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A Few Words From The Director...

Everyone recognises change but few can accept change and its
CONSSQUENCES.

For the villagers in Long Bow, some 40 mies away from Beging,
change came when land reform armved and affected not only their bodies
but their souls.

These are the issues in Fanshen.

But over and above the difficulties of affecting change in a society,
the play also captures the spirit of poor and desperate Chinese villagers,
undefeated, despite being trapped in centuries of feudal corruption and
0pprESSION.

Based on Wiliam Hinton's illuminating book of the same title, the play
by English playwright David Hare rejects a traditional namrative method
where the audience identifies with the characters. Rather, he tells the tale
through 3 senes of episodes, linked by Greek choruses and often narrators N
who reveal the social, economic and political background — a Brechtian £ B
device:

There's no naturalistic exposition of plot, but the cumulative effect
of these episodes budd up to 3 emotional and intellectual chimax.

In many aspects, Fanshen reminds me of Chinese opera. There's
always audience detachment and yet this objectivity doesn’t take away its
emotional value

It has been the toughest play I've tackled so fac | have been better
versed in naturalistic or expressionistic styles. Fanshen is certainly 2
welcome challenge.

UM SIAUW CHONG
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he Action
0f The Play

Based on an acoueste hestoncal record of ¢
vikagers of Long Bow struggle 1o come to ter
Communsm

Following the playwnght's dicections, Fanst
piayed with 2n ensemble of actors who each tak
number of roles theoughout the play

ACT |
SECTION ONE

B46. The wilage of Long Bow, 200 km s
west from Begng. Population: 1000 people
SECTION TWO

Socretary Uiy addresses thrae cadkes from Long

Slogenc Asidng Basic Ouestions

Slogen: The Visit Of Secretary L

Slogan: The Foeming Of the Peasants” Asso

Slogar: They Talled For Eight Hours

Slogar: They Talied For Theee Days

%}m Thf.'y SlO:‘»_‘d pd'"ﬁ} Rert
SECTION THREE

o bndiords. ChungWeng sits, ready 10 recs
rent. ChingHo s being tended 10 by his daugther

Soganc Setting Account

Sogan: Fiftyeight Accusations

Slogan: Distrdution Of Fruits
SECTION FOUR

Night, TienMing and ManHs guacd the road 1
Changchin

Sogarc The Party
SECTION AVE

ManHsi s sent 10 wae

Sogarc The End Of Ceasefire

Slogaec Canl Wex
SECTION SIX

A sngle man working in the field

Stoganc Nineteen Forty eight

Sogan: The Amval Of The Week Team
SECTION SEVEN

Ltie U addresses the poorest in the wilage

Sogar: The Draft Agraran Law

Sogarc Seif cepont, Public Appraisal

INTERVAL OF 20 MINUTES

ACT Il
SECTION EXGHT
A seifappracal meeting
Soganc The Gate
Sogarc They Talked For Six Hours
Slogarc The Results Of The Gate
SECTION NINE
Slogacc The Trip To Lucheng County
SECTION TEN
Three dfferent households
Sloganc Yulai and Wen®a Retern 10 Long Bow
Slogan: The Second Gate
Slogan: They Taled For Exght Hours
SECTION ELEVEN
Secretary Chen addresses the delegates
Slogarc The Second Lcheng Conference
Slogaec They Talied For Sodeen Hours
SECTION TWELVE
Vilage K Dawn. The wilage at werk. The werk
team retums.
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Quotes From
William Hinton's
Fanshen

‘ When one apphed the concept of
Fanshen to a stll wider canvas, it seemed
ewident that the word could be used to
describe the rebirth of a whole country. Just
as one could speak of the fanshen of the
indvidual and the fanshen of the community,
one could atso speak of the fanshen of the
nation, that process by which a whole people
“turned over’, that process by which a whole
continent stood up.

When one fanshen broke down to the
microcosm, to what happened inside any gven
indwidual, it was obwious that no person could
break free of the past all at once The
spectrum of 3 man's consciousness could not
be refocused in one night no matter how
eamestly he might desire such a shift. Change
had to come first in one area, then spread 1o
others. It had to dissolve old contradictions
only to set up new ones. It had to expand
the struggie between the new and the old
until the entire personality became involved in
painful confict. No one going through such
inner strife exhibited a character that was all
of one piece.

Habits, superstitions, and prejudices left
over from the past marred and undermined
efforts to act on the enlightened motives of
the present. Thus it was not strange to find
men who had erased most traces of self-
interest from their public lves, but who sull
treated their wives as chattels in the home or
women who stood together in thewr battle for
equal rights, yet fell 1o quarreling over the
dstribution of rehef cotton.

People placed their feet on the road to
fanshen as soon as they began to have faith
in others. As they marched along it, they
gradually learned the central lesson of our
times, that only through participabion in
common struggle can any indwidual achieve
personal emancipation, that the road to
fanshen for one Bes through the fanshen

of all. ’




The Gast
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The Crew

Lim Siauw Chong, director
Siauw Chong, antistic director and cofounder of TheatrélWorks,
traned at the london International Fim School graduating s s p
student in 180,
Since s retun 10 Singapore in 1981, he has drected Mark Led's
Terry Rex, the 1883 Singapore Orama Festivel Award winneg Susan’s Party,
the debut production of TheatreWorks, Be My Sushi
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#s debut production, Be My Sushi Tomght, and was production manager

s peesently studying &t the National Unwersity of Singapore

an honours degree n Englsh Liersture His recent theatrical expenence
most

for

has been backstage $o fa recently &5 the asSistant stage manager

n The Unsersity of Singapoce Socety’s production of Die Fledermaus.
He was also properties manager in the NUS's entry 1o the 185

Drama Festwal, Emidy of Emerald Hil

Justn began desgnng for the theatre whie studyng architecture
3t Adelade Unaversity

He first designed for theatre progects m the university and for the
Adeinde festval of As. Ths was followed by work on the Drawn

Theatre Groug's production of The Resstable Rise of Astro Ui, The
Merchant of Venice and The Gowernenent Inspectoc

In Singapore, Justn has designed for The Stage Oub Deatherap),
the Experimental Theatre kb Susan’s Partyl, STARS ihddier on the Rool)
courss, the debut production of TheastréWorks' Be My Sushi
Tonight. Justn s 350 3 founder drecior of Theatrdlorks:

Hs desgn contrbution 10 ants festvals in Singapoee has been the
sets of Samseng and The Chettiar’s Daughter for the 1882 Singapore
Festval of Ants, Cyces for the 1983 Festival of Dance and Bumboat! for
the B84 Sngapore Festval of Ants.

Stephen See, assistant set designer and properties manager

Supher’s ovolvement with theatre began with TheatrdlWorks' debet
production of Be My Sushi Tonight in 1385 where he was assstant stage
manager and helped Justn Hil with the set

Snce then hs assocation with theatre grew 2ad he went 00 10
desgn the set of Paradse Heights, also in 1985, and now, Forshen.
Siephen s a depley antist working with Scana

Kalyanr's first stage lighting job was for the musical Stardust in
BI8. From these, she went oa 10 ghting for music and poetry
Mumwwmwmxdbamcl
mescal revues

Hee fiest theatre job was e the Bxperimental Theatre Ciubf's
Sngapore Drama Festval awardwinner, Nurse Angameshy’s Romance, in
BSL Ths was followed by two other peoects for the ETC ~ Terry Rex n
882 and Susae’s Party in 163

Kalyary, 3 schookeacher, has also designed ighting for the

e Festivals of Ans, specificaly the Singapocsimenican production
F0B in 1583 and Bumboat!, 3 devised pley, in 1384, Kalyeni wes also
responsiblie for the ighting design in TheatreéWWorks’ Be My Sushi Tonight
and Paradise Heights, both in 1585
Chee Hok Mun, wardrobe

Ths & Mun's first year back home after Six years awey n
Amenca, studying fachion. He s now 2 fashion cocedinatee in Metro
Stores after working two years i New York a5 3 costome ewellery
desxgner and nowelty fabnc buyet

Mun also went 1o school at the Unversity of Hawaa where he
studied faxshion and merchandieng and recened an assocate in fashion
buyng and merchandising from the Fashion Institute in New York.

Farshen s his first theatre project, but during university, Men
aended costume classes.

Jening’s major behind the scenes work started with Be My Sushi
Toght when she coordinated the programme for the showe Belore that,

done makeup for amateur productions in Hongiong where she




Gregtings

To TheatreWorks: With best wishes for your continuing success in drama. From Doug Kelly.

Kay Tong: Keep up your unremitting effort and your work in Singapore drama.
From the Tans and the Chongs.

Mei Hsien:All the best in your maiden performance. A Friend.
To TheatreWorks: Break a leg! I've comered the market in plaster of Paris! Irene Lim

To TheatreWorks: Keep working for a serious and professional environment for Singapore drama.
A supporter.

To TheatreWorks: With best wishes for a good show! From UMS Engineering (S) Pre Ltd.
5 Kaki Bukit Road 2 #0416, City Warehouse, Singapore 1440.

To TheatreWorks: Never before have | enjoyed theatre in Singapore until your group came along.
From Mrs Tan Bee Neo.

To TheatreWorks: When you work night after night, you deserve support!
From Llee Kim Chuan Pte Ltd.

Kay Tong & Kay Siu: Keep plugging away. I'm right behind the two of you, Mum.

To TheatreWorks: Good luck from Not the Binjai Gang.

To TheatreWorks: Keep up the good work! From Lim Eng Ser

To TheatreWorks: Good luck to a brave and hardworking bunch. From Eileen Lee

To TheatreWorks: Seek ye first the kingdom of God and all these things shall be added unto you!
From Freddy and Poh Khim

To TheatreWorks: Singapore needs a group like you. Keep up the good work!
Mr and Mrs SC. Chak

To TheatreWorks: With best compliments from Mrs Liu Lai Wan (district manager) representing
AIA Co. Ltd, 1, Robinson Road, AIA Building, Singapore 0104.
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#02-22A, Plaza Singapura, Orchard Road.
Tel: 3363646

QU QX
Gompliment's Gompliments

Jrom Jrom

Mr Tan Joo San Hen Tick Coldstorage Pte Ltd
14, Liang Seah Street, Singapore 0718
Tel: 3382355/3381971
Coldstore: 25 Chin Bee Road, Singapore 2261
Tel: 2681715




After-Theatre Treats

Have your meal any time of the day at our
cosy cafe cum restaurant. A continental

3 n Sez: "Gt ant’s spread awaits you. Perhaps, you'd like to
Garden Seafood Restaurant’s e You Mabera youd eto

Ta%g Ealsvg ’]XS 1n :;::":‘;‘;:M a cup of steaming hot

coffee in cool comfort and watch the world
o by In busy Orchard Road.
10 defectable vareties avatkable daily from

{pm =~ 2am & the Go ot Marke
Pices: Fran 5 t0 S L nReE That certain charm,
Goodurood Pank Hotel that oertam
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Buy An Ad For Theatre

The price of a theatre ticket in Singapore is heavily subsidised in Singapore both by the corporation underwriting
or sponsonng the show and by the people imvolved in the show who remain largely unpaid,

for professional theatre to be viable in Singapore, the community must support it, either by buying a ticket or in
other ways.

Buying advertisements in the theatre programme is one way you can help professional theatre to survive in
Singapore.

PREMIUM POSITIONS B&W RATES

BACK COVER : $800 FULL PAGE :  $400
INSIDE FRONT COVER:  $500 HALF PAGE : $250
INSIDE BACK COVER :  $500 QUARTER PAGE:  $150

We akso have pages under which appropriate advertisements can be grouped under the title AFTERTHEATRE
TREATS for special attention. Please indicate if you wish to be included in this space

Please call Linda at 2228209 with your bookings. Our next show is Rashamon to be staged in March 1985,
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HAIRDRESSING
Unit 02-04
The Pavilion Inter-Continental
1 Cuscaden Road. Singapore 1024
Telephone 2355328 & 7338888 Ext. 3005

‘VOTRE COIFFEUR’

Salon: 304, Orchard Road, #0457, Lucky Plazs,
Singepore 0923, Tel: 23510562, 7321609,
Mairdressiog School: #08-36, Lucky Plaza. Tel: 2359464




