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Time and time again, I
have been asked why L have
decided tostay inSingapore
rather than move on to the
theatre centres of the world
and try to make it there. |
have never considered
staying on in Singapore as
a lesser option. I want to
have a role in developing
the Singaporean theatre, in
its birth, its growth, its
maturation.

It is here that Singaporean dramatists have the [ull
right Lo participate and comment through our theatre,
through our own plays. We want to bring our best

theatre abroad. theatre that we are proud ol. Singapore
may not be geographically in the centre of the world but
our theatre is not and need not be provincial.

The Writers” Lab is in search of this theatre which
reflects different aspects of the Singaporean realily,
identity. emotions and aspirations. From experience,
international theatre festivals want our plays to be
quintessentially Singaporean, be it in style, substance
or aesthetics.

To develop such a theatre and expression, the first
place to start is with the playwright and the play itsell.
If this resource is weak, the foundations of our theatre
would be weak. In the first year of the Lab, Singaporean
writers have shown that they can write. But the
process will have to develop: writers have to probe
deeper into their cultures, their histories. their
emotions, their society: write from their conscious as
well as their subconscious., It is like an archacological
dig into onesell and one's culture. Powerful theatre
cannot be written by the head alone. It needs the
playwright's conviction and ultimately the heart. Some
of the plays in this second annual festival and the
second year of the Lab come closer to this emotional
conviction and truth. They are not just glib. intelligent
pieces of writing but they are heartlelt, powerful picces
of theatre.”

ONG KENG SEN

FESTIVAL DIRECTOR

ARTISTIC DIRECTOR OF THE ATREWORKS
JUNE 7 1993




tto Fong works as an engineer. His involvement
in theatre began in his Chinese High School
days. He has to date written two plays. ‘Cetecea’
is his first play in English.

"Cotocea was conceived when | saw a photograph of
a school of whales beached on a shore. | know | had
a story thore because the imagery was so powerful.
Tho plary wars completod whilo [ was in the States on an engineor-
ing assignment for my company and | faxed it 10 ThoatreWorks.
HIS THOUGHTS ABOUT THE PLAY
s SUL rORY, the play IS a personal statement about coming 10
10rms with SOMeOns Close 10 you, and yet soems 10 ivo worlds
apart from yoursell, 'Cotocoa’is not an onvironmental play, butd
2 could oarm a ltle more respect for whales from a few more
Peopio, then it has served s purpose - In more way's than 000"

“In the beginning all | had was a Prologue. David Britton and |
$at down on it. He asked me, What do you want 10 say? Thenhe
peocoeded 10 ove me a dozon possibie ways 10 toll o

ABOUT JOINING THE WRITERS' LAB

| think his onthusiasm about the Prologue and our GSCussion
pushedme compioto he frstdraft. ButitwasnTuntiOng Keng Sen
staged a reading that | saw what 'Ceteod’ could ulimately be.*

Cotocon'is dockcatod 1o Fong Yong Sheng and Gerald Tan

Otto Fong
June 1993

im Yu-Beng bas been working full-time with
TheatreWorks since 1990. Apart from being
Teochnical Manager for all the company's
productions, he also acts and directs.

*To say a whalo beachod itsolf in Singapore is ludicrous,
&5 i5 the notion that 0ne day we hope 10 500 a united works who
are people first, peooples second. Yel you cant ignore
something that hugo before you, thoughwe often try 10.Thereisa
natural tendency 10 foar, then deny, then ratonakse, then
maybe, accept. We forget our natural dedt 10 oach other.
HIS THOUGHTS ABOUT THE PLAY

Yot 10 hive Caught & Ghmnpso of SOmething, SOmoocne, maybe even
God, does not come about through craft. .. INNoCence onabies
U5 30 230r05S oven tho 09res of our Bmeo, in such a way that only
achild can. | hope this play's naivete of sparit will cut theough our
waighty rationaity, that s fiuidity and suppieness wil
alow it 10 bo for you whatover you have missed for 5o long.

Lim Yu-Beng
June 1993




MERVIN THNG
Character: Gerald

"I feel that "Cetecea’
is a play that
explores a lot of
human and humane
issues. ..... (it has)
opened my eyes (o
the barbarie cruelty
of humans to
wildlife. It has also
opened my
perspective on life in
a very personal
way.”

‘When i must leave you for a while,
please do not grieve,
but smile.
Spend each waking hour
in useful ways,
and fill each day
with laughter.
And never, never be afraid to die,
for I'll be walting for you
in the sky’
= AnOnymous

LIM HOW NGEAN
Character: Whale/Derek

“The whole play is
Jfilled with hope
and life. I wish
everyone could be
as forgiving.

I wish to dedicate
this play to my
father”

LOONG SENG ONN
JANICE KOH
Characters:
Shadow Images

Set Designer
Cheong Yew Kuan

Stage Managers
Terence Tay
June Wan

Lighting Designer
Yo Shao An

Lighting Operator
Paul Chang

Sound Designer
Rosita Ng
Atwell Jansen

Sound Operator
Jacinta Loo

Technical Manager
Mohd Rafaat Hamzah

Technical Assistant
Rosdi Subdi

Costume Co-ordinator
Jacinta Loo
Jeannie Ho

Front - of - House Manager
Doreen Tan

Stage Hand
Ibrahim Sawifi

Programme Design
Geraldine Lau
Dahlia Osman
Martin Lim




Roland Koh of Everficld Statn. & Print for his kind assistance.
Jeannie for taking photographs for the entire programme.
| National Parks Board for their support.
o The USIS for Mac Wellman's visit.
And everyone else who has helped us in this production.

The first public reading of this play was on 5th December 1992,
It featured T. Sasitharan and Claire Wong.
It was directed by Ong Keng Sen.

Singopore Press Moldogs
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DETAILS ! DETAILS ! DETAILS !

TheatreWorks
Writers Lab is
sponsorcd by the
Singapore Press
Holdings (SIFH) . W
look forward to thenr

continued sponsor

Artistic Dirccton Ong Keng Sen
1991 Writer - In - Reswdence Desmondd Sim
1992 Writer - In - Residence David Britton
1992 Writing grant awarded to Ovidia Yu
1993 Artist - In - Residence Kuo Pao Kun
1993 Writing grant awarded to Fan Tarm How

Workshops by Foreign Playwrights / Practitioners:

1. Henry Ong (Singaporean playwright
2. Tom McGrath (Scottish playwright)
3. Tony Perez (Filipino playwright)
1. Maria Irene Formes (American playwright)
5. Professor Howard Stein (American playwright)
6. Mac Wellman (American playwright)

Fat Virgins, Fast Cars and Asian Values,
a compendium ol the best plays Irom the
{irst vear of the Writers' Lab. Launched in
June 1993. $12.50 per copy. Published by
Nmes Editions

Sponsored by Singapore Press | {oldings




c¢ Chee Keng writes in Mandarin, then translates
to English. '‘Breaking Through' is his first play in
English. It is a translation of his Mandarin play
‘Room Within.'

“Parents usualy have a ot 10 say when thoir children are gettng
marriod; they soem 10 have 2 Secret rocipe 10 a happy marriage.
What makios peopio marry 6ach otherin the fiest place, | wonder?

HIS THOUGHTS ABOUT THE PLAY
wnes THOO WL OO & B0 WHON B0 POORIY S R MOAning-Joss
10 stay undler cifferent roofs and decde thal they want o move
under the same roof,  somoone shared his thoughts. But what
happons afor that? Do they really share everything? There are
$0 many ‘What ifs’ after two people make that decision. <

“Writers' Lab has givon meo the chance 10 leam from more
expanenced local and vising foraignwriters, | have DOcome mone
aware of dtfocont warys 10 $hapo and move a phay. This has also
Mado me moce wiling 10 experiment with mry own writing. The
roguiar Lab Reports actually gave me motivation iowrite. You can
gathor foedback and responses from those play readings -

ABOUT JOINING THE WRITERS' LAB

“Isawin tho What's On'"column The Strats Timos that Wirter's Lab
was opening its door 10 new writers. | had heard about
the Lab when it first startod. | thought it would be great if
1oould Moot expenenced writers and have dscussions with them
on a reguiar basis. | felt that being parnt of the English
Lab would give mo & base 10 reach out 10 & widor audenco.”

Lee Chee Keng
June 1993

im Yu-Beng directed TheatreWorks'
productions of '‘Long Green Socks', "'One Year
Back Home'. 'Bernard's Story’ and ‘Sammy
Won't Go To School'. He was also the assistant
director in 'Fried Rice Paradise’, 'Ozone’, and
"Beauty World' 1992,

"As a newly wed mysol, | approachod this play with a fair
amount of tropidation. What young husband wants 10 face a
play about a couple whoso fallure 10 communicate thoir
dreams hopes and frustrations destroys their marriage?

HIS THOUGHTS ABOUT THE PLAY

1 harve on 00casion locked the actors and mysel into a small
room and simply forcod a man and a woman 1o breathe in each
Othor's Space for oight hours. Tho natural CoONNCEONS and mis-
SOs Wer0 S2000rNGg. TOMPOencd ho pliy 6 10 ba DO ProsOCLAN
and damned, squirming in the same seat. | have no
answers in this plary, only QUestons. | hopo you will ind yousolf
seoking answors as we have, in exploring this state.”

Lim Yu Beng
June 1993




ROSE ENG
Character: Sally &
Eileen

Rose’s first
professional acting
experience was with
TheatreWorks in
Theatre Carnival On
The Hil in 1992. She
has since acted in
Private Parts,

My Mother's
Wooden Chest and
Sammy won't go To
School.

ALEC TOK
Character: Mark &
James

Alec has acted in
many TheatreWorks'
productions: Mixed
Signals (1989), The
Coffin is too Big for
the Hole, Mad
Forest, Trip to the
South and Beauty
World (1992). Alec is
the drama director of
the SAF Music and
Drama Company.

Set Designer
Cheong Yew Kuan

Lighting Designer
Yo Shao An

Lighting Operator
Paul Chang

Costume Co-ordinator
Jacinta Loo
Jeannie Ho

Stage Manager
June Wan

Technical Manager
Mohd Rafaat Hamzah

Technical Assistant
Rosdi Subdi

Stage Hand
Ibrahim Sawifi

Front -of - House Manager
Doreen Tan

Programme Designer
Geraldine Lau
Dahlia Osman

Martin Lim
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And everyone else who has helped us in this production.

Roland Koh of Everfield Statn. & Print for his kind assistance.
Jeannie for taking photographs for the entire programme.
National Parks Board for their support.

The USIS for Mac Wellman

Twilight Engineering for the loan of the RSD equipment.

The first public reading of this play was on Sth

December 1992, It featured Lim Kay Siu and Lim Yu-Beng.

it was directed by Ong Keng Sen
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