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FACE to FACE (Denmark) in co-production with TheatreWorks (Singapore) present
Search:Hamlet
A performance in five parts

Conceived and Directed by Ong Keng Sea
lnspired by Williom Shakespeores trogedy Homlet, Prince of Denmork

Colladorators
Performers (In order of cppecronce)

Kota Yamazakl a3 Young Man

Carlotta Teeda a3 Ghost

Chariotte Engelies a3 Storyteller

Pichet Kiunchun 38 Gertrude

Ann Crosset as Gilda Rosie Keantz 11
1 Wayan Dibla as Clavdius

Ada Redza as Laertes

Dicte as Ophelia

Dicte and | Wayan Sadra Composers

Cxv Gliemana Conductor

Addivonol text and lyrics creoted by individuol artists

Wo Wenguang Film Director

Jostin Hill Set Designer

Jesper Koagshaug Uighting Designer

Kopt Hamai Costume Designer

Karvo Kuribayashi & Koji Hamai Mannequins

Lok Meng Choe Assistant Director
Mesicians

| Wayan Sadaa Gamelan, flutes, percussions, jew's-harp
Kxv Gliemann Keyboards

Takahito Hayashi Sax, Mutes, didgeridoo
Astonius Wahyudi Sutrisna Gamelan, percussion, rebab
Andred Redelda Alsted Violin

Asdreas Broch Cello

Therese Astrand Cello

143 Norholm Cello understudy

Workdpvemiere Aopust 36 2002 ot Keoadorg Castle.

Hamiet Sommex, Elvinore, Denmark, Adgust 3623 2002,

[&i1ce, veroe of Betly Neasen Theotre, Copenhopen Denmark. September 11:24 2002.
Both runs are part of Kulturded 2002,






HILSINGOR XOMMUNE
Velkommen til Helsingor, velkommen til Keonborg, velkommen til verdenspremiere,

Den danske sommey ¢f efterhdaden kalenderlagt af velkendie begivenheder; maj betyder Kasneval | Kobenhava,
junl betyder nye studentes, juli betyder Roskilde Festival, september betyder Arhus Festuge og dugust betyder
Hamlet Sommer | Helsingor,

Og Mamlet Sommer betyder jazz, teater o sejiskibe. Folk vender hjem fra ferie of kan Degynde et myt aebejdsds
med et kulturbrag. | i 0gsd med rock- of popkoncerter pd varefishalvaen.

Det er Bvert e en sierlig glaede at kunne opleve vores fantastiske siot, Kroaborg, | belt aye rammer, Og i §¢
forstaeries gledien AL, 3t der ef tale om Bele 1o verdenspromicrer, Den ene - Search:Namie! - o oven | kabet 2t 0p
specielr Bl Kronborg.

Jeg hibee, et venter Dem nogle spaendende tisser. God formejelse.

Weicome 1o Melsingor, Wekcome 10 Kronborg and welkome 10 & workd premiere.

Summer in Denmark is pocked with culture] events. Moy gives us the Copenbogen Carnivol. June is the month of
motriculoting students. July ghves us the Roskilde Festhol, September the Arbus Festivel Week and August Homiet
Sommer in Melsingor.

Homlet Sommer Is ¢ festivol of jarz, theotre ond solling ships. Those refurning bome from wocotions meet o
kaleidoscope with which 1o begin thelr new working yecr. This yeor Momiet Sommer olso offfers rock and pop con-
certs in the Morbowr Riond.

Eoch yeor it s ¢ greot plecsure to be cble 10 shore the unlgue otmosphere of Nelsingor's grand Kronborg Costie.
s yeor the plecsure Is even grecter 65 we ore prowd 10 host two world premieres - one of which - Search:Mamiet
- et been produced especiolly for the costie. | hope you enjoy it!

Per Taersbal. Borgmester [/ Moyor

FONDEN XULTURBRO

Det er Fonden Kulturbeo en dere at 13 lov ti at stotte Search:Momiet. Af en sidan teaterproduktion forventer vi 05
noget stort. Den tunge tvivi og finfelelse vi siden romantiiicen mener a1 have arvet fra Homder setter Ong Keeg
Sen pd prove ved 3t flerme titelfiguren fra focestillingen, Det er helt | rette tid, Hvem var egentlig Hamlet? Han var
plandt andet en af Che Guevara®s helte: ef humano buscando - en handickraftig Hamiet Lingt fra den vankelmodi-
pe karakter som si mange har spejiet sig i, Det ef et genidit gred Ong Xeag Sen focetager ved at lade Hamiet
pemme sig for 05, Forst da kaa vi begynde at lede.

Culrurbeo Foundation deems it ¢ greot honowr [0 lend ifs support 1o Search:Hamiet. Along with many others, we
cxpect greot things from this theatre performance. By removing the titlke chorocter from the stoge, Ong Keng Sen
chalienges the pessimism thot has ot imes plogued us since the oge of Romanticism, And the timing is perfect.
Who indeed was Homiet? Amongst other things be was one of (he Guevera's heroes: ¢l humand buscands - ¢
vigorous Namiet for removed from the voolioting charcter with whom 50 many hove identified. Ong Keng Sen
coments @ stroke of genius 100 by hoving Homlet hide himself from us. For only then may we begin to seorch for
M in ourselves.

Fonden Kulturbeo [/ The Koltarbeo Foundotion. Annesofie Becker, programcbe! / Programme Dicectos



BEYTY NANSEN TEATRLY

Betty Nangen Teatret har inviteret Seorch:MHomie! - hvod Singapoce-iastrukiecen Ong Keng Sen fortolicer en gammed
dansk myte ~ il a2 spille pd studiescenen Edison som den farsie del af et storre peojekt kaldet De andres tonker.
Mot er 3¢ Imvitere fremmede stemmer Ind pd en dansk scene. Projekiet of alffodt af et politisk spaegsmdl: Hvorfor
stemmer 75 % af den danske befolining pd 3 stoce partier, som alle har aasket 3t udvise de 2% med iiie-europanisk
baggrund, som opholder sig | Danmark? Mvorfor ef vi 53 bange for de fremmede, 3t de ikke md vaere her? Udgor
de en reel trussel for voces kultur 0g vores eksistend? Vi gasker 3 bruge voces teater Bl at Besvare dette sporgs-
mdL Derfor har vi inviteret Search:pomiet Ind tll 3t 3bae 60 S0500, hvor 10 af de bedste of mest Detydaingsfulde
dramatikere, forfattere o flmmagere fra Mellemasten ogsd ef inviteret tll Bver at skrive en koet fortaling, der
handler om deres moral, deres etik og om det der raver sig | dem, deves landsmaend og deres lande - lige nu.

Betly Nonsen Tectret hos lnvited Seacch:Hamiet ~ 0 procction in which on ancient Danish myth is being infer-
preted by Singoporecn director, Ong Keng Sen ~ to perform ot the Edison studio theotre as the first step of their
Jorger peoject entitied Thoughts of the Others. The cim is t0 put foreign vokies on the Donish stage. The project
Is borm out of @ politkol question: why do 74% of the Donish populetion vole for 3 major porties, whose 9oal is
10 send the 2% thot ore of non-Europecn heriioge out of Denmark? Whot makes us 50 ofroid of the foreigoers thot
we do not wont them 10 be in our country? Are they ¢ reol theect 10 culture ond existence? We wont 10 use 0w
theotre spoce 10 find the answer 1o tHIS question. Becouse of that we hove imvited Sedrch: Hamiet 10 0pen ¢ secson
that ciso will present 10 of the most important playwrights, novelists and immakers of the Middle Eost eoch to
write thelr stony obout morols, ethics, ond just ndere they are, thelr fellow countrymen ond el Countries ~ right now.

Peter Langdal & Heardk Hartmaee, Teaterdirektocer / Thectre Diveciors

DCCO / CXU

1 tider hvor globalisering har thet en dubles klang, fordi vi ofte kun ser de negative effeiter of globaliseringen, er
det vigtigt at kunst og kultursamarbejde peger pd en raeicke positive muligheder ved at arbejde globalt. | kunsten
modes udviklingslandene og den rige verden pd Bige fod. Kunstnere har altid sogt udfordringer og ladet ig Inspl-
rere, men dag er der tilige flere og Mere kunstnere fra sivel udviingslandene som de rige lande der Liver peojek-
ter sammen. CXU hae dedwar for Danmarks kultursamarbejde med udvikliagulandene og Wi maerker en interesse for
oget internationalt amarbejde. Der er Tidke tale om, 31 vi skl *Liere dem”® noget. Der ¢r Lale om gersidig lnspiration,
For kunsten er det vidunderligt at kunne trackke pd forskellige traditioners specielie udtryksmuligheder. P3 den
mdde kan verden tilbyde on frodig kulturel mangfoldighed, hvis man giver den plads Bl $dvel ot udtrykke dig som
vdvikde sig. Og den slags fremmes som belendt bedst, nde forsielige indfaldsvinider bemyttes.

Al 2 time, where the glodolizotion term increasingly Is questioned, and where we often only focus the odverse conse-
Quences of its prescence, & is of vital importance thot the Arts and culiural co-0perotion keod news ways of intema-
Bonal cooperation, Artists have olweys sought chollenges and influences from obrooad, and today, however, and
ingreasing number of artists from the socolied developing and developed countnies ore working together. Mistonk
ond financiol realities have Bemited this cooperation in the past, dut the Arts do indeed show and constrct new koind
of glodal cooperotion, which is not based on the distinction between have's and have-nots. OCCO monages the
Oanish financiol support for Denmark’s coltural co-operation with the socalfed developing countres, ond we find
Qrowing inferest in internotional coliohorotion, The Acts theive on the influx of vorsous forms of expression, which
other coltures bring 1o us, In this way, the workd con offer a flourishing culturol diversity, if it is alfowed room (o
express and develop. As we know, this is best achieved when one makes use of different perspectives.

Olaf Gerlach Hansen, Centerleder / Director
6



ASEF ASIA-EUROPE FOUNDATION

ASEF (Asia-Europe Foundation) blev oprettet | februar 1997 af mediemmerne af ASEM (Asien-Europa Madet).
Fomdet Bar til forml ot fremene den gensidipe forstielse meliem de 10 verdensdele gennem inteliektuelie, kul-
el o people-to-people wdvekslinger,

Statten Ul Secrch:Momiet markerer en millepiel | ASEF kulturarbejde. Sprog er et vigtigt omedde for ASEF, der
samarbeider med 24 asiatiske of curopaiske lande, og den dansivsingapareansie Co-produktion, som samier
20 kunstnece fra 30 asiatiske of evropaiske Linde, or en stor udfordring | tvaeriultueel kommuniiation,

Denne teateroplevelse, der praesenterer en europaeisk myte genfortalt af den internationalt anerkendte instruk-
e Ong Keng Sen fra Singapore, vil formidie budskabet om forskellige muligheder for kommuniication mellem o3t
o8 vest (folkeslag, kulturer, religioner, traditioner 0g moderne Bvsstile) og dermed imedegd Rudyard Kipling, der
sger 2t " aldeig skal de tvende modes”,

Secrch:Mamie!, det oploces under den beremic Hamiet Sommer festival | Heldingor og siden andre steder |
Luropa o Asien, vil tjene ASEF som reference for fremtidige teaterfocestillinger, der inddrager ewropaiske og
aatiske kunstnere | detes sagen efter gensidig forsthelse o faelles kunstaeriske aktiviteter.

The Asic-Europe Foundotion (ASEF), which was estoblished in Februory 12997 by the members of the Asio-Europe
Meeting (ASEM), secks 10 promote Delter mutual waderstanding between the peoples of Asia and Euwrope
ough grecter intellectuol, culturel and people-to-people exchonges.

The support of the ploy SeatchcHamiet is o reol londmark for ASEF culturol sectoe. For ASEF, which has to deol with
26 Asicn ond Earopecn countries, kenguage is o reol issue and the Danish-Singaporean ¢o-prodution Search:
wamiet, while gothering 20 ortists from 10 Asion end Ewropedn countries, was o real chollenge in terms of inter
culturel communicolion,

™5 “performing orls expenence”, showing @ Ewopeon myth revisited by the internotionolly occlsimed
Siegaporecn divector Ong Ken Seng, will tronsmit the message of the different potential for communicetion
Setween Eost and West (peoples, cultures, religions, troditions and modemily), controdictiog Rudyord Kipling's
wording thot “Ne'er the twoin sholl meet”.

Search: Kamiet - performed during the fomous Homiet Sommer Festivol end then in other venues in Ewrope ond
Asia - will serve ASEF es o reference for future ploys involving Europecn and Asion criists in thelr search for
=_tucl understonding ond COMMON Ortistk Creations.

Ambassader] Ambessedor Delfin Colombé
Administrerende direkior, Asiy-Europe Foundatica/ Executive Director Asio-Europe Foundotion

nerp:/ fwwwaselog

Mediemmer af ASEM er: Beigien, Bruned, Danmark, Filigpinerne, Finliad, frankrig, Graekealind, ladonedien,
irand, Ralien, Japan, Kina, Korea, Luxembourg, Malaysia, Nederlaad, Portugal, Singapoce, Spanien,
Storbritannien, Sverige, Thalland, Tyskland, Vietnam, Ostrig, og EU Kommissionen.

ASEM members include Austrio, Belplum, Brunel, Chine, Denmark, Finkand, France, Germany, Greece, Indonesia,
Ineland, Italy, fapan, Koreo, Luxembourg, Moloysia, The Netherionds, The Phlippines, Portugol, Singepore, Spain,
Sweden, Tholland, United Kingdom Vietnom and the Europecn Commission.






Medvirkende | Credits
Foroed / Forewonds
Hanglagen

The Story

£n danseteaterevent og en fri fortolitning af Shakespeace
A Ong Keng Sea

A Donce-Theotre Event, a Free Interpeetotion of Shakespeores Ploy
By Ong Keng Sen

Dremmen om Hamiet
A HC Gienbel

The Oream of Momiet
By NC Gimbel

Tvaerkulturelie focestillinger = ja, nej, miske
Af Richaed Schechaer

The “Yes”, "No* and *But* of Interculturol Performonces
By Richard Schechoer

Al soge efter Hamlet - et interview med instruktoren
Af Alette Scavenius

Secrching for Momiet = An Interview with the Divector
By Alette Scovenius

Kronboeg it

Kroaborg Castie
Topeng. Butoh, Khoa, Gamelas, Redab
Topeng, Butoh, Khon, Gamelen, Rebod

Production Team Credits

gt Kiuncmun (Genrapor) ]

p.O3~p03
P05~ P07
P. 30~ p. 18
p.12-p.13

P s =pa7

p.AS-p 21

p23-p23

P. 24 =P 24

p27=p 3

P32-p35

pIB-p42

P44 -D 48

P49 -P 49
P.5O=P.50
P S1-p.852
P-SA=D 55
P.S6-p. 57

P.s8-p.68



HANDLINGEN

FORSTE HALVDEL
Aftenen begynder forskellige steder pa slottet og fortsatter nede i slotsgarden.

PAUSE
Film: Search:Hamlet in China

ANDEN HALVDEL
Slotsgarden.

Prolog
En ung mand traeder ind pa scenen.

Genfardets bog (The Ghost)

Et genfaerd vender tilbage. Et ufodt barn skriger pd forlosning. Gilda Rosie er
optaget af sin mikrofon, sit lys og sin plads pa scenen. En fortaller traeder ind.
Utroskab blomstrer.

Krigerens bog (Laertes)

Krigeren Laertes forrader sin uskyld. Han svaerger troskab til Claudius. Den Gamle
Verden er gdelagt. Den Nye Verden bebudes. Gilda Rosie insisterer pa at hendes
bern, Laertes og Ophelia, bliver klaedt pa. Fortlleren parodierer forraderiet. Gilda
Rosie, der gerne vil interviewe Pichet (Gertrude), afbryder fortaelleren.

Den unge piges bog (Ophelia)

Det siges at Ophelia er ulykkelig, vanvittigt forelsket, men er det forkert? Ophelia
kommer ind, skygget af en Ung Mand. Hun lenges efter Den Gamle Verden.
Genfardet viser sig. | dodens verelse dbner Genfaerdet mange vinduer for Ophelia og
afslorer forskellige visioner. Ophelia holder fast pa minderne, men den Unge Mand
smutter vaek.

Claudius kommer ind. Han vil deportere den Unge Mand. Gilda Rosie er i slaskamp.
Den Unge Mand forudsiger en svavende eksistens, der drukner inde i sig selv.

Den unge pige vender frygteligt tilbage. Hun gor oprer mod kontrol. Den kontrol
foraldre har over deres born. Gilda Rosie forteller hende at det ikke er hendes
scene. Scenen tilhorer broderen, Laertes. Laertes er parat til at imponere med sine
ferdigheder og til sin rejse til Frankrig. Gilda Rosie begynder at vrovie om



Dicre (Ormusia)

sekundzre roller. En markelig opera begynder. Fortlleren synger om folelsernes
kvaler og funderer over matematiske formler. Pichet (Gertrude) traeder ind: "Jeg er
klar til mit interview nu, Charlotte®. Alle kunstnerne kommer ind pa scenen.
Charlotte (Fortalleren) begynder at spille pa harmonika.

Den Vanvittige Kvindes bog (Gertrude)

Indeni. Udenfor. Barn, Formlder. Vrede, Karlighed. Modet til at forblive
Lidenskabelig. Besattelse. Skonhed. Begar. At vaere Evigt Ung.

Hun fortarer sin mand, elsker og barn.

Sten hende!

Ophelia tager sin afsked, rider ind i lyset med sin rustning, hest og pile. Gertrude
fortaeller om drukneulykken. Laertes’ sorgesang.

Damonens bog (Claudius)

Genfardet og Claudius modes. Skyld, Anger, Tilgivelse, Nade, Hab, Renhed. Bonnen
forvandler sig til demoner, der slippes los i verden. Gilda Rosie overvaerer morale-
fortzllingen. Fortalleren fortller om anrabelsen af en slangekvinde, der frister og
kastrerer den mand der flirter med ambition og begr.

Gilda Rosie reflekterer over Danmarks Hus og sit enske om dndelig opstigen.

Epilog
Den Unge Mand danser et rekviem. Fortalleren skriver et brev.

«m Shakespeare skrev Hamiet | 1601 efler 1602, P4 det tidspunkt var han mediem of Lord Chomberioin's Men,

v e of det elizobethonske Londons forende teotergrupper. Hon besogte oldrig Kronborg, elier Donmark for

“en 5005 skyld, men det glorde odskillioe of hans venner, 0 desuden vor Méstorien om den donske prins velkenal

r om | Evropa. | deene 1559-83 bavde den populiere fronske forfolter Belieforest memiig oversol tre histoner

Saros Donmarkskronike (co. 1208) 09 indlemmet dem | sine Histolres Teagediques, herunder sogoe! om den

~¢ prins Amied, Den engelske dramotiter Thomas Kyd blev inspirere! of Belleforests bog 09 skrev ef Homlet-
kke, der Diev opfert | London ominng 158759,



THE STORY

FIRST HALF
The evening begins in different spaces in the castle, descends into the courtyard.

INTERVAL
Film: Search:Hamlet in China

SECOND HALF
The courtyord.

Prologue
A Young Man enters.

Book of the Ghost (The Ghost)

A Ghost returns. An unborn child cries to be released. Gilda Rosie is worried about
her microphone, her lights and her position on stage. A Storyteller enters. Adultery
blossoms.

Book of the Warrior (Laertes)

The warrior, Laertes, betrays his innocence. He pledges allegiance to Claudius. The
Old World is destroyed. The New World is heralded. Gilda Rosie insists that her
children, Laertes and Ophelio, get dressed. The Storyteller mimics the betrayal.
Gilda Rosie who wants to interview Pichet (Gertrude) interrupts the Storyteller.

Book of the Young Girl (Ophelia)

Ophelia is said to be sad, so in love, is that bad? Ophelia enters, shadowed by a
Young Man. She pines for the Old World. The Ghost appears. In the room of death,
the Ghost opens many windows for Ophelio, revealing different visions. Ophelia
holds her memory but the Young Man slips away.

Cloudius enters. He wants to deport the Young Man. Gilda Rosie is in a fight. The
Young Man foretells a suspended existence, drowning within itself.

The young girl returns with a vengeance. She rebels against control. The control
parents have over children. Gilda Rosie tells her it is not her scene. The scene
belongs to her brother, Laertes. Laertes is prepared for excellence, for his journey
to France. Gilda Rosie begins to babble about seconday characters. A strange opera
begins. The Storyteller sings of emotional torment and ponders mathematical for-
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mulas. Pichet (Gertrude) comes in, “I am ready for my interview now, Charlotte."
All the artists enter. Charlotte (Storyteller) begins to play the accordion.

Book of the Mad Woman (Gertrude)

Inside, Outside. Child, Parent. Anger, Love. The Courage to remain Passionate.
Obsession. Beauty. Desire. To be Forever Young.

She consumes her husband, lover and child.

Stone her!

Ophelia departs, riding into the light with her armour, horse and arrows. Gertrude
tells of the drowning. The loment of Laertes.

Book of the Demon (Claudius)

The Ghost and Claudius meet. Guilt, Repentance, Forgiveness, Mercy, Hope, Purity.
The prayer transforms into demons which are unleased into the world. Gilda Rosie
watches the morality tale. The Storyteller tells of the invocation of a snokewoman
that tempts and castrates the man who flirts with ambition and lust.

Gilda Rosie reflects on The House of Denmark and her spiritual ascension wish-list.

Epilogue
The Young Man dances a requiem. The Storyteller writes a letter.

am Shakespeare weote Hamie! in 1601 0Of 1602 while be was a member of Lord Chamberiain's Men, one of the
eacing theatre groups ia Elizabethan London, He never visited Kronborg, of Denmark for that matter, but several
his friends &id, and besides the story about the Danish prince was widely known throughout Eucope: the very
popular French author Bellefocest, transiated from 1559-83 theee stories from the Dasish historian Sano’s cheon-
¢ of Danish history (appe, 1208) in his Histoires Trogediques - among them the stocy of the young prince, Amied,
spired by Belleforest’s ook, the English deamatist Thomas Kyd wrote a Momlet-play, which was played in
00N r0und 1587-89.

)






SEARCHIMAMLEY
« on danseteater event o on fri fortolicning of Shakespeares skuespil
Af Ong Kerg Sen

Ph det seneste o jeg blevet vant til at arbejde med projekier, der tager mellem tre o fem dr 3t gennemfoce.
Derfor var Search:Momiet noget f en overraskelse. Mit forste mode med HC Gimbel fandt sted over tre dage | jusl
2001, 0 siden har projekiet vaeeet ot ekspeestog mod endemdiet Kronborg 0f 3ugust 2002,

June 2001, SinGArORC

Jeg husker min toven med 3t kaste mig ud | endnu en Shakespeace-focestilling ¢ jeg dldeig har folt saerlig vene-
ration for ham. De gange, jeg has set Homiet, has jeg licke vaeret specielt tiltrakiet af ham, Jeg interesserede mig
mere for de perifere spacgsmil som (eks, Gertruds forbrydelse og straf, Claudius’ forlesning eller om Laertes er
en taber. Miske var jeg ogsd utitfreds med Genfaerdet o sammenlignede ham med de uforioste genfaeed |
japanske roh spil. Jeg onskede ogsd mere Lengsel, mere passion - en mere holistisk vision om By og ded.
Derfor gav jeg HC en Ling onskeseddel, bla. at jeg kun ville overveje at g4 ind | et Momlet projekt hvis vi kunne
Lave en stedspecifik opsatning i de forskellipe sale og rum pd Kroaborg. Jeg ville gerne pendigte Hamiet pd en
mdde der involverede mennesker fra forsiellipe ulturer og Jdnede styidkets konflikier 3 de fik en mere universel
karakter og blev Ul hverdagskonfiikter, der siger moderne mennesker | hele verden noget. Vied at opfoce skue-
spiliet pd Kronborg ville vi rejse alle mulige spaegsmdl om kulturel autencitet of ejerskad. Tilhaeer Kronborg
Danmark elier verden? Hvem har ret tl at optrande | et lands kulturmonumenter? Hvem ejer Hamiet 2 Hvad ef asia-
tisk, hvad er europaisk og hvad er dansk? £r det globalisering? Bor globaliseringen udvikle vaerkiojer der kan
tage hojde for forskellige lokaliteter, sammenhange of individuelle omstaendigheder? Jeg oaskede itke at skabe
ot internationalt vaerk, der svavede rundt | den almindelipe festivalturnus. Mvoedan kunne vi give det radder |
Danmark? Hvordan kan i give det redder | kulturen | det land, vi saetter det op 17 Miske var Kroaborg svacet.
P4 det tidspunit var jeg betaenkelig ved hvordan Hamiet-collen kunne beseties, da jeg ide ville have at det bare
skulle vaere en pdskiftning af ¢t asiatisk ansigt med et europiisk aasigl, Jog vidste at | et ensemble med kunst-
nete fra hele verden, ville sporgemdiet om hvem der siulle spille Hamiet blive meget belastet.

Jeg vidste opsd at jeg licke var Interesseret | endou on version af Momlet hvor publilkum biot ville diskutere om
deome her skuespiller nu var en stark Hamiet, hvordan han sagde monciogen om “(o be or nol [0 be *, 0 hvoe-
dan han graed pd Ofelias grav. jeg ville gerne vende tilbage tl HMomiet som en parabel over livet, licke biot som en
eller anden hors d'oceuvre, der skal indtages inden middagen med vennerne (Selv om det kan vaere lidt vanskeligt
da de Neste traditionelle opsatninger af Mamier kaemper for 3t holde sig inden for fire timer(). Hvoedan kusae vi
komme tilbage B symbolet 0g metaforen for Homler, vende tilbage til teatret som en sogen, en gide, €1 af Bvets
mysterier, som et sted at stille spacgsmdl saacere end 3t moditage fortaersiede svar?

Serremece 2001, KOBUNHAVN

Jeg rejste tidage til Kobenhavn o tilbragte tre tatpakkede dage med at mode dansioe kunstnere 0f se¢ Kronborg.
Jog havde ikie vaeret der siden jeg opfarte Lecr ved KITs sommer festival | 1999, PA det tidspunit havde Trevor
Davies spurgt mig om jeg ville instruere ¢a Momiet pd Keonborg med et tvanrkultueelt asiatisk entemble. jeg
havde ikke svacet fordi jeg ke var overbevist om at jeg kunne finde en god begrundelse for at gore det.

Jog kom | tanke om ieonien | dette, da jeg satte mig tl mit forste mode med dansie kunstnere | Kanonhalien. P3
10 §¢ havde mit liv forandret sig <3 meget at jeg ou arbejdede pd mange slags opsatninger | forskellige byer. jeg
havde udvildet en metodik der gik ud pd a1 skabe | moduler, o ofte mitte jeg jonglere med tidsplaner der
krevede at jog fuldstaendig mndrede tankegang, mitte hindtere jetlag 0g Do pd et myt hotelvierelse hver anden
uge. Déivu'et forsterkedes med moadet med Alette Scavesius, dev | 1999 havde interviewet mig om Leor pd en
olstue | Berlia, Alette shulle varre min dramatueg pd dette Hamie! peojeit, P4 on elier anden mide kom vi til at
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tale om besxiningen af taelolien, of jeg gav udtryk for mine tanker om den utitstrakkelighed som eabver skue-
spiller (mandlig som kvindelig) ville opleve ved at spille Mamiet | ¢t projelt med i mange kulturer. Ville haa
kunne reprsentene alle de forskelige kunsinere fra de mange kulturer, o ville det vaere ot rimeligt koncept? Det
made betegrede fodslen af den fravaerende Hamiet.

Alette fortalte om en dansk teatertradition bvor en afded unstner blev mindet ved en sarforestiling ved at lade
en falgespot folge haas eller hendes sconegang forestillingen igennem. Den afdodes partnere dansede eller
splllede <J | realizeten sammen med peojekteren som et slags minderitual. Det gav mig ideen Bl a1 vores
fravaecende Hamiet miske kunne blive repraesenteret ved et lys, of at det lys ville kunae beuges som en serlig
tistedevarreise | vores forestilling. Jog tog ideen med | diskussionen med Jesper (lysdesigneren), der 53 en uddor-
dring | forslaget. :
Ved samee besog overvejede jog andee muligheder for at forankre focestillingen | Danmark. BLY. studerede
Asta Niclsens porteat af Hamiet | bendes stumfilm, Asta var sin tids Hamiet | det 3t hun var utitfreds med kvin-
dernes of fimens stilliag | samfundet. Hendes forsag pd at aftlide sig selv som Hamlet var pd dette tidlige
tidspunkt en meget Lapper praestation. Det overbeviste mig yderligere om at jeg kunae Lade Hamiet figuren vaere
o Bvseum der saacete antydede ond belrafiede en konkret situation.

Dectmace 2001, SINGAPORE

Det naeste skeidt var at samie de forskellige kunsinere jeg gerne ville samarbejde med. Det var lkke nogen lille
prastation eftersom alle havde helt umclige kalendere, Jog var interesseret | en samarbejdspeoces frem for at
Icenesette skuesplionne of danserne pd den sedvankipe facon. Jeg valgte Uil $5dst 3t arbejde med originale
komponister of koreograler, der skable deres egne soloer elier gruppefocestillinger.

Vi modtes | en intensiv proces med improvisation for at Lere hinandens udtnyk 3t kende. Vi stillede bele tiden
spacgsmblet: “Hvem er Hamlet | vores kulturer, | vores samfund af | dag? Er vi Hamiet 2° Jeg Lerte de enkeite
kuastnere naermere 3t kende udover deres kunstform, og tilbragte tid med dem pdl tomandshind. Jeg fandt ud af
deres paraliclier 13 Hamiet - koafikterne de lever med | deres daglige By, konfilkterne | deres kaerlighedslly,
mellom deces kuastneriske uditeyk of religion, mellem det land de har valgt a1 bo | og det Land de ¢r fodt |, mellem
kassisk og nutidig kunst, mellem nationale pligter og personlige interesser. Samtidig diskuterede jeg projeklet
med dokumentacfilmiastrukiocen Wenguang, som jeg har arbejdet tiet sammen med pd andre projekter. Jeg
spurgte ham, Pvem haa mente Hamiet var | Beijing | dag. Han folte det var vigtigt at hans Hamiet ke bare var
on inteliektue! clier en person af hoj byrd, Han bekreftede min stadige sondering af kunstneren som Mamiet
snarere end som en fordydelse | rollen som Shakespeare har tegnet den, Jeg opmuntrede Charlotte og Ann til at
nedskrive monologer/symspunkier, som vi kunne gennemgd sammen, Det blev en metode, der fortsatte gennem
hele peoveperioden, Jog havde diskussioner med Sadra og Dkte om kompositionsstil, om musiicken skulle
beviege danserne, elier om dasserne skulie bevaege musikien, og om mulige forhindeinger for et frugtbart samar-
bejde Inden for musikken. Meget af min tid gik ogsd med at hiadiere forskelie | awstetik og arbejdsmetoder. jeg
nod at gece det ud fra en egle nysgerrighed of interesse for den mennesielige natur og oplattede forskeliene
som individualistiske snarere end kulturelle.

JANUAR 2002, KOBIENNHAVN

MG, Tay Yong, der e leder af TheatreWorks, 0g jeg samiede de tre designere pd Kroaboeg for at diskutere hvoedan
vi skulle iscenesxtte focestillingen specifikt for Krondorg. Jog var interesseret | at bruge slottets forskellige
lokaliteter, herunder kasematteme, salene of slotsgleden. En anden kompliceret udioedring var Rytningen af
forestilliagen fra Kronboeg til Kobenhawn. Hvordan kusee vi £ den til 3t passe til Edison Teatret? Den eneste mide
var ved at bygge Kiodser elier fragmenter eller clementer, der ville kunae stilles op pd forskellig mde pd forsked-
Uge steder.

Justia (scemogral), Kol (kostumedesigner) of jeg havde arbejdet sammen pd Leor og modtes ogsd | Singapore |
decomber, Jeg samarbejder ofte med designene som en filminstrukter, Vi arbejder sammen om storyboard’et fra



scene t scene. Justin, Jesper of jeg diskuterede naje Pvordan vi kunne astyde Hamiet s tilstedevarelse pd en
poetisi mide gennem lys. Med Kojl diskuterede jog kunstnernes fremtoning | salene og | siotsgirden. P en
ssmdvaniig mide ville publikum £3 mulighed for a1 interagere med figurerne pd taet hold - opsd pd en episk
=4de, narsten Bgesom at g bide inden | 0g uden for en rolie. Vi diskuterede kostumernes stofige virkning:
wash (apansk papir) var tillokkende da jeg folte at det kunne signalere skrabeligheden | den menneskelige
okommelse, | figurernes hukommelse o | vores fysiske udgravning af de foeskellipe steder.

Arriy 2002, XrONBORG

Dette var den mest fascinerende del af vores arbejdsproces. | en bel uge udforskede alie kussinerne raje
Cronborgs aiGtektur of opbygning. Vi improviserede o arbejdede | timevis under ekstreme betingelser, Der var
Ceks. frostgrader | kasematterne. Det var min strategl at fiade ud af hvordan den enkelte kunstner reagerede pd
2e enkelte rum, hvoedan deres rolier fil liv | de forskellige rum, og hvor meget forestilliagens musik skulle inspi-
seoes of stemaingerme. Jeg kan sige at det var fra disse pinefulde steder o workshops at kunstnerne sirabede
lorskelige folelser af Kronborgs vaegge, gulve, perspektiver, skygger, stithed, luft, cikoer of spogeiser, Til sidst
Symede i de spor of splaer vi havde fundet | de forskellige rum ud | slotsgdeden,

Nie jeg ser pd sceneme som de bliver spiliet | slotsgirden, kan jeg stadig genkende rummene hvor performerne
Lanct disse Deviegelser, folelser og nogle gange hele scener. Det e fra sporene | rummene jeg kunne uddaage ind-
noid o det indbyrdes forhold mellem rollerne og endelig udformede soloeme, duetienme og ensemblescencine
o slotsgieden, Isaer var indtryidoet fra de underste kasematter lcke til a1 ryste af Sig. Vi rev vores peovekostumer
¥ papi | styioer og tog laserne med ind | den fine riddersal. Denne enkle avelse fik os il at forstd svagheden |
Sen menneskelige natur of vores forseg pd at sijule denne sirbarhed | vores offentlige feg. Carlotta kom med en
¥ 2o sterieste bemarninger om denne periode: “Hvordan giver vi publikkum formemmelsen of den sogen vi gen-
sempicl Kroaborg | april?® Noget of det, jeg var mest kied af, er at vi ke kunne tage publikum med op | telegraftde.
et~ ot s2ed | Nimien hvorfea voces sfaele kunne fiyve ud.

23 1usr 2002 « Premigee 16, AUGUSTY 2002, KrONBORG

g 1og et dristige shusdt at strukturere bele forestilingen som fom bager elier kapitier, Disse fem boger blev
sasecet o8 min fortolicning af strokturen over en dag | det japansie noh teater. En ivrig noh teaterganger
et fom stykker pd on dag med forskelige hovedrolier: et gudespi, et kuigerspil, et kvindespd, et van-
wasspdl of ot demonspil.

Secen jeg begyndie arbejdet med Leori 1096, har jeg udvikdet en foriuerlighed for noh teatret. | 1999, da jeg boede
Tokpo, delte jeg bolig med en noh musiker/shite (don forende performer) som talte med mig om noh hver eneste
Sag Hans Dbotek var en skatidste af beger om noh teord, stykdiier og videoer, Hver morgen viignede jeg ved at
S wndenviste studerende | at synge nohsange. jeg gk regelmuessigt til noh aftener, bla. med obsiure eksperi-
mester med herneakivitet, vor en noh performer blev forbundet Bl en maskine der malte hans hjerneaktivitet
under den meditative del af focestillingen!

e o de Gluldbyrdede bovedskikielser | voces fem bager feemstilier nuancer og grader af Hamilet's adfaerd: det
witarse Dy | Genfedet; den nxve falgesvend i Krigeren (Laertes): Opeoreren | den Unge Pige (Ophelia):
wvoptageisen/beseticlsen | den Vaavittige Kvinde (Gertrode); of kampen mellem fristelse, skyld og handieksalt
Semonen (Claodius). Handliagen brydes pd flere niveauer af en murkelig dame, der forstyreer; hun findes bide
moen | 0 wden pd Homiet -historien; af en fortalier, der praesenterer historier som farver og felelser, der fyder
proses vores bevidithed; of af en besogende herre der aldeig bliver ret Leege ad gangen, Stadigvaek er det dog
Srakespeares Nomlet - om end i en feemmed form, der vaewer sig ind og ud of paraliclie sandheder, logne, afbey-
Sees, gentageiser, gidende tider. Det berorer voces saaser 0g kaster 05 od | ¢t ingenmandsiand af mening og
menogsloshed.

D aeine ULy Pon)
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SEARCHINAMLET
- @ dance-thectre event, o free interpretotion of Shokespeare’s ploy
By Ong Keng Sen

Of lote, | bave become used 1o working 0n projects which span theee to five years in conception end fruition, 0
Seorch:iamiet hos been o swpeise. My first meeting with HC Gimbel was for three days In June 2001 ond it bes
been an express troln (0 Kronborg August 2002,

JuNE 2001, SiNcaroORE

1 remember my reticence on dolng enother Shakespecre as | bave never professed o special love for him, And the
severcl times | bove seen Hamiet, | have never felt speciolly drown (o N, | was olwoys more drown [0 periphercl
Questions such o3 the culpodility of Gertrde, the redemption of Cloudius, *Is Loertes o loser?* Perbops | bove
been dissotisfied with the Ghost, perhaps | oways compared him (o the unfulfilled ghosts of Joponese noh ploys
ond withed for more l0oging, more evoxetion; o more bolistic vision of bfe ond deoth.

$0 1 gove ¢ Jong list of requests (o HC including that | would only consider doing o Hamiet project if we could per-
form o site-specific version of Krondovg, in its different rooms, | wonted (o rethink Hamiet in @ woy thot would
include different peoples, thot woulkd open up bis conficts into @ universal reolm, info the everydoy confiices
which could hove @ resonance for individuals oll over the workd today. Locating it of Kronborg would roise oll sorts
of culturel lssues such o3 culture] outhentiKity end possession, Does Krondoeg belong to Denmark or [0 the worid?
Who has the right fo perform in o country’s cultural monuments? Who owns Momlet? Whot is Asion, whot Is
Europecn, what is Donish? Is this globolisotion? Should globalisation develop specifioties 10 toke into occount
different locolities, different contexts, different individuol circumstances? For | did not want to creote on inter:
notionsl work flooting in the festivel circuit. How do we 100t it in Denmark, how do we root it in the culturol spec:
[ioity of the country thot we are moking i in? Perhaps Kronborg was the answer.

Al thot time, | wes ¢ bttle concerned odout the casting of Homiet as | did not want it to be o simple substitution
of on Asian foce for o Europecn foce. | olso knew thot in ¢ cast with ortists from oll over the workd, this question
of who plays Nomiet would be looded.

1 knew | wos nol interested in cnother version of Hamiet wiich would hove the cudiience dedoting mhether this
octor was 0 powerful Nomilet, how be prooounced the monologue of “10 be or not to e ™; how be cried over
Ophelic’s grove. | wonled (0 refurn to Hamiet as @ parodie for bfe, no Jonger just andther hors d'ocuvre 10 be con-
sumed before dinner with friends (olthough it is o letie difficult os most comventional productions of Hamiet fight
10 keep the length ot four hoursl). How 80 we retum 10 the symbol and metaphor of Hamiet, going bock to theatre
03 0 seorch, o3 on enlpme, ¢ 0 mysiery of life, ¢3 ¢ ploce (0 sk Questions rother thaa (0 receive nle answers.

Serremoen 2001, COPUNNAGEN

1 returned to Copenhagen for three pocked doys to meet Donish ortists ond 10 see Krondorg. | had not been
bock since 1999 when I hod performed Lear of the KIT festivol Then, Trevor Dovies had csked me obout dvecting
@ Hamiet of the castie with on intercultura! Asion cest. | bod not cnswered &3 | weas rot comvinced thee | hod ¢
reason fo do it.

1 remembered this kromy as | sot down for my first meeting with Donish ortists of Kenoaholien, In two yeors, my
Bfe hod changed s0 much, now | wes working on mulliple productions in different cties. | hod developed ¢
methodology of creoting in modules ond often | bod 10 juggle time schedules that reQuired me 10 mind-switch,
deol with fet log ond a different botel every two weeks. The S8 vu crystoliised with Alette Scovenius who hod
interviewed me for Lear in 1999 in Berin of ¢ beerhouse. Aletie wos 10 be my dramaturg 0n this Hamie! project,
Somehow, we drifted to toliing obout casting for this role and | volced my thoughts obout the Inadequacy of eny
performer (mole or femole) representing Nomiet in o peoject with o many cultures. Could be represent oll the indi
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viduol ortists from these vorious coftures; concepioally bow sound would this representation be? That meeting
wos the birth of the cbsent Nomiet.

Alette then tolked o letie cbout 0 Donish theatre radition when there wos Sometines & findl COmmemontive per-
formance ofter the deoth of ¢ fomous performer. The deod performer might be represented by ¢ spotlioht that
would [roce Ns choreogrophy or biocking, The parimers of this decd performer would essentiolly donce or ot with
this spotlight ke ¢ memory ritwel. This gave me an Keo thot perbops our obsent Momiet could be represented by
Boht, and thot Boht could be wsed ¢s ¢ speciol presence in our performance. | took this into the discussion with
Jesper (Bohting designer) who wos challenged by the prospect. Al that visl, | considered mony options of root-
Ing the performance into Denmork inclucing looking ot Asio Mielsen's portreyel of Hamibet in her silent movie. Asto
wos ¢ Homiet of ber time, in thot she wos dissotisfied with the stetus Guo of women and of film, Attempling to
imoge herself o3 Nomiet wos ¢ very brave fect indeed for those eody yeors, This convinced me further thot |
showld lecve the Nomiet charocter 03 ¢ living space that would sugoest rather thon confiem o concrele sitvation,

Decemecr 2001, Sincarone

The next stoge wos (0 bring together the individual ortists that | wos interested in working with, This wos no meon
feot es everybody hod on impossible schedule. | wos interestied in ¢ colloborotive process with criists rother thon
Costing ectors or dencers in the standard woy. | finclly chose 10 work with poimcry Creotors, composers or chore-
ographers who mode their own $0l0s Or Group shows.

We met for on intense period of improvisetion and fomiliarisotion with each others expressions. During this time,
we constontly asked the Question “Who is Momiet in our cullures, our communities todoy? Are we MHomlet?*
1 found out more obout eoch individual crtist Beyond ber ort form, spending bime one-to-one. | discovered their
porolicls with Homie! - the confiicts nitich they ved with in thelr everycdoy Bife - the confiices in love; the confiicts
Detween oriistic expression and religion, between the chosen country where they lve todoy ond the country they
were bom in, between troditional and contemporary ont, Betwoen notionol duty and personcl interest. During this
time, I discussed the project much with documentony film director Wenguang with whom | hod worked closely
bdefore in other peojects. | asked Mim wiho he thought wes MHomie! in Belling today. Me was intrigued. Me felt thot
i wos imporiont thot his Homiet wos not just on intellectuol or someone of high birth. Ne offfrmed my constant
proding of the ortist os Momlet rother thon o simple immersion into the charocter scripted by Shakespeare.
I encourcged Chadotte ond Ann to write monologuesiewpoints thot we would review together; this was
@ proceice that continued ol through our rehecrsal period. Discussions were held with Sodra and Dicte obout com-
POsition styfes, whether music should move the dancers or whether doncers should move the music, possidle
obstocles aheod to fruitful colioborotion within the music. Much of my time was olso spent on negotioting
differences in oesthetics and working styles. | enjoyed doing this out of curlosity and on interest in human noture,
seeing the diffference 1o be individuolistic rother thon culturol.

JANUARY 2002, COPENNAGEN

MC, Tay Tong, manager of TheotreWorks, and | gothered the theee desigmers together in Kronborg 1o discuss how
to design the show specificolly for the castie. | was interested in using vorying sites in the costle including the
cosemoles, the rooms and the cowtyord. Another compounding challenge was the move from Kroadorg into
Copenhogen, how do we redesign the show and it it into Edison Theotre? The only way was through dullding
Biocks or frogments or elements thot could be reconstituted in different shopes in different spoces.

Justin (set designer), Koji (costume designer) and | had worked together in Lear and hod olso met in Singapore
in December. Often I work Bke ¢ film director with designers, collaborating 0n the storydoard from scene 10 scene.
Justin, Jesper and | had to discuss closely how (o suggest Hamlet’s presence poeticolly through Bght. With Koji,
1 wos interested in the oppeoronce of the ortists in the rooms and in the courtyerd, In on wnusual fur, the oudi-
ence would have on opportunity [0 lnteract with the charocters intimotely and olso i on epi feshion, cimost bke



going bowh inside and outside of o character. We discussed the texture of the costume; washi (Joponese poper)
s appecling as 1 felt thot it could convey the frogiity of personcl memory, memory of the characters ond our
physicel excovotion of the different spoces.

APRiL 2002, KronsoORe

This wes the most fascinoting portion of owr workshop process. For an entire week, oll the ortists explored intim-
ctely the orchitecture of Keoaborg, For bours on end, we would improvise and crecte in extreme COnditions such
S freezing rero degrees i the cosemates. My strategy was to find out how individuol ortists responded to eoch
r00m, how the characters they were playing come 10 iife in different rooms, how much the music of the perform-
once should be inspired by these otmospheres, | con say thot it wos from these excrucioting spoces ond work-
shops that the ortists scroped different emotions from the wolls, the floors, the perspectives, the shodows, the
stiiness, the cic, the echoes, the 9hosts of Kronborg. Taking these troces, these shavings, we finolly disploced
whot we hod found in different rooms into the courtyard.

Looking of the moments i the courtyard performance, | con stll identify the rooms where the performers found
these movements, these emotions, sometimes even entive scenes. From the troces In the rooms, | extrocted
mecning ond character relotionships, finally constrxting solos, duets and ensemble scenes for the courtyord. in
porticulor, the Jower cesemates were hounting: we Lore our triol paper costumes and brought these rogs info the
Linery of the boliroom. From this simple exercise, we roalined the fradty of human noture and our oftempts of con-
cocling these vilnerobilities in the publi self. Carlolta voked one of the strongest remarks obout this time: “How
&0 we give the cudience the feeling of the search that we went through in Krondorg in Aprll?* One of my greot-
€8 regrets was that we were finolly unodle [0 bring oudiences into the Telegroph Tower, a site in the sky where
our souls fook fiight.

23 Juiy 2002 -~ Fiasy PLRIORMANCE 16 AuGusY 2002, KrONBORG

1 took the bold step of structuring the entive performance occording to five books or chapters. These five books
were bosed 0n my interpretotion of the struciure of o &oy ot the Joponese noh Theotre, An avid noh cudierke
member would i theough five ploys ¢ day with vonying central charocters, @ 9od ploy. ¢ warror ploy, ¢ woman
ploy, ¢ modness pioy ond ¢ demon ploy.

Since wovking on Leas from 1996, 1 had developed on cffiaity for noh Theotre. In 1099, when I Ived in Tokyo, |
shored ¢ residence with o noh musicianAhite (leod performer) who tolked nob with me every doy. His bdeary wos
@ trecsure trove of noh theory, ploys and videos. Every morning | woulkd owoke (o him teaching students the musi-
col chonting. | ottended noh recitels reguiady including obscure expenments with beain octivity and noh, where
@ noh performer wes hooked up [0 machines Lo measure Nis deoin octivity during sections of meditotive per-
formance!

Eoch of the wolulfilied centrol spicits in our fire Dooks exhidit shodes, degrees of Homiet behavior: the lost chitd
in the ghost (Ghost); the intimate componion in the warrior (Loertes); the redel in the young girl (Opbelia); the
self-obsorption bbsession in the mod woman (Gertrude); the struggle detween tempiation, ouilt and action ia the
demon (Cloudius). The oction Is plerced by interventions of o strange lody who is both inside and outside the
stovy of Hamiel; o storyteller who presents siorkes Bike colours, sensctions floating through ouwr expenence; and
@ gentiemon coller who never stops for long. Reminiscent of Shakespeare’s Momilet and yet clicn, weaving in and
out of poroliel truths, Bes, inventions, repetitions, siiding times, they impinge 0n 0ur seases; jolting us into ¢ po-
man's lond of sense ond pon-sense.
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OROMMEN OM HAMLET
Af HC Gimbel

1 0 verden hvor der fke kan skelnes mellom skurie og helte, forboydere og ofre, konger og mordere, kavlighed
cller kalluleret udaytielse, e Momiet fkonet for min sagen efter identitet. Det ef et skuespid om essensen | livet
MWUMI«WMWMMW&W«M&“«M%W
det kan g3, ndr vi traefer voces valg | uvidenhed.

lmmwmwwﬂmMMum”wm.ﬂMRMMG«MMMMW.
d«mmm«amnmm”mw"umuluw*Mum-wm
mmmm-«mwmwwmwmmw.wmmmo«m
stadigt mindre 0g samtidig s uoverskueligt stor for det enieite menneske.

Vi Baerer alle en ltur | vores baggage. En kultor der bestemmer, bvordan vi sef pd of demmer andre mennesker.
Vores demmekralt o biret af det samfund v bever i, 0 den mor og far, der har skabdt vores identitet og de for-
fadre, der har skabt deves.

Mlmmuwwmwman«fmmﬂme&v‘ﬂW
svartere ved 3 finde vores egen kusltur. Det afsaet hvoefra vi kan Bane vejen for vores liv, vores identitet. For hvad
mmmnammwrmww(i«mzmummmnmwm
har en faelies fortid med. Hvordan kan vi forholde 0s tll vores eget By i forhold tl dem, | forbold Bl veeden?

Nogle gange kan det fremmede virke farfigt, angridende, ja igefrem skadeligt pd vores kulturelie identizet - ofte
foedi vi bliver madt med en styrie pd et sted, hvoe vi selv ef svage. Andre gange kan det vaere en udfordring | vores
sogen efter den mye verden, det mye v som vi higer efter. O vi skal koastant vieige. Vielge mellem frygt og 3ben-
hed. E1 valg der afgor, hvoedan vi forholder 05 il andre mennesker, of dermed ogsd plvirker den verden, som vi
Wil leve L

Det er swaeet, 10 verden har netop aldrig vaeret sort/hvid o ef det stadigt ikke, selvom nogle forsoger at 1 den
1 det. Mamiet ef som et billede pd den verden, uden svar pd bvad der et righigt o forkert og med 05 mennesker
efterladt | uvished om, Bilke shridt vi skal tage for a1 traeffe det bodste valg. Men gennem ham kan vi £ Indsigt
og vi kan skabe vores deomme of vores illusioner.

For mig har det vaeeet 6n drom siden jeg var teenager, at vaere med til skabe grondlaget for en my Nomier. De se-
meste drs politiske udvikling, terrorangred og gengaidelsesaktioner hae kun giort dremmen starkere. Det skulie
viere en Mamiet, der ligesom Shakespeates iidoe gav nogen svar. | stedet skulle den give naering til de dromene,
visioner og Musioner, som vi har beug for | dag. ude | den werden, hvor vi alle har krav pd at vaere glade og blive
Dehandiet som de menneskes, vi NU CagINg f = uanset vores herkomst,

Med instrukteren Ong Keng Sen som den kreative hovediraft bag Searchoiamie! of den pereraide af kunstaere,
han har samiet bag sig, gk min peivate deom | opfyldelse allerede under de farste praver, Siden da har wtroligt
mange mennesker fra ner og feen, tiskudsgivere of alle de som er naewnt | dette program giort det mulig? at
skabe Search:Momiet. Jeg hiber De som publium vil 14 en stor oplevelse, o 3t lyset fra den gamie Hamiet kan
vdfoedre Deres dromme.
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A DREAM OF NAMLET
By HC Gimbel

n o workd thot does not distinguish between vilicing and heroes, criminals ond victims, kings ond marderers, love
or cupdoard love, Hamlet is, 10 me, én ion of my seorch for identity. It Is @ play obout the essence of Ble, in which
none of the riles of the right or wrong choies bove been pre-destined. It tells us whot con happen when we make
our chokees in ignorance. In owr modern times we hove more than ever a need 10 creofe a mew Hamlet, A con-
tempovary Koa [0 recount the feor, lust, power, dreoms and passions which mark a bife in wiich oll colteres = owr
o ond those of others - are wadier Consiont pressure. We need o new Hamiet which mirrors o world which of
once is smaller yet 50 Jorge and incomprehensible 10 the individuol

We oll have cultural boggage. A culture thot decides how we view and Judge others. Our judgement is determined
by the society in which we [ive os well o3 the molther ond fother thot hove formed our identity, as well as the
antecedents thot hove formed theirs,

But mowodoys, with oll of the impressions thot moke their woy L0 Our Senses from close and distant cultures, it is
more and move difficult 1o find ouwr own cullure - thot polnt of departure for our solly into our own lves and iden-
tities. Foe, whot do we reclly know obout our own culture? Whot do we really know obout other cultures? Those
we have ot met and with whom we have 10 common histons. Mow con we relote our own ives in relotion to theirs
or the rest of the wovkd?

Sometimes, whot is foreign seems dangerous, even domoging 10 our culturol identity - often becouse we are met
with strength where we Aove our own weaknesses. On 0ther occosions we meet o challenge in 0ur own search for
the new world, the new Bfe we crove for. Asd we bove 10 make choices oll the time. (hoosing detween feer ond
openness. A choice thot determines how we relote (o other people ond thus how we influence the workd in which
we lve,

It is o difficult task, for the world has never and will never be just black or white, olthough there are those who try
to moke it 30, Homlet is as o picture of the world, without an answer as 10 what is right or wrong, ond with bumans
being left in the dork &5 to what steps should be token in order to make the dest choice. But through Mamiet we
are given lnsight and con create our own drecms ond Mlutions.

The creation of @ new Hamiet has been o dreom of mine since | was @ teenoger. Thot dream has only been
strengthened by the politicol developments of our recent workd = femonist ottocks and relridution. | wanted to
be part of @ Homiet, which like Shokespeore’s would give no aaswers. lnsteod it should fuel the dreoms, visions
ond illusions thot we need in 0 workd in which we oll wont 0 be Doppy ond 0 be trected ¢s human beings ~
irespective of our heritoge.

With the creativity of Ong Keng Sen a3 the moin engine in Search:Hamlet, and the unigue group of fine criists be
has pat together, my own privole dreom become reallly from the first rebecrsols. Since then, $0 mony people from
medr end for, spoasors and oll those who hove been mentioned in this progromme, hove mode Search:Hamiet
possidle. | hope thot the cudience will find the production a great experience, ond thot the Bpht of the oid Momiet
will shine theough 10 cholienge thelr dreoms.

(Tranylanaon Jian Bherwoned)
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IVARKULTURCLLE FORESTILLINGER - JA, NEJ). MASKE
Af Richacd Schechaer

Tvaerkulturelie focestillinger har eksisteret | meget Laag tid, Det ¢f snatere normen end undtageisen at forestil-
leger o Inspiceret af vanrker of tendenser fra andre kultucer, Tag for eksempel don antikice, graesie tragediec of
det Japanske noh teater. Grarkerne var bide plvirkede af egyptiske (afrikansie) ricualer og vdtryksformer o of
dars og musii, der kom Bl Peloponnes fra “Asien® - vore dages Mellemosten of Indicn, Noh teatret, der som
regel opfattes som rent japansk, er en blandieg af folkelige shamanistiske skikke, der sandsynligvis stammey fra
et indre Sibirien, bondedanse og bondemusik (sorogoky), buddhisme, der importeredes til Japan fra KGna of
Koeea, og den indfodie apanske religion, Shisto,

Derfor er det der sker | dag - den intense udveksling af ideer, skikke og mennesker meliem forskellige kultueer -
en fortsaettelse of de tradionelie mider, hvoepd folkeslag Lecer om hinanden, udviller sig og forandres, Aldrig
for har kommuniation of transport vaeret s3 hurtig of 3 glodal. For | tiden var cmverdenen ofte ike Lengere
virk end den naermeste Lindiby, Al rejse over Lange straekninger var undtagelsen snarere end reglen. Der fandtes
ingen fy og ingen satellitter, for slet fidke a1 tale om effektive motorveje of jermdaser. Og der var ingen oje-
bikkelig, global kommunikation der pd nogen mide kan sammenlignes med internet, tv og telefon. Er den
tvaeriuiturelie stromning, der f resultatet af de tekniske nyskabelser, <3 ogsd multikulturel? Nogle oplatter den
Prybride popkuitur, internationale festivaler og turisme som €2 udslag o vestiig, isder amerikansk, kulturimperial-
me. Andre oplatter fenomenerne som bevis pd kreativitet of dynamisk vaekst. Men bvad enten man betragier
udvikiiogen som positiv eller negativ, findes der ingen steder pd jorden, som likke plvirkes og xndres af
aktiviteter, der foregdr et andet sted. Der er steder of mennesker der kan synes at vaere “langt vaek® eller vaere
“en anden slags”®, men en narmere undersogelse vil vise bvor radikalt ideer og skiicke Rytter sig rundt | verden.
I virkeSigheden bor tvaerkuituralismen studeres som en del of den globaliseringsproces, der finder sted.

Lad o3 tage turisme som chsempel. For at imadekomme et stort og hurtigvoksende marked opfores der forestil:
linger af enhrver aet, Det er almindeligt at alferdipe turistiocestillinger som overfladiske og spragiede, on fritids-
fornojelse for de rige of en udayticise of de lokale clier “de indfodte” og deres tro og Leedigheder. Sehvom det
ofte er righigt, er det iicke aitid titleidet, elier | hvert fald like hele sandheden, Ferst og fremmest kommer turks-
ter fra alie dele af verden, | lndien 53 jeg byboer med rodder | Rajastan besoge en “rigtig Rajastan landsby” der
blev deevet af ef turistboreay udenfor Jaipur, Miske ville disse indiske bymennesier gerne have en formemmelse
af hvordan deres foraidee eller bedsteforaidre havde haft det | deres oprindelige omgivelser, P43 Bali indgdr en
bestemt forestilling | mogle tifaeide | on tempelceremoni og opfores andre gange for turister pd et vindviet
sted, En of de kendieste balinesisie focestilinger, kecok *abe sang-dansen”, hvori der indglde en episode fra san-
siritfortmilingen Romayong, oplfeces bide i balinesernes egne ceremonier 0g som turistattraktion, leonisk nok
begyndie kecak i 1930 eme som en turistiorestiling, der var resultatet of et samarbejde mellem balinesiske
kunstaete of en hollender, der boede pd Bali,

Jeg bae tifoje at tvanrkultuealisme | almindelighed, o tvaerisiturelt teater | saerdeleshed, vaekier angst of ure, En
o grundene of 3t der stadig | veeden findes on meget aktiv = of indimeliom voidelig ~ forkastelse af "de andee”,
Vi behover blot at taenke pd Nordirland, Indien- Pakistan-Kashmie, Palesting srael o Rwanda for at naevne nogle
14, €n anden grund er 3t de tvierkuiturelie forestiliager ofte kaster sig ud i ot undersoge - ikice vad der er nemt
o dbeet for diskussion, men det der ¢ vanskeligt og pinefuldt. | en verden bvor foli fea forsikellige ulturer et i
staerk kontakt med Msanden, opstie der misforstielser, mistillid, brud og konflikter, Det tages ogsd 0p som tema
i det tvarrkulturelie teater. Hvis jog provokeres til 31 definere tvaeriulturelt teater, vil jeg sige at det er det kunst-
neriske Ldtryk for Bvad der sker ndr kulturer modes, stader sammen, samarbejder og/elier sids,
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Hyvis vi retter vores opmanrksombed mod det tvierkulturelie teater, kaa vi dele det op | adskilige kategorier. En
variation ef det jeg vil kalde “den vertikale tvarriulturelie forestiling®. Den of repransentecet gennem en f vor
tids facende teaterinstruktorer og kulturelle plonerer, Jerzy Geotowsid, der dade | 1999, Fra starten af dn karriere
skable Grotowskl forbindelser pd tvaers of kultueer o tilbage | tiden for at sage efter det han mente var dybe,
wniverselie sandheder om o5 mennesier, Geotowsid focetog sin forste rejse tl Asien | 1946, mens han stadig
var studerende. Da han kom tilbage til Polen, undervisie haa | yoza of kinesitk fillosofl. Man udvidede sine inter-
esser tl mange forskellige kulturer og deres ndelige indsigt, bide | den antikke o den moderne verden, Senere
I karriecen vendte Grotowskd tilbage Bl disse tidlige interesser. | it shdste vaerk, “Art a3 Viehicle® (1986-99),
udforskede han krydsfeltet mellem det mest intime/personlige 0 det mest objektive/arketypiske, Geotowski
udvikiede | samarbejde med den ameriiansie performer Thomas Richards “Videatocy songs®, der var baseret pd
afro-caridiske ritualer.

En anden kategori kalder jeg “den horisontale tvaericiturelie focestilling®, eksemplificeret wed Eugenio Barbas
forskning og praktiske arbejde. Barba, der leder Ocin Teatret | Holstebro, er italiener, men hans erfaringer er
tvaeekultueelie. | begyndelsen of 1960°eme arbejdede han som assistent for Geotowskd | Polen. Barba anerkender
Geotowski som sin Lecemester, 0 de havde et naert forhold indeil Grotowskis dad. Barbas havde it forste teater
i Nosge, o hans naermedte samarbejdspartnere kom fra Indien, Japas, Bali og forskellige curopueisie lande,

Barba er en teatrets mand, en handlingens mand. Derfor stiller han teoretiske sporgsmdl pd praktisk manée, For
3t Besvare et fundamentale spargsmdl: “Hvor komeser kunstnerens ‘energi’ og/eller "udstrdling” fra?” har Barba
gennem Srene afholdt en raeie mader | The International School of Theatre Antheopology (ISTA). P8 mederne,
der kan vare fra nogle 13 dage til en mined, samier Barba en isternational gruppe af performere of teaterteo-
retiece for at fremme O demonstrere sin gruadleggende tese for ¢t bredere publikum. Tesen er at der ef
Devaegelser, fodstilinger og rytmer der bruges af de dygtigste performere | alle kulturer. Det er disse, der af Barda
Kaldes “pee-cxpressive” monstre | en “extra-daily” (Ud over det sdvanlige) adied, og det er dem som
tilskuerne opfatier som performerens sarlige energi. Barba har phvist at aslatiske skuespillere og dansere o
sl dygtige Ul det prae-ekspressive. Desuden viser Barba at det, der ses klart | de kodificerede former som
Bpaask buyo of Indisk odissd dans, ogsd findes | Meyerholds blomechanics, hos balletdansere, Etienne Decroux
mime 0f | skuespilforfatteren og nodelprismodtageren Dario Fos energiske stil

Notidige arbejder of Peter Beook, Arlane Moouchiine og Tadashi Surukl er andre overbevisende eksempler pd
tvaeriuiturel scenekunst - og forskelige fra Grotowskis o Barbas vaerker. Brook har valgt at samie et kompagni
af kunstnere fra Afriica, Asien, Nord- o Sydamerika og Europa. Det er over 30 r siden Brook grusdlagde Centre
International de Recherche Thédtrale | Paris. Han Rar focetaget “performance elskursioner™ til Alika og Asien
Samt internationale turneer med sd forskelige vareker som Carmen, Namiet og Mohobharoto, Det sidstnxwnte
udiaste et ramasirig | Indien og USA, Kritikere som den indiske instruktor Rustom Bharucha og peofessor | teates-
videnskad Gactam Dasgupta angred Beook for at “vestliggere® 0g reducere indholdet og for 3t andre 100en |
Sanskritfortaeilingen. Ja, hvordan kunne man overhovedet forestille sig et 17.000 vers Langt &gt iscenesat pd en
mdde der tilgodesd helheden? Samuidig var Brooks otte timer Lange focestilling, der Begyndte ved solnedgang of
sluttede tidligt om morgenen (jog s peemieren | et stenbrud ved Avignon), fantastisk effekzivt vestligt teater. Det
wMwakwmummumwmogmomwd«.ogad«waoﬁmlodsugalhdi-sk-
iaspireret dans og sang.

Macechidne arbejder pd en anden mide end Brook. Hendes Thédtre du Soledl er et overvejende fransk easemble,
men deres produktionsmetoder er starkt inspirerede af Asien. Mnouchiine siger selv 3t "teatrets oprindelse og
min kilde er Asien®. Ligesom mange andre vestlige teatre og dansere beundrer Maouchkine prancisionen,
facverne of integrationen af musik, bevaegelse of drama (men lide pd nogen italiensk operafacon) | de stoce klas-



siske asiatiske former som den indiske kathokol og den Japanske kobuki, Mnouchkine tager aspekter fra disse
teatre of beuger dem, mere eller mindre direkte, | sine vaerier, bLa. korets kathakali-inspirecede bevaegelser i Les
Alriodes (en version af Alschylos® Orestien).

Naturligis gd¢ den tverkuliurelie bevaegelse ke kun den ene vej - vestlige kunstnere, der bemytter ke vestiigt
materiale og teknik. En af de vigligste tvaericulturelie instruktecer er Tadashl Suruki der bide leder Toga Center i
det nocdlige Japan og Shizuoka-teatret i det sydlige Japan, Suzuki er kendt for sin intensive traening af skue-
spiliere (beskrevet | hans bog The Woy of Acting) der kombinerer Zen og Shinto ritualer med rigosistiske, vestligt-
orlenterede danse- og skuespilovelser. Suzuki har specialiseret sig | at instruere graeske tragedier | en speciel
Japansk st Han har oged Baft et naert samarbejde med den ameriansie instrukior Anne Bogaet og ledede sam-
men med hende Saratoga Intematicnal Theatre lastitute €a. 300 km noed for New York.

Nogle tvaerkulturelie forestillinger Beyder aggressivt med traditionerne og viderefarer den gamie avantgardes
arbejde. 1 godt eksempel pd denne type e Guiliermo Gomez-Penas peoduktion. Han ef en mexicansk perfor-
mance kunstner der udelukiende arbejder | USA og Europa. Gomez-Penas tvaerkulturelie teater forkaster
utopiske tanker, afklnder of parodiierer magtrelationer og hylder et kritisk, ideologisk perspektiv.

Siden slutningen o 1970"¢tne hae Gomer-Pend, som han selv udtryideer det, “skabt hybrider af mexicansk canpo
(Tolkeligt teater fra byerne), magisk realisme, kabuki of ameriansk multimedie®. Gomez-Penas verden ef
befolicet af figurer som Mister Misterio, e mexicansk detektiv/digter, den uddrandte ballering Salome Zeotit, en
bryder og shaman, Border Brujo, en artekisk prinsesse, der arbejder som kabaretsangerinde, og ¢n androgyn
maori kriger 0g operasanger. | nogle focestillinger konstruerer Gomez-Pena multimedie-aitre med en videomoni-
tor som den centrale altertanvie. | alle disse forkledninger kombinerer Gomez-Pena parodi, irond, ritudl of
populierkunst med politisk-social kommentar,

Endelig Bndes der det jeg ville kalde den “integrative tvaerkuiturelie focestilling”, som kan cisempificeres ved
singaporeancren Oag Keng Sens arbejder. Ongs Flyleg Circus Project of udformet med hendlik pd at integrere
geneer/stilarter fra forskelige aslatiske kulturer | hass seneste arbojder medvirker tillige ameriansie og
curopaiske kunsteere. Man fatter bedst Ongs intentioner ale maa grundleggende forstde vor o bvad
Singapore ef: en bystat o et knudepunkt der forbinder Asien, Australien, Afrika og Europa; en nation bestiende
of iinesiske, malaysiske, indiske, indonesiske og europariske folkeslag, sprog. religioner of astetisie traditio-
net, Singaporeantre ef yderst bevidste om deres multikulturelie samfund o or glade for det. De ser deres egen
mdde at hindtere kulturelle og teknologiske input som model for fremtidens globale edvikling.

Ongs projeit er bide et eksempel pd Barbas udforskning af den curo-asiastisie performance kunst og pd den sin-
gaporeanske spespiforfatter Kuo Pao Kuns forslag til en * Sben kultur®, hvor den enkelte performer udever like
blot sin oprindelige kultur, men ogsd sine valgte kulturer. Rying Circus” workshops of opsatainger sigter mod,
men opade iide, gnidningsfri integration. Som Ong selv bemuerkede det: “Modsetringerne meliem det idassiske
0 det moderne o saarere stillet tl siose end gemt bort”.

Det sker at on hybeid, dydt tvaeriulturel forestilling ligefrem bliver kendemaerket for en bestemt kultur, Det er til-
fxidet med dutoh, der kombinerer traditionelle japanske krops-, bevargelses- of meditationsmeastre med
impulser fra moderne dans og cisperimentelie forestilinger fra vesten, Ligesddan har den amerikanske jazz og
bluesmusik dybe rodder | Afrika og den afrikansie dlaspora ~ o dog fremfores begpe gencer fremragende pd
curo-ameriianske instrumenter og synges | en stil, der udspringer af bide afrikanske og curo-ameriansie tra-
ditioner, Eller tag Leks. Trinidads chutney s0co, der er soul-calypso spiliet/sunget med sydasiatiske rytmer,
Chutney soca er essensen af Trinidads multiculturelle virkelighed: Cariblen, Afrika, Sydasien og Europa.
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tvaerkulturelle aktiviteter? Eller befinder vi 05 netop | en tid hvor behovet for den type vaerker ef storst? Hvor for-
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rers kuast of ritualer, of hvordan de enkelte vaerier siuerper eller mindsker ubalancerne? Bor kuastnede boykotie
internationale festivaler og turistopfecciser? Bor reglermne om Lin vaere forskeliige alt efter om man ef en vestlig
olier ikevestlig konstner?

Jog kan ikie besvare disse spargsmil pd andees vegne, men jeg kan komme med mit eget svar. Tvaerkultucelie
akiiviteter o vaesentlige 0g. 0m noget, bar de udvides. Man skal dog vaere meget opmarisom P at man respek-
tecer andre kulturers vaerdier o arbejdsmetoder (ige meget hvad ens egen oprindelipe kultur ¢r). Det er lettere
sagt end giort fordi man ofte leber ind | situationer hvor de grundleggende vaeedier ~ politiske, ideologiske,
Kunstnerisie, sociale og religiose - of 53 forsiellige at kommunikation kan synes umolig. Under disse
omstandigheder forsager Jeg at forstd 5§ meget som muligt af hvad den anden reprarsenterer. Men jeg opgiver
ke mime egne vanrdier, Jeg e ikke imad kooflikter, men jeg ¢f Imod vold som et middel til at lose konflikier. jeg
tror pd kumstnerisk fremstiliing of rituel vdfoldelse, iidke pd bomber. Jeg e kiar over at det er et utopisk syns-
punka, Tide desto mindre fastholder jog det. Jeg of varsom med hvad jeg tager ~ dermed mener jeg Lecer of
bruger - fra andre kulturer. Jeg er meget mere interesseret | de underliggende strukturer end i at overtage
bestemte tekniker, jog ville Leks. aldrg druge kathakali pd den mide Mnouchkine gor. jeg ville indpasse den
mde som kathakali udfolder sine fortllinger pd - med musikere og sangere pd scenen | naerheden af per-
foemerne, Sangerne fortadier histoden, of skuespiierne beuger praecise bevaegelser til at fremstille den.

Spacgsmilet om “regierne” for tvarrkulturelie L8n bar vaere de samme for vestlige som for ike-vestlige kunst-
nere, er sarligt foruroligende. Det er grundieggende et spargsmil om magt. Den der har den storste magt bar
varee mest tilbageholdende med at udove den. | vore dage er det iiie <J let at dele verden op rent geografisk.
Nogle menaesier | den shialdte tredje verden e ekstremt rige o magtfulde, of mange | den skaldte “forste®
veeden or fattige of magtesiose ~ her bebaver man blot at tienke pd Europas gaestearbejdece clier indianerme
elier pd den strukturelie racisme, der ef indbygget | det amedianske samfund o | de Latinamerikanske Linde. |
alle tilfaride skal man optrande med respekt o takt of med xgte hensyn til sin partner | udvekslingen. Men, og
det or o S1001 "men”, kunstaere er hensynsiose o vil altid vaece hensynsiase hvis de er kunstnece. Heri ligger en
smettefuld modsatning som jeg licke kan lose.

Kunstaece, der bor | Siagapoce, Sao Paclo, Mumbai (Bombay), Mexico City, Cairo, johasaesburg, Jakata o
mange andre steder, of forbundet | globale netvarrk og bemtter bide udenlandsi og lokalt stof - nogen gange
frie, andee gange | overensstemmelie med lokale restriktioner, Selv i tilsyneladende starkt regulecede elier
undertrykiende samfund som Iran og Nigeria har kunstnerne fundet metoder tl at kommunikere med bgesin-
dede rundt om | verden, | mere Jboe samfund e udvekslingen af forsiellige vaerdier og typer f materiale ctroligt
omiattende.

Under disse omstandigheder findes der lidke noget der hedder kulturel renhed, Alle kulturformer - fra religion o
kunst tll madlaveing, mode 0 SProg - of hybrider. Kulturel renhed ef farligt fordi det farer til monokuitur, racisme,
chauvinisme of xenofobi, Menneskets naturlige drift or promiskuitet - og det forer til en focanderlig of til tider
urovarkkende forskellighed, Mange kunstnere arbejder | dag for at udforsie, forstd, fremme, dele og nyde denne
forskelighed.

Richand Schechoer er peofiessor ved New York University, Performonce Studies ot the Tisch School of the Arts. Noa er
hovedredoktor of TOR: The Drama Review 09 Aunstnerisk ledier of Lost Coost Artists. Homs seneste bog er Performance
Studies - An Introduction,
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TME “YES®, "NO", AND "BUT" OF INTERCULTURAL PERFORMANCES
Richord Schechoer

Interculturc! performonces bave been around a long, long time. In foct, performances thot combine, fuse, and are
deeply influenced by works and tendencies from other cultures are the norm, not the exception. Take oncient
Greek trogedy ond Jopanese noh theotre, for examples. The Greeks were influenced by Egyptian (Afrikon) rituols
ond forms a3 well s by donce and musk flowing into the Peloponnese from "Asia * = today’s Middle East ond
Indio. Noh theotre—~sometimes thought of as “purely Jopanese,” Is octuolly an amolgom of folk shamonic
proctices probobly originoting in the interior of Siberio, ogeicultural dances and musi (saragaku), Buddhism
(on Import into fapan from Ching and Korea), and the indigenous Jopanese religion, Shinto.

S0 whot's hoppening today — the Intense exchange of ideas, proctices, and people among cultures — s o conting:
otion of the troditionol means by wiich peoples learn obout eoch other, grow, and change. Never before has com-
munkotions ond tronsportetion been $0 globol and swift. In earlier epochs, the “outside * was sometimes as near
s the next villoge. Traveling long distances weas the exception rother than the rule. There were no olrplones and
solelites, not to mention effective Nighwey ond roll trovel. And there were no means of instont global communi
cotions in ony woy comporoble L0 the Internet, television, and the telephone.

8ut is the interculturelism resulting from these techaicol innovetions really multicultural? Some see pop cullure
Pydeicity, internotionol arls festhols, and tourism as evidence of Western and especiolly Americon culturol impen-
clism, Others see it 63 evidence of creotivity ond dymamic growth, But whether one regards whot's happening os
positive or negotive, there is po ploce on eorth not being influenced and changed by ectivities going on else-
where, Some ploces and people may appecr “for away® or *other”. But closer examination reveals how totolly
Kieas and proctices move oround the lobe. In foct, interculturolism needs 10 be studied a3 part of the "glodal-
irotion process * thot is now teking ploce.

Toke tourism s on exomple. To sotisfy on enormous and still repidly growing market, performaences of oll binds
hove been found, redesigned, or lnvented. It s common (o disperage tourist performances ¢s shollow ond
fowdiny, o pestime for the rich and on exploitation of “notive * or “locol* peoples, their beliefs, ond skills, Althouoh
Ol this is L00 often true, it is not olways the case, nor is it the whole story. First off, there ore tourists coming from
ol parts of the workd. In Indio, | witnessed oty dwelling Rajasthonis visiting ¢ “real Rajosthon villoge * operated
by @ locol tourist cgency outside of Jolpur. Perhaps these Indion urbanites wanted 10 get ¢ toste of what ther
porents or grondporents were Bike in situ. in Boll, a particular performance may be part of @ temple ceremony in
one instonce ond peesented in unconsecrated spoce for tounists of another time, One of the best known Bolinese
performonces, the ketchok “monkey chant-dance, ” in whikh on episode from the Scnskrir epic Ramayany is
re-enocted, Is performed by the Balinese both in their onwn ceremonies ond s o fowrist ctirection. ronicolly,
ketchok begon in the 19305 a5 @ tourist performance created by the colioboretion of Bolinese ortists ond ¢ Dutch
expotriote.

1 should odd, however, thot interculturolism in genercl, and interculture! performances in porticulss reise onxe-
ties. This is not only becouse there remains i the wovkd @ very octive —and sometimes violent — rejection of “the
other* —we have only (o think of Novthern Irelond, Indi-Pakiston Kashmis, Polestine-lzoel, ond Rwonds (some
omong mony); but lso becouse interculturel performance often seeks (0 prode not nhot is ecsy and 10 Ky open
10 public discourse thot wivich is difficult and disterbing, In @ workd where peopie of different cultures ere in
$2rong contoct with eoch othey, there olso arise misundersiondings, distruse, ruptures, ond confiies. These, too,
ore the themes of Interculturcl performance. If pressed o give @ defiaition, | would soy thot interculturol per-
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formance Is the embodiment, the encctment, ond the ortistic expression of whot happens when cultures meet,
collide, colioborate, and by confiit.

Turning our oftention to artistic interculturol performance, we can discern several vorieties. One kind is what | coll
*verticol interculturol performance * a3 typified by the work of one of our epoch’s leading theotre directors and
Mwmmwmmnmrmmmwo{mwmmem
across cultures and bock i time seeking whot he beleved were deep unlversel humon truths, In 1956, while still
@ student, Grotowsid mode Ns first trip to Asio. Upon his retum to Poland, be lectured on yoge and Chinese
philosophy. He broadened his Interest 1o include the socred knowledge of many cultures, andient ond contem-
porary. Grotowskd returned to these eordy interculturel concems late in his coreer. In Bis fiool work, “Art as
Viehicle * (1986-99) wmwmm«mqmwmmmmmmm
orchetypol. Working with Americon performer Thomas Richands, Geotowskl developed “vibrotory songs” based
on Afro-Conddean ritucls.

Another kind is whot 1 coll *horizontel intercultural performaonce,” as exemplified in the research and procticol
MdMMMMImBWhMMMMBMM&
experience is intercultural In the eorly 19605, he worked in Poland as Grotowskil's assistont. Borba ocknowiedges
Geotowski as Ns teocher; they remained close until Grotowski’s deoth, Barba’s first theotre was in Norwoy and his
closest colioborotors come from Indio, japan, Boll, ond vorious Europeon countries.

Barda is 0 man of the theotre, @ man of ocion. He therefore poses theoretiel Questions in procticol terms. In order
10 answer the fundomentol question, *Wihere does o performer’s ‘energy” endbr ‘presence’ come from, Barbo hos
comvened over the years @ number of sessions of the Internationsl School of Theotre Anthropology (1STA). ALISTA
whose sessions kst from o few doys to @ month, Borba brings together an intemational teom of performers and
performance theonsts to odvende and demonstrole (0 0 wider public his basic thesis: Thot there are movements,
stonces, ond hythms employed by the most occompiished performers in ol cultures. These are whot Barba colls
the “pre-cxpressive ” potterns of "extro-dolly” behavior thot spectotors enjoy ¢s the performer’s peesence and
energy. Borba has shown thot Asion octors and dancers ore particulorly skilied in the pee-expressive, Furthermore,
Barbo demonsiretes thot whot is cleady visidle in codified forms such a3 Japanese buyo or Indian odissi dancing,
i olso visible in Meyerhold's biomechanics, ballet dancers, the mime of Etienne Decroux, ond the energeti style
of playwright and Nobel loureate Dario Fo,

The ongoing work of Peter Brook, Andne Mnowchiine, and Todashi Suruki offer other cogent examples—
different from that of Geotowski and Borda —of intercultural performance. Brook bes chosen 1o cssemble ¢ com-
pany of ortists from Africa, Asia, the Americas, ond Europe. More thon 30 yeers 690, Brook founded in Poris the
Centre Internotionol de Recherche Thédtroie. Me has undertaken performance feldinips to Africe ond Asie —as
well as many internotionol tours with works as different os Carmen, Hamlet, ond The Mahabhaeata, This kast
roised o orm of controversy in lndia and the USA. Critics such as Indion theotre cirector Rustom Bharueha end
Professor of Theotre Goutom Dasgupte ottacked Brook for “Westemizing* and severely reducing the scope end
altering the tone of the Sonskrit epic. Indeed, bow could @ poem of 17,000 verses be stoged in anything approoch-
ing its entirety? At the some time, Brook’s 8-howr performance, beginning ot sunset ond ending eorly in the
morning (I sow its premiere in 0 $100¢ Quarry ot Avignon), was stunningly effective Westem theotre. It wes infer-
culturol only of the level of who the octors were, the stovy, and @ few interpolotions of lndian-Sike dancing end
singing.

Maouchiine works differently thon Brook. Her ThéSire du Soled is @ mostly French company —but their prodiuc-
tion means are strongly “Asianized. * Moouchkine stofes in no uncertain terms thot “the origin of theotre and my
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Source is Asia, * Like o many other Westemn theotre and donce ortists, Mnouchkine odmires the precision, the
colors, the integrotion of music, movement, ond drama (Dut not in on ltolion operotic fashion) of the greot Asian
chessicol forms such s Indian kothokall and Joponese kobukl. Mnouchkine will toke aspects of these theotres and
wse them, more or less directly, in her works —such o3 the kothokoli-ike movements of the chorus of her Les
Atriades (o version of Aeschylus” Orestela).

Of course, the intercultural performance movement Is not oll one woy —Western ortists using non-Westem
motenals and techaiques. One of the most importont intercultural directors is Todashi Survli who runs both the
Toga Center in novthern Japan and the Shirvoka theotre in the south, Suruki Is noted for Nis intense octor
troining methods (summarized in Ns book, The Way of Acting) thot combine Zen and Shinfo nituals with rigorus
Westernstyle donce ond octing exercises. Suruki has speciolized in directing Greek trogedies in o unique
Jopanese style. Me has olso colioborated deeply with Amenkan director Asne Bogart, co-divecting with her the
Saratoga intemational Theotre lnstitule some 100 kilometers movth of New York City.

Some interculturol performances are aggressively dissuptive, cormying formand the work of the troditional avant.
gorde, A strong example of disruptive interculturol work is thot of Gullermo Gomerz-Pena, o Mexkon performonce
artist who wovks extensively in the USA end Europe. Gomer-Pena’s kind of interculturc! performance refuses
utopian schemes, unclooks and parodies pomer relotions, and promoles o enticel ideological perspective.

Since the kote 29705, Gomez-Penc bas creoted bybreids made from (in Nis own words) Mexicon compe (urbon popu-
Jor theotre), mogicel reclism, kobuki, ond ULS, multimedio. His stofed intention is (o demolish moooculture.
Gomez-Pena's world is populoted by such figures os Mister Misterd, o Mexicon detective poet, the bumed-out
Dollering Solome Zentit, 0 Wrestler Shaman, Bovder Brujo, an Artec princess working o3 ¢ cobare! chanteuse, ond
0 androgymous Moo warrior 0perd singer. For some performances, Gomez-Pend constnacied multimedio oltors
with @ video monitor &s the main ikon, In ol these guises and encctments, Gomez-Pend combines parody, irony,
nitwl, popular arts, and politkel-social commentony.

Finolly, there Is whot I coll “integrotive interculturel performance * o5 exemplified in the work of Singoporean Ong
Keng Sen. Ong's Rying Circus Projfect Is specificolly designed to integrote performonce genresAtyles from dif-
ferent Asion cultures —ond in bis even more recent work, including Americon and European ortists as well. Ong’s
project is fully comprebensible when one recogaizes where and what Singopore Is: o city-state of the crossroods
dinking Ao, Austrolia, Africe, ond Europe; o notion consisting of Chinese, Moloy, Indian, Indonesion, and
Europecn peoples, longuoges, relipions, ond cesthetic troditions. Singaporeans are hiphly conscious of their
muiticulturality, celebeoting rother thon denigroting it. They see their ways of handling culturol and technologiel
inputs a3 o model for future globol development elsewhere.

Ong's project is an exomple both of Borba's investigotions into Eurasion performance and of Singapore ploy-
wright Kuo Poo Kun's proposol for an "open cullure * where individuals proctice not only the culture of birth but
olso cuftures of choke. The workshops and productions of Flying Circus aim towards but do not achieve seomless
integration, As Ong himself noted, *The controdictions of traditional and contemporary ore exposed rother than
glossed info unity. *

But sometimes o hybod deeply intercultural performance becomes “noturolired* os o signature performance of
a particular cultere, Such is the case of butoh which combines troditional Japanese approaches (o the bodly, move-
ment, ond meditotion with impuises drown from Western modem donce and expenimentol performance, Similarly
Amencon jerz and blues are musicol genres with deep rools in Afiica and the African diaspore = yet brilliantly
ployed on Euro- Americon instruments sung in vocol styles thot drow on Aficon and Ewro-Amerkon troditions. Or



toke Trinidodion chutney $0¢a, soul-colypso playedSung o o South Asian beot. (hutney S0¢0 enals the multi-
ple culturol reality of Trinkdod: Cordbecn, African, South Asian, European.

Given todoy's volatile globol situotion, whot should artists do? Should they cut back on interculturol octivities? Or
ore these precisely the times when such works ore most needed? How coreful should ortists — non-Westem o3
well 65 Western —be about from whom they bocrow, whot use they make of the arts and rituols of other cultures,
ond how individuol works might exacerbote or ease the imbalances? Should artists boycott intemotional festivols
ond towrst performances? Ought the rules governing bocrowings differ depending on whether one s ¢ Western
oOr pon-Western ortist?

1 connot answer these Questions for others —but | con ive oy own response. Intercultural octivities ore essentiol
and they reed 10 be, if anything, increased. Nowever, one must be very coreful (0 respect the volues and working
methods of other cultures (whatever 0ne’s bome culture might be). This is easier sokd than done becouse ooe fre-
Guently runs info situotions where fundamentol volues — politiel, ideologicol, ortistic, sockal, ond religious — real-
Iy differ 50 deeply DO 1O Communiotion seems possible. At these junctures, | try to “toke in* os much os | con
whot the other presents. But | do not surrender my own volues. | om not egainst confit; | am ogainst viclence
0% 0 meons of resolving coafict. | believe in ortistic representotion end nitwel enoctment, ot in bombs. | reclize
thot this is o utopian position, | hold it nonetheless. | om careful 0bout what | take ~ thot ks, learn and use — from
other cultures. 1 om much move interested in using underlying structures thon in odapting particular techniques.
| would never use, for exemple, kothakoli in the way that Maowchiine does. | would, however, odopt the way
kothakoli enocts its permotives — with musicians and singers onstoge necr the performers. The singers tell the
story: the OClOrs Use Precise movements [0 enact it.

The question of whether the “rufes * of interculturol borrowing ought to be the some for Westerm or non-Westem
artists s porticulorly vexing. It is basicolly @ Question of power. Whoever has the more power cught to be the most
coreful in exercising R, the most restroined. These doys & is not easy 1o siice the world up geogrophicolly. Some
in the so<olled Third Workd cre extremely rich end powerful; and many in the so-colled First World ore poor end
powerless —one has to think only of Europe’s “guest workers * or Notive Amencans or the continuing structurel
rocism endemic in the USA and Lotin Amerko. In every case, 0ne must ot respecifully, with foct, and with the
most genuine regord for ones partners in the exchonge. But, ond it is o big "but, ™ artists ore reckless and will
olways be reckless if they are artists. Merein bes o poinful controdiction, | cannot resolve it.

Astists residing in Singopore, S0 Poolo, Mumbal, Mexico City, Coiro, Jobannesburg, jakorto, and moay other
ploces are hooked into global circults ond draw on both foreign and locol matenals — sometimes freely, some-
times in occord with Jocol restrictions. Even in opparently tightly regulated or oppressive societies, such os iren
or Nigeria, artists have found ways to communicote with like-minded people around the world. In more open sock
eties, the ploy of differing volues and materiols Is stupendous.

Under these circumstances, there is no such thing as culturol purity. All culturol proctices —from religion and the
orts to cooking, dress, and language —are hybeids. Cultural purity Is ¢ dangerous construction becouse i leods
to monocullure, recism, fingoism, and xenophobia. The “naturol® prociivity of humankind is promiscuity — which
results In on clweys changing, if sometimes unsettling, diversity. The work of many crtists todoy has been (o
explore, understond, promote, shave, and enjoy this diversity.

Richaed Schechner s University Professer of Performance Stodies at the Tisch School of the Arts, New York University, He
is Editor of TOR: The Droma Review and Actistic Disecior of East Coast Artists. Hes Latest book i Performance Studies - An
introduction.









AT SOGE EFTER MAMLET
£t interview med instrukiesen
Af Alette Scavenius

Search:Hamlet er sidste del of Ong Keng Sens tvaerkulturelie Shokespearetniogh. Den efterfolger Lear (1997) 09
Desdemona (2000). 1 detle interview lofter instruktoven siovet for sine tonker omiring Shokespeore, kultur
forskelle, stedspecifitke opsxininger 09 i s89en efter Homie!,

00 du plenlagde din trilogi, vor det o intentionen of elle disse stort emlogle forestillinger skulle baseres pd
Shakespeares tekster?

Nej. Min plas var a1 sidste del of trilogien ke siulle viere ¢t Shakespease-stykie, men et skuespil om Siddharta
clier Buddha og dilemmaet ved den glodale Snd. Den plan bltver stadig fort od § Bvet; til decomber starter jog den
forste workshop | Laos” kongelige hovedstad Luang Prabasg.

De to forste dele af trilogien blev forskellige mider at arbejde med Shakespeares tekster pd. Faest kom Lear, gen-
fortalt p§ den mide at Goneril, den aidste datter i forestilingen, blev den centrale rolle - e datter, der deader
sin fader | Asien, | det andet stykke, Desclemond, gik vi om Bag masken for at se pd skuespilierne | stedet for pd
rolierne, | det tredje ville vi forlade Shakespeae of g4 ind | noget der skulle opfattes som asiatisk, Selv om
Shakespease opfattes som vestlig, ved vi jo godt a2 det Bliver miadre of mindre vigtigt bvem det kulturelie arve-
£04s tihacer | denne stadig mere hybridiserede verden, jog mener ke a1 man skal vaere tro overfor eriginalen,
Jeg tror det or en Mlusion, der oftere bruges Bl at lukke ude end til at Jboe 0p. Jeg tror at Shakespeare og Buddha
i vore dage tihorer verden snarere end dedes opeindelsesiande.

03 HC, Gimbel hervendte sig til mig om Namier - o det var ham, der foreslog Momilet ~ tovede jeg foedi jeg folte
M jeg skulle have en ganske seelig grund til at opfoce dette styike. Jeg tror at det er farligt a1 udforsie
Shakespeace bvis man ke har et specielt formil. Det kan nemt ende $om 1001 mdder at saette on anderiedes
Shakespeace 0p pd, of det er jeg meget skeptisk overfor, Derfor felte jog at det denne gang iidke blot skulle vaere
on Jstetisk ovelse. SJ taenikte jeg ~ hvad nu hvis vi Liver den pd Kronborg? Det kunne vaere en interessant opgave
3 gendigte of blande kultur, kulturel Jutencitet og kulturelt ejersiab, Og da det faldt pd plads med Kronborg,
Blev det en spaendende reje ~ aer da vi kunne Bruge hele slottet og travnge ind | dets indee crganer o naermest
grave stedet frem. Det er meget vanskeligt 3t siabe ¢t stedspecifikt vaerk | en anden kultur, S3dan at forstd at jeg
som lcke-curopaeisk Instrukter iscenestter Hamiet med asiatiske performere pd det sted der oprindeligt inspi-
recede Shakespeare - men der findes ingen Hamiet, ingen eveopaisk Hamiet, ingen dansik Hamiet, ingen asiatisk
Hamiet. Det er denne komplekse kuiturelle proces der interesserer mig, 0g jog kunae straks se kontinuiteten fra
begyndelsen med Leor; dér var udfcedringen - en grund til at tage fat pd projektet.

Hvesm £ Hamier?

Da jeg begyndte pd projekiet, drejode det sig om hvoerdan vi kunne skabe on Hamlet, der gav menieg - det of
meget vigligt | alt mit arbejde, Hvad of det contrale toma | voces Hamie! - miske ¢f det contrale tema hvem
Hamiet er | vores 6d, | vores kultucer, | voces samfund,

Ndr man forer performere fra mange forskellige kulturer samenen, hae hver enkelt sedvfolgelis it epet billede of
Hamlet o sin egen oplatteise af hvad Hamiets rolle gde ud pd - hvem Hamiet o | deces land. Er det den uege
mand eller kvinde, der kemper for dyrenes rettigheder elier er det en modstandskaemper | Timor? Jeg blev laspl-
reret of den forste samtale vi havde, hvor vi talte om hvad der sker hvis én ef fravaerende, iike mindst fordi jeg
var meget tilbageholdende med at udpege en Hamiet fordi jog taenkie a8 s vi saetter en aslatisk skuespilier tl
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at spille Mamiet, er det pd en elier anden mide en erstatning, of hvis vi Bas en ewropanisk Hamlet, vil der vaeve
alle mulige sporgsmdl om hvorfor det skal vaere en europaeisk Hamiet nde det of ¢t blandet ensemble. jog havde
naermest iyst Ul Diot at suge hans tilstedevaerelse ud af stykiet, for <3 | dette vakuum at Begynde at se de andee
rolier pd en ny mide o muligvis 13 einene op for andre dimensioner | Shakespeaces stykke.

0o du Dovde Deslutiet dig Ol ot der ikke skulle vaere nogen Momiet pd scenen, koldte du forestillingen
Secrch:Homlet, Nvitken slogs segen toler vi om?

Det o en sogen pd mange forskellige niveaver. Det of en personiig sepen hvor vi stiller 05 selv nogle spavgsmdl
om voces kultor og de lande, vi lever i, Det er ogsd en sogen efter at forstd Hamiets sociale betydning ~ den kom-
mer fra min asiatiske Baggrund hvor feks, on opsaetaing of Romayona ( troditionel Mnduistisk fortaelling, red)
elier en sxvlig figur har ea social Detydaing, Historien om Sita og Ravana (fro Romaoyong, red) er iike blot en
historie om en pige of on demon elier om en familie 0f en modstander, men det er ogsd et budskad til nutidens
samifund, of pd samme mide of der ogsd et budsiad | Momlet,

Teatred i den elizabethansie periode var pd samme mdde, Nir man fortalie histodien om Macbeth eller Lear, for-
talte man om menneskelis meniaguloshed of dieskad =~ det var kerestyiker til publilkum om hvoedan man sikulle
leve. | Seorchuiomier soger vi inde o8 selv of | vores arbejde som tvierkuitorel teaterensemble bide efter
stykkets betydaing. o den uafbeudte dlalog mellem forskellige folkeslag | Europa of Asien, Jeg vil ke gene-
ralisere om de 1o verdenddele, men det ¢ meget forskelligt Pvordan et dansk publikum og et publikom |
Singapore vil reagere pd Hamiet, og den forskel er viglig.

Det, jeg or serlig glad for ved Mamlet-projekiet, er at det e specifikt for Danmark, Publikum | Tokyo, Berlin, New
York, Singapoce og Danmark er ikke ens, o man kan like iscenesiette e vaerk of turnece | fem byer of forvente
at det forbliver det samme. AL vi ¢ pd Kronborg, det sted hvor Hamilet udspiller sig, tvinger 04 il 31 skraeddersy
det Bl Danmark. Det synes jeg er vigtigt | dette fiydende rum som en International forestilliag er. Kronborg er et
vigtigt redskab til a1 gore o5 specifiike.

Dy har wolgt Kronborg 09 dens storsidede beliggenhed som boggrund for et ensemble med bl.o. asiotiske kun-
stoere, der ikke er voot til ot optraede | nogen scemogrofi overhovedet. Mvordan forholder du dig til det?

Jeg tror at mine styidier ofte indeholder en luempe udfordring og spaending. | Leor I spaendingen meliem de kdas-
siske og de modermne skuespiliere, of ofte drejede spaendingen sig om balance, men det var den spaending der
rent faktisk siabte focestillingen, P3 samme mide indeholdt Desdemona en spaending mellem publilpms for-
ventninger | kolvandet pd den smulktice, eksotiske Lear of vores afvisaing af denne forventning. | Hamle! o
spaendingen anderledes. Det er en spiending der bygger pd de yderst forsiellige kunstnere og pd fribeden til at
forestilie sig omgivelserne, teksten o 03 selv pd vores forsiellipe mider,

£r shostet ber for eksempel fremmed for Ann (Crossel, der spiller rollen som GRde Rosie Krantz I, red) som et
amerikaney, men har levet mange 3¢ | Danmark? Efterhdnden begynder vi 3t indse at denne Hamie! ikie handier
om kultorelle Bise; - det or <8 nemt a1 pistd, at forskellene skyldes kultucelie uligheder. Tag for eksempel
musikken: Dicte komponerer musik fra moder og spilier ud fra et meget pracist patitur, mens Sadn (1 Woyon
Sacd) improviserer alt of komponerer efter gehor, Er det en kulturel forskel? Nie det kommer til styket, er det
en forskel mellem de 1o musikere. Der of europaniske mutikere, der improviseres, og der er asiatiske musikere,
der skriver deces musik ned,

Derfor handier Momiet | vickeligheden om persoalige idiosynkrasier, personlige karaklertrak o om forholdet til
detie speciclie og meget monumentale sted. Search:Momiet handier | sidste ende om frigorelse, om fribed fra de
kultucelie bise der bliver Beugt som viben af samfund o nationer.



STIYEELT P STYEKEKL?

En personiio histooe er Wa Wenguengs dokumentorfilm om oo basse i King, ivad hor det med Homlethistorien of
gove?

Wenguangs film ¢r ef Af elementeme | Stykket | stykket’. (1 onginalmanuskriplel amangerer Homie! of en
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vores seivtilfeedse teater middelilasse, Of med det mener jof Ofsd mig selv, for jeg er middelilasse, ¢t teater
mennesie of gansie godt tilfreds med visse aspeiter af det teater, jog Deskxftiger mig med
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De medvirkende | forestillingen er en gruppe of meget forskellige kuastaere med hver deres kulturelle og
kunstneriske boggrund. Mvilke betrogtalnger gjorde du dig do du besatte rolleme? Vor det den enkelle
kunstner eller en repraesentont for en kunsiform, du volgte?

I Leor gik vi udpeaeget efter kunstiormen, Leks. en No skuespilier og en Peking Opera-skuespilier som sd selv
mtte genopfinde deres serlige form, men | Nomie! e de kunstaeriske former mindre vigtige. Jog vaigte shiedes
iie en fopeng danser (moskedans fro Boll, red) pd grund af haes topeng, men focdi jeg perne ville arbejde med
den bestemte performer (1 Woyan OWio, som spiller Cloudius | stykket, red). S§ denne gang of det mindee
wdpregel on prasentation af forskellige teaterformer og kulturer, Jeg har valgt 3t arbejde med disse performere
foedi jeg or inspiecret aof dem,

Jog tror at der en erikendelse af at follc vielger at vaere hvad de ¢ ~ bace fordi du e fra Malaysiy, behover du ikke
at danse | malaysisi stil, Jeg tror Leks. fike at Alda (Redro, der spilfer rollen som Loertes, red) danser som en
malaysisk danser, Hum har sin egen individuelie stil. Og jeg tror 31 voces Hamlet bevaeger sig ind | den individu-
elle sfaere, som den enleite performer, der enten har et forhold tl sin kulturelle kontekst eller har forkastet sin
egen kultur for at finde en anden sammenhorighed. Der findes ingen lette kategocker. Pichet (Kiunchun, der spilier
Gertnd, red) er uddasaet som Klassisk thaidanser | rollen som daemon. Det han gor pd «cenen ru har
imidiertid ikke meget med haas traditionelie uddannelse at geve,

Det beinger mig feom til sporgsmblet om hvad der or klassisk og hvad der ef moderne, Jo mere jeg arbejder med
klassitk uddannede kuasinere, jO esere ser jeg 3t de opfatier sig selv som moderne udovere af deres kunstart
foedi de udvikier den hver eneste dag. Vi, der ser det wdefra, opfatter dem derimod som idassiske selv om der
sedviolgeliz focegde en stadig udvikling. | Leor arbejdede vi med kunstformer, der stammer fra don kdassiske
kunsts hojborg, men nu of i faklisk komseset frem Bl on Homier uden at siulie sige: Alda = Malaysia, Didia = Bali
og Pichet = Thailand. Jeg vil gerne have at vi Beskriver, bvad de go¢ kunstnerisk uden at saette etiket pd om de eor
fra det ene land eller det andet eller fra den ene den kultur eller kunstform elier den anden. PJ en mdde bliver det
til ¢t kompagni ligesom Pina Bausch, Willam Forsythe elier Rosas, hvor alle danserne komaer fra forskellige
kulturer, men hvor du aldrig forst o fremmest vil beskrive dem som: “Sh, de er arabiske dansere fra Bruxelies
clier Uissabon eller klassiske balletdansere fra Kebenhavn',

Med Charfotte (Engelies, der er fortielieren | stykket, red) e det en helt anden $3g. Hvad er klassisk | Europa |
dag? beg 53 hende | et skaet stykke af Heiner Goebbels 0 sagde til mig selv: ‘miske taler vi det samme sprog selv
om Vi ef fra Singapore og Sverige”. Hun traekker meget pd sin personlige erfaring, der e meget eklekrisk, Hendes
instrument har vaered telst. Mun har nedeinevet mange tanker om Shakespeares tekst. Vi arbejdede intenst samenen
pd materialet, of ud of det er der kommet en blanding af personlige og opdigtede focestillede sammenhaenge.

AL beviege mig fra Leor til Search:Hamie! har vieret en meget vighig rejse for mig. Jeg kommer fra det modeme
asiatiske teater og skulle definere mig selv, forst kultueelt, sd personligt | en teaterverden, der hovedsagelig
styres af kunstoete fra europaisie of amerianske kulturcentre, Man kan sige at den europaeisie rejse of
anderiedes. Den starter | den modsatie ende: ad 05 begynde med individet o derefter udiorsie betydningen af
det kultueelle o tvarrkultucelle, Min personiig rejse gik ud pd at vi forst s pd vores kulturelle rodder, derfra pd
individet og om haa eller hun misie har valgt at siclle sig ud fra sin kultor,

DEX UNGE GENERATION

Jeg er meget optaget of bvad den uage generation af kunsteere focetager sig | dag i Sydostasien, Pichet og Aida
roprasestener dom, Of de kommer enten 3 den traditionelie, klassiske uddannelse der er kultueelt foraniret,
som Leks, Pichets khoa, elier de kommer fra en forstielse of viredien af solide radder, som Aida der of bevidst er
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gdet fra en amerikanak uddannelse tilbage Bl malyysisk dans og kampsport. Jeg interesserer mig for den gene-
ration af unge kunstnere der er kulturelt forankret, men skaber deres helt personlige sprog. Den curopaiske og
amerikanske scenekunst har opfattet den konceptuclie kunst som deres epen, mens den asiatiske kunsiner
betragtes som etnisk og moltiiiurel. Pludselig begynder man a1 tr0 at der faktisk er shdanne klassificeringer,
Men s3dan forholder det sig iiee! De unge sydostasiatisie kunstnere bevaeger sig | et belt andet miljo end deres
foraidres generation,

Jeg or ogsd interessecel i ot drage én, deor of 5§ intenst klassisk tranet som Db, ind | ensemblet. Han tilhacer ¢n
anden goneration, men samiidig ef det vigtigt for Bam 3t han bliver ved med at udvikie sin kunst, For mig o det
Lererigt at se 3t haa Jidrig stopper, men bliver ved med at forandre sig. udvikie sig og vokse. Det samme finder
jeg i Carlotta (Tkeda, der spiier Genfierdet, red). Hun Bae valgt 3t Bo | Franksig for a2 fortsatte sin sepen. Hvocfor
valgte hun at forlade Japan? Var det vanskeligt for en japansk kvinde a2 leve s3dan som hun onskede det - of
Prvocfor valgte bon dutoh dengang? 1 dag or hun i faeed med 3t genoplinde Batoh-sproget. Men of det stadig butoh
of hvad er Dutoh egentlig?

Al dette er meget forskolligt fra Leor hvor min forste Idé om Leor var en nob skuespilier - ikke en bestomt skue-
spilier, men en noh skoespilier. | Homie! inspirecede rolien som Claedius mig ke til 31 varige maskeformen, men
jog vidste at jeg gerne ville have Dibla. S3 denne forestiling er ¢t skridt vaek fra de meget enide linker, der blev
truicket op i Leor. Nu uddyber jog of reviderer nogle af de tidligere tanker. | Searchoiamie! skaber interessen for
en bestemt kunsines nogle andre komplikationer og modsetninger. Det gaider Leks. Kota (Yomarak, der spilfer
Ung Mand, red). Kota skable sin kaeriere indenfor det der kategodiseres som intermational, modeme dans, men
han hat pd det seneste fordydet sig i Butoh. Man kan e det $om en europaeisk kunstoers rejie; ham passer lide
ind i nogen kategori.

Hvor komener de ewropariske skuespiliere ind | bitledet?

Med Ann var det Bendes konstante neurotiske tic. Miske er hun licke sidan, men sddan prarsenterer hun sig selv,
0f et synes jog er Intecessant at arbejde med. Det var ke fordi jeg tenkie 3t jeg ville have en "outsider” |
Daamark ~ en der havde boet her | mange &r (er hun 53 dansicer?) - til a1 spille rolien. Til 3t begynde med spillede
hun Poloaius, og jeg blev meget optaget af hendes interventioner under improvisationerne, Jeg hawde bedt hende
om at Mbryde andres scener med sine newrotisie tics pd samme mide som det traditionelie asiatiske teaters
kiovn, der indimeliem siger nogle dybe sandheder. Nu er afbeydelserne hendes eneste rolie, Vi kalder hende Gilda
Rosie Krantz Il efter Rosenkrantz og Gyldenstierne. Og med Dicte (der spilier Ophelia, red) var det sddan 2t da
Jeg talte med hende, folte jeg at hun var meget serias, of derfor ville jeg germe have hende med i peojektel. Jog
var tiitruicket af hendes serfositet | popverdenen; hon har tisyneladende valgt at spilie en meget speciel form foc
pop. Hvad angdr Chariotte blev jog stiet af den mide hun forer sig selv frem pd. Hun har en foemidabel udstedling,
of det synes jeg at fortalieren sial have. S3 skabelsen af Search:Namier ef foregdet ud fra ¢t meget persoaligt
edgangspunit, vor det er de individuclie kunstnere der har inspiceret mig saacrere end de kulturer de kommer
fra,
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SEARCMING FOR NAMLET
An interview with the Director
8y Alette Scovenivs

Search:Hamiet concludes Ong Keng Sen’s intercultural Shakespeore-trilogy preceded by Lex (1997) and
Desdemona (2000). In this interview the director reveals his thoughts obout Shakespeore, culturol differences,
site-specific performonces and the seorch for o Hamiet,

When you planned your trilogy of large-scale intercultueal performances, was it your intention that all three
should be based on Shakespeare's texts?
No. I planned thot the lost port of the trilogy would not be Shokespecre but o plece obout Siddharto or Buddha
ond the dilermma of giobol souls. Thot is stll planned and | will stert the first workshop in December this yeor in
the Lootian royol capitol, Luang Probang.

The two first ports of the trilogy were different exercises in collodorating with Shakespeare’s text. First come Lear,
re-imogined in the sense thot Gomeril, or Eider Dowghter in our production, became the centrol rode, a doughter
killing her fother in Asia, In the second production, Desdemona, we went behind the mask 10 Jook of the octors
3 0pposed to the characters. The third is to leove Shakespeore behind ond 9o into something that will de per-
celved a3 being from Asia, fust like Shakespecre Is percelved s being Western, olthough the possession of these
culturol 9oods is less and less of an issue in on increcsingly hybadised world. | do not beieve in outhenticty in
that 1 think It is an Miusion often used 1o exciude rather thon include. Shakespeore and Buddha delong 1o the
worsd rother thon the oniginal source country.

When NC Gimbel approoched me Lo do Hamlet - and he wos the one 10 suggest Hamilet - nos Quite refuctont. |
felt thot | wanted o more specific recson for crecting thot piece. | think it is very dangerous to explore
Mmimdoﬂ&wosp«ﬁtw-kc&hﬂmﬂwﬂcmmdd&gam
Shokespeare, | am very sceptical of thet sort of thing, 0 1 felt thot this time it should not simply be 6 oesthetic
exercise. Then | thought - whot if we made It ot Kronbdorg castie This would be an interesting exercise i re-
imogining and scrombling culture, cultural cuthentioity, ond cultural possession, Once the costle wos confirmed
it become an interesting journey of how the costie could be used in o site-specific woy. Going into the bowels of
the castie and olmost excovoting the site. Site-specific work in o different culture is difficutt. | om o non-Europecn
directoc, directing Hamiet with Asica performers of the sife which originally inspired Shakespecre Lo write - and
there is mo Hamiel, no Europecn Nomiet, no Donish Mamiet, no Asion Hamiel, It is the peocess of the complexity
of cultural cotegodes thot interests me, and | could see continuity from the very beginning with Lear, o chollenge,
@ recson for toking on the peoject.

Wro 1S Hameer?

50 when I storted the process it wos o bit like this: bow do we creote @ Homilet with meaning. Whot is the centrol
issue for our Hamiet? Perhaps the centrol issue is reclly the Guestion of who Mamiet I in our times, our cultures, ond
Our Ccommunities?

When you coliect a cast originating from many cultures, obviously everybody has o different image of Hamlet, and
@ ciffferent perception of Momlet's role = who is Homiet in their countries? Is it the young man or young woman
who Is fighting for animol rights or o resistance fighter in Timor - be could be a Hamiet, At the same time | wos
recilly sparked by the first conversation we hod together during wiich we tolked obout what happens if someone
is obsent. | was very resistont to casting Homiet, becouse I thought If we put on Asian performer as Homler, it is




O simple substitution in ¢ woy, end if we Dod ¢ Eurcpecn Homier, there would be oll the questions as (o why o
Europecn Homiet in o mined cast. | wonled 10 olmost suck s presence out, and in this vocuum, you begin 0 see
oll the different choracters in & new woy, end possidly reclize the other dimensions of the piece thot Shakespeare
wrole.

Maving decided that there should be no Hamlet on stage, you have named the performance Search:Hamlet,
what kind of a search are we talking about?

The seosch is @ multidevel one. One is @ personol seorch - asking ourselves cerlcin Guestions obout our cullure
and the countries in which we Iive. The search is olso of the level of understonding the sockl sigaificence of
Homiet. Tis comes from my Asian bockground. Understanding thot this performance, this Ramayana (Iradition-
al Hinda epic, ©d.) o this charocter serves o sociol significance. The story of Site and Ravena (from Ramayana,
©d.) is not just a story of a girl and an ogre, or @ fomily ond on onlogonist, but there are messoges for con-
temporary society and in thot woy, there is olso o messoge ln Hamiel

This is how theotre was in Elzobethan times. When you tell the story of Mocbeth or the story of Lece, you tell the
story of human folly or human foolishness = they were lessons for the oudience on how to Bive. Seacch:Hamiet s
searching ourselves, both for the socil significance of the piece, for our process as on intercullurcl company but
Qlso searching for the constant divkogue betaeen different peoples in Europe and Asla. | don't want to generol:
ire obout these two continents, but the woys in which the Danish and Singaporean oudience will reoct o Hamilet
is very different. This kind of specificity is impoctant,

CULTURAL DIrrerences

Whot 1 ke obout the Hamiet project is that it is specific 1o Denmark. Auciences in Tokyo, Berlin, New York,
Singopore and Denmark are not the same. You connot produce 0ne work and towr it to five aties with on identi-
<ol production. The foct thot we cre site specific of Kroaborg forces us 10 taior it 1o Denmark, which | think is very
importont in this flocting spoce of internationdl performance. Kronborg is on importont roo! 10 make us Speciic.

You hove chosen Kronborg, with its stunning bockgrownd, es the setting for o compony thot Includes Asion
ovtists unoccusiomed fo working in such o setling.

1 think that very often in my pleces there is @ buge cholienge or huge tension. In Lear, for instonce, the tension
wes between the troditionsl ond contemporory performers, and very often it wes ¢ struggle between them how
to bolonce, but thot tension octuolly mode the plece. In the some woy, Desdemona provided tension between
cudlence expeciotions of the plece ofter the beoutifl and exotic Lear, and our deniol of this expectotion. in
Hamiet ~ there is o different fension. It IS o tension of these extremely indhicuclistic ariists, freedom 1o imopine the
site, teat and ourselves in our different woys.

Uike Ann (Crosset, plays the role of Gilda Rosie Krantz NI, ed)), for exaomple. She Is an American who has ved in
Denmark for many yeors, is this castie obien (o her? Move and more we are beginming Lo reolize thot this Hamiet
5 not odout culiural Cotegories = it s 30 easy 10 say: thot diffferences ore due (o colturol Issues. Uke the music;
Dicte composes musi first from nototion and ploys it from a very precise scove, and Sodra (| Wayan Sadea) com-
Pletely impeovises, composing music by eor. Is this o culturel diffference? Actuolly, when we Jook of it, RS @ pet-
sonal difference of how they make musi. There are Europeon musicions who completely impeovise, ond there are
Asian musicians who complelely notate thewr work,

S0 the imposing thing obout this Hamiet is thot & is reolly odout personal kiiosyncrasies ond personal eccentri-
Oties in relation 10 this particulor site, Seasch:Hamilet is uitimately 0bout Bberotion; the freedom from colturol cot-
egories which continue [0 be the weapons of societies ond nations,



THE PLAY " WITNIN-THE-PLAY

One individual story is Wu Wenguang's documentary about a gay man in China. How does that relate to Hamiet's
story?

Wenguangs movie is one of the elements of the play-withinthe-play (In the original script, Hamiet organises a
toering company of actors 10 dramatise Clavdius’ mueder of Hamiet's father in front of the whole court in order 10
make the king reveal Mmsell, od), ood hopefully & revedls certain things 1o the oudience obout themselves.
Moy®e bow open they ore. Just ke Homiet held @ mirror up (o Cloudius, Wengoang is holding the murror up [0 us,
the cudience. The cudience moy be completely confounded as 10 why be's chosen [0 inferview [hvs ooy man nho
Bas Deen cought for tolliet sex! Last December Wenguang and | discussed the ifea of ¢ workshop for oll coliabor
Ofors, He responded with this film « and moy response (0 him was [0 keep i The [lm bvings [0 fore the whole Ques-
oM of 10 D¢ or Ot 10 D¢ @ 9oy mon in & culture wihere it is Mlegal 10 De 9oy And you olso Degin 10 reokise thot
periaps ooe port of Homiels lension wes INOF he could mever De noht. He was [oted ond be was couoht in this;
Be hod mo ¢hoice Dot 10 conhinue INOL Journey.

fr & woy | think it storfs (0 Breck the myth odout Hamiel: he'S nol reclly on imporicnt prince Dot sl ¢ 9oy man
COUOht for tollet sex. Thot mokes us rethink whot soythology is - bow o we find owr new mythology todoy from
Our everydoy Ives? Anyone could Bbe Nomiet or Mocbeth. SO were hoiding the mimor up (0 our middie cless
theotre complacency. In thet | inclode mysell becouse | om middie cless, I'm ¢ theotre person ond Quile complo-
cont obOut certain cspects of the theotre, which | embroce.
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Tue Casr

Your cast is a very diverse group of performers with totally different cultural and artistic backgrounds. What
were your considerations in casting the performance? Did you choose the individual performer of the repre-
sentative of an art form?

In Lear it was definitely the ort form we went for. The noh octor ond the Beliing operc octor bod to reinvent their
specific forms for Lear, but in Mamiet the artistic forms are less importont. That means | didnt choose ¢ topeng
octor for Ns topeng (Balinese masked dance form, od) but becouse | wonled fo work with this individue!
(f Wayasg Dibia, plays the role of Claudius, ed.). So this time there Is o less overt display of form and cultures.
1 have chosen 10 work with them becouse | om inspired by these porticulor ortists.

« I feel that there is on ocknowledgement thot people choose to be what they ore ~ just becouse you are from

Moloysia, you don’t have 10 be a doncer who doances in o Moloysion style. For exomple, | don'’t think Akda (Redza,

plays the role of Laertes, ed) dances as a Moloysian dancer; she reolly has o specific individuol style. And | thick

Our Homlet moves into thot redlm of the individual = the individual who has some relationship with Ns or her cul-

turol context or hes rejected Ms o ber owm culiure 10 embeoce another affinlty. There are no “easy” colegonies.

_ Like for instonce Pichet (Kunchun, plays the role of Gertrude, od.), who /s trained s o Thai classicol dancer in the
ogre role, but whot be is doing on stage is very different from this troditionol troining,

This Brings up Issues questioning whot is trodiional and what is contemporarny. And the more | work with ortists
with troditionol trolning, I see them thinking of themselves s contempovarny artists decouse they are still rein-
venting their forms every doy. But from the outside, we se¢ them as trodiionol even though there is o constant
redefioition. in Lear we worked with ort forms, which come from the bestions of clessical troditions ond cullures.
But now we con arrive of Hamiet without soying Aido = Maloysia, Didio = Bali ond Pichet = Tholland. | would e
ws 10 describe whot they o ortisticolly, but ol mark them as being from this or that country or culture or ort form,
$0 In @ sense It becomes o compony ke Pino Bousch or Willkam Forsythe or Roscs, where oll the doncers come
from many different cultures, but you would never first descride them cs: "oh they ore Adi dancers from
Brussels, Usbon, classicol bollet dances from Copenbogen.

And Charfotte (Engelices, plays the role of Storyteller, ed.) has been o completely different kettle of fish! Whot is
troditional in Europe today? | sow ber in a crazy phece by Helner Goebbels and | old to myself, perops we speck
the some kinguage despite being from Singapore ond Sweden. She drows very much from her personcl experi-
ence, which is very eclectic. Mer instrument has been teat, she has wrilten mony responses (0 Shokespeore's feal.
We worked together intensely on this material resulting in ¢ juxtoposition of personel, fictionsl ond imogined
confexts,

This joumney for me bas been very importont, moving from Lear fo SearchcHamiet. Coming from contemporory
theatre in Aska, | have bod to make my mark first culturolly and now individuolly in o theotre space governed
esseatiolly by artists from et centres of Europe and the US. The Ewropeon joumey could be sold to be different;
R Is ¢ Journey thot starts from the opposite end: let’s begin with the individuol end explore the meoning of cul-
ture and the intercultoral My personal fourney was: let’s look ot our cultural roots and then from there we Jook
into who this individuol is; and this individuol may actuolly have chosen to become divorced from his culture.

TNE YOUNG GENERATION

I'm very interested in whot the artist of the young generation is doing today in South East Aska. Pichet ond Aldo
represent either trodiional chassical training, which is very culturolly consolidated Bite Pichet’s khon (classical
Thai court dance, od.), or they come from on understanding of the volue of being rooted. Aido understonds that
she bas gone from Amenicon traiming bock to Moloy dance ond martial arts. 50 I'm interested in this generation



of young crtists who cre culturally rooted, but ore creating o very specific languege of thelr own. The termitory
of the Europeon or Americon ort scene has deen thot conceptual art belongs to them, whereas the Asion ortist
seems [0 be ethak, multiculti and then suddenly you begin (o realize - oh, there ore these clessificotions!
But that is not 30. The young South Ecst Asicn orlists ore operoting in such o different environment from their
parents” generotion.

' olso interested in mixing the cast with someone deeply ciassicol like Didia - be's o diffferent generction, but of
the some time it is important to Nim thot be keeps reciefining Mis ort, For me it's o big lesson in the Bfe of on ertist
that Be never 52095, thot he keeps chonging, evolving, growing. i the some woy, | see this in Carotio (eda,
plays the role of Ghost, od.) who has chosen fo live in Fronce to continue her search, Why did she choose to leave
Jopan? Wes it difficult for @ Joponese woman (0 Ive in the woy she wonted (o bre - and why did she grovitote
toweeds butoh then? Today she's reinventing the butoh language. Is it sl dutoh? Whot is butoh?

This is very different from Lear where my first imoge of Lecr wes @ nol octov, mot @ specific actor, but 6 noh ector.
I Hamilet Cloudius did not inspire me 10 choose o masked form but | knew thot | wonted Didia rother thon the
form, This production is @ move andy from the very simple lines thot were drown in Leat, Now | am eloboroting
deeply end modifying some of those earer thoughts. Mere the interest in the particular ortist roises compiico-
tions and controdictions as with Kota (Yamazaid, plays the role of Hocatio, ed). Kota made Ms coreer in whot is
cetegorised os intermational contemporary dance but he bas been immersing himself in dutoh lotely. Some could
oy thot this is the journey of on artist from Europe. Me doesn't fit ony cotegory.

Whete do the European actors fit into this picture?

With Ann it wos her constant anxiely ond neurotic B, maybe Ir's not ber, but it is the woy she presents hersell
ond | find it interesting 10 work with, It was not as if | storted out thinking ok, | wont to hove on ‘outsider” in
Denmork, who's lived there for many yeors (is she DomishY) to ploy this role’. We siorted off with her playing
Polonius and then | became very involved with ber interventions during improvisstions. | bod olso esked ber 1o
interrupt other chorocters’ scemes with her meurotic ks based on the role of the clown In trodiional Asion
theotre, who sometimes oy the most profound things. Now ber interventions hove become her only charecier.
We coll her Glida Rosle Krontz Il inspired by the roles of Rosencrontz and Guildenstern. And with Dicte, (plays the
role of Ophelia, ed) - when / folked to hex, | found ber very sensous in the way she tolked ond this mode me feel
thot 1 wonted ber in the profect. | wes ctirocted Lo ber seriousness in the pop world - obviously she hos chosen o
ploy @ very spedifc type of pop, of pop with ¢ cerioin bronding. With Chariotte (Engelives, plays the role of the
Storyteller) I wos very struck by the woy she corried berself - she bas such o formidoble presence, ond thot’s whot
I think the storytelier Is. So the crection of SeaschHamiet hos deen from o very individuolistic stonce, how these
people are inspiring me, rother than the cultures thot they come from,




CREONBORG SLOT er strategisk beligpende ved indgangen til det smalle Dresund, der | tidligere tider
sgjorde den vigtigsie port til Osterseen fra resten af Europa. | 1427 byggede den danske koage, Enk af
Pommeren, don forste Boeg pd det sted hvor Kronborg nu Egger. Borgen kaldtes Krogen Of var 0 14 meter by,
; meter g kvadratisk bygning hvis pomece formdl var 3t holde svenskeme fra doren of Indiumve
Qeesundstold fra ethvert siab, der passerede. | 1559 overtog Frederik |l tronen, Of 16 3 senere plbegyncie has
en ombyning af borgen. Det farste skuidt var en modernisering af featningsvaerkerne, der $100 ferdige | 1577
Samtidig gav han bocpen navaet Kroadorg. | 1585 blev resten af borgen ombygget Ul ¢ pragtiuldl renmssance
2t med tiine of spir, sofler of statuer, sddan som kongen havde set det pd siné mange rejser rundt om | Eurcpa
Det var iikke Leagere en militaer Lestning, men et moderne iot, der passede sig for en kongefamilie med mange
cocasentative pligter, Riddersalen ef den storste | Nordeuropa og var prydet o 40 kempestore, historiske gobe
set, Sot beskriver Danmarks kooger, 14 of gobelinerne Bndes stadig. £1 rigt udsmyket kapel | renssancest
siev ozsd indrettet | slottet, Da siottet ned®eandte | 1629, var kapeliet det eneste, der blev reddet. Christian IV,
sot regerede Landet pd det tidspunit, restaucerede det udvendipe af slottet | den oprindelige stil, men indrettede
sterigcome | den nye Dasoistil,

1648 blev Kroaborg bombarderet af svensierne, der inddrog en ravidce kostbare kundtsiatte som krigsbytte,
hetunder en baldakin beoderet | guld o solv 0f ef fantastisk rensessancespringvand, d¢r var udsmykiet med 37
mytologiske Deonzestatuer,

Slotret blev restaureret endnu on gang, of koagelamilien tilbragte fortsat det meste af sin tid her, da Kobenhawn
kun havde ef dyston gammelt siot 3t tilbyde, Kedenhavns Slot fades iidce Lengere.

Det gik rygter om det pragifulde slot | hele Eurcpa, o diplomater og kunstnere fiokiiedes dertil = heriblandt nogle
af Shakespeares vennes, bla. den beramte Kovn William Kempe, der 0pholdt sig | Helsingor med sin trup | tre
midneder | 1984, o lutspllecen Joba Dowland, der var tilkeyttet holfet fra 3582 til 1602,

| shutniagen af 1600-1allet blev Kronborg imidiertid for umagelizt for ¢n modeme livsstl, og den kongelige
familie tiibragte mere o mere tid | Kobeahawn, Bvor man opforte aye, moderne siotte, | 1785 Blev Krondorg
forladt og overgik tll militaeromedde. Bygningeme blev brugt til indikvartering af det militaece personale,

| 1924 ladiedtes en ny restaurering af slottet, dev Dlev faet tilbage til Frederik 11 og Christian IV's 1id, o | 1938
Jonedes det som museum for offentligheden.,

1 2001 blev Kronborg optaget pd UNESCOS World Cultaral and Heritage List, of en genclablering af omeddet for.
ventes feedig | 2010,
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KRONBORG isstrotegicolly ploced of the entrance 10 Bresund, the normow sound Ihot is the moin gotewey [0
the Baltic, In 1427 the Danish king Enk of Pomerania bullt the first castie on the site where Kronborg now les. The
castie, which was colled Krogen (the Hook), was a 14 meler hgh ond 79x9 meter sQuore Bullcing whose primory
use was [0 keep the Swedes in their place and collect Sound dues from ships possing throwgh. In 1559 Frederik
N succeeded 10 the throne ond 15 years loter he started rebuliding the castle. First by modemining the forlifico-
tions, ¢ job finished in 1577, and ot the some time be renomed s castie Kronborg. In 1885 the rest of the costie
wes reduill into ¢ magnilicent Renaissance paloce, complete with the towers, spires, columns ond sculptures Sim-
Aor 10 those he bod seen 0n bis many trovels theouphout Europe., i was 0o longer o military forlress but @ modem
Sbuilcling & for & royol fomily with many representotive duties, Thus the baliroom, which is the lorgest in Northem
Europe, sported 40 huge fopestnes depicting the history of Donish kings. Fourteen of the topesiries sl exist, A
richly ornomented, Renaissance-style chopel was olso introduced into the castie. When the costie burnt down in
1629, the chapel’s interiors were the only ones saved. Christion IV, who was then on the throne, restoned the exte-
ror of the castie in /s original styfe, with the interiors refurtished in the new Borogue style.

In 1648 the Swedes bombarded the castie ond took a number of precious orl Irecsures 63 wor Dooty Among these
wes ¢ gold ond silver embroidered conopy ond an exguisite Renoissance fountoin ornomented with 36 mytho-
ogikel broare stotues,

Agoin the castle was restored, ond the royal fomily continued (0 spend most of its time there since Copenbogen
could only offfer @ gloomy Ol castie that no longer exists,

The magnificence of the castie was rumored throughout Europe. Diplomats and ortists flocked 1o the costie ~
among them some of Shakespeore’s [riends, inciuding the famous clown Willkam Kempe, who stoyed with s
troupe for theee months in 1586, and the lute player john Dowlond, who was otioched 1o the court from 1598 o
1602,

Even 30, Krondorg decome wncomfortodle for madern Iving ot the end of the 37th century, and the royol fomily
spent move and moce time in Copenbogen, niere new ond more modern casties were b, By 1785 Kronbovg
wes obandoned and tumed infto ¢ miltary compound, and the dulidings used as [ving Quarters for mbltary
personned,

From 2024 the costie wes restoved 10 its oppearance under Fredeni N and Cheistion IV in preparotion for opening
R L0 the pudix 03 0 muscum in 1938,

i 2001 Krondorg was placed o the UNESCO Workd Culteral and Hentoge List ond @ redeveiopment of the site is
expected (o be finished in 2020,
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forexe
Maskedans fra Java og Bali, Ocdet fopeng betyder “pres”: triemaskerne holdes pd plads wed at maa bider i et
stykie Lieder der ef fostaet tll maskens mund, De fleste moderne typer af fopeng stamaer fra lavas nordkyst. P3
bide Bali o Java regnes solo-maskedansen, hvor en eniielt person danser alle maskerne, for xidre end maske-
teatret med flere dansere, PS Javas noedicyst danser solo-maskedansere fra Clrebon-omeddet en sekvens pd fiee
elier fem coller ~ fra det forfimede til det folelsesmarssigt ukontrolierede ~ tll gomelen Akkompagnement.
Forestilliagerne brupes ved initicringsceremonier | Landsbyerne | en form, der kaldes fopeng barckon. Enkelte
danse, der femstiller figurerne wde af sammenhueng med sekvensen, er populiere mellemspll | bide Java og
Sunda, Den gridize konges (Kane) dans of saerlig populier, Maskerne kan bruges | en form for woyong der kaldes
noyang (orong clier wong) fopeng. Her fortalier on dolang histodien og leverer dialogen mens danserne mimer
haadingen. Denne form svarer til den thailaadske khon og den cambodiansiie kakon khol, P3 Bali regnes topeng
pajegan med en solopedformer som den xidste of heligute type, mens fopeng panke (fempersoners topeng)
indebolder mece Kiovneri of topeng prembon hat indslag of kvindelipe siuespiliere fra den populere argo-form,
Histodiske fortailinger giver stof til de fleste histosier pd Bali, mens de hyppigste temaer pd fava er fortaellinger
om Pring Ponyi cliet fra Mobobborote,

Oversatiehe o artiel B Combridpe Gonde 10 Asiin THhadte 1997, 0d. ey B Beandon, & 1390

Butow
(markets daes’) ¢f en Japansk dans, som opstod | 1050 som ot avastgardelenomen anfort of Tofsumi Mgitoto
(1928-846) og Karwo Ohno (L 1906), Dansen udirykker kroppens revoite mod den japansice kplturs hensygnen og
mod dans som formaliseret kunsipeodukt. Med ¢t grotesk provokerende udiryk o en silegransikende energi
soger butoh at traenge ipennem chvilisationens fernis og nd ind til de apansie radder Uil ot dybere universelt plan,
En chsistentiel pultitstand, som udirykkes | den pagoe, Ividmalede krop, der krummer sig om sig selv med ming-
those, dissocierede bevagelser of ekstrem Liagrombed, Kroppen ef | permanent krise idet kermen i butoh er
metamorfoten meliem forskellige tilstande, liv og dod, fortid og nutid, mand of kvinde, kultur o natue, Ligesom
butoh oprindelig var praeget o bLA. den vestlige Ausciucksionz, breder don sig | 1980°erne tl Vesten efter at have
toppet | lapan med blLa. Akoll Maro's gruppe Dol Rekudiekon of solisten Min Tanaka, P§ den internationale scene
ik butoh $10r udbeodelse | en stetisk stildyrkende foem anfoet af Ushio Amagotsus Sankoijuky og Cordorte
tkeda’s Adodone.

Mo Dehvmer Butoh, b Dun Store Domsle [ngciopads i)



Known
Khassisk hofdans med masier. Dansen stammeyr fra duiciespil (nong) og frematilier Ramaiien (historien om prins
Ramo) elier andee eventyr. Mandlige dansere danser og mimer fortadierens sungne beretning og akkompagneres
af sangere of ¢t piphot orkester. Teksten bestds af to Btteraere genver: besirivende, poetiske vers (kompok) og
daalog | rytmisk prosa (ceroa). Roma teksterne er tapet fra stykker af kongerne Rama £, Roma I og Rama IV, De
medvirende spiller en af fire rolletyper: mand, kvinde, damon eller abe, En atletisk, maskulin bevaegelsesstil
kraeves af performerne, der kaster sig ud | indvikdede kamp-pantomimer, Maskernes ikonograli er stramt fegu-
leret, og de dueidicer hele howedet | modsaetaing til japansike 0 indonesisie ansigtsmasker, Fasverne kan vaere
gyiden, red, gron og 5011, 0 der kan Bruges op tl 311 forskelige masker | Ramakien, Kvinder md gerne optrede
i vore dage, men | 54 fald er de umasierede. Forestilingerne optrander | fom former: udendors forestilinger med
vagt pd processioner og kampscener uden sang (bhoa kiang pleng), uformelie indendors forestilinger uden
sang (khon rong nok), focestilinger der danses foran en nvid siuerm (kAo na <o), focestillinger med sang | slots-
gleden (khon nog nal) og forestillinger med kulisser pd en moderne scene (khoa chok),

(Oversatieiie of el 3 Camdeidpe Golde 50 Ason Theatse 5597, red, lamas B, Beandon, 3, 242)

GAMILAN-MUSIK

of integreret | mange former for kulturaitiviteter pd Java, herunder moyang kol focestillinger (med kederdakker),
hofdans, og vyon uyon (koncerter med symfoniorkestee), | gamelon e der 10 mider 3t stemme instromenterne
pd, nemiig slendro (som svacer Bl vestens mol) o pelog (dur). €1 fuldt gamelan udstyr bestde of to st af forskelige
Instrumenter - et slendeo 0g ¢t pelog. Stavene pl de xylofonlignende instrumenter ef lavet of jern, kobber eller
broaze. De fineste er af bronre. Alle gamelan musikere sidder | siramdderstiliag pd en mitte under focestillingen,
Under en gamelan koncert elier en korowiton forestiling e det kendong spilleren (pengendang) der bestemmer
tempoet, 0g melodien spilles af bomang spilieren,

Til et gamelan orkester harer blde mandlige og kvindelige sangere (pesinden). Der findes betomte pesinden'er
der kendes of naesten alle | deres hjemland,

Der e noghe der mener at den feeste gamelan musil, der kaldes Lokanante, Dlev skabt of guderne o spillet pd Laww bier-
get 952 for Solo. En erfacen gamelan musiker hae ikke svaeet ved 32 bestemee pater | ot stykke gamelan music. Eller med
andee ord, pofel bruges Bl a1 skabe stemaingen | gamelsa akkompagnementet. Sedes bilver forskelige gamelan
melodier spiliet for at siade foeskellige stemalnger olior folelser 1om glinde, 1oeg Of vrede.

Retsas

€r et arabisk ord der kan oversetics som strengeinsirnament med boe,

Instrumentet kan spoces helt tilbage til det 8, drhundrede 0 of taet forbundet med den islassitke kultur, Det reg-
nes for violinens tidigste forfader. Redab'en stammer sandsynligvis fra Azablen eller Persien, men er blevet
speedt sd langt 03tpd som til Indonesien og s Laagt vestpd som til dele of Europa og Afrika. Dens udbeodelse o
taet forbundet med den islamisie verdens viekst og udviklingen af de omfattende handelsveje efter det 10, 4
hundrede.

Rebab’en tilhacer kutfamilien og findes i to Dasistyper: en traesteyger med paveformet eller langstrakt krop, 0g en
spids-stryper med en forleeagelse eller spids | bunden som instrumentet stde pd nle det bllver spillet.
Almindeligvis har begge typer to eller tre strenge af tarm eller andet materiale. Spids-rebab'en, der beuges |
Frvanesisk gamelan musil, er lavet of tre eller, | visse tilfaeide, af o0 Balv, udhulet kokosnaddeskal betrukket med
siind. P kroppen er fastgion en lang, smal trachals uden bind; | stedet fungerer fagrene pd venstre hind som
bevargelige bind, Redabd’en ef et melodiinstrument, som gennem "filling' skaber dlalog med sangeme.
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Torene

Mesk dences of fove ond Boll. Topeng Berclly means “press ™: the wood masks are beld in ploce by diting ¢ plece
of lecther focked 10 the masks mouwth. Current genves of topeng usually troce their heritoge bock 1o the north
Coast of fowvo. In both Boli and jova the 3050 mask dance in which ¢ single inddvidoa! donces oll the masks is con-
Sdered oider than multiple-person mask thealre, On the north coast of Jove, 30l0 mesk doncers of the Cirebon
G0 Jonde g SeQuende of four or feve characters, from refined 10 emotionclly unconirolied, 10 gamelan occompe-
niment for rites-of passoge ceremonies in villoges i @ form colled 1openg Barakan, Single donces representing
these chorocters out of the context of the Cycle are populer donce interiudes in both Jove ond Sunds. The donce
of the greedy king, Klana, is particulorly popukar, The masks moy de used in ¢ form of wayang colled wayang
(orang or wong) topeng in which o dalang narrotes the sfovy end delivers the dislogue whille the dancers pon
tomime the oction. TS form corresponds Lo Thai Knoa and Combodion Lakon Khol. i Bl topeas pajegan by o
$0l0 performer Is considered the older and more socred genre, but topeng panka (five" person topeng) includes
more Cloaming and Lopeng prembon Incorporates actresses from popuiar arja. Nistovical chronicies provide most
stonies in Boll, wivle in jove toles of Prince Pangi or from the Mahabharata are the most freguent themes.

(o A Combridion Gande 20 Assan Thastre 12 o Jomes B Bondon o 199

Burow

Butoh (‘dance of dorkness) is a Joponese donce form creoted in 1059 &S 6N Gvonigarde phenomencn thot was
spearfecded by Tatsumi Miikata (1928-86) ond Xarvo Ohno (D, 2006). The dance comneys corporol revoll ogainst
the flogging Jopanese culture, ond ogainst danke as ¢ formalised ot product. With ¢ grotesguely provocotive
CxPression and soulsearching energy. Dutoh atfempls Lo penclrote the veneer of chvilisotion ond reech the roots
of fopen ot ¢ decper, universol level An existentiolist 2er0 CONAton expressed in the noked, white-pointed body
N Curis wp with minute, dissociated movements ond extreme siowness. The body is in o permonent crisis since
the essence of butoh Is the metomorphosis between yvarious conditions: liffe and deoth, past ond present, mon
end woman, culture and noture. Butoh was onginally influenced by the western Ausdruckstans and spread 1o the
West in the 19803 ofter having topped in Jopon with for instonce Akall Maro's ensemble, Dal Rakudakan, ond Mia

Tanaka, the onevman performer. On the infemational scene, dutoh Sained ground in an oesthetis, styferefining

form ked Dy Ushio Amagatsu’s Sankaijuios and Carlotta Ikeda's Arladone.

A DOARe0n o Moang Dithener: Butoh. I Do Qoce Domle Incyciopand rsns




EwoN
Classical, cowrt masked donce derved from puppetry (nang) ond representing the Ramaiden (the story of prince
2ama) or other foles, Mole dancers donce-pontomime the chonted normmotive of a storytelier occompanied by
siagers ond o piphat orchestra. The text consists of two Btercry styles: descriptive poetic verses (kampak) and
dologue in rhythmic prose (Ceraca). The Rama texts ore Loken from compositions by Kings Rama I, Rama Il and
Rama IV, Performers plcy one of four types: male, fermale, demon or monkey. An athleti, male style of movement
s reQuired of the performers, who engage in eloborote bottle pantomimes. The konography of the masks is strict-
Iy reguicted: these cre full heod masks, unlike joponese ond Indonesion focemasks, The colouring may be oilt,
red, green, block and 311 cistinet masks moy be used in Ramalden. Women may olso perform, but in s cose the
daoncer will be unmasked. Present performonce occurs in five forms: 0utdoor performance emphesizing proces-
s0as and dotties without singing (khon klang pleng), informol performance indoors without singing (khon rong
20k, performance danced before ¢ white screen (khon na <o), performance with singing in the court (hon nang
~ai) and performance with scenery on ¢ modem stoge (khon chak)

(P the Comdeidipe Gulde 50 Asion TR 1997, 02 Jomas R, Brondon, . 242)

CAMELAN MUSIC

is on integeal port of oll culturol octhvities in fova such as wayang kit (Jeother puppets) performances, court
dence, uyon-uyon (symphony orchestra performances) and the suchlike. There ore two kinds of Lacas (tuning) in
gomelan - slendro (comperoble o the minor key in Western musk) and Pelog (major key). A complete set of
gomelan consists of two sels of different Slendro ond Pelog instruments. The bars of the gomelon lnstruments
con be mode either from iron, copper or beonze, with broaze as the best choice. All gomelan ployers St ¢ross-
legged on 0 mot during @ performance.

in @ gamelon music concert or kacawitan performance, the Xeadasg player or peagendang conducts the Tempo,
while the melody is led by the bonang player.

The gomelan orchestro includes some singers (Pesinden), female os well a3 mole. There ore some very fomous
Pesindens, whose nomes are known by almost everydody i the region.

Some believe thot in ancient times, the first set of gomelon, by the name of Lokanonta was crected by gods end
played in Mount Lowy, East of Solo,

For an experienced gamelon player it should rot be difficult 1o determine the patet of oy particular gamelon
music. Or it con be soid thot patet is used 0 create mood, with the gomelon occompaniment. It is olreody known
that various gomelan tunes ore played to create o different otmosphere or feeling such as jox. sormow, enger of
he suchiike.

Reonn

s an Arabic term thot con be tronsioted as @ bowed string instrument. Doting back of least 1o the Sth century; the
rebob has been closely associeted with Islamic culture ond Is thought to be the eariest ancestor of the contem-
povory violin, While s roots are probobly in Arobia or Persia, the rebob’s influence bas reoched es for eest és
Indonesia and west to regions of Europe ond Africo. Its diffusion Is closely thed 10 the growth of the Iskamic workd
and the development of extensive trode routes ofter the soth century.

As part of the generic “lute” fomily, there ore two bosk types of rebob: wooden fiddies with peorshaped or
clongoted bodies, and spiked fiddles, named for the extension or spike 0n the bottom of the instrument on wiich
it stands when played. Generolly. both styfes bove 2 or 3 gut or other strings. Speke-fiddle rebobs used In the
fovanese gamelon are made from wood, or sometimes from o hollowed, holf coconut shell covered with Nide. This
body is oftached 10 @ Jong, namow wooden meck with no frets; insteod, the fingers of the left hand become move-
oble bridges. These instruments omament the melodic line, crecting o didlogue with the singers.

P Kiuncmun (Genrryoe) ] b5
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o, (?,4__”7’. Hezosh™) 3

a0 Foundation Asls Center, Tokyo at Theater Cocoon, His work has traveled 10 arts festivals i ESinborgh, Bern,

W.!-\. u_:,-( ¥ «-t. AR AT

Hamborg, Munich, Spoieto-Chadeston, Philadeiphiy, Connectikut



Keng Sen Seected the Tokyo poemiere of Loor In 1997, whikh then went on 10 Sour eight cithes In Adka, Curope, and
Australly, Indioding BerBn's Theater der Welt 1999 and Copenhagen's KIT 1599, He has continued his work with Aslan clas-
Sl artists 3ad doku performances with The Contingum: Beyond the Killing Mekds. Ia ths peoduction, the e wiory of 3
70-your 0bd classical dancer from Cambodia, who survived the peaocide of POl POt IS perfcemad by hersell, (ndernational
Festival of Arts 3nd bieas, New Maven, 2001; Siagapoce, 2004; Berin 2002).

Keng Sen I8 0urator and Co-rtistic darector of In Tronslt, an 2anual theee week festival in Berlin that debuted In June 2002,
The Fying Gircus Project made its first European appearance at the festival. A Fulbright Scholar, he was recently artist-in-
residence at the New York University Asian Pacific and American Studies Programme finatitute, teaching and instiating
conferences for the spring semester of 2002, In addition, he serves on the Intemational Council of The Asia Society of
New York and has been the recipient of fellowships from the Japan Foundation, the British Coundcil, the German Academic
Duchange Service (DAAD) in Berbn and the Asian Cultural Council (New York),

Lox MeEnG Cwur, assistant dieecion (Singapore) has been involved feom the beginning (from 1985 10 1994) In near-
By 38 TheatreWorks' productions, Thete include performances on stage, both locally and owverseas, and backstage a3
Grecion In s1300 /oS tion management, 304 SMLLIRe 3% WOrkihoD COMENMor and adminsstrator,

She assisted Ong Keng Sea In Ns Important early peojects Be Springboaed ot the Black Box, The Writers' Lad, The
Disectors’ Lab 3nd The Ryleg Cleous Project, which culminated in the Intermational tour of Leoc

After 3 hlatus of € yeurs from the stage, she retumed 10 performance in Ong Xeng Sen’s production of The Spinits Play
Doth I Slagagocre (2000) 3ad lapan (2001).
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JUSTIN HiLe, scenopapher and architect (Australly /Singapoce), It bated In Singapore, where he 5 2 partner of
Kerry Wl Aschitects and Ditector of TheateeWorks, Me studied architecture at The University of Adelaide
praduating with Hoaoors in 1079, Dordag Ns stodies, Be was lavoived widely in stage and theatre design, and has since
worked extensively in operd, musical theatre, 3nd drama In Both Asla and Australla,

He established hs reputation in Siagagoce Ia 1582 by designing The Somseng ond The Chettiars Dowghter, a highly suc-
cessiul musical. Directed by Australion disecton joha Tasker 3nd based on The Threepenny Operg, the production brought
together many well-nown SIngasonedn theatre peactizioners In what was 10 B¢ 0ne of the Frst locally written musicals in
the country.

1985, he helped found TheatreWorks, the ploncering pecfessional theatre company and became resident stage design
er. Working with founding artistic director Lim Slagw (hoag 3ad Liter with Ong Keng Sea, he designed more than 20 pro-
ductions for TheatreWorks,

Mis designs for the company’s Fiylng Circus Project, 3 6-y0a¢ Cycle of theee major Askan works directed by Ong Keng Sen,
Aave Been seen in many countries, with Leor premsiering In Tokyo aad touring Japan s 1998 before making the round of
festivals in Singapore, Hoag Koag, lakarts, Berlia, Copenhagen and Perth in 1999, Desdemons, the second prodection in
the cycle, premicred at the Adelaide Festival In 2000, and Later toured Singapoce, with s2ud0 tours 10 Yokohama and
Monich,

KOir Mamai, costume designer Japan), was educated a2 Bunka fashica College In Tokyo. From 1587 1o 1991 be
worked for issey Mivake Design Studio, Dot has had his cwn detign company, Mamal Factory INC, since 1592, He has
made collections with recycied clothes, paper fabeics 3ad high techaology ciothes ~ many of which have been exhdited
A art exhebetions in Japan. The paper Labeic clothes weve made under Inspiration of the Edo Period in Japan where coats
made of washi paper were very popolse, and the high techaology clothes are made with a coating of titanium - both of
which ace functional and easy 1o mass produce = two Nighly cruckal lswes for Kofl Mamad.

Apart from his coutune work, he is 3 moch sought after theatre costume desdigner. Me has created designs for Both opera,
Folstoff (Tokyo, 1999), and dance companies, amoag them for Kota Yamazakl (Tokyo 1993) who's playing the sole of A
Young Man in Search.Mamier. He met Ong Keag Sen In 1994 and created the much-acciaimed costumes for Leor (Tokyo
1557, and Later on 1our). Koj Hamail has received several Jwaeds, among them The Ministry of Education Award at *lapan
Fashion Design Contest™ hosted Dy Jepan Design 3ad Culture Assockation In 1986 and, in 1987, the Grand-Prix of the
61°Soen Prize”, and in 1991 The Grand Prix a1 the International Textile Design Contest.



WU WENGUANG, fimmaker, (China). Me entered the Department of Literature 3t Yunaaa Usiversity in 1978, and
pradudted n 1082 teaching aftermands at 3 funice Nigh 1Khool for theee years. In 1584 he olned Konming Television and
Ching Coener TV whete he worked four years 35 3 journalist before leaving to become an independent documentary film

maker 30 freclance writer. In 1991, he founded Wy Documentary Film /Video Studio in Qg

In 1997, be received a four-month grant from Askan Culture Coundill (ACQ) 10 research i I New Yorc As 3 visiting fim

maker, Be 222 up 3 workshop for documentary il i California Iagttute of At in January 1998

Since 1994 be has been involved with experimental theatse and dande in China a5 playwright, 508 a0 prodiuder

Working 35 0ne of the main editors, he founded the independent monthly Mt magarine Next Wave in 2001 353 33 3 visdt

Ing fimenaker the same year he established 3 filn /video couese in Media & Journalist Studio of Belfng Noemal Usiversity
In 2003 he was also a member of the Jury of the Siagagore International Film Festival, 3ad will e 00 the 2002 jurys of the
Inteenazional Forum of New Cinema in Berlia Files Festival and Cinema and Visions du Reel s Nyoa, Switzerland

Several of Nis films have won international peines, among them 1966, My Time In The Rod Goords (2993), which
Ogawa Shiszuke Anard in Yamagada Iatermational Documentasy fim Festival, laoan, Best Fllm Amaed in Tadwan Him
Festival aod Jang Ha: Life 0a the Rood (1559) which woa the Jaa Vrijman Fund of intematicnal Documentary Film Feytiva

won the

ATilendam

JEsP e XONGSHAU G, Bghting designer (Denmark), was educated in the USA, Japan and Eagland and has worked
00 Bumerous theatre perfoemances, opera, Baliet, 3r1 exhibitions and TV. Me has created walque Bghting Sesigns for The
Royal Theatre ia Copenhagen, for Wagner's The Ring, for Den fysie Opera, for Motel Pro Forma and for theatres in Nosway
Swoden 304 Germany. Me was in charge of the Bight design and bedind the inndvative idea of usiag Masdware projector i
Hotel Pro Foema's performance The Mouse of the Doudle A, Jesper Kongihaug teaches M Oaamarks Designshdie
(Danish Schaol for Design) and the National Theatse School and a¢ts as consuitant for museums, the Tholl Gasdens, ¢
vate firms 3nd pobiic imtinutions. Jesper Kongihaug has created several high profile Lrpe-scale Fght i h
utdoors and indoors, Inthuding the 13 km ioag Vinterlys (WinterSipht) during Copenhagen Luropedn Coloral Capta
W,

His international works include extendive traveds with Hotel Pro Forma's Ovfeo from 1594, Mo, 3 Betly Nassen Theatse
peodaction at Thédtre Mogador in Parls and L'lcole des Femenes in Stockholm 200




KOYA YAMAZAK! (YOUNG MAN), danter, choccographer (apan), After high school, Kota studied butoh in
Tokyo with Akira Kasal, and performed for thoee years with Teenhikan, Kasal's company. In 1081 he began the study of clas-
sieal Western ballet under Hirofumi Inoue, and In 1985 he was lnvited 1o jois in 3 creation by Dandel Larrieu at CNOC In
Angers, France, In 5994 he became finalist in The Platform of Bogaolket Competition in Frante, and i 1995 Kota founded
Nis first company, Rosy CO. Generally, he works with 3 diffecent cast for eath production explodag new forms of human
relationshios and community. Mis works fior Rosy CO Includes Whar'’s Wroag (1996), Pinic (1997), Ohinoise Flower (1999).
2nd (holon (2004). 10 2002 he founded 3 new COmpany, Kota Yamazaki Flukd hug-dug Co, which has already presented
two dances in the butoh style, Meronng 3nd Nigh? on the Geass, Correatly he is working 0n a new performance 1o Be
staged at an aschitectural exhibision dse In Viennd 3ad 3 choreography for Jant-bi Dance Company in Senegal.

CARtOTIA IXCOA (Tt GrostY), danter choreographer Japan/france). In 1960 Carfotta Theda started
dandieg In Tokyo where she was Introdeted 10 modern dance influenced by Mary Wigman and Martha Grabam, She
trained at 3 dance college until 1974 30d afer meeting the Butoh dance prowp Dalrakudaian and Ko Murobushi she was
napired 10 form her own butoh company Arladone with feeale dancers ool Ia 1975 she created her first performance for
the company, Mesu Karen (Female Yokono), whikh became 3 trilogy. From 1081 she Degan touring in Europe and so0n
became the world's leading female butoh choceographer, Mer fiest 1oors 1o Eptope were 10 Parks in 1978; and she would
s00n move 10 France permanently. With Carlotta feeds 33 Artistic Disector and leading choreographer, Asadone has
moved 000 2 world class of butoh and modern dance aad Carlotta has toured extensively with her works. The Latest
inciude Waiting (1550), Haru no saiten: U socre & Printemps (1999) and Jopé (2002).

CHARLOoTTE Exceaxes (Tue STORYYELLER), danter, singer and actress (Sweden). Chardotte works
particularly In the feld of moden theatse and dance, Bom in Stocikholm, she went 10 art school there and started Ot 33
3 dancer In 3 Swedith ockeatal dance COmPany, She came 10 the theatre by working with Belglan direction Mchae! Lacd
(Remote Control Productions), She became the leading actress of the proup and between 1987 and 1956 they (redted
Seven diferent peoductions, She then worked with German choreographer and author Ramund Hoghe, who created 3
duo for hee with Nimself Diclogoe with (horioete (1998), which toured dance festivals all over Ewrope. Img99 she stanted
working with Germas Composer 3nd Sirector Helner Goeddels and silll tours with Ns multimedia performance Neshidpok
In both Europe and Aska, AL the same time she pot engaged with Deutsches Schauspieihaus in Hamburg 33 3 Sleectior and
0L Mer o two pleces, Sweet (2000) and Frdulcin e = The Musical (2002) is St in the repertonre.
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PIcHeT KLuNcHuN (GorYruor), dancer choreographer (Thailand) was educated in classical Thal dasce at
Chulalongiom University ia Baaghok, Dot has 3i50 worked since with contemporary dance. Me adapts the taditional way
of Thai classical dance 10 the contemparary style whille keeping 10 the heart of tradition. Me traieed for the Thal Classical
Mask Dance, khoa, from the age of 16 with Chalyot Khommanee, 0ne of the Thalland's best khon Madters, After gradost-
ing he did a lot of theatrework both 33 dancer 3nd choreographer at high peofiied occasions Bce the openiag and closing
ceremonies of Asian Games In Banghok ba 1998 30d the 1999 Bangiok Scund and Light Show, The River of King 1; 3ad
The River of King 2 In 2001 I recent times, be has pacticipated in several intercultural perfoeming arts peograms 35 3 fep-
resentative Thai classical dance artiit 3nd In 2000 was part of the Rylag Circus Project with Ong Keng Sea In Siagapoce,
In 2001 he was 2 grantee of the Aslan Cultural Council in USA

ANN CrOsseY (Grioa RoOSit Kranyz 111), dancer, choceoprapher (USA/Denmark). Ann Crosset was
educated in modern dance at the Julllard School of Performing Asts in New York and received an university degree, BIA,
Before she went 10 Denmark 2t the age of 23 10 leaen classical Baliet Is the Bourncanille style, She has been of cne of the
proneers in establishing modern dance in Deamark, first with her dande company, Uppercet and Later Both as dancer, (ho-
reographer and teacher. In her distinct style of energy Witality and Imagination, she has Created numerous pieces for pro-
fes3ional and semi peofessional dancers, for theater, opera, danke, TV and film, and, singe she left her company in 1989,
Bt owm 3010 carcer. In her Later years, she has moved out of pure dande aad lato performance, Ann Crosset has toured
a3 dancer and choreographer in Europe, USA and Africa 3nd hat recoived several 3wards DOth is her Bome country and
in Deomaric. She is a member of Danish National Theatre Council,

I WAYAN Dinsa (Cuavoius), dances choreographer (Ball, indonesia), Boen in Singapadu village of Glamyar,
Dibia s a dstinguished performes, choceographes 3nd cholar of taditionyl Balieese dantes. He learned dance from his
father from the age of ten, and has studied various forms of classical Baliaese dances, espedially fopeng with dance mas-
ters feom Sifferent villages on the island., from 1970, DD 12acted 10 cxperiment with clements from traditional Balnese
arts 10 Create new works for a contemporacy Judience. He has choteoraphed sumerous new dances and deamas, and
N3 innovative art works have gained high recognizion and have been featured in many important events and art festivals
in Indonesia as well 33 overseas. Me joined the faculty of dance 3t the Indonesia State Collepe of Indonesian Arts (ST50)
Denpasar in 1974, received a grant from Asian cultural Coundil, USA In 1982 10 &0 Mg MA, and from Folbaght Mays in 1987
10 do Mg PhD., both in Balinese dance. From 1597 10 2002 be served 33 Director of STSI Denpasar,
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AIOA Rroza (LAarrres), dancer, choreographer (Maliysla), Her works are known for thelr new and edlectic
fution style of contemporary dance Committed 510 Dadition 3ad reinvention. She Is the founder member of Shakti Dasces
and ASK Dance Co. ot the Natioaal Arts Academy In Kuals Lumpor and the Director of the AN-Yole-Xyoka Dance Ensemble
in Penang, Malaysia.

Since 1995 Aida has been interested in the South East Aslan perfoeming arts and began her journey of intensive taaining
in Southeast Asian traditional dante and theater discipines, She alto attended the 1996 and 1998 Fiying Clecus Project,
w&h(&&dlhmtbﬁo‘l(a(mﬁ'-(ﬂhcﬁwhhwn(i\aedh«W(NMGMUMMMMB
Currently exploning the art of Wusho, Aida’s works ace 3iso known for thelr site-specificity, wherein, constnxting the
Gane in the actual space, she draws Ber Inspiration from diredt Contact with the natural environment.

Dicre (Ormecia), composer pop singer, guitadist (Denmark), Dicte had her first concert at 17 and 3000 after:
wards formed bher first band, Farandola. With her second band, Her Pertonal Pain, from 1959, she Created the highly
scchaimed debet Abom, Song from Cinema Café, which took Ber 0a tour throughout Denmark and 1o the Roskilde
Fetival, Flaland, Sweden and Germany. The band beoke up In 1991 and Dicte Launched out on her own with Kaev
GBemana 33 collaborator and keyboard player. In 3004 she produced Between Any Four Wolls and in 1996 Yodoo Vide,
Dicte Bhas 3410 worked s an actress, appearing in 1004 In Smukke Oreng (Beoutild 8oy, directed by Carsten Sander -3
1ole which saw her nominated as Best Actress foe the Bodil Prive, the prestigious Danish film swaed. She a1 had 3 lead-
g role In Motel Pro Forma's 1998 performance Dodbelioksons Mus (Mouse of Double Axe) for whikh she wiote the muti.
Hee Ltest aam, This Is Cool came out in 2000, Dicte Is 3 member of The National Music Council.

I WAYAN SADRA, compotes, (Indonesia). Plays the gamelan, drums, percussion and wind instruments. Boen ia
Denpasae, Bal, | Wayan S3dra 5 2 leading composer of Indone1ian Contemporary mutic. He started composing in 1978,
and maery of hig works, well known for their experimental styling, Bave received Bigh recognition and been featured in
masy major events 3nd art festivals in Indonesia and abrodd. His formal tralning Includes The Conservatoriom of The
Indenesian Pedforming Arts In Denpasar, Ball (1973), The Indonesia State Coliege of Indonesian Arts or STS! of Surakarta
(Central Java) where be received 2 BA (1587) and a Master's Degree in musk 3t Bergman Electronic Studio, New Hesbire,
USA (1991). 19 3990 he recelved the New Morizon Awards from The International Sockety for Art, Science and Techaslogy
(SAST), USAL | Wayan Sadea has toured Korea, Japas, New Zealand, USA, Russia, Canada, Mexico and Spain. He is
presently Head of the Matk Program 2t STSI Surakarta, lava,
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TAKAKITO HAYASNI, sanophone, fiete instroments and deoms (apan). Alveady at age theee, Takahito Mayashl
started playing Ns first instruments, including the plano and classical westen matie, In Bigh school be played alto Sax
mamwbfpnzoseunwnm«m:«mmﬂumnmwsmhmwgm-»dheuod-
Nava(«yolmmmﬂmmtmfﬂmwmmhtom«twmms»M!mnehtho
et 3 synthetis it his own music based 0n 3 feee 3ad impeovised style anchoced In styfiatic relevancy. Takahito is
devored 10 1he sanophone, but als0 pliys wind ladtruments, perussion, drumd and gaitar, In 2000 be met the COMPOs-
«anmM:hSob.WNWMMMS&EW.VWMmmwormm
companying the Indonesian contemporary dancer Sardono Kusumo at a performance I Takyo, In 2004 be Created two
200 albums, Ak I and Ay N where, 3part from composing the mumbers, he played 3l the isgtruments.

ANTONIOUS WANYUO! SUTRISNO, gamelan, wind instruments, drums and percuision (adonesia), Bom in
Klaten, Central fava, he is a composer with 3 stroag background in classical lvanese gameln, for whikh be has gained
both regional and raticnal recognition. Mis foemal tralalng includes The Comservatorium of The lndonesian Performing
Arts 3nd The Indonesia State College of Indonedian Arts (STSD), Both in Scrakarta (Central lrva). Me has worked with lead-
Ing Indoaesian choteographers including Sardond WXUSUmMS 3nd Mirolo, 3nd (OMPOSed NUMENoUs NEw works for the-
ater and ke animation. He has also toured widely In Kored, [ngland 3ad the USA, and has won fiest prire In several ssosic
competitions in Java, Sutrisao, also known as Dedek Wabyudl, I5 3 facuity member the Music Program 3t STSI Surakarta,

ALETTE SCAVENIUS, damaturge (Denmark), A theatre historan, she was educated a1 the University of
Copenhagen, and, fortified by research work during extensive travels in Asia and studies at The University of
Hawaii Asian Theatre Department, a specialist in Asian theatre (aad particularly Chinese drama). Alette Scavenics
has also published books and articles on Asian theatre and related subjects and teaches at the Theatre
Department of the University of Copenhagen. Besides Asian deama she has worked a3 peogram editor at The
Royal Theatre in Copenhagen for many years and published books on Danish theatre. Co-founder of The Asia
Cultural Society in Copenhagen and member of the images of Asia 2003 Festival Idea group, she is currently at
work on 3a innovative World Theatre Dictionacy in Dasish,
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Kav Guiemann, eyboands (Danmark), Educated as a dassical planist, As 3 Composet and peaducer be is tained
i woddng with theatre, video and recosd peodation, He has collaborted closely with theatse and perfoemande £roops,
30d created musikd for several Lirge-1cale outdoor events, Karv Glemunn has composed mosic for Hotel Pro Forma, Tia
Box, Exment 3ad other contemporacy theatre groups. He has also composed 3 sumber of Ballets for leading Danish ¢ho-
reopraphers, among them Flemaming Flindt, Marie Beolin-Tanl and Tim Ruiheon, As 3 muticion be has beoa working with
3 Lepe nomber of ocal Danith bands, covering the Belds of rock, jarz, pop and contemporary music, Doth as Bve syl
clan, arranger 3nd tedond producer. He has worked ¢closely with Dikte 00 several peojects in the st decade. He has Nis
Own $103K0 306d works with Giferent artists on 3 dally Basis, As leader of the mutke sockety Atlaetis Transit be has wocked
with experimental musi, Installations and Joustk Jechitectore.

ANORCA REBEKKA ALSTCO,violin, (Denmark), Afer two years at The Royal Acadenmy of Music in Ahus,
she studied with Professor Ruggiero Ricei, Professor Alexander Ascakow and Professor Zicakowskd, In 1007 she
made her début at the Odd Fellow Palyis in Copenhagen. She has been 3 soloist with Siellands Symfoniorkester,
Radiounderholdningsorestiret 3ad Sendernyilands Symfoniorkester touring the Caech Republic, Austria, Poland,
france, the Nethetlands and the Faeroe Islands, She's 3 member 100 of the newly established string quartet
Crown with Kim Sjegren oa violin, Therese Axstand 0n cello and Toe Lautz0p on violy. Crown focuses on electronic
amplfication and cxperimental collaboration with COmpasers and producers,

ANORCAS B2ocn,colio, (Denmark), Andreas Beoch was educated first 3t Vestjysk Acadesy of Music and at
The Royal Dasish Academy of Music in Copenhagen where he studied with Professor Henelk Beendstrup and
Professor Mocten Zeuthen, He has performed 33 3 soloist in several concerts with, among others, Esblesg Youth
Symphoay Orchestra, Clear Lake Symphonay Orchestra, Houston, USA and the Amadeus Ensemble, Copenhagen.
Andreas has also participated in master classes with Hillel Zoei 31 The Samuel Rubin Academy of Music, Tel Aviv.

Tuerese AsTrano, colio (Denmark), ARer studying at the Royal Acadenmy of Music in Arshus, she went to
Amsterdam 1o study 3t the Sweelinck Acadenmy of Music 3ad then 10 London where she studied with Sic William
Pleeth and, Later, with Joha Shasp in (hicago, USA. She has played as 3 soloist with Arhus Symfoniorkester,
Radiounderholdningsorkestret and Siellands Symfoniorkester and was engaged for a while a3 solocellist in
Arhus Symioniorkester. TRerese has won several competitions and received awards both in her home country and
abroad, Aloag with Kim Sjegren and Andrea Rebekica Alsted on violin and Tue Lautrop on viola, she is a member
of Ceown, the newly estadlished string Quartel.



FACE TO FACE was founded in 1998 to create Inspiriag peojects for both audiences and theatre artists in a2
CO-0peration between major foreign and domestic artists, | had experienced so many Usique moments at the
Copenhagen Intermnational Theatre (KIT), but theough my work with KIT | felt that there was 3 lack of coherence
Detween domestic and international developments.

FACE 1o FACE was sy wary of tryieg to create a direct source of inspiration for Danish artists from the internation-
3l scene, as well 33 giviag Dasish audiences a chance 10 experience the ntemational theatrical art that also
deserves its unique moments at the theatre,

The theatre was created with this in mind, in co-operation with Nina Larissa Bassett, Peter Dupont Weiss and Puk
Scharbau, initially 10 peoduce Howaed Barker's Wounds To The Foce with a long list of young Dasish artists,
designers and techaicians both on and bedind stage.

Search:-Momiet Is another FACE 10 FACE peoduction - a project whikh emphasis an understanding of the origing
of the production and ¢o-operation between the Danith and international theatre.

The FACE to FACE board consists of Chairman Jon Stephensen, Deputy Chairman Jakob Steen Olsen, Treasurer
Lakod Steen Jemsen and members Peter Dupont Weiss, lan Burns og Puk Scharbau, The theatre only receives peoj-
ot support,

HC Gimbel
Theotre Divector

For more information:

FACE to FACE

Vestergode 5, 3.

OK-1456 Copenhogen K.

Tel: 045 372525 8¢ Faxegs 33328182
Emoil : gQiur,dk
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THEATREWORKS (Sincaronc), established in 1085, is an international performance compasry based
In Singapoce. It Is known 1o its reinvention of traditional performance through a juxtaposition of cultures, dlong
with its cuttiag edge peoductions that sets mew benchmarks of artistic excelience. Its works reflect 3 concern with
cultural negotiation and artistic exchanges with artists, theough a network of traditional and contemporary artists
from ditfecent discipiines.

Under the artistic directorship of Ong Keag Sen, TheatreWorks' concerns goes beyond that of Singapore. It sees
a strong synergy between nationalism and intermationalism - 3 philosophy that informs the company’s works and
outiook.

TheatreWorks has 1o date created and presentod over 150 peoductions, which are important landmarks in both
Singapore and international theatre history, Its progressive outiook has eesuited in works that have chalienged
accepred history through a gence of documentary performances.

Its home-grown research and development projects ke The Flying Circus Project have turned into an inter:
nationally known and sought-after Laboratory peocess. TheatreWorks has initiated peogrammnes that ace crucial to
the development of cultural didlogue In Asia; most importantly the Arts Network Asiy, that was established in
1999. It encourages 3nd supports regional artistic collaboration; it is mativated by the philosophy of meaningful
collaboration, distinguished by mutual respect.

Ultimately, TheatreWorks s dedicated 10 the development of contemporary arts in Singapore, and 3 politics of
Interculturaliim in Ashy, thereby contributing 1o the evoliution of an Asian identity and aesthetics for the 215t Century.

Tay Tong
Monoger of TheatreWorks

For more information, please contact Tay Yong or Traslin Ong at:

TheotreWorks ($) Ltd

The Block Box, Fort Canming Centre

Cox Terroce, Fort Conning Pork
Singapore 179618

Tel: «65-63384077 Fax: +65- 63358297
Emall : tworks@singnet.com.sg

Metp:fvwmtheotreworks.0mg.59
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FREDERIKSBORG AMTY

Oplev teater i Frederiksborg Amt med 38 % abonnementsrabat
Las mere og se omtaler af sasonens forestillinger pa

www.teater-frederiksborgamt.dk

er den falles internetportal for

Helsingor Teater, Frederiksborg Kulturcenter, Frederikssund Teater,
Horsholm Scenen, Birkerod Teaterforening, Teater i Frederiksvark
samt Teater Mungo Park i Allered.

Vi er glade for, at viigen i é!' kan
prasentere Hamlet i Slotsparden

Helsinger
Kommune
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“Den erotiske have” pa Fredriksdal

Oplev "Den erotiske have”. Liv og kaerlig-
hed og erotik - havens hjerte! Du finder
den erotiske have foran museets herre-
gard pa Frederiksdal midt i Helsingborg
indtil den 24. november.

Med en Scandlines en-dagsbillet far du
faergeoverfart t/r for personbil indtil 6 m
lang samt entre til Fredriksdal for max. 5
personer. Kob billetten i drive-in i Helsingor.

*Billetten slges ikke 29/9. 295' L
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