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ELOQUENCE

A WORK-IN -PROGRESS PRESENTATION
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How can we speak when we have Jost our tongue? Or even, how can we speak of losing our longue

"

In Spanish, the word tosgue ~lengua- has two meanings Tongue, as in the muscle in our mouth thut articulates words, amd tongue,

as in language, Following the myth of Philomela in Ovid's poem “Metamorphoses

, we have been playing with the resonances

produced by this double meaning: In what language can one voice the rage of being silenced, of loosing one’s tongue? And what
strange sounds may emerge if we decide, stubbornly, to begin practicing speaking w ih no tongue?

Since we arrived to Singapore from Chile, the experimental work that we were doing led by these ideas had us dreaming ol a piece
we started to call an “Opera of Rage”. We found ourselves singing “Where is your rage!” as a provocation to hint out the zctual
localisation of rage in our own bodies, At the same time, the biggest social crisis in decades exploded in Santiago de Chile, and the
most impressive symphony of rage took over the strects in 4 massive social outery for dignity und the end of neoliberul ubuse und
oppression. [t was the opera we dreamed of, happening in the streets of our own homelown From the distance, the point became
crystal clear: the rage of those that have been historically silenced cun never be articulated in the lunguage of the oppressor. On the
sireets of Santiago. resistence bas taken the form of a mass choir of raging voices, a choreography of self organising multitudes
disrupting the city. Forms of disarticulated, tongue-less languages that resist any form of translation: they repel any form ol
leadership, they wilk not bow 10 any fast solutions, they bave no propositions other than Yuere fracture. This choir is being brutally
repressed by the government authoritics, but still invades the streess cveryday to interrupt, to evade, the language of 2 reality that
had become a nightmare for too many. This rising docs not fall in the lines of a republican protest precisely because it does not
speak the language of the state, not even the language given by the state to question it. This is not protest, it is a new form ol

massive, disarticulated, eloquence. And it is music (0 OUr cars,
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reinvention of tranditional performances through a contemporary
juxtaposition of aesthetics

TheatreWorks has two main red lines in its work:

The first is the ereation and presentation of intes-disciplinary or
intercoltural programmes, the second being documentary
performunances. TheatreWorks reflects a concern with negotiation
synergy, as well ux artistic sharing between individuals and societies

TheatreWorks has consciously crested 7213, a space 10 have more
diverse und inclusive dialogues. TheatreWorks intends 10 share the
transcendental potential of art through inaovalive contemporary
performances engaging audiences with uncommon alicrnatives
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