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A warm welcome to Festival 09.

The founders of the Edinburgh International Festival sought to create a
celebration of the arts that would provide ‘a platform for the flowering of
the human spint'. Over sixty years later that ideal stél has extraordinary
resonance.

The Festival has always been a source of inspiration for many. By bringing
together audiences and artists from across the globe, the Festival provides
a unique context in which ideas can be shared, shaped and challenged, by
the arts.

It is no accident that our founders” ambition was reaksed in Edinburgh,
home of the Enlightenment. Edinburgh was, and is, a birthplace of ideas.

In tha 18" century it was the source of innovations in philosophy, science
and technology that continue to underpin our contemporary age. Then and
throughout history, Scottish thinkers have been shaping our understanding
of the world.

Festival 09 celebrates that creativity and daring, exploring its impact at home
and beyond our shoras, in the period of Enlightenment itself and through to
the 21% century. We acknowledge its darker aspects oo, recognising that
radical ideas rarely go unchalienged,

I hope you will join me in celebrating Scotland’s many and varied
contributions to the world. | look forward to exploring those achievements
with you and hope you are similay inspired.

Jonathan Mills
Director, Edinburgh International Festival
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A very warm welcome on behalf of Homecoming Scotland to the Edinburgh International
Festival and Diaspova, a spectacular production that explores themes central 10
Scotland's first ever Homecoming year.

Created and timed to mark the 250th anniversary of the birth of Robert Burns,
Homecoming Scotland 2009 is a celebration of some of Scotland’s great contributions
to the workd including Bums, great minds and innovations, whisky, golf, and our rich
ancestry, culture and hertage.

The Homecoming invitation calls on Scotland's friends and family around the world to join
the celebrations. With maore than 300 Homecoming events and festivals taking place al
over the country throughout the year, we hope that you are inspired by this Homecoming
event and take the opportunity 1o further explore the exciting and diverse programme,

As one of Scotland's iconic events, the Edinburgh International Festival always

engages and nspires. This year is no exception. Reflecting Homecoming's ‘Great

Minds and Innovations' theme, the wider Festival programme has been inspired by the
Enfightenment, an extracedinary period of craativity when Ednburgh was central to the
ideas and irventions that laid the foundations for so much of the modem world. The rasult
is quite cutstanding,

So, whether you've ‘come home' to the Festival or to Scotfand this year, we wish you a
superb evening and a wonderful Homecoming year,

el

Marie Christie
Project Director, Homecoming Scotland 2009
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NATIONAL ARTS COUNCIL
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The imvitation of Diaspora to the 2009 Edinburgh Intemational Festival marks several
key milestones for Singapore arts. It is a privilege to be presented by the Edinburgh
International Festival, alongside some of the world's finest artists and arts companias.

| am heartened to sae this project come 1o frution. Daspora was first commissioned for
the 2006 World Bank / International Monetary Fund Meetings in Singapore. This tour

to Scotland has been made possibie in part through the support of the Memorandum

of Understanding between the Scottish Arts Council and the National Arts Council of
Singapore, as well as a Strategic Aliance formed between Edinburgh Intemational Festival
and the Singapore Arts Festival. This tour underscores our common interast in furthering
inter-cultural dialogue and wider artistic exchange.

Diaspora also headines the Singapore Showcase in Edinburgh 2009. We are presanting
a colaction of Singapore writers, musicians, dance and theatre practitioners throughout
the various festivals this August. We are encouraged by the endorsement of partners
such as Edinburgh International Festival, the Edinburgh International Book Festival, the
Edinburgh Jazz & Biues Festival and the Edinburgh Mela. It is reassuring to know that

In spite of the economic challenges, many of our counterparts remain committed to
calebrating new voices and expressions, and we look forward to more conversations and
creative collaborations in the near future,

| wish you inspired encounters this evening, at the Singapore Showcase and throughout
the Edinburgh Fastivals.

G2 —

Edmund Cheng
Chairman

National Arts Council, Singapore
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Homecoming Scotland 2009
National Arts Council (Singapore)
Singapore Arts Festival

Visiting Arts

Scotland's Year of Homecoming has excited much debate about how
Scotland should seek to calebrate and attract the Scottish diaspora whose
irfluance on the workd has been so profound.

At the Edinburgh International Festival, we have chosen the Scottish
Enlightenmant as the histoncal and philoscphical springboard for an
exploration of what it means to be Scottish and of how the Scottish
diaspora is a reflection of both Scotland's history and renown,

Ong Keng Sen's Digspora is a sweeping, panoramic performance axplorng
memaory, migration, assimilation and the triumph of the human spirit. This
visionary production would not have been possible vithout the considerable
support recenved from Homecoming Scotland, National Arts Council
(Singapore), Singapore Arts Festival and Visiting Arts,

Pleasa join me in thanking each of thase organsations for their valuable
collaboration and contribution.

Jonathan Mills
Director, Edinburgh Intemational Festival
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Diaspora

by Ong Keng Sen

Director and writer
Conductor

Video installation
Electronic composer
Lighting designer

Visual artists

Actors

Singapore Chinese
Orchestra soloists

Producer

Stage manager
Technical manager
Assistant set designer

Assistant stage manager
Assistant to electronic composer

Sound engineer
Video assistant
Staging
Production
Publicity

TheatreWorks (Singapore)

Singapore Chinese Orchestra

Ong Keng Sen
Tsung Yeh
Choy Ka Fai
Toru Yamanaka
Scott Zielinski

Rabiya Choudhry, Ariani Darmawan,
Zai Kuning, Dinh Q. L&,
Navin Rawanchaikul and Tintin Wulia

Koh Boon Pin, Janice Koh,
Lim Kay Tong and Nora Samosir

Jia Yu, Lin Zhu, Xu Hui,
Yue Quan Chan, Yin Zhi Yang

Tay Tong

Valerie Oliveiro
Andy Lim

James Page

Terry Anne Ciofalo
Shinya Watanabe
Jeffrey Yue

Kailash, Josh Chai
Jed Lim, Cody Chen
Valerie Sim, Helen Tay
Malvina Tan



Prologue
The Hybrid
Video: Arnani Darmawan
Music: Singapore Chinesa Orchastra
soloists Yin Zni Yang (}Kao) and
Xu Hui (Guzheng) with
Three Variants of the Plum
Blossom

Scene 1
Fly 1

Music: Toru Yamanaka

Scana 2
My Father

a collaboration with Tintin Wulia

Scene 3
| Just Wanted To Be

Music: Toru Yamanaka

Scana 4

The Imaginary Country: Departure

Video: Dinh Q. Le

Music: Singapore Chinase Orchestra
with A Leo's Discourse by Chan
Hing-yan, Toru Yamanaka

Scana 5
The Movie in my Head

Music: Toru Yamanaka

Scene 6

New Lives

Music: Singapore Chinese Orchestra with
Suite for Chinese instrumants
by Tan Dun

Scene 7
Phantoms

Music: Toru Yamanaka

Scene 8

Finding One's Way Home

Music: Singapore Chiness Orchestra
soloist Yin Zhi Yang (Xun) with
The Song of Chu
by Zhang Wel Liang

Scene 9
My Mother

Music: Toru Yamanaka

Scene 10
The Vietnamese American
Music: Toru Yamanaka



Scene 11

Sea Nomads

Video: Zai Kuning

Music: Singapore Chinese Orchestra with
Empress Earth by Tang Jian Ping

Scena 12
Distance

Scana 13
Searching for Navin
Video: Navin Rawanchaikul

Interval

Scene 14
Homecoming

with Rabiya Choudhry
Music: Toru Yamanaka

Music: Singapore Chinese Orchestra
soloists Lin Zhu (Hu Qin), Jia Yu
(Fi Pa) and Yue Quan Chan (Da Ji)
with Saven Images of the Moon

Scene 15

History Repeats

Music: Singapore Chinese Orchestra with
A Leo's Discowrse by
Chan Hing-yan

Scana 16

Fly 2

Music: Singapore Chinese Orchestra with
Suite For Chinese Instruments
by Tan Dun

Scene 17
New Traditions

Scene 18
The Texture of Memory

Music: Toru Yamanaka

Scene 19
My Personal Diaspora

Scene 20

The Choice
Music: Toru Yamanaka

Scane 21
Calton Hill

Epilogue
Soundbytes

Music: Singapore Chinese Crchestra with
Melody Waves by Michase! Nyman
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Resilience and Hybridity

The idea of making a work about the diasporas has been in my mind for a long time,
since | myself am a child of the diaspora, Singapore is a diaspora country in that most
of us are born there as a result of migrations by earlier generations. Singapore was said
10 be a fishing vilage with a very small transient population of fishermen, Some even say
that the Orang Laut (sea nomads) were the first people there.

Interestingly, it was to these islands of what is today Indonesia, Singapore and Malaysia
that part of the Scottish Enlightenment went. Such botanists as William Jack (1795-1822)
and Joseph Arnold (1782-1818) collected specimens of plants there to take back to
Edinburgh. Today, some of these plants are in the Royal Botanical Gardens. The largest
flowering plant, Rafflesia amoldii, was discovered by Arnold in Sumatra. The Earl Minto

of Roxburgh, then Viceroy of India, funded tha British explorer Sir Thomas Stamiord
Raffies (1781-1826) on his expeditions to Indonesia. In 2008 there was controversy

when Indonesia requasted the return of the Minto Stone, a 1000-year-old relc, which had
stood in the Minto estate in Hawick since the earty 19th cantury.

It was the Scottish anatomist and physician William Hunter (1718-83), whose work led

to the establishment of the Hunterian Museum in Glasgow, who first requested Chiness
artists to paint flora and fauna. These paintings later came into the possession of Raffles.
Raffles and Wilkam Farquhar (1774-1839), another enlightened Scotsman, continued

this tradition of documentation to bring knowledge back to Scotland and to the Empire.
Hunter and John Leyden (1775-1811), a Scottish orientalist and master of languages,
perished on Raffles’ expedition to Java. But the connections of the regions through travel,
from the migration of ideas, of passion, of spirit, persist long after individuals have died.

Human cultures were porous long before the giobalization we experience today: barter
trade, collaboration and colonization have existed for hundreds — if not thousands — of
years. As the topics of globalization and migration are so huge, | narrowed my focus 10 a
few visual artists from diasporic Asian backgrounds. Beginning with the individual and the
specific, | approached six artists, including Rabiya Choudhry from Edinburgh, and invited
them to consider their personal mythologies, to ponder their jowrneys, to respond to the
word ‘diaspora’. As a starting-point, they led me to their families and their backgrounds,
Thus began three years of research, fiming, visiting ten countries and inteniewing
countless individuals of the diaspora. Accompanied by the video artist Choy Ka Fal, who
became my camara eye and who subsequently produced the video installation that you
experence tonight, | had a rollercoaster ride. Inenvitably | was moved by one question:
‘What would you ke to be done with your remains at the end of life?' Both the young
and the elderly gave surprising and committed answers, which convinced me that we
were on thea right road,



A central inspiration for Diaspora was Dinh Q. L&. Ha was the only visual artist of the

six who was already making work about his diaspora, his displacement from wars, his
search for home and for belonging. He told me that onca, on a beach at sunset, he had
mat a community of people who walked out into the sea. A boat picked them up severa
hundred metres from shore. They turned out to be clam farmers. This reminded him of his
expeaniance of evacuation when he becama a beoat person, and he made a video of them

Navin Rawanchaikul responded with a humorous music video about searching for pecple
in Mumbal with the same name as his. From suburban musicians to personal stones

of trauma, Arani Darmawan and Tintin Wulia shared fragments of thes ives from the
archipelago. Zai Kuning created video images of the Orang Laut nomads; they have no
dwelings but are at home on the sea. What is home after all? Is it a destination that we

ever reach? IS it only the process — the existence — that can still our wounded hearts?

| had asked Rabiva Choudhry to join us onstage for Oaspora. | am particularty interasted
in her work as an expression of a new generation of Scots. When you meaet her you

realize that she is balanced, and well adjusted to her mixed or double heritage. Of course
she has anxiaties, but it is clear that those anxieties are channelled into

yt. The present
generation of Scots embrace the anxieties in Rabiya's work as a reflection of thesr own,
This is a reflaction of the times: everyone has begun to feel the alienation of being an

outsider, and that alienation s alve and well as ‘othemes

' is negotiated through art

From al the intervews | made with the artists and ther families, | wrote the scrpt of

Diaspora, drawing on tha artists’ parsonal S1ones & s other rasearch Internviews
emall, local stones are the building-blocks of the epic and the dramatic, not the
ive monuments that scciaties have constructed. My ancounters led me to reflect




on my own ckaspora. The narrator of the piece, played by Koh Boon Pin, ultimataly reflects
on the creation of traditions within his family, the break from history and the growth of new
myths. These are constant procasses in diaspora famiies as we exist in a contemporary
urban environment with an ancient heritage. As children of the diaspora, we are left to
iInvent our beginnings, our origins, from the fragments randomly passed to us.

Diaspora s an intricate layering of three elements: music, video and human stories. It
Is a landscape of sound bytes, image and audio stimulation. Its basis is contemporary
communication mediated by the media. How else do we hear stories of other people's
migration except through the BBC and CNN? That has become our way of iife,

The music is from two main sources: the global club music which we hear in cities
throughout the world (electronica composad by Toru Yamanaka) and the classical
music of a mother culture from Asia (played by the Singapore Chinese Orchestra). The
orchestra, conducted by Tsung Yeh, provides a time-line of the last 2000 years from
fragments of the song of Chu to new Chinesa music by Tan Dun and music by Michael
Nyman {commissioned by the Singapore Chinese Orchestra). We begin our story with
a gambang kromong chamber orchestra, revealing the syncretization that has occurred
in music in South East Asia. Early arrivals from China in the 17th century adapted local
instruments to play music in Indonesia, to remind themsehves of a past home. The
authentic disappears naturally as communities evolve organically on the local soll.

© Ong Keng Sen
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Dreams and Displacement

‘Patriotism is your conviction that this country is superior to all other countries because
you were born in it." George Bernard Shaw's famous quotation about the maore ngoistic
aspect of the idea of national identity is one with which many would surely agree. Yet the
issue of identity — of a place to which you belong beyond the caprice of simple physical
location — is something that runs desper in most people than the sterectypes we equate
with both our own and other's national and cultural identity.

Last night | dreamt | went to the Wyong River Bridge again. That might seem someawhat
feeble to Daphne Du Maurier's Manderiey; yet it tells ona something about origins and
destinations. Physical locations can sometimes represent psychological disiocations.

I came to the UK from Australia at the age of 22, almost exactly half my life ago; yet
whenever a state of anxety besets me, this bridge near a small town off the old Pacific
Highway, with an adiacent barbecue ground on the banks of the river, retums. It was

& minor landmark in many childhood journeys from Sydney to Toukley on the NSW
Central Coast, which seemed insignificant at the time, yet it contrives to burst into my
unconscious now and then, Iits particular symboksm about transition is cbvious, yet the
reason for its specific location is more enigmatic. What it clearly tells me, though, is that
home is a place of the mind. After many happy years in Britain, | dream in Australian.

Expatriates of other nations have recounted similar dreams of distant chilkdhood
places, yet all these people are first-generation settlers in the UK. What of subsequent
generations? If they do not dream of Australia, they will be aware of vague nuances

of cultural difference. Yet an Australian diaspora need not be a strong and centralized
cultural discourse. For many people in the UK, and in other countries, the diaspora is a
lifeline to a home that needs to be more solid, tangible and protective than a dream.

The concept of diaspora was born with the eviction of the Jews from lsrael, first by the
Babylonians in 607 BC, then by the Romans in 70 AD. Translated from a Greek term
referring to the dispersal of seeds, the word is still customarily only capitalized or lent the
definite article when referring to those original victims of expuision from their own country.

For all its ancient origins, diaspora is very much a modern concapt. Only with the
capacity for relatively rapid transportation of people in large numbers from one country to
another has the idea become commonplace, with most countries playing host to cultural
groupings from cutside their national boundaries. It was often said that the city with the
second-largest population of Greeks in the world, after Athens, was Melbourne. Though
cartain more reactionary elements regarded this statistic with bemusement, the greater
number of the Australian population looked on it with a certain pride. Thus a distinctive
Greek-Austrakan identity was born, and continues to flourish,



Singapore, a state founded almost exclusively on the concept of diaspora, and the home
base of TheatreWorks, seems uniquely placed to comment on notions of selfhocd ina
foreign land. The performance we expenence tonight was drawn together from many
lands in a country where a multitude of languages is spoken and where nearly the entire
population can claim origing in other countries. Singapore is & place of destination,

not origin. In such a place, one might therefore expact iImmensa racal tensions; but,
strangely, the greatest acts of xenophaobia perpetrated there were performed not by
locals but by cutsiders,

Most educated Europeans will know of the brutal imprisocnment of Singapora’s white
European population during the wartime Japanesea occupation, but fewar wil have heard
of the Sook Ching massacra. This occumred at the same time, and saw the deaths of
batween 25,000 and 50,000 ethnic Chinese peoples, That this population was seeking
postwar reparations for thesa crimes long after the British Empire had settied its own
claims with Japan might tell us something about the history of imperialism in Agia.

Qutside Singapore, the developed world has seen more than a few incidences of hostiity
to incoming populations, and it is this phenomenon that goas a long way to explaining
the need of people to seak their idantity in some place of origin distant from the land they
inhabit. In Britain, the last century or so has seen a senes of outbraaks of public hysteria
about newly amved peoples, The Allens Act, passed in 1905 by the British Parkament,
attempted 1o restrict the influx of Jewish refugees escaping pogroms and ghattoization

in eastern Europe; it was the first of several acts passad over the subsequent century
intended to curty immigration. The Manchester Evening Chronicle's editorial of the

time, demanding that ‘the dirty, destitute, diseased, verminous and criminal foreigner
who dumps himself on our soil and rates simuitaneously, shall be forbidden to land’,
exemplified the pogpulist view as portrayed by the media

Similar political commentaries accompanied the arrival of both Kenyan and Ugandan
Asian peoples, expelled from their homes in the latter 1960s and early 1970s. If the
language s more carefully modulated, the sense of identifying an otherness in the
discussion of the British Asian community since the attack on the Workd Trade Centre
in New York and tha London transport suicide bombings might also be said to reflect a
cantury-old disquiet about a section of Britain's population, the identity and ethnicity of
which shifts contingent on crcumstance.



The phencmenon of new communities baing established in Britain was accompanied by
a century of popular art reflecting this concept, often with akarm or distaste. From M.P.
Shiel's novel The Purple Cloud (1901) through such films as Hammer's The Plague of the
Zombias (1966), there has been a recurrent theme that promulgated the idea that the
cohabiting of races would bring about a form of apocalypse. Though much effort was
made to countar the bigotry inherent in such works, little of it entered the mainstream,
and it is only over the last ganaration that a substantial body of work been produced in
which immigrant communities themselves spoke rather than being spoken for.

In the UK, a country vith an aptitude for electing to office members of the far right, with
intclerant attitudes to questions of race, communities identified as ‘other' have tended to
draw together, seeking a security in old customs not offered in a new country. This can
lead to its own problems, as people long separated from their psycholkegical homes have
no means of imagining the changes happening in their places of origin. Home, in thase
circumstances, remains frozen in time, existing in the historical moment the native country
was laft; peopie are cut off from the realization that their old country, Ske tha new one, is
subject to historical change. Alongsidea the security of a known and perfectly understood
sat of cultural mores, there lies the danger that the rites observed by the community of
the diaspora might ba seen In its place of orgin as archaic and ossified refics of a bygone
aga. But there is a comiort in custom, and it Is more likely to be sought in a hostile
emnvironment than a walkcoming one.

I am unguestionably an economic migrant, by the textbook definition currently appled

to many pecple seeking refuge in the UK. But | have never encountered a question over
my right to stay, Norman Tebbit's famous comment that residency in the UK should be
decided by whather an immigrant supports the England cricket team is another criterion
by which | shoukd be deported. It is perhaps for thase reasons that, bevond a casual chat
with fellow Australians encourtered in day-to-day ke, | do not seek out an expatriate
community to which to belong. But people should be permitted to dream n Polish, Urdu,
Mandarin or Australian — and, as | have found, will do so whether they wish o or not.

© Steve Cramer
Steve Cramer i 4 freedance joumalst and lecter i dvame based v Eavnibungh



Ong Keng Sen director, writer

Singapore-bom Ong Keng Sen read intercultural performance at
Tisch School of the Arts, New York University, and also holds a
degree in faw. He has taught in such places as the NYU Asian/
Pacific/Amarican institute and DasArts in Amsterdam, &d been the
recpient of felowships from the Japan Foundation, Brtish Council,
German Acadamic Exchange Senice (DAAD) n Berlin and Asian
Cultural Counct (New York). Notable productions includa the Asian
Shakespeare Tiogy (Lear, Desdemona and Search: Hambet} and
saveral docu-performancas, prasented at venues and festivals
woridwide. Ha is Leverhulme artist-in-residence at the Institute for
Advanced Studies in the Humanities at the University of Edinburgh.
In 1984 ha established the Fiying Circus Praject, uniting tracitionsl
and contemporary Asian artists across gl dscpines, since expandng
to include European, American and Arabic arlists, In 1993 he nitiated
Arts Network Asia, encouraging cokaborations and exchanges
betwean Asan arliets in the region, whie continuing 10 Work to
enhance the understanding of contemporary Asa in Eurcpe and

10 intiate more antistic and cutural colaborations batween the two
continents. For the House of World Cultures in Berin he created
and curated the first two In Transit fastivals (2002, 2003}, focusing
on exchanges between artists from all over the word, and Spaces
and Shadows, a three-month-long programme on contemporary
South East Asian arts. He also curated the insomywa@iCA season of
Indonesian, Thai and Singapcrean cutting-edge young visual artists
for the Institute of Contemporary Arts in Londen

Tsung Yeh conductor

Shanghal-bom Tsung Yeh bagan playing the piano at the age of

five and commenced conducting studies in 1979 at the Shanghal
Conservatory of Music, continuing at Mannes Colege of Music in
New York and at Yalke University. In 1991, as part of a mentanng
programme with the Chicago Symphorry Crehestra, he worked
clossly with Danial Barenboim and Plerre Boulez. He has held

posts with the Northwest Indlana, St Louis and Albany Symphooy
archestras, the Florida Orchestra and the Hong Kong Sinforietta,
and appeared as guest conductor in North America, the Far East
and Europe, induding with ensamble 2e2m and the Crchastre
Phiharmonique de Radio France. He has also been Prancipal
Conductor of the Hua Xa Ensembie in Beding and is ona of the
founders of the Shanghal New Ensemble. He was appeinted Music
Director of the Singapora Chinese Orchestra n 2002 and has toured
with tham in Europe and throughout China. Ha helds the same

past with the South Bend Symphony Orchestra (Indiana, USA), the
first conductor 10 serve simutaneously as music director of both a
Chinese and a Westem symphony orchestra. He has been an Arlistic
Diractor of the Symphonic Workshop Ltd in the Czech Repubic since
1992 and has also taught at the Musik Hochschule in Zlrich and at
Cenductors' Guild woarkshops in Chicago and Indianapolis.



Choy Ka Fai video installation

New media artist and contemporary performance director Chay
Ka Fal has created numerous multidisciplinary projects and
colaberations internationally, bringing together visua ans, music,
filn, dance andd theatre. He has been Associate Artistic Director

of TheatreWorks since 2007, continuing to foous on uniting
performance, technology and media ans In such works as Drift
Net, the VLS. TA Lab serigs, DanceDancelDance, Resarvor and
RPM. Choy has alse designed video nstalations in callaberation
with ThaatreWorks’ Artistic Director Ong Keng Sen, in productions
including Sandakan Threnody, Daspova and Awaking, which were
presentad at Singapore Arts Festival, Energax Brishane Festval
and Melbourne Intermational Arts Festival, He is Co-Artistic Director
of celebrated Singapore arts collective Kill Your Televigion (KYTV),
his directorial works touring major ants instautions and festivals
worldwide, ncluding the Institute of Contemperary Ans, Londen,
House of Workd Cultures, Berin, Fukuoka Asian Art Trennial,

Taipei Art Festival and Indonesan Dance Festival, His latest video
Instalation/quasi-documentary Rectangular Draam — on Singapore’s
publc housing programme — was presented at Khokhiovekaya
Manufaktura In Mascow, as part of the Spotlight Singapore in
Moscow project, and seen earlier this year at 8Q sam (Singapcre Art
Museum) & part of the exhibition At Home Abroad.

Toru Yamanaka composer

Toru Yamanaka was bom in Osaka, Japan. As a composer, producer,
club DJ and organizer, he has colaborated with vanous artists
around the workd, Between 1984 and 2000 he was a member

of the Japanese performancs group Dumb Type, as a composer

and sound designer, Since 2000 he has colaborated with the
Singapcrean theatre director Ong Keng Sen, induding, in 2006, two
theatrical productions: Geisha and Ddaspara, In 2004 he crganized a
contemporary parformance unit called flo+out, which has appeared
internationally and released s first CO+DVD aloum in 2006.

Scott Zielinski highting designer

Scott Zelnski s based in New York, where his ighting designs have
Inchadad the Broadway production of Topdog/Underdog as wel

as productions for the Lincok Center and the Joseph Papp Public
Treater, He has also created designs for theatre, dance and cpera
extensively alsewhers in the USA and throughout the world, including
producticns far the Adelakde, Ednburgh and Gothenburg festivals; for
Da Nederdandse Opera (Amsterdam), Toronto Opara, English National
Opera and Lithuanvan National Opera; for the Royal Naticnal Theatre
(London) and National Theatre of iceland; and for dance companies
in Istanbul, Oslo, Pans, Stockholm, Stuttgart and Vienna.




Rabiya Choudhry

Glasgow-born Rabiya Choudhry is a visud artist curently Iving and
working in Edinburgh. She graduated from tha Edinburgh Callege of At
with a Bachelor of Arts degree (with first-class honours) in painting in
2004 and a Masters n fine art In 2006. She has extibited at Ednburgh
venues including the Bongo Club, Dance Base and the Edinburgh
intarmational Conference Centre, Her works have also been seen in
Londan, at the Royal Acadamy of Arts and Five Years Galery, among
others. She won the George Jackson Hutchison Memonal Prize at the
ECA, was awarded a prize at the City of Edinburgh Council Visual Arts
and Craft Awards, and has been nominated for a number of awards in
recent years, including at the Becks Futures exhibition,

Ariani Darmawan

Anani Darmmawan is a video artst/film-makerwriter who Inves and works
in Bandung, Indonesia, and has participated in numerous intarnational
film festivals and art exhibitions. She studied Architecture at the
Parahyangan Catholic University in Bandung befors taking up a place
to study Fne Arts at the Schoal of the Art Institute of Chicago. The
contrasting thought procssses required for architecture and for fne ant
— the programmatic versus the mpressionstic — proved a melting-pot
for her twin waorlds of writing and the moving image. Most of har warks
comment on poweridentity, on language along with its constauction of
meanings, where she constantly erasas and re-draws the ines of reaity,
Dragons Baget Dragons, a documentary about gambang komong
music and the accuturation of the Chinese Jakartans, attracted a ot of
attention in her country for being provocative and critical to the issue of
racsm. She has aiso produced a shert film, The Anniversanes, whose
scrpt won a spacial meantion at the Jakarta International Fim Festival
2005; the fim #self had its premiere in Decamber 2006.

Zai Kuning

Singapore-bom Zal Kuning is dfficult to categorze, working as he
dees in the fids of vidzo, poetry, theatre, dancs, perdomandce an,
music and installation ant, For fve years, from its foundation in 1986
untll #s disbandment in 2001, he led the danca theatre group Metabelc
Theatre Laboratory (MTL) as director, performer and traingr. Its man
objective was to search for physical Bnguage/maverment deeply rocted
in or influanocad by South East Asian rtuals, and productions included
Frodigal Songs, Remnant 2000, Bluenankish and No A, which
tourad Hong Kong, Korea and Seod as pan of the Little Asia Festival
2000. A TheatreiWorks residency that year led to a lengtiy project
rasearching the lives of the Crang Laut in the Rau Archipalago, and in
200G ha completed his 30-minute film entitied Riaw, which has been
widely screenad at international film festivals inchaxding Rotterdam and
Pusan. His performancea and visual art wark has been presentad in
Srngapcre, Maaysia, Hong Kong, Japan, Talwan, Korea, Indonesia,
Thaland, Bangladesh, Australa, America and Germany.




Dinh Q. Lé

Dinh Q. L& was bom in Ha-Tien, Vietnam, in 1968, but emigrated
with his family in 1978, settling in California a year later. Hea retumed
to Vietnam for the first time in 196G, after having received his
Masters in Fine Arts from the School of Visual Arts in New York, and
currently lives in Ha Chi Minh City. His exhibitions inchkade Vietnam:
Destination for the New Mieryyum — the Art of Dinh Q. Lé at the
Asia Scciety, New York, and Persistant Vastiges: Drawings from the
Amencan-Vielram Way at the Drawing Center, New York. His work
has also been showcasad wordwide In such exibitions as Universal
Expevience at the Musaum of Centemporary Art in Chicago; Only Skin
Deap at the International Center of Photography, New York; Delays
and Revolutions at the Venice Biennale 2003; infinite Painting at the
Vila Manin Cantre for Contemporary Art in Italy; and at the Gwangju
Biennale 2006 in Korea, the Asa Pacific Triennial of Contemporany
Art (APT) 2006 in Australia, and the Shashana Wayne Gallery, Santa
Monica,

Navin Rawanchaikul

Navin Rawanchakul was bom in Chiang Mai, Thailand, of immigrant
Indian parertage. He has ganed a reputation for developing
community-based art projects that rely heavily on team spint and
collaboration. Many of his projects were created under the banner of
the Navin Production Co, Ltd, which was establishad in 1994 with the
Mae Kha River project, in which Rawanchakul presented bottles of
polluted river water as works of &1, In 1985 he initiated his landmark
Taxi Gatery progect in Bangkok, the success of which prompted
further such prejects in more than 20 cities round the workd.

Luring the past decade he has participated in several international
exhibiticns, Inclucing solo exhibiticns at the Palais da Tokyo in Paris
and RS.1 Contamporary Art Center in New York, and Initiated a
number of pubic an proects. Fy with Me to Ancther Workd was a
year-long project n Lamphun and Chiang Mai, Thailand, cuminating
In the Nternational sympaosium Pubiic Art Inftarjventon 1o discuss the
intersecticns batween contemporary art and sodial practices, In 2007
he hedd his solo exhibition Navins of Bolywood, commissioned by
TheatreWorks in association with Tang Centemporary Art, Bangkok.
He shares much of his time between Chiang Mai and Fukuocka,
Japan.




Tintin Wulia

Tintin Wula was bormn in Bal, Indonesia, & started dancing at an
early age. Mer childhood revolved round music school, where she
began 1o compese. She subseguently traned as an architect and
as a film composer, in Indonssia and the USA, and has recently
undertaken postgracduate research in Fine Art at RMIT University,
Austraia. Her background in architecture and music coukd explan
why she enjoys manipulating structure, form and function/content

in the various madia in which she works — be they spatial of
audio-visual. Challenging definitions, she constantly steals from

the techniques of documentary even when making her fiction, and
pushes animation to its limit. Her works — cutwardly simple yat very
datailed in their concepts and constructions — tend 1o leave ample
space for interpretation, even when presented with a streng namative
element. Screenings and installations have been seen workdwkde,
including at mtermational fim festivals (among them Rotterdam,

New York Underground and Singapore), art exhibitions (nchxding
Istanbul Biennial, Liverpool Biennal, Yokohama Triennial and Jakarta
OK.Video) and 1elevision (S8S TV, Australia), and at the Institute of
Contemporary Arts in Londen and the House of World Culturas in
Berin

Koh Boon Pin

Koh Boon Pin is remambered for his multifaceted tums in such
TheatreWorks productions as Tan Tarn How's Six of the Best,
Michael Chiang's Private Parts, Davd Henry Hwang's The Darnce
and the RaWoad and Steven Berkoff's Matamaorphosss. His directorial
work includes the Theatre\Works production of Army Daze and the
NUSS production of Bizet’s opera Carmen. He played the roke of an
uptight teacher in Eric Kheo's landmark 12 Stareys (1997), the first
Singaporean fim to be screenad at the Cannes Fim Festival, In 2007
he performed in Wild Rice's production of The Magic Fundasfy, and
was also pan of the orignal TheatreWorks ensembie that began work
on Diaspora.



Janice Koh

Jance Koh graduated in Theatre Studies from the National
Urmersity of Singapors, subsequently attaining distinction in a
Masters in Theatre from Geldsmiths Callege, London, in 2003 she
won the coveted DBS Life! Theatre Award for Bast Actress for her
performance as Catherine in David Auburn's Proof and last year
received 8 Best Actress nomination for her role in Ovidia Yu's Hittng
(On) Women. Other recent theatre work includes The King Lear
Project by Ho Tau Nyen and Fran Borga {which had s premiere

at the Kunstenfestivaldesarts in Brussels), TheatreWoerks® 120 and
Diaspaora, and both producing and acting in Do Not Distub — Late
Checkowt, Please with Tan Kheng Hua, Her roles have ranged in

age from 12 in One Flaa Spare to 70 in Toy Factory's First Light. She
has worked both as actor and collaberator with TheatreWorks and
diractor Ong Keng Sen in Descendants of the Eunuch Admia! and
The Spints Play, both of which have toured 1o major vervwes in Berlin,
Hamburg and Tokyo. On television she has starred in the drama
seres Fighting Spicers for Channel 5 {Sngapore), while other projects
include Arts Cantral's Going Straits and 4x4: Episodes of Singapana
A1, and the award-vinning Singapore Short Story Project. She has
also made guest appearances in Phua Chu Kang and Growing Up.

Lim Kay Tong

Lim Kay Tong is a veteran actor and a familiar face among his

native Singaporean audience, with a long string of stage and
performance credits to his name. Among his best-remembered
theatre appearances are The Coffin is Too Big for the Hale (Hong
Kong Festival of Arts Fringe), No Parking on Odd Days (Singapore
Ants Festival), Dance and the Rairoad, Longing and Broken Birds
(TheatreWerks). His film and television credits include Shanghal
Surprise starring Sean Pann and Madonna, Dragon: The Brice Lee
Story, Mee Pok Man directed by Eric Khoo, Emmy nominee

A Bright Shining Lie, Brokedown Palace, One Leg Kicking. Perth and
The Photograph, an indonesian fim that won a Special Jury Prize at
the Karlovy Vary International Fim Festival and had its premiere in the
USA at MOMA, New York, He has also delighted audences over the
years with his acting in several popular drama serigls and mini-senes,
Inchding Nobile House, Tanamera, Frankie's House and Growing Up.
Ha has also bean nominated for Best Actor at the Asian Television
Awsards — twice for Growing Up and once for En Bloe, He currently
s1s on the beard of directors for TheatreWorks, Singapare’s first
professicnal Englsh-language performance compary, which he also
founded.




Nora Samosir

Nora Samasir has a posigraduate diploma in voice studies from

the Central Scheol of Speach and Drama, London, and a Bachelor
of Arts (Honours) degree from York University, Toronto. She has
appearad in numerous productions with all the major theatre
companies in Singapora. Her acting credits with TheatreWWorks
include Trojan Women (1991), Lao Ju (1997), Pulse Version Theatre
{2003) and 720 (2007). In 2003 ghe won the coveted DES Life!
Theatre Award for Best Supporting Actrass for her portrayal of Clare
n David Aubum’s Proof. She has also acted for Malay theatre and for
Tamil tekevision, and teaches theatre studies at the Nationa University
of Singapora.

TheatreWorks

TheatreWorks (Singapors) was established in 1985 and has been lec
since 1988 by its Artstic Director Ong Keng Sen. It seeks 10 promote
and produce new witing and interdsciplinary performances, often

in collaboration with international artists. it aiso provides resklencies
for visual artists, documentary film-makers and creatives working

in contemporary visual culture and new meda. The Fying Circus
Project, a research and develcpment programme, has becoms an
intarnationally known and sought-after laberatory process. Another
key intiative was the setting up, N 1993, of Arts Network Asia,
encouraging and supporting regional artistic colaboration as wel as
developing managerial and administrative skills within Asia. Since
2006 the company’s home at 72-13 Mohamed Sultan Road has
ds0 been host to the International Centre of Asian Arts (ICAA) —a
resaarch and development centre, a forum, and a performance
platiorm for Asia’s exprassion and 11s retationship to the rest of the
workd - and to the Singapore Creative Arts Nudeus (SCAN) — an
incubator for emenging creativas that inchudes the Creatives-in-
Residence programme and the company's long-running writing

www.theatreworks. org.sg
www.72-13.c0m
viwew.artsnetworkasia.org

Medoay Waves: © Michael Nyman Ltd. All rights reserved, Licensed
courtesy of G. Schirmer {Austraia) Pty Ltd

TheatraWerks {Srgapore) would ike to thank the foliowing for their
support in Diaspora.

o Naticnal Arts Council

o Perfectus AV Pte Ltd

e Agiity Fars & Events



Singapore Chinese Orchestra

The 75-strong Singapore Chinese Orchestra was founded n 1997 and s the only professional
Chinese orchestra in Sngapore, where it is basad at the Singapore Conference Hall. Under its Music
Director Tsung Yeh (snce 2002} it has presented programmes neluding Marco Polo and Princess
Ble — A Symphonic Epic, The Grandeur of Tang, Thunderstorm and Admiral of the Seven Seas,
and in last year's Singapore Arts Festival it colaborated with TheatreWorks in Awaking, bringing
together kungu opera music and Elzabethan music. It has toured to major conceart halls in China,

to Taiwan and Macau, and further afield to Eurcpe (including the Budapest Spring Festival and the
Londen Snaapore Season), also appearing at the Workd Econemic Forum in 2003 and the 2006
International Monatary Fund (IMF) Annual Mesating. The archestra took part in the Singapore National
Day Parade in 2007, as part of a 240-strong combined foree that aiso included the Singapoare
Symphony Orchestra, Singapore Armed Forces Central Band, varicus ensembies and a cheir, The
archestra has an outreach programme and presents cutdoor concerts at national parks, schools
and Singapcre heartiands. It also reguiarty commissions new works and in 2006 organized its first
composition competition, focusing on the Incormperation of music elements from South East Asia.

Tour Management
Leader Poh Choon Ann
Deputy keader Patrick Goh
General manager Terence Ho Wee San
Assistant manager Loh Mee Joon
Stage manager Lee Chun Seng
Sound enginear Jackie Tay Yeow Chong
Orchestra affars executve  Sing Moh Li
VOVLS00.00M. S0
Gaohu Callo Daruan
U B0 Shun Concert Master X Zhong * Jng Fo
She Uing J Hul Mg
X Wi Jing LiHa Guzheng
rang Bin Poh Yee Luh Xu Hui
Erhu Double Bass Qudi
Dran Jon Hus (B Les= Khiang £ Yin Zni Yang *
v Lin (Erhu Iy Wang Lu Yeo
At Horg N Bangdi
Creng Chung Helen Yangain Lm Sin Yoo
Chew Keng How Qu Jan Cing
Chang Kom Muan Xindi
L i Yo Pipa Tan Crs Tiong
Shen Oin Yuda*

Gacyin Sheng
Zhonghw Liugn Ong YiMorng +
Tian XGao * Soetoh Poh Lam
Goh Cher Yen Zhongyin Sheng
Neo Yong Scon Znongruan Saah Kar Wes
Sm Boon Yew Znang Roog Hui *

Cheng Tau Ting Diyin Sheng

Sanhu Huang Gul Fang Lirn Kong Pin
Tian Xiao Jg Po

Gaocyin Suona

Sanxian Josiv

Huerng G Farg

Diyin Suona
L Jeng
MNerg Js

Ty Lok Crush +
Naoh Kheng Seng
Shen Gua On
Teo Terg Tat

Vi) Yang Yerg
PAT

* Princpal
1 Acting Frincips)
£ Acting Assocate Principal

The archestra Nst was
COMRCT at the Ume af gang
fo peint



THE
EDINBURGH

PLAYHOUSE

Live Nation Venues (UK) Ltd

Chief Exacutive Officer Paul Latham
Divisional Manager Peter Evans

General Manager James Haworth

Deputy General Marager Jo Beale

Assistant General Manager Victoria Treen
Administrator Ritchie Steele

Front of House Manager Catherine Jackson
Assistant Front of House Manager Rikki Maclean
Technical Manager Graham Wade

Stage Manager Paul Skeggs

Deputy Stage Manager Mark Smellie

Chef Blectrician Tim Jackson

Deputy Chief Electrician Gerry Kelly
Maintenance Manager Stuart Wilson
Marketing Manager Sarah Heney

Assistant Marketing Manager Milo Spence
Prass Officer Pamela Blyth

Box Office Manager Barbara Callard
Deputy Box Office Manager Joyce Green
Group Sales Manager Dawn Robertson

Images: TheatreWorks (Singapore) Lid



EDINBURGH
INTERNATIONAL
FESTIVAL

The nominations for best
supporting role at Festival og are. ..

- Heineken
Y¢BANKOF SCOTLAND  CLASSIC /M o

Scertish & Newcintie UK
. V ] '

STANDARD LIFE

O

Hire-A-Phone wwwist.oomk

® Lloyds TSB Scotland LUMISON nature

This year, each of the companies above is enjoying the benefits of a
tador-made partnership with the Edinburgh International Festival,

We are committed to supporting the marketing and corporate
responsibilty aims of our corporate partners, By working with the
Festival you can:

» align your company with an internationalty-admired cultural brand
that stands for hertage, excellence and innovation

» highlight your company's commitment to the cultural ie of
Edinburgh and Scotland

» raise the profile of your company with cur audiences

» create opportunities for exclusive, targeted business
development events

» provide a unigue programme of employee benefits, helping to
improve morale and increase retention rates

For more information on how your organisation could benefit from a

partnership with the Edinburgh Intermational Festival, please call Alex
Hayes on +44 131 473 2061 or email alex hayes@eif.co.uk
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