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Myanmar? Burma? What name shall
wa call the country that the Flying Circus
Project (FCP) 15 about to visit? This alone
highlights the complexity of the landscape.
Preparations for FCP 2013 Burmese Days
began (n earnest in February 2010, In
the three lang years, many changes have
occurred, not least that Daw Aung San Suu
Kyl and her party, the National League for
Democrocy have garmered 43 seats in the
Myanmar Parliament. It Is true that this is
only a fraction of the total 664 seats but it s
still @ significant dent into the armoured tank
that runs the land some have nicknamed
‘the forgotten country’. Wall it's no longer
Jorgotten, for never a week passes without

some headling grabbing news now: from
President Obama's histonc visit, to the
Rahingor issue and ethaic conflicts in the
western state of Rakhine, to the vickent
security ralds on monks and mine-workers
during o recent protest in Monywa.

What i the FCP doing there? What Is the
FCP in the first ploce? The FCP is o gathering
of Invited artists, individuals, from different
disciplines and different cities of the world,
These artists do nat form a collactive, thay
may have never met and often do not know
ooch other's woek, They are not unike o flash
mob that comes together and travels through
o city of Asia for two weeks. During their
stay, there are multiple communications that
ure deepened by the FCP artists, based on
personal interests, The artists experience the
site and meet with curated Indwiduals who
are enabling change in the city - inspirations,
hey thinkers, political activists, emerging
artists. These meetings take different
formats but thay are not intensive workshops
on artisti technigues. All FCP artists who
have bean invited to the oty invest in o
session to share thelr work, their lives or
their perspectives with local individuals,

This investment is developed by sach FCP
artist persanally.



In 2010, | visited the Theatre of the
Disturbed in Myanmar {also known as
Burma). | realized that it could be a possible
collaborator for the FCP In Yangon (akso
knawn as Rangeon), From that visit, things
started 1o develop albeit slowly even as
Myanmar's politics took an abrupt tuen,

I met up with Gitameit, a music academy
independently started by American planist
Kit Young and other music colleagues of
Myanmar, Mapplly Gitameit will work
together with FCP alumni Kaffe Matthews,
Kaffe has wilkngly volunteared to spend
some time at the school sharing her music
process, Since 1996, 1 had been visiting
Burma/Myanmaor every few years, drawn to
the tanacity of the diverse arts scene,

| harnessed old friends from 2003, visual
artists Tun Win Aung and Wah Nu, They
proposed to explore “What 1s o museum?””
with their peer community of artists, Thay
were especially interested in a museum's
rolationship with the people who own,

who play with, who visit, who chance upon,
It, Alang the way, | met the Wathann Film
Festival, young film-makers who are trained
In FAMU (Filem and TV Schoal Prague). | wos
Introduced by Kelko Sel who had made a
month-long Public Action Design Workshop
In Myanmar for the Arts Network Asla. Four
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years ago, | osked which country in South
East Asia was ready for a tactical meda
workshop to develop citizen pournalism,
without hesitation she replied Burma. The
lost puzzle plece came in July this year when,
as Prince Claus Awards Committes membar,
I met prize-winner Zarganar in Yangon. A
comedian who is a household name, he has
been actively involved in resisting the ok
military regime through humour, The regime
retalioted by sending him to jall for 59 years,
Today he helms the national Art of Freedom
Filen Fastval which screens uncensored films
and has Daw Aung San Suu Kyl as poatron.

And so what Is the FCP doing in
Myanmar? Planetary consciousness perhaps.
As Pawl Gilroy has sald, differant peoples in
the world are beginning Lo feel connected
despite being separated by vast distances.

A sign of the fraity of our times, | remember
a coll to the BBC during the Arab Spring,

The caller was Burmese, she asked to

be connected to the protesters in Taher
Square for perhops ‘we’ can learn somathing
from them,

Ong Keng Sen
24 Decamber 2012
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ACTION, DIFFE

ENCOUNTERING AND
THE ART PRACTICE.

2013 marks the Bth edtion of the Fiying Circus Progect or FCP. Established in 1996, the FCP
s G long-term programmae explorning Creotive expression n Asia This inter-disciphnary
resecrch & development programme consists of performances, sCreenings, Conversations.
loboratories, workshops. talks and engogemant Dy visiting artrsts in lecchized sites. The
focal points ore indiidual Creative action, diff erence, encounterning and the ort practike. In
2004, the FCP began to intensely include artists from beyond Asia, including the Arod world
Europe, the USA and Alrca



ECT 2013

Snce 2007, Fiying Circus artrsts have Deen troveing together to two dfferent stes, mteracting
with the otes. The emphass 15 1o introduce the tenacity of local sites with their artists,
octivists and pubic Inteflectucls. Hence the Fiying Crcus artists are knked with the notion of
world creating How 30 we form mro-worids whech are responiible. articuiated and ethaally
engaged? Al the some time, the FUP repects the mstrumentaieation of art. Instead & octivates
othet methodologees allowsng for Participation and reflection in Nghly indeiducired ways Thes
inciudes the Alter U programme, a shared mcro-spoce/time made by artnts for workd-Citizens
to contempiate oction. In 2007, the FUP visited Mo O Minh Cty /Sengapore and i 2010, the
FOP axplored Phnom Penh/Sngapore
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FCP 2013 MYANMAR ARTISTIC COLLABORATOR

Theatrs ol 1o DNaturbod AN § Covdvroun el Fontea' of Covraeynren)

Mwavy & Perbvvsancs A2

The core idea of the works of Theatre of the Disturbed 15 10 create “thinkng spaces and
Interactive situations” to reflect upon the socio-political reality around us. Socio-political ssues
are interwoven within ddferent foerms and structures of performance narrative, and can be
discovered as subtext. Therefore these issues ore not addressed bluntly in o direct or ddacti
manner but the audwence s always invoked to participate actively and raise questions. Most
Importantly, In many of our performance works, the complex socio-politicol sswes of Myanmar
ore approached not merely as subjects of representation but as Investigotive procedures

Currently, Theatre of the Disturbed IS working on o performance trdlogy titled Hote! Revere
Room N 64, The aim is to explare collective memory, trauma, conflict, walance and transition
from the post-coloniol period In Burma through artistic and mtellectunl means. The title of the
project is o reference to the past 64 years [from 1948 which marks the begnning of the post

colonial era in Myanmar]. How 15 this iImmaediate past conditioning our present?

Lin Htet and Loréne Tamain, Theatre aof the Disturbed
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PARTICIPATING
ARTISTS

THE FLYING CIRCUS PROJECT 2013 ARTISTS:

Anaman Rajakaruna, Colombo

Aw P1 yeh {APYR), Yangon

Arett Bailey, Cape Town

Flona Koh, Vertical Submarine, Singapare
Joshua Yang Vertical Submarine, Singapare
Iy, Yangon

|ulie Tolentina, Los Angeles

Maffe Matthews, London

Kelko Sel, Bangkok

¥a Tar, Yangon

Lin Htet, Yangon

Loréne Tamaoin, Parls

Maija Hirvanen, Hatsinki

May Phue Thet, Yangon

Min Thein Sung, Yangon

Moe Naing, Yangon

Mriganka Madhukaittya,
Desire Maching Collective, Guwahatl, Assam

Nge Lay, Yangon

Okkar, Yangon

Ong Keng Sen, Singapare
Rachael Swain, Broome
Sithu Zeya, Yangon

Sonal lain,
Desire Moching Collectave, Guwahatl, Assam

Sanathanan Thamotharampilal, laffna
Tadasu Takamine, Takyo
Tellervo Kalleinen, Helsink|
Thowddhy, Yangon

Thu Thu Shein, Yangon
Tun Win Aung, Yangon
Venurl Parera, Colombo
Vuth Lyno, Phnom Penh
Wah Nu, Yangon

Wai Mar Nyunt, Yangon
Waen Hul, Baying

Wu Wenguang, Beljing
Zorgonar, Yongon

Visit Mtp// fipingorcus project 2003 wordpress.com for tographies of the orists
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ond private cassrooms. Through
corversations with the artists, new works
may be Imagined and developed

We propose these four artists May Phue Thet
(b, 1992), Min Thein Sung (b 19781 Piwoe

Nyt (0.1977) and Zor Min Htike (b, 1975} for
cobaboration with us.*

Tun Win Aung & Wah Nu

2 B dqing the Wathann Film Fastivisl Yangon
with Mandalay

For the fust tma, the emergng Wathann Film
Festival wil screen prize winning works of
young Myanmar fdm-makers in Mandakry, This
allows o croulation of Myanmar ims withn
Myanmoar, rather than being Jor export’ only,

3 Hotel Reverse Part 2 - Titws Andromicus
{work-in-progress) by Theatre of the Disturbed

l& Subtithng of Myanmar (Burmal films

The subtithng In English of Maung Wanna's
first film which has become o dassi. Also

the subtitling af Okkor's newest film, This
allows for the decutation of Myanmar (Burmao)
flims internationally to introduce that there
was once o film culture which was dynamic,
Intagrated with soclety, and hopaefully

there will be another era of vibeant [ilm
culture again

Todani Tobawim buania (V I A2 2917 brege by Aswin Al

Maerg Warvi Wear vy babe! Sipas Msing v Gt Wadvaly 111
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MYANMAR 4 - 14 JANUARY 2013
SINGAPORE 16 - 20 JANUARY 2013




