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ETROSPECTIV

A Festival of Singapore Plays 1960 — 1990

The Moon Is Less Bright — Goh Poh Seng
Mimi Fan — Lim Chor Pee
Army Daze — Michael Chiang
One Year Back Home — Robert Yeo

The Sword Has Two Edges — Li Lien Fung
Trial — Stella Kon
The Coffin Is Too Big For The Hole — Kuo Pao Kun

Sandpit — K S Maniam
(A Visiting Performance by Five Arts Centre of Kuals Lumpur)
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TROSPECTV

A Festival of Singapore Plays 1960 — 1990

The Moon s Less ~ Goh Poh
Mimi Fan E"&:M R
One Year Back Home — Robert Yeo
The Sword Has Two ~ Li Lien Fung
Trial — Kon
The Coffin Is Too Big For The Hole — Kuo Pao Kun

Sandpit — K S Maniam
(A Viskting Performance by Five Arts Contro of Kuals Lumper)
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ARTISTIC DIRECTOR'S
MESSAGE

This Festival was sparked off
by a casual conversation where a
friend insisted that the first English
language Singaporean play was
Emily of Emerald Hill. | was mor-
tified and realised the need to delve
into our short history of English
language playwriting. To my sur-
prise, | found more plays than |
thought existed, even though some
were of patchy quality.

This Festival is a recognition of
the playwright’s role in the last 30
years, how they fit into the overall
dramatic fabric. It examines where
we have come from and how much
further we have to go.

The festival alsorepresentsthe
beginning of TheatreWorks’ overall
focus on the playwright in the 90s. It
heralds the beginning of a Writers’

Laboratory in 1991. Housed in the
Black Box, this project will nurture
playwrights and provide theatre with
a much-needed sanctuary to grow,
without the fear of failure.

The seven plays chosen for this
festival trace the developing con-
sciousness of the Singaporean. They
reflect their times in a sincere, truth-
ful way; they have a centre, a depth
and very often an honesty which is
heartwarming. For some, they may
not be the best foundation from
which to build, but we can only re-
ject something after knowing it.

The Festival is appropriately
timed for 1990; the audience’s up-
surge of confidence intheatre inthe
last few years have given us the
generosity and confidence to dig
into the annals of theatre history.
The reinterpretation of these seven
plays by the directors of today, in
their search for contemporary
themes, is of especial interest to me.

The passing of time is empha-
sised in the festival. It Is a meeting
point for old and new blood, and
hopefully this synergy will energise
the dramatic scene. Nowhere is this
meeting of old and new more ap-
parent than in the performance of
these playsin the Black Box. Many of
these plays were conceived for the
proscenium stage and to have them
performed in a black box (an open

space), is a new phenomena in Sin-
gapore theatre. With enhanced inti-
macy and an exciting freedom, these
plays will enjoy a lease of life.

We have also included in this
festival, workshops by three Asean
playwrights and a visiting perform-
ance by Five Arts Centre, Kuala
Lumpur. Just as we may have forgot-
ten our own plays of old, we may
have forgotten what we can gain
from around our region. The three
playwrights, KS Maniam (Malaysia),
Arifin Noer (Indonesia), Tony Perez
(Philippines) and Krishen Jit of Five
Arts Centre bring a much needed
different perspective culled from
their cultures. Their presence en-
sures that the festival is not just a
sentimental look-back at Sin-
gaporean theatre, but that we have
much tolerance and breadth in our
outlook.

Ong Keng Sen
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tHEATREWORKS

A COMING OF AGE

TheatreWorks(Singapore) Ltd,
a non-profit company limited by
guarantee, was created on March
10, 1990 after over 15 months of
preparation. We owe much thanks
tothe Ministry of Community Devel-
opment for supporting the change
of status.

TheatreWorks” conversion to
non-profit status Is a significant de-
velopment in the history of profes-
sional theatre in Singapore. The
company began life as TheatreWorks
Pte Ltd in February 1985. It was es-
tablished by a group of individuals
looking to create an on-going and a
better standard of theatre in Sin-
gapore. Forming a private limited
company was their only recourse
then, there being no other alterna-
tive to forge the commitment that
will distinguish between professional
and ad-hoc theatre, From the begin-
ning, surplus made from productions,
if any, was rechannelled to make
possible a regular repertoire of pro-
ductions. But the claim to profes-
sionalism was open to criticism. The
fledging years were plagued with
uncertainties. The company existed
hand-to-mouth, depending heavily
onthevoluntaryservices of its found-
ers and a growing core of like-
minded people. That TheatreWorks
(Singapore) Ltd stands today is proof
of the commitment of those who

gave of themselves and their leisure
to the first five years of the com-
pany.

Today, TheatreWorks is run by
a professional core of people with
backing from the Company’s found-
ers and an ever growing pool of sup-
porters. These practitioners rank
among the first to be employed full-
time in theatre in Singapore. That
they can earn a living in theatre also
marks the beginning of the ful-
fillment of the company’s goal of
making theatre a viable profession
in Singapore. The purpose of the
company, however, remains the
same. It ks to produce good and rele-
vant theatre in the development of
a professional theatre industry in
our country.

We are delighted to have the
continued support of our pioneer
sponsors. The 1990/91 Seasonwill be
the third running for Studio Tangs
and the second year for Glaxo. We
are heartened by our sponsors’
imaginative and generous show of
support. They are leaders in their
fields and in the relatively new area
of theatre sponsorship in Singapore.
They have made it possible for a
small miracle of a regular, growing
theatre repertoire to exist. We can
now say with some pride that the-
atre is becoming a way of life in Sin-

gapore.
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THEATRE WORKSHOPS

TheatreWorks is honoured to invite Tony Perez from the Philippines, K. S.
Maniam from Malaysia and Arifin Noer from Indonesia to share their knowledge and
approaches to theatre during this Retrospective.

For too long, Singaporean theatre practitioners have neglected the Asean region and
what it has to offer, looking to the far shores of the West instead. These Asean practi-
tioners have a strong grasp of Western theatre but have assimilated it into a stronger
knowledge and feeling for their culture and traditions. They have a sense of purpose
aimed at decolonising western modern theatre by looking deeply into themselves and
their culture. This has resulted in vibrant works which are intrincically indigeneous.

Tony Perez has been
writing steadily for 23 years.
He has won numerous awards
for writing. He was the Na-
tional Fellow for Drama at the
University of Philippines
Creative Writing Centre in
1987. Since the early 1970s,
Mr Perez has been involved in
the use of theatre in therapy.

Mr Perez will conduct a se-
ries of exercises designed to as-
sist the contemporary Asian
playwright to draw creative
energy from sources within the
self.

K. S. Maniam is well-
known for his in-depth explo-
ration of the Indian psyche
and experience in Malaysia.
His play, The Cord was per-
formed by Five Arts Center at
the 1986 Singapore Drama
Festival. Another of his plays,
Sandpit: Womensis, began life
as a monologue and was
staged as a work-in-progress

in Kuala Lumpur in 1988. The
play, now a two-hander, will
be performed at this Retro-
spective.

Mr Maniam will conduct a
series of workshops to look at
the basics and elements of a
play’s structure, the
playwright’s sensibilty, the
levels and thrusts of a play
and characterisation.

Arifin Noer, Indonesian
playwright, director, film-
maker and poet, had his play,
The Well With No Bottom per-
formed in the 1990 Singapore
Arts Festival to much acclaim.
He is acknowledged as the
leading theatre practitioner of
Indonesia with wide knowl-
edge of traditional resources,
often employing them in
stimulating and delightful
ways. He and his performance
company, Theater Ketjil is
deeply embedded in tradition
but can turn that around into

effervescent spontaneity, brit-
tleness and playfulness. His
innovative plays have been
performed in Malaysia,
Singapore, Belgium, Holland,
Sweden, Australia and the US.

Mr Noer will conduct a
series of workshops for actors
and directors. The workshop's
focus will be on directing and
acting with a very practical
slant. He will also be present-
ing a paper

‘Not The Western Theatre In
The East’ during his stay in Sin-
gapore.
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hE aN Anbel

You can make a difference to the
next Retrospective ten years from now.

You can contribute to the rapidly-
changing face of Singapore theatre,
by sharing our goals.

After all, when you look at what
was happening twenty, thinty years
back, isn't there something a little sad
about what might have been?

We want you to help us make sure
that no more talent is wasted down the
years. That's the goal.

You can do something to help the
fledgling English language theatre
finally get up and fly.

You can be an angel.

WHAT ARE THEATRICAL ‘ANGELS'?

This is an established overseas tra-
dition, based on the international
certainty that a theatre company can't
survive without its sponsors, or special
guardians.

It's true all over the world. And it's
desperately true of us, right now.

‘Angels’are private individuals who,
for a variety of reasons, donate funds
to support theatre,

Historically (and Angels have ex-
isted in all cultures virtually since the
beginning of timel), they've tended to
be prosperous, successful individuals
with one essential feature:

Imagination.

Ittakes a certain type tounderstand
that what we produce and ‘sell' can’t be
quantified.

It's just not like, for cample, the
burger business where, if you work
really hard and well you can sell mil-
lions of sandwiches to thousands of
people and get rich.

We're not talking about getting nich.
What we're talking about is being able

to produce good theatre. Toholdup a
mirror in our own society and provoke
certain responses:

Compassion.

Laughter.

Understanding.

Fresh perspectives.

The otbcf person’s point of view.

And maybe (if we work really hard
and well)), maybe, even, joy.

Those are the qualitics that Angels
value. That's what they're guardians
of. That's what inspires them to spon-
sor their own theatre.

WHY THEATREWORKS
NEEDS ANGELS NOW

A $93,000 deficit is the buming
issue today.
Thanks to the generosity of the

National Parks Board and our spon-
sors at Tangs Studio and Claxo Sin-
gapore, we're able to move into The
Black Box at Fort Canning Park.

These premises will be our admin-
istrative home, and the crucible of our
creativity.

It's a lovely, old shell of a colonial
building. Once a barracks, then a
Squash Centre. Now in an advanced
state of refurbishment, and urgently in
need of funds.

$93,000 is nceded right away just
to make it functional,

We have to find this money in the
next few weeks. The situation is quite
desperate.

Will you help with a donation?
Any amount will be very, very grate-
fully received.

Understanding the larger issues,
knowing exactly what's at stake, will
you be an angel?

Just by writing a cheque today, you
can make a difference. Just fill in the
coupon and mail it to us,

Please, do it now.

M! I'm sending you a cheque to help offset your $93,000 deficit
at the new Black Box theatre and because I'm also heavily into joy and

laughter.

Cheque No.

Daytime Tel
Amount S$

Are you on our Mailing List?
All donations will be acknowledged prom

Clyve oo

complete and cut d\hm-umud

Mlmdmmnkuwﬂpznwahﬁhpm Ltd.” to:

Theatre Works (Si Ltd. The Black Box, Fort Canning Centre
Fort Canning Pnl'.‘(.::"«m Singapore 0617
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by Goh Poh Seng

The Moon is Less Bright was written in 1963 and first staged by
The Lotus Club, University of Singapore.

Hope dims in the lives of a vegetable farmer and his family when
Singapore is invaded by the Japanese during World War Il. Relatives from
the city escape to his farm and their differing lifestyles and aspirations
test the faith of his two sons.

Goh Poh Seng also wrote two other plays in quick succession,

The Room With Paper Flowers, believed to be the first to use Singlish
in its text and The Elder Brother, staged in 1966. Thereafter, Goh
turned to poetry and the novel.



Director's Message

Tonight's performance of The
Moon Is Less Bright is an adapta-
tion of Poh Seng’s play. This adapta-
tion has developed the romanticism
and lyricism of Poh Seng’s original
by expanding the device of charac-
terssharing thoughts and innermost
feelings with the Moon.

My last days in London where
Istarted work on Moon was the first
time Irealised the potential of “moon
talks"® asa device. It was ahuge relief
as | found a dramatic device to keep
important chunks of dialogues as
monologues with the moon. Being
so far from home | found the moon
encouraged my own Introspection
and sensitivity. This convinced me of
the “truth® in the device as well.

Moon has a strong classicism
based on Chekov. Thistogether with
Cantonese melodrama are the two
strong influences in Poh Seng’s work.
This heady mix has tension which
excited and frightened me. | have

resolved this by thinking of the play
in terms of music and by employing
filmic juxtaposition of scenes which
heightens and plays up this improb-
able mix.

My main fearwasthatthe play
would be viewed as a historical proj-
ect. As a young director of the 90s, |
wanted the play to have a signifi-
cance and relevance for today’s au-
diences. The device of the moon
brought me to the theme of opti-
mism and faith in humanity. The
chief characters in Moon fought for
a classless society and this has been
achieved in the Singapore of the
90s. People may say that this dates
the play but itis living evidence that
we can achieve what we set out to
doifwe wantit hard enough. Moon
is a symbol and shining metaphor
for this hope and faith in mankind.

Ong Keng Sen



by Lim Chor Pee

i i Fan was written ir 962'and first staged by the Experimental

/ t "t reflects the conscience of the 1960s, Mimi Fan shows that
ans were as much in éearch of an inner peace, as theur Western




Playwright’'s Message

The original Mimi Fan was
written with youthful impatience in
a matter of three months with only
one or two drafts. For the 1990 re-
vival, the producer has dropped
several minor characters but their
dialogue has been interwoven into
the parts of the main characters. |
have also improved on some of the
lines—1hope. Nonetheless, as a play
Mimi Fan has its flaws, and as a
person, Mimi Fan too, like most of
us, has her flaws. But unlike most of
us, she can see her flaws and that
makes her the most genuine person
amongst the characters trying to dis-
cover their true selves.

Lim Chor Pee

Director’'s Message

Mimi Fan hasstartlingly con-
temporary themes although it was
written 30 years ago. From the out-
set, | saw it as a play where individu-
als grapple withconventional norms
and western values. Individuals who
must accept the inevitability of
change.

The paradox | faced was know-
ing that the play was ahead of its
time, and yet feeling the need to
keep the 60s flavour of the whole
plece. Language was a major con-
cern. Lim Chor Pee like the play-
wrights of the 60s was experiment-
ing with language and speech pat-
terns, and the «ript has a tendency
to be wordy and involved. Thus, a
lot of subtext had to be improvised
in order to make the script more ac-
cessible to the audience.

Charactersinthe original script
whom we felt might detract from
the main dramatic pulse of the play
have been omitted. By concentrat-
ing on the four main characters we
have attempted to move into their
individual psyches.

Rani Moorthy

Mimli Fan - Karen Tan
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by Michael Chiang

Army Daze was written in 1987 and first staged by TheatreWorks in that
same year.

Michael Chiang’s well-loved heroes return to the stage with a funny slice
of army life. Witness the triumphs, the falls, the adventures of Malcolm Png
and the merry men of Hotel Company as they venture forth into what they
called “The Twilight Zone”.

Michael Chiang’s highly popular works include Mixed Signals, Love
and Belachan and Beauty World. Army Daze was his first full-length play.
It enjoyed great success as a bestselling book, comic book and sell-out play.




Director’s Message

Formany,B.M.T.cancome asa
rude awakening. Ones flung froma
comparitively uncomplicatedcivilian
life to amilitary regimen that entails
rigorous physical training and irregu-
lar sleeping hours,

Putinto an environment where
you are required to work closely
with others under stress, your fa-
cade gets stripped away and your in-
ner self gets exposed.For the better
or worse, you learn a little more
about yourself and that of your pla-
toon mates.

Army Daze offers us a look
into the lives of several new recruits,
We share with them their moments
of happiness, sadness, routine and
find in them perhaps some familiar

Koh Boon Pin

Playwright's Message

I think we all have turning
points in our lives. For me, Army
Daze would be one. From the reac-
tion to the play, | learnt that Sin-
gaporeans were prepared to come
to laugh at themselves and their
idiosyncracies and that has helped
shape the way | now look at people
and situations.

Michael Chiang

TheatreWorks wishes to acknowdedge the kind assistance of the Sin-
gapore Armed Forces for the loan of equipment and uniforms.
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by Robert Yeo

One Year Back Home was written in 1977 and first staged by the
Experimental Theatre Club in 1980.

Hua, her brother Chye and friend Reginald, try to find their equilibrium
when they return to Singapore after their studies abroad. Friendship and
values, conscience and duty no longer balance in the scales back home.

Robert Yeo is a lecturer at the Institute of Education. He teaches English
and has written poems, plays and novels. He has also edited numerous books
and short stories. One Year Back Home was written as a sequel to Are You
There Singapore! which was first performed in 1974.



Director’s Message

One Year Back Home can
easily be read as a totally political
play since it has politically volatile
dialogue and adisgruntled dissident
at odds with a pro-establishment
election candidate.

However, to hold this view is
to discount the human element in-
volved since, all crises, whether po-
litical, economic or management, are
essentially human. There is no war,
no corporate collapse, that can be
said to have occurred without hu-
man problems being at its roots.
Politics is used tonight merely as a
vessel from whikh human feelings
brim over.

It is my hope that we will one
day be able to make room for the
human in us all, no matter what the
situation may be.

Lim Yu-Beng
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Playwright’s Message

This Retrospective hascome at
a most opportune moment. As we
begin the 90s, it Is important to
remind ourselves thatdramain Eng-
lish has a history, albeit a short one.
A history enables us to evaluate the
past, suggestscontinuities and points
to possibilities for development. The
selection of plays in this retrospec-
tive will henceforth make the Sin-
gaporean play difficuittoignore and
help to establish the repertoire of
our theatre companies for years to
come,

Robert Yeo



The Sword

The Sword has Two Edges, written in 1954, was first staged by the

xperimental Theatre Club in 1977. ‘

Based on a story from The Romance of the Three Kingdoms, the play
narrates the tale of Han Chan, a servant girl, who risks her life and gives her
youth to serve her country.

Li Lien Fung wrote under the pen-name of Bamboo Green for The Straits
Times in the 1970s, to make aspects of Chinese culture accessible to the
English educated. The Sword Has Two Edges was a successful working of
a Chinese legend into a language and form that contemporary audiences

could enjoy.




Director's Message

The production of this play is
based on a China of my imagination,
on my limited knowledge of ancient
Chinese civilisation. Iwant the audi-
ence to glimpse different Chinese
dynasties, to hear oriental music that
is not specifically Chinese.

With the playwright's ap-
proval, | have reworked the play to
tell the story with as few words as
possible. Also, by moving away from
the realism by eliminating small ges-
tures, the play becomes more epic.

Doing away with furniture and
working towards a nude stage makes
a stark contrast with the elaborate
costumes. Simplified too are the
actors” movements which are a bit
more calculated, stylised.

Here, the actors serve as talk-
ing puppets, telling a story, report-
ing rather than being emotional. In
an attempt to enhance such simplic-
ity, we have borrowed the essence
from formal opera and the Noh
Theatre. We don't know whether
we will succeed, but hopefully we
will, and do the play justice.

William Teo

4"

Playwright’s Message

It is always gratifying to be
given a second chance, and In the
case of The Sword Has Two Edges,
the gratification is even more sin-
cerely felt because there ks a newlife
being breathed into an old work.
No matter whether it s an improve-
ment or not, it will be exciting tosee
the new direction, the new stage
setting, the new costumes and the
new interpretation that the imagi-
native young artists of Theatre Works
have put into their new production.
What else but a new start that justi-
fies the good fortune of given a
secondchance? |humbly thank those
who have made the second chance

possible.

Li Uen Fung




by Stella Kon

Trial, written in 1986, was first staged by Jurong Junior College.

Socrates, the great thinker, is on trial for allegedly corrupting the
morals of youth and instigating unrest and dissent amongst students.
His prosecutor is Plato, his former disciple, a brilliant scholar and now
distinguished statesman. Whose logic prevails? The audience is the
ultimate jury.

Stella Kon is a full-time writer who has written many plays, short
stories and novels. Her best known play, Emily of Emerald Hill, was
performed at the Edinburgh Festival of Arts.



Playwright’'s Message

Trial did not get profession-
ally produced for eight years after
being written. Perhaps Singapore
was not ready to receive it. In the
meantime many things have
changed.

Government is moving to-
wards a more consultative style,
Policies are more liberal, less
toughly pragmatic. Art is regarded
as something good in itself, not
chiefly as an efficient tool for shap-
ing public opinion.

Singaporeans have changed
100. There is more toleration for de-
parture from convention. Experi-
mentaltheatre is acceptable, Differ-
ence of opinion is less often con-
strued as disloyalty.

It is exquisitely appropriate
that Trial receives its first profes-
sional production, in the context of
a retrospective which tends to show
why it couldn’t get produced in
earlier days.

TheatreWorks® Retrospective
is a mirror illuminating Singapore’s
recent past. “What we are — grows
out of what we have been.” Look-
ing back, we can see how far we
have come.

Stella Kon

Director's Message

Instaging Trial, we have found
that it is as important to touch audi-
ences’ hearts as it is to appeal to
their minds. We hope that, while
being faithful to Stella’s ideas, we
will stimulate not only the intellect
but also inner sensibilities.

The main characters inour play
come face to face with critical choices
in their lives. Some are confronted
with the cold realities and the conse-

CAST

Director - Loong Seng Onn

Socrates - Melvyn Chew
Plato / Xi Meng - Lim Kay Siu
Rosa / Melissa / Chorus - Cndy Sim
Mr Goh / Philemon 7 Chorus -

Lee Weng Kee
Mrs Teo - Joe Kadir
Bobby / Chorus - Daniel Boey
Arete / Chorus - Noorlinah Mohd
Damon / Chorus - Darren Chong
Priestress - Nora Samosir
Chorus - Suzanne Ho

quences of adhering to their ideals.
We pose such choices to you — a
member of our audience. In the
spirit of The Black Box, we hope to
break down the barrier that usually
separates the audience from the
players in conventional theatre, and
invite you to become part of the
play, indeed to be arbiters in Trial.

Christine Um

CREW

Director - Christine Um
Stage Manager - Tan Swee Gek
signer - Chong Yew Kuan

Lighting Designer - Kalyanl )
Lighting Operator - L
Costume Co-ordinator

| Meng & Arete’s song
Mask and Halr - Ashiey Lim of Botticell
Choreographer - Angela Liong
Soundman - Uim Slaw Soon
Music - Samsudin
Siat Instructor - M, Mansur
Make-up - Agnes Chin



by Kuo Pao Kun

The Coffin is Too Big for the Hole was
written in 1984 and first staged by the Practice
Performing Arts School.

A grand burial for a venerated grandfather
stops short when the coffin doesn’t fit in its hole.
What will happen to the funeral rites and how will
his grandson ensure the burial ?

Kuo Pao Kun is the artistic director of the Prac-
tice Theatre Ensemble. He has written several
plays, both in English and Chinese. Some of these
include No Parking On Odd Days, Mama Look-
ing For Her Cat, Silly Little Girl and the Funny
Old Tree, Sailing Boat and Kopi Tiam.

Playwright’s Message

The Retrospective festival at
once reveals the existence of local
English drama heritage and its rela-
tive poverty. | presume all who are
engaged in this project, doitwithno
other purpose than to proceed with
some serious thinking and doing.
We are therefore thankful to Thea-
treWorks for initiating it.

The Retrospective, together
with the opening of The Black Box,
ushersin a newstage for Singapore’s
English drama.

Kuo Pao Kun

Director’s Message

| have vague memories of the
first performance of Coffin in Eng-
lish by Lim Kay Tong. Istood through
it, peering between heads, but even
then, ithad a profound effectonme
— | had not directed before and it
started me thinking seriously about
theatre. It is therefore apt to end
this festival with Coffin. Hopefully,
this production will inspire you.

Ong Keng Sen




ESSO SUPREME.
SUPREME POWER.
SUPREME PROTECTION.

Esso Supreme, Singapore's first and only 98-octane premium petrol, moves you
way ahead of all other petrols.
More octane for more power.

Esso Supreme also gives you the protection of XCL-12, Esso’s
advanced formula additive that's been proven over a million miles of
testing. XCL-12 keeps your engine clean. To give your car better E

performance and greater power.
So get Supreme power and Supreme protection today with
Esso Supreme. THEPOWER 10 KCEP YOU ANEAD.
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SANDPIT
WOMENSIS

by K.S Maniam

As a performance in process,there are many things
we still don’t know about the piece. Should Athan ap-
pear on stage? If so, then when and why? What
should his relationship with his wives be? Your re-
sponse will help us determine the course of this piece.

Midnight. Shanti, the first wife, is on the veran-
dah waiting for her husband,Athan,who has been
away for the last four days. Sumati,the second wife,is
in the brothel where Athan first found her. She too
waits.

While they wait,the two women talk.

Recalling their marriages, they tell us about how
Athan went to the sandpit and overcame his crippled
state, about the mysterious liaison between Athan and
No-Fear Tan, how Athan called Shanti the Silencer,
and Sumati the Chatterer, and beat them both with
his special weapon called the stinger.

What has happened to Athan? Will he return?
Neither wife really knows, but both have found

strength and confidence in Athan.

PLAYWRIGHT'S MESSAGE

Plays are dialogues which work
on public and private levels. For me,
The Sandpit: Womaenis attempts
to do both simultaneously. To
achieve this, it has broken through
the publikcimages of womentoreach
into their personalities. This inter-
play, between the public and pri-
vate, translates onto the stage and
Iinto the audience’s mind, itcreates a
collision, between traditional and
modern images of women,that
leaves them wondering where the
line can be drawn between the old
and the new.

K. S. Maniam

DIRECTOR’'S MESSAGE

There is nothing “universal®
aboutaK.S.Maniam play. His people
are specific and concrete and what
happens to them cannot happen to
any body else. He writes best when
he writes about Indians, particularly
underclassindians caughtinthe clasp
of change. He knows them so well —
he was himself the son of a small-
town dhobl — that he draws them
vivid and yet open. You find out
things about Indians that you
thought you knew and yet in a
Maniam play they appear new to
you. This Is because he has envel-
oped them with powerful blank
spaces. You are drawn to these aw-
ful blanknesses. You struggle with
and over them, You are compelled
to pit yourself in the struggle. No
matter if you are Indian, Chinese,or
Malay, you are committed whenyou
are with Maniam’s people. This is
what happened to us asdirector and
actors. We now wish that the same
fate would befall you.

Krishen Jit
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Glasgowing-ons in Singapore

Who would have thought
that Glasgow, that northem
Scottish city, and Sin-
gapore, that equatorial
South-East Asiancity, could
find artistic common
ground? Thanks to the Brit-
ish Council and the Minis-
try of Community Devel-
opment, TheatreWorks is
forging links in three arcas,

Drama lessons for Ivan

Actor Ivan Heng (who
recently dazzled in M. But-
terfly) has won a scholar-
ship in Glasgow.

Nominated by Theatre-
Works, Ivan beat around S0
other applicants 10 win a
three-year course for a Di-
ploma in Dramatic Art at
the Scoutish Academy of
Music and Drama. Heis the
first Singaporcan to be ad-
mitied 10 the Academy.

The scholarship, spon-
sored by the British-Ameri-
can Tobacco Company, was
opened o all professional
actors in Singapore and of
course Ivan has had several
years' experience of acting,
many of them in Theatre-
Works" productions. After
his course, he will be back
1o work full-time with Thea-
treWorks.

Of Playwriting and Pefor-
mance Art

Ivan wasn't the first in
TheatreWorks togotoGlas-

gow. Artistic Director Ong
Keng Sen was actually the
first to visit Glasgow for
Artistic reasons.

Last September, he left
for a seven-month excur-
sion of British theatres,
organised by the British
Council. Glasgow was one
of the citics he visited.

During this time, he also
ok a trip 1o the United
States 10 join 19 other the-
atre practitioners from all
over the world undera USIS
Multi-Regional Theatre
Programme. They toured
theatres and companics in
Washington, Chicago, Lou-
isville, San Francisco and
New York.

Keng Sca is now back
and brimming with exciting
new ideas for the company,
one of which is the role of
performance art and the
other, the setting up of a
Writers' Laboratory to help
nurture playwrights and
hence, Singapore works.

Of performance ant he
says: “Itdrew a tremendous
and genuine response from
the audience. Unlike con-
ventional theatre, in per-
formance art, you are treated
10 a serics of expeniences
and sensations on a very
intimate level. We were
hanging onto the edge of
our scats because we were

The other focus which
you will see in the company

in future is the developing
of Singaporcan writing.
Keng Sen says of this: “I
saw the urgency of devel-
oping writing which is the
life force of theatre, I be-
lieve that playwriting can
be taught. There are (two
components in it; technique
and content. Content comes
with a person’s life experi-
ence, talent and sensitivity.
But there is a methodology
1o articulating idcas and
iSSues in a dramatic way.”

10 months of Theatre
Workshops

For those who cannot go
away 10 lcamn drama, there
will be 10 months worth of
drama workshops being
organised by TheatreWorks
right here in Singapore be-
ginning December 1990,

Under this project,

Jointly financed by the Brit-
ish Council and the Minis-
try of Community Devel-
opment, theatre practitio-
ners from the United King-
dom, primarily Glasgow,
will be coming to teach
Theatre in Education, Act-
ing, Playwriting, Directing,
Lighting and Set Design and
Stage Management .

This is the third Glas-
gow link we were talking
about. The aim of these
workshops is to sharc a
varicly of theatre skills with
Singapore theatre praclic-
LONCTS.

The workshops will be
open 1o the public, but as
numbers are limited, appli-
cants will be sckected by
TheatreWorks, the British
Council and the Ministry of
Community Development.

Waich out for details of
the workshops in the press.

THE BLACK BOX

Our 120-sq meter, Black Box theatre is in the building
adjacent to our offices. Holding a maximum audience of
100, it will be the space for lunchtime performances, first
showings of Singapore plays and other exciting theatrical

activitics.

After the Retrospective ends, the Black Box will not

remain quict.

Apart from the Glasgow workshops, there will be late-
night cabarcts, performance art shows, exhibitions,
playrcadings and poctry readings involving names such as
Jacintha, Tang Da Wu and Karen Hoisington.

Tantalizing hints arc Madam Mao's Memories, a
serics of monologues collectively titled Voices from the
Heart, and Caryl Churchill’s Mad Forest.



rtin any form
reaches out
and breaks down
barriers, bringing
people together in a
shared experience.
It speaks a
common language,
the finest expression
of our creative spint,
Mobil bekeves
that when it supports
the Arts, it applauds
the very best within
us all.

MQO Patron of the Ants

Mobil



GLaxo INCReASING Its PReseNCE IN SINGAPORE

Glaxo, TheatreWorks® corporate
sponsor for the second consecutive year,
and the world’s third largest and fastest
growing pharmaceutical company, is
Imcreasing its presence in Singapore.

It recently announced the estab-
lishment of a primary process develop-
ment facility in Singapore — its first
such facility outside the United King-
dom.

This facility, responsible for de-
velopment of large-scale manufactur-
ing process for Glaxo's newly discov-
ered pharmaceutical compounds, ele-
vales Singapore's significance as a ma-
Jor pharmaceutical development and
manufacturing centre within the Glaxo
£708p.

The primary process development
facility will be located at Glaxo’s manu-
facturing subsidiary in Jurong,
Glaxochem (Pre) Lid and Glaxochem

Development Pre Lid. It will be opera-
tional in 1991.

Another indication of Glaxo's
growing presence in Singapore was the
relocation of three other Glaxo compa-
nics namely, Glaxo Far East (Pre) Lid,
Glaxo Singapore Pie Lid and Glaxo
Orient (Pre) Lid to larger premises at
Gateway West.

This move is part of Glaxo's ex-
pansion programme in Singapore and
the region, consolidating its local mar-
keting and regional management sup-
port for Glaxo companics in the Asia
Pacific. The official opening of these
new offices 1ook place in carly October.,

Besides its business interests in
Singapore, Glaxo also identifies with
and contributes to the community. This
belief has lod the company 1o establish
the Glaxo-IMCB Rescarch Venture in
1989 10 fund rescarch on the central

nervous system at the Institute of Mo-
lecular and Cell Biology, National Uni-
versity of Singapore.

The company also endowed $50
million to establish the Glaxo-EDB Hu-
man Resource Development Pro-
gramme for the purpose of furthering
and supporting the development of
Singapore's human resources.

In addition to TheatreWorks,
Glaxo also sponsors other community
projects including support for educa-
tion, arts and culture.

Headgquartered in United King-
dom, Glaxo employs some 38,000 cm-
ployees worldwide. It produces phar-
maceutical products in five main thera-
Peulic arcas: anti-ulcer treatments, anti-
matologicals and cardiovasculars. lis
products are sold in 150 countries

through 70 operating companics.
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If you're lost in a financial maze, call a
Standard Chartered Personal Financial Centre.
It works for you.

Choosing from the numerous
financial avenues available today can be
rather confusing. Unless you're using
one of our Personal Financial Centres.

There, our Personal Financial
Consultants take you through the
various services and facilities. And help
you pick the ones best suited to your
needs. From opening a foreign currency
deposit account, to investing In unit

trusts. Discreetly, and in the comfort
of our new decor. So if you want
financial solutions that work, visit any
of our Il Personal Financial Centres
conveniently located near you. And
get proper directions.

Standard Chartered Personal
Financial Centre. It works for you.

Standard & Chartered
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