing methods such as
consuming food with good nu-
ulating your sleeping
and resting schedule so that
orfe’s body has sufficient rest.
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« .Divine intervention; and last

PWA is faith and achieving

< inner peace with oneself. Faith

in medical research and discov-
ery of new drugs; faith in .

but not least, faith in oneself. A
PWA should try to relinquish
all sense of guilt, self-pity and
worries. The PWA should
dissipate all anger and fear
which causes unnecessary stress
thus leading to greater pressure
on one's immune system,

We are all here on this
planet for a span‘of time. PWAS

,will have a considerably shorter

time and lifespan on this

.

“There are counsellors who
may provide invaluable advice
and guidance, and there are
books written on the subject. |
would recommend PWAs to
read Louise L. Hay’s book titled

. The AIDS Book: Creating a

Postive Approach which I found

" to be immensely helpful. PWAs

should understand that theit
body’s immune system is
highly vunerable and suscep-
tible to infections, especially
developing PCP or Pneumocys-
tis Carinii Pneumonia, a rare
condition_which is the prime
cause in the deaths of most

- majority of the public is still

‘4 \

_planet. But all lives, whether AJDS patients.
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We did not have support
groups’ care places in Singapore
until recently when Actions for
AIDS (AFA) was registered. This
is a good start for the efforts of
people involved in this project.

Sex is a natural human act
between consenting adults,
One should not die as a result
of having sex. That would be
the mentality of an ultra self-
righteous moralist. While the
AlDs virus is easy to contract by
having intercourse with an in-

. fected person without the use

of a condom, it is also casily
controlled when individuals are
well informed about AIDS

roullette. The U. S. Surgéon:
General has already declared
that barring abstinence (from

sex), the use of a condom is the

most effective protection from
the disease.

_Speaking to one’s physi-
can about how to practise safe
sex could mean a difference
between life and death.

1 am not a religious per-
son, but I have faith in Provi-
dence, Fate and Destiny. AIDS
has changed my life considera-
bly, allowing me to examine
and re-structure my priorities
while I am still alive. I feel
peaceful holding no blame,

through education programmes

~ for the public.

To advocate celibacy as a
prevention against the spread
of the disease smacks of self- -

-denial, hypocrisy and avoiding
reality. We are all human

* beings, and as such, have feel-

ings and sexual urges-at one
time or another. While gay
people, bisexuals and 1V drug- |
users continue-to Be in'the s
high risk category, the AIDS vi-
rus itself has no discrimination

, against sex, race, age, class, reli- .

.gion or other human barriers.
Sex should not be a
deadly dalliance like Russian

’ \

!

guilt, bitterness or resentment

.~ against anyone or anything.

Each day is a special day for me
as I take things one at a time. |

. .am fortunate to have the love,

care and support from my
family and friends. But there
are many-PWAs who are
shunned as social outcasts by
their family and friends. These
are people who need our
support. . .

_What we need now:is
more government support and
funding towards'providing

_better medical care for AIDS

patients. We have some of the
best hospitals in the region, yet

)

ironically no hospital in the .
country holds possession of a
small device that dispenses
acrosol pentamidine for AIDS
patients who develop PCP.
Severe lack of government-
funding and support towards

AID§ programmes and projects

often reflects upon senior
budget officials adopting a “ho-
lier-than-thou” attitude. AIDS
is regarded as not a major
medical funding in their
priority list. I had PCP once,
but I was in Canada then and

the hospitals and clinics have

acrosol pc?namldinc facilities
anid it saved my life. Am I wor-
ried that my life would be in
dire jeopardy the next time |
encountered PCP? Personally,

" no.

If someone whonr one
knows has AIDS, avolding the
PWA completely induces
greater fear in one’s mind.If
one still has reservations and -
apprehensions about talking

. with a PWA, the use of a

telephone would be a-comfort-
able alternative. Discriminating
against someone with AIDS
only reinforces one’s own
prejudices and ignorance,
Being near to 3 PWA poses

© greater risk to the PWA's health

than oneself. Do understand

_that the PWA (who already has

a weakened immune system)
has x greater risk of catching a
common flu or-minor infection
which may not be harmful to
the healthy individual but .
could prove fatal to the PWA.
Many people do not realize

. that, and often feel that they

(the healthy ones) are at risk by

© being necar a PWA,

Treat AIDS as a medical
problem first rather than a
moral problem and there will
be a likelihood that treatment
or curé¢ will be foreseeable in
the future. Remember — no
one should die because of sex.
That would be against the
scheme of Nature.



Facts about
AIDS

1. What is AIDS?

AIDS stands for the Aquired
Immune Deficiency Syndrome. It is
caused by infection by the Human
Immunodeficiency Virus (HIV).

The diagnosis of AIDS requires
the presence of HIV (asindicated by
a positive blood test) and the pres-
ence of some other opportunistic
disease, either an infection by an-
other organism or a malignancy.

2. Through what ways can HIV
be spread?

There are three main ways by
which HIV can be spread, viz.:

- Through sexualintercourse with
an infected person.

- Through sharing contaminated
needles and syringes, and the trans-
fusion of infected blood and blood-
products.

- From infected mother to foe-
tus/newborn.

3. What are the symptoms of
AIDS?

AIDS represents the end or ter-
minal stage of infection by HIV. A
person with AIDS can have chronic
loss of weight, chronic fever, cough,
breathlessness, severe diarrhoea and
unusual skin tumours, amongst
other symptoms.

4. Is the patient infectious
during the symptomatic period?
Yes. The infected person is able
to spread the virus at all stages of
the iliness, whether he or she mani-
fests any sign and symptoms or not.

5. What precautions should be
taken to avoid AIDS?
You can avoid contracting AIDS

- not injecting drugs, and not
sharing needles and syringes if you
do.

- maintaining a mutually monog-
amus relationship with one unin-
fected partner.

- if you are not monogamous,

you should not have sex with per-
sons who have many other sexual
partners (eg. prostitutes, social es-
corts), you should reduce the
number of sexual partners and not
have sex with casual pick-ups and
one night stands.

- when having sex with some-
one outside your stable relation-
ship or with someone whose HIV
status you cannot be sure about,
always practise “safer sex”,

6. What is “safer sex"?

Safer sex refers to sexual activity
which does notinvolve the contact
or exchange of body fluids like
semen, vaginal and cervical fluids
and blood, these are:

- Safe activities: body rubbing,
mutual masturbation, dry kissing.

- Moderately safe: Vaginal inter-
course with a condom, anal inter-
course with a condom, oral sex
with a condom, deep kissing.

Unsafe sex involves vaginal in-
tercourse without a condom, anal
intercourse without a condom or
oral sex without a condom.

7. What happens when one is
infected with HIV?

The Human Immunodeficiency
Virus enters and attacks certain cells
of the body’simmune system, these
are the CD4 lymphocytes and the
macrophages. HIV destroys these
cells and therefore compromises
the body’s defence system against
other infections and malignancies.
As HIV infection progresses the in-
fected person succumbs to life-
threatening infections and malig-
nancies.

In addition to destroying the
immune system, HIV also infects
the cells of the nervous system and
this leads to the development of
neurological problems.

8. How long is the incubation
period of AIDS?

The incubation period is the
duration of time between the point
of infection and the development
of signs and symptoms of AIDS.
This period can vary between 2
years up to 15 years or even more.
The average period however is
about 9 years. During this time the
patient is initially completely well,

but gradually begins to manifest
signs and symptoms of infection. It
is only when certain definite dis-
eases are diagnosed that the pa-
tient can be designated as suffering
from AIDS.

9. Who falls in the “high-risk”
groups?

The high-risk groups vary from
country to country. In the west, the
high-risk groups are homosexual
and bisexual men and intravenous
drug abusers. In Africa, the high-risk
groups are young heterosexuals with
multiple partners. In Singapore so
far most of our infections have been
found in homosexual and bisexual
men. High-risk groups can also
change with time as the epidemic
begins to affect different sectors of
the population. It is probably more
accurate to say “high-risk activity”
rather than “high-risk” groups.

10. Where can one be tested
for HIV?

The HIV antibody test is available
at government polychinics, the Ke-
lantan Road clinic, the Communi-
cable Disease Centre at Moulmein
Road, the National Skin Centre and
at some private clinics.

You can seek more informa-
tion about AIDS at the above
medical centres. An AIDS helpline
is also in operation, the numbers
are:

24-hour recorded message:

2541611 (English)

2541612 (Mandarin)

Person-to-person telephone
counselling:

2541613 (office hours)

If you are interested in
finding out more, write to:

The Hon Secretary

Action for AIDS Singapore

</o The National Skin Centre

1, Mandalay Road

Singapore 1130



Family Planning. Don’t chance it.

There are spme aspects of hfgwhich are
best not left to ¢hance. Leasvofall, family
planning.

I'hat's why vou should copsideriDurex
gondoms. They're conveniehtt6 use and
are an effective form of conuriception.

Madeofnatural luex, Durex’condoms
undCrgo stringent quality control, induding
elecigonie testing. to ensure their gh
quality and rehiability.

Forcarg.responsible family planning,
Durexoffers reliable protection for you.

UIEX

CONDOMS
Natural, reliable protection.
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Crew

ONG KENG SEN-

DIRECTOR

Keng Sen is the Artistic
Director of Theatreworks. His
serious interest in the theatre be-
gan during his varsity days when
he was the President of the Var-
sity Playhouse. Among his im-
pressive directing portfolio are
Night Mother, Oedipus, Beauty
World, Three Children, To My Heart
With Smiles and recently Peter’s
Passionate Pursuit staged in Kuala
Lumpur an exchange programme

. with KL’s Five Arts Centre. Keng

Sen was recently featured in the
SBC documentary on young
dramatists.

SANDRA PEARCE

STAGE MANAGER

JACKSON ON A JAUNT

Sandra has quite an exten-
sive backstage experience. She
was Technical Director for Per-
cival; Stage Manager for <ollege
productions; Lighting Designer
for Sleeping Beauty, Big Bad Mouse,
Boeing, ‘Boeing and “Singapore
Dance Theatre productions.

RAMA PRASAD

STAGE MANAGER

AS IF HE HEARS

Rama considers herself a
great theatre buff and enjoys
actingand helping out backstage.
Safe Sex is her first stage manag-
ing posmon in Singapore.
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LUCILLATEOH
ASST PRODUCTION
MANAGER

Lucilla has been Involved

in theatre as an actress and in

backstage work. She was Stage

Manager for Metamorphosis and

Mixed Signals, and was Produc-

tion Manager for the premier run

of Beauty World. She also acted in»
The House of Bernada Alba and

Oedipus.

JUSTIN HILL

SET DESIGNER

AS IF HE HEARS

Anarchitect, Justin isThea-
treworks’ Resident Set Designer.,
Among some of his works are
Ammy Daze, The Elephant Man,
Piaf, Beauty
dren, To MyHeart With Smiles and
Mixed Signals.

CHEONG YEW KUAN
/ SET DESIGNER \
JACKSON ON A JAUNT
Yew Kuan is also an archi-
tect. He designed sets for shows
in university and for Theatre-
Works' production of Miss Julie.
He was also co-designer for Mixed
Signals.

KALYANI KAUSIKAN

LIGHTING DESIGNER

Kalyani is TheatreWorks’
Resident Lighting Designer. She
has lit many Singapore

_productions including Army
* Daze, Three Children, To My Heart

With Smiles, Dreamkeepers, Meta-
morphosis, Beauty World - and

* several Singapore Arts Festival

productions since 1982.

ALLAN MORTIMER
SOUND DESIGNER
Allan is a professional
sound engineer. He was respon-
sible for sound in Mixed Signals
and -more recently, thé Stage
Club’s production of \Padzul.

World, Three Chil-

/

VIK LIM
. COSTUME DESlGMiR
JACKSON ON A JAUNT
Back from Japan aftera one
year stint in fashion designing, ,
Vik is now a free-lance fashion
designer and coordinator. He has

-designed costumes for Oedipus

and Hayavadana and hopes to be
accepted one day for apprentice-
shipwith an established designer.

ASHLEY LIM
MASK MAKER
Ashley is a professional hair-

-dresser who created the head-

dresses for TheatreWork's pro-
duction of* Three Children.

JASON TING

GALA & EXHIBITION

MANAGER

Jason is a lawyer. Safe Sex
will be among his first few in-
volvementsin Singapore theatre.

JEREMIAH CHOY

GALA & EXHIBITION '

MANAGER

Jeremiah is a lawyer who
has always been interested inthe-
atre. He has done some acting
since Ris college days, and has
had a small role in Mixed Signals.
Jeremiah has helped in the party
committees for Mixed Signals and
Metamorphosis and is currently
involved with Action for Aids.

'KOH JOO KIM :
- FRONT-QF-HOUSE
MANAGER
Joo Kim was in the orches-
tras of Medea and Three Children.

LAWRENCE TAN

PUBLICITY ASSISTANT

Lawrence has helped back-
stage in Mixed Signals. Safe Sex is
his first involvement in theatre
programme production.

\



tHEATREWORKs

presents

THrRee ANGELS IN THE WINGS

Tangs Studio Glaxo  Waterford Wedgwood

TheatreWorks is pleased to announce that three of Singapore’s leading companies
have come together in support of its new season.

The companies are Tangs Studio, Glaxo and Waterford Wedgwood, Singapore.
These companies are distinguished by their enlightened leaderships and sound
corporate philosophies. TheatreWorks is very proud to be singled out and put under
their wings in their support of Singapore’s fledgling theatre profession. Together, we
hope to give to Singapore a meaningful, vibrant and progressive theatre repertoire
in 1989/90.

Their contributions to TheatreWorks represent a new direction in corporate
sponsorship of the arts in Singapore, in particular, the dramatic theatre. They are
the first to publicly recognise the relevance and necessity of a professional theatre
company in the context of developing a culturally vibrant environment in Singapore.
The generosity of Tangs Studio, Glaxo and Waterford Wedgwood will, eventually,

bring the Singaporean dream of a cultured society closer to reality.

il See.
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Special thanks to our corporate sponsors —
Tangs Studio, Glaxo and Waterford Wedgwood
— for their support and sharing our faith.

The Ministry of Community Development
for theatre space under the Theatre-in-Residence
Scheme. R 3%

Action For Aids for their contribution In the
foyer exhibition.

Dr Roy Chan for his time and effort in giv-
ing us a better understanding of the issue and for
providing basic facts on AIDS for publication in
. this programme.

) The family of the late author of “Aids : A

Patient’s Perspective” for allowing us to publish
an edited version of the article in this pro-
gramme,

Tangs Studio for providing the costumes for
As If He Hears.

Porsche Designs, TGIF, Fraser & Neave and
Standard Chartered for their support.

\

Music Room

!
\

Henri Leong of “Ensemble-Composite” for
his hair creations.

Kose Beauty Centre for creating the make-
up. .

The Straits Times for the photograph of our
Artistic Director ’

All advertisers for their support

The Party, Committee and their assistants
for their work and effort orf the Gala and foyer
exhibition. :

The ushers and Front-of-House assistants for
their time:

The Press and Media.

All those who assisted us in one way or
another'in this production.
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Watch out for

Green Socks
by Wilson Wong

19-28 April 1990

by Lim Kay Tong

David Henry Hwang, who
has joined the “first string of
American playwrights™
(Hollywood Reporter), will
be here in Singapore carly
next year 1o work with The-
atreWorks.

Hwang will be directing
twoof hisplays— The Dance
and the Railroad and The
Sound of aVoice — together
with our Artistic Director,
Ong Keng Sen,

The 32-year-old play-
wright and director who has
won intemational atiention
and acclaim with his recent
award winning Broadway
and West End runaway hit M
Butterfly, is an oM friend of
Singapore’s theatre scene.

Last here in 1982

He was here to co-directa
Festival of Arts production
of his play FOB in 1982,
when he was one of Amer-
ica’s hottest young play-
wrights. Even though that
was 8 years ago, Hwang's
spiritofintemationalism was
alrcady evident.

Instead of insisting on an
all-American production,
FOB was allowed to evolve
as an US/Singapore effort,
with Dr Max Le Blond and
TheatreWorks® founder di-
rector Lim Kay Tong in-
volved as director and actor
respectively.

nNews

Vol. 1 No. |

David Hwang to direct for Theatre Works

Even then, there was
Hwang's magic. The Straits
Times said of FOB: “there
arc people plays. Something
special happens in the the-
atre. Rapt attention during
the performance... everybody
pouring out jabbering at the
end. Anxious to explain,
argue and, mostofall tocome
(o terms — because these are
plays which spill off the stage
and follow you home.™

Obie Award Winner

Incredibly, FOB was
Hwang's first play. It had
won an Obic award (ac-
corded 1o the best shows Off
Broadway) and had been
presented at the New York
Shakespeare Festival in
1980.

FOB wasn't a flash-in-
the-pan success,

Hwang'"ssecond play, The
Danceandthe Railroad, pre-
micred in New York the fol-
lowing year at the Henry
Street Seutlement’s New
Federal Theatre and won
greater praise. One critic said:
“At 23, Hwang alrcady
knows how (o take a bare
stage and an hour and make
something theatrical hap-
pen,” using “fantasy and
poetry without coyness or
inhibition.”

The Dance and the Rail-
road is still onc of his best
plays. It is the story of (wo
Chinese laborers and is setin

1867 in California, during the
construction of the transcon-
tinental railroad.

Blend of East and West

In a tighly packed dra-
maticblending of Eastern and
Western theatrical styles,
Hwang creates a stand-off
between one worker who
wishes to continue his life as
an actor rather than serve the
white man and another who,
although drawn to the prom-
iscs of riches through labor,

Avoid
dissapointment:
Book now for the

David Hwang
Festival
1-10 February 1990

i$ auracied by the mysteri-
ous wonders that the pursuit
of art can offer.

What follow are five very
visual, humourous and tell-
ing sequences about being
an immigrant with all the at-
tendant dreams, aspirations
and disappointments. The
Dance and the Railroad also
embodies specifically the
struggles of the early Chi-
nese seitlers in America.
Lastly, the play is also about

cont’d on page four
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Good Food+ Good Drinks « Good Times

ﬁ% Fun, Frolic and good Food are
our spedialities. Our menu
features a wide range of
American favorites — Friday's

potato skins, Speedy Gonzales (taco chips

with guacamole), Seafood Cioppino, Dolly

Parton, Fajitas, Rod Stewart's Ribs and our

mouth watering desserts. Our lunch specials

are $7.00+ + and dinner specials are
$15.00+ +. Our monthly theme parties will
keep you constantly entertained. So, if you're
looking for a good time, come to us, the place
where everyday's a Friday!

#

Open daily: lznoo-—za-q
Disco Hours: 10.30 pm — 2 am

#04.44/50 Far East Plaza
(WM&WMQ‘)%
Singapore 0922

Tel: 235.6181 (For Reservations)

FULL-

TIME

THEATRE WORK

by Lucilla Teoh

Two people caught up in
the exhilirating whirl of the-
atre productions are Tay
Tong, Theatreworks® Pro-
duction Manager and Ng Soy
Cheng, the company's Pub-
lic Relations and Business
Manager.

Thereisnever ime torest.
When a sucessful run has
been completed, the nextone
1s just round the comer. There
arc rehearsals to schedule,
costumes Lo orgainse, pho-
toshoots to conceptualise,
advertiscment space 1o sell,
mectings 1o coordinate...

Work is never boring and
tasks vary with cach produc-
tion.
“You look forward 1o cach
new project because the fi-
nal product is different,”
cxplained Soy Cheng, whose
main responibiliticsare fund-
raising and promoting the
company and its productions.

She joined TheatreWorks
without any theatre experi-
ence and was immediately
plunged into a different
world. However, she
handlicd, and continues to
face, cach new experience
with verve.,

Responsible for the
smooth running of ¢ach pro-
duction is Tay Tong's job.
This entails everything and
anything, and he has had to
source scaffolding for Meta-
morphosis, hunt for jute
sacking fora photoshoot; and
rummage forasteering wheel
for Safe Sex.

Both Soy Cheng and Tay
Tong agree that all the head-
aches, laic nights and keep-

ing strange working hours
are worth it.

As Tay Tong puts it,
“Something magical hap-
pens. All the different arcas
suchas sets, costumes, lights,
props, and the months of re-
hearsals finally come to-
gether in a creative whole in
theatre.”

Tay Tong's interest in
theatre began in school. From
Just watching plays, he went
on to help out backstage in
some memorable produc-
tions such as Qedipus and
Beauty World before taking-
up theatre as his full-time
profession,

Soy Cheng and Tay Tong
find it challenging to be pant
of a growing company, to be
constantly involved in its
daily planning.

“Although you have so
many productions, and you
think that you have encoun-
tered all there is to encoun-
ter, cach new production has
its unique problems and
stress. The success of each
play depends on the work of
somany different people and
you have to deal with a wide
variety of tasks and manage
them sothat they finally hang
together,” said Tay Tong,
summing up life in Theatre-
Works.

Tay Tong and Soy Cheng
arc among the pioneers of
theatre professionals in Sin-
gaporcand they represent the
beginning of the fulfillment
of TheareWorks® dream of
a viable and fully-profes-
sional theatre company in
Singapore.



Artistic Barter:

TheatreWorks and Five
Arts Centre, KL

In October, Elcanor
Wong's prize-winning play,
Peter’'s Passionate Pursuit,
was staged in Kuala Lumpur
under an exchange pro-
gramme between Theatre-
Works and Five Arts Centre,
Malaysia. The play was di-
recied by Ong Keng Sen,
TheatreWorks" Artistic Di-
recior, and was as unlike the
two previous productions of
the play as night is from day.
The NewStraits Times drama
critic, Tan Gim Ean, de-
scribed the production as
“bold™, “bizarre™ and “‘sur-
real”™ with a “futuristic ambi-
ence”. The all-woman cast
comprised Sabrea Shaik
(Gabricl), AnneJames(Beel)
and Ann George (Dee).

Peter's Passionate Pur-
suit was the second play
under the exchange pro-
gramme. The inaugural peoj-
ect was, Malaysian play-
wright Leow Puay Tin's
Three Children, directed by
KrishenJit for Theatre Works
in Singapore last year.

Krishen's message for the
Peter's Passionate Pursuit

programme gives much in-
sight into the mood and
benefits of the exchange
programme. We reproduce
an excerpl:

“We have not signed a
contract or a document of
intent o formalize and le-
gitimize the creative ex-
change between our two
theatre groups. We have not
come togetheras would gov-
cmmentsand businesses. We
donot haveany binding laws,
codicils, and caveats thatrule
and scal our relations. Nei-
ther party in the exchange
asked for such formal guar-
aniees, nor were any offered.

Yet, the artistic barter is
somehow happening...

What kept us going was
the will to negotiate an artis-
tic encounter. Some of the
terrain we crossed was
bumpy, and continucs to be
s0. We were fooled by the
appearance of samencss be-
tween our theatre culturcs.
We have yet 10 build a firm
enough bridge that might
narrow the gap of forcigness
facing cach other. The best

that we can say about our-
selves is that we are leaming
0 live with the imperfec-
tons and the embarrassments
that naturally arise from
human and artistic commu-
nication.

One would be suspicious
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of an artistic encounter that
was perfect and smooth-sail-
ing. No art is possible with-
outquestions and problems...

But some things have
been common 10 us both.
Apprehension was acute and
vivid among both sets of
actors as they encountered
their alien directors and their
alien methodologics of doing
a play. In this respect, they
came face to face with the
pain and purpose of doing
art. They met the unknown
and attempied a relationship
with it

We touched something
deep inourselves as westrove
to touch each other. There is
littde in art that is more valu-
able and moreenjoyable than
the onset of self-apprehen-
sion as individuals and as a
people. The true aim of the
creativeexchangecouldonly
be our wish to evoke similar
stances of self-apprehension
among our audiences in Sin-
gapore and Kuvala Lumpur.”

With Compliments
from

CARA

Imported Designer line Coordinates

#02-22A, Plaza Singapura
Orchard Road, Singapore 0923
Tel: 336 3046

#01-17, Bukit Timah Plaza
Jalan Anak Bukit, Singapore 2158
Tel: 468 4043

BOUTIQUE
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the conflict between striving
for material gain and a search
for artistic fulfilment.

But Hwang is first and
foremost a man of the the-
atre. What that means in The
Dance and the Railroad is a
immediate and vivid drama.

Roots

The son of a Shanghai-
bom banker and a Chincse
pianist raised in the Philip-
pines, Hwang appears an un-
likely voice for Asian Ameri-
cans. Bom in 1957, he grew
up in an upper middle-class
family in San Gabricl, a sub-
urb of Los Angeles.

Yet he quickly identified
with the history of the Chi-
nese in both the US and
China. His grandparents
would tell him stonies of the
homeland. By the time he
gotto Stanford University in
1975, Hwang had begun to
wrile plays.

Reowned theatre pro-
ducerJoseph Papp who spot-
ted his talent and produced
FOB hassaid: “He wastrying
10 maintain his connection
with his roots... David was
looking for his past. That was
very refreshing to me, be-
cause usually it’s 1ost in the
American culture or nobody
¢an articulate it properly.”

Cultural Identity

The desire 1o write plays
and his scarch for a cultural
identity meshed. He had a
desire 1o create more oppor-
wnitics for Asian-Amernicans
in the US theatre: 1 write
about Asian-Americans (o
claim our legitimate, but
oficn neglected, place in the
Amcrican experience.”

But as an artist he was
still searching. After Family
Devotions, a sassy comedy
about an American-Chinese
family, came The Sound of a
Voice and its sister play

House of Sleeping Beauties
Bothare setin Japan. Hwang
said: “These are the first plays
I've written which don"t deal
with the idea of being a
minonity in America. They're
stll, I think, similar o the
previous works in that they
deal with Asian culture and
arc for Asian actors. But the
themes are different. I'm
starting to deal more with the
idea of relationships.™

The Christian Science
Monitor hailed the plays as
“A major theatrical event...
The Sound of a Voice un-
folds withacompelling com-
bination of strength and deli-
cate nuance.” The redoubt-
able scribe for New York
magazine, John Simon, had
this to say about the mystical
encounterof amedicval wan-
dering Samurai with an ¢n-
ticing, solitary witch: “With
The Sound of a Voice, the
young playwright comes
significantly closer to per-
fect pitch.”

M Butterfly

For Hwang: “I've gotien
a lot of milcage out of writ-
ing about Chincse-Ameri-
cans. Whether that’s good
for my career in the long run
is debatable.”

Who would have guessed
that he would cover enough
milcage to encompass the
world: M Butterfly exploded
rather than flitted onto the
intemational theatre scene.
Hwang's scarch and striv-
ings will continue. Where, is
anybody's guess.

As it is, we believe The
Dance and the Railroad and
The Sound of a Voice repre-
sent crucial signposts in
David Heary Hwang's work.

TheatreWorks® David
Hwang Festival , presenting
The Dance and the Railroad
and The Sound of a Voice
will be staged between Feb 1
o 10, 1990, at the Drama
Centre.

We hope you will join us.

Dramatic Effects
off Stage

TheatreWorks believesin
the conceptof “total theatre”'.
Thecompany notonly strives
10 deliver good theatre on
stage but is also concemned
with the peripherials which
would prepare the avdience
for the play. Before even en-
tering the theatre, the audi-
ence is treated to an exhibi-
tion/display which fits the
mood of the play.

The Gala Night Party
Commitceisresponsible for
mounting cxhibitions and
displays in the theatre foyer,

In Miss Julie, the Drama
Centre foyer was bedecked
with bundies of fresh flow-
¢rs and nbbons 1o create an
impression of Midsummer
while for To My Heart with
Smiles, a nostalgic aimos-
phere was created from the
useof bamboo, stringed light
bulbs and big carthern ums.

Apart from the foyer ex-
hibitions, the committece

preparces a receplion as part

of the Gala Night. The decor
of the reception arca is an
extension of the theme setin
the foyer. Thus, the rehearsal
room of the Drama Centre
has become, in tumn, a gar-
den filled with Maypoles and
the cosy bedroom of a Chi-
nese couple.

Even the food served at
the Gala reception is coordi-
nated with the play.

The planning of the Gala
Reception cum foyerexhibi-
tion usually takes four 10 six
weeks. Discussions are held
with the director to deter-
min¢ the mood which he
wishes 1o project in the play.

Work sessions begin
about two weeks prior (o
opening night, although the
decorations and exhibition
are only instalied when the
cast and crew ‘bumps-in’ a
day or two before opening
night.

— Jeremiah Choy
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THE EXCITING MEGA RANGE

STAGES OF PRODUCTS RESULTS USAGE TIPS

STYLING

SETING MEGA SCULPTING MOUSSE EXTREME HOLD FOR FOR BEST RESURLTS USE ON
ADDITIONAL FARMNESS DANMP HAR

SIYUNG MEGA FDONG GEL EXTREME HOLD FOR HARD SPREAD COMPLETELY
1O HOLD HAR THROUGH YOUR HAR

FINSHING MEGA FOONG SPRAY EXTREME HOLD FOR SPRAY ON STYLED HAR, BE
ALL DAY CONIROL SURE TO SPRAY ALL AREAS

EVENLY
MEGA SCULPTING SPRITZ EXTREME HOLD FOR "FREEONG' UFT NEARLY CRY HAIR AND

AND EXTRA UFT SPRAY OR SPRAY DAMP HAR

ALL OVER




DBS Autosave,
The bigger your
balance, the higher your
interest rate. That's our

new tiered interest
structure. You effec-
tively receive more interest daily.

You'll even receive a statement
of the year's accumulated interest in

your December bank statement.

Are you getting
1nterest on your
checking account?

But, attractive as our rates are, it's the whole package of convenience

that comes with our Autosave which makes life even easier for you:
® a personalised chequebook, with a new one all ready for you when you are
down to your last few cheques.

* a DBS BankCard ora DBS VISA Card that gives you every ATM and NETS convenience
at more than 100 DBS Autobanks, 330 ATM NETS machines and 1,000 NETS outlets.
You can even use your card at our Card Express counters to withdraw cash of up to $10,000
at any of our branches.
® a wide network of branches including some with Saturday aftemoon banking,
* DBS Autophone, our phone banking service.

All these benefits are available once you start an Autosave

RDBSBANK

account with us. It's the only checking account you need. We're closer to you
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