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TheatreWorks s an independent Singeporean thestre company | Qv
whick develops and murtures professional theatre skills o It is dedi-
cated to reaching a brood section of the community and to taking Singapore theatre
abroad ¢ mmmhthmn
human and social isswes © Ultimately, TheatreWorks is inspired and dedicated to
sharing the Magic of Theatre

TheatreWorks (S) 1.4d, 2 noa-peofit orgasisation, was iscoepocated in Febarary 1985
as the fing English language adult professional theatre company in Singapoee.

TheatreWorks has prodeced critically acclaimed productions asd is
recogeised for its plays and its experimental approach. The successful fesion of
Western and Eastern dramutic traditions in its productions has camed it the reputation
of being 2n innovative theatre company.

The compaary ensures a balanced repertoire and a varied programme for
its audicoces with its popelar catertainment plays and landmark theatre evenss ke
The Retrospective of Singapore Plays (1960-1990), Three Children, Beauty World,
Modame Mao's Memories, Theatre Carnivel on the Hill, Loo Jix , Longing and
Broken Binds.

TheatreWorks Bas also spearbeaded training peogrameses for theatre
practitiooers ke The Writens' Laboeatioey, SpeingBoasd and the Disectors’ Laboratary.

Besides working with the Singapore creative commeaity, the companry has
eagaged in exchange programencs with forcign theatre companics. Theough some of

The company has toored many countrics around the regica and the wokd.
TheatreWorks tored Japan and Kuala Luspor with its peodection of Three Children.
The company akso peesented Madame Moo's Memories at the invitation of the Traverse
Theatre for the Edinbargh Festival in Angust 1992, The finst TheateeWorks musical,
Becuty World, was performed in four Japancse cities ot the SEA Festival and the Tokyo
Intermational Festival in SeptemberOctoder 1992. In Feborary 1994, the company
performed Lao Jix in the main peogramme of the Festival of Perth.

As part of its mission to promote theatre to 3 wider section of the
commuanity, TheatreWorks has staried 2 series of andicace developaacat programencs
which inclode theatre-related traising wockshops, lectares, seminars, theatre-in-
education peogrammes for schools, public kcteres and student  astachment schemes
and talks at the Black Box.

Theatre Works receives suppoet from corporate patroaage, special spoasocs,
the National Parks Boasd and the National Asts Couacil, the British Council, the United
Sestes Information Scrvice. Hotel accommodation for forcign visitors is spoasored by
the Westin Stamfoed and Westin Plaza, and the Writers' Laboeatory is spoasoced by
the Siagapore Press Holdings. These companies and organisations are ditinguished
by their ealightened Ieadership and sound corpocate philosophics.

They are the first to publicly recognise the relevance and necessity of 3
professional theatre compaay in the context of developing a culterally
vibeant canvisoement in Singapoce. - o
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ABOUT THE PLAYWRIGHT
Leow Puay Tin graduated froes the Usiversity of Malaya in Keala Lumper with a
Bachelor of Arts in English Literature. She weat to the Usiversity of Hawaii ia
Hooolulu where she obtained ber Master of Fine Arts in Playwriting. In 1989-1990,
Puay Tia received an Advanced Diploma in Voice Stadies from the Central School
of Speech and Deamua i Loodon.

Her professional theatee carcer began in 1981 when she acted in [ Have
Not Forgotsen The Dumb, 3 noa-scripied performance, which was staged ia KL
Thereafter, ber next play, Tikam-Tikam: And Her Grandmother Said was staged and
performed in KL ia March 1983,

I 1984, Puay Tin performed Emily of Emerald Hill by Singapocean wrister
Stella Kon, in Kuals Lumpor and Serembaa. The mosclogue was also beought 10
Hawaii as part of the performing Arts Series st the Institute of Culture 2ad
Commeaication, Exst-West Centre in Apal and May 1987, Thereaficr, the play toured
Singapore, Kuaka Lumper, Seremban, Ipob, Penang and Tawas.

Puay Tin is also keown in Singapore for ber play, Theee Children, which
was first staged by TheatreWorks i November 1988, The play was disected by Ong
Keag Sen and Krishen Jit. The TheatreWorks peodection was re-staged in Singapoee
1992 and toured Kuala Lumper, Tokyo and Yokohama. Three Children is preseatly
used as a course text ot the National University of Singapoce.

Her latest play, The Window, receatly woe the third prize ia the New Straits
Tiimes Playwriting Coapetit

ABOUT THE DIRECTOR/ACTRESS
Lok Meng Chos made ber first “poblic* appearance in 1982 with ber roke in Samseng
@nd the Chettiar's Daughter, 3 adapation of Brech('s Threepenny Opera. In 1985, she
ated in TheatreWorks' sccond prodaction Fanshen by David Hare. She also xcted in
the original peodaction and rerus of the sclloet hit, Arvey Daze by Michael Chiang. In
1988, she acted in Three Children by Leow Peay Tis. The peoduction toured Japan asd
Kuala Lumpor in 1992. She also acted in Beauty World, TheatreWoeks' first musical,
in the Singapoee Arts Festival. The peodaction was iavited 10 toer Japas in 1992 In
1990, she joined TheatreWorks foll-time as its first peofessional sctress. Ia 1992, she
received a fellowship from The British Council and pasticipated in the Iaternationa
Advanced Theatre Direction Weeksbop in Loodos. In 1994, Meng Chee received 3
feliowbip under a Mati-regional international visitor peoject oepanised and spoeored
By the Usited States Information Service.
Meng Choe's first directorial attempe was The Compleze Space Traveller's
Guide to Singapore, (Abridged), 3 ociginal Siagapoccan ript, workshopped by
members of the Writery' Labocasory in late 1992. She disected Dirty Lawndry by Theresa
Tan, 2ad Watching The Clouds Go By by Rodia Looa, both which are original
Singapoccan plays. She also co-directed Us In Singapore and Scorpion Orchid
(Festival fo Arts 1994) with Krishen Jit. In 1994, Meng Choe re-staged Lao Jix when it
. was imvited to the Festival of Perth. She also co-created and acted in Longing, 3 theme
park camival which took place all over Fort Cansing Park. She also directed 2a
experimental work-in-progress, Where Do You Go, Jeremy? 13 ociginal play in
French by Phikpe Manyana She directed 3 new ongimal plays in the SPH Yoosg
Playwrights Serics and acted in coc of them. In June 1995, Meng Choe bocame 3
member and Associate Artist of TheatreWocks.
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PRODUCTION LIST
Playwright Loow Pusy Tia
Director/Performer Lok Meag Choe
Production Manager  Taa Lay Hooa
Set Designer  Mooa (hoo
Lighting Designer | Technicel Manager  Lim Yo-Beng
Stage Menagers  Jaiakumar Sinan & Lucilla Teoh
Lighting Operator  Lucilla Teoh
Sound Operator  Jaiakumar Siman
Crew  Nonizah Mobd Sabodin
Hair Design  Ashley Lim
Make-up Design  Joseph Ng
Publicity Fiyer Design  Alan Scah of Generator Creative
Programme Design  Broce Saa of 2000 Advertising & Design

Lo

COMPANY STAFF
General Manager  Tay Toog
Associate Artist Lok Meag Choe
Basiness/PR Manager  Michele Lim
Production Manager Tan Lay Hoca
Publicity Assistant  Leshic Lee
Accounts  Sally Neo
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* Josathan Gwee and Jacintha Loo for their assistance during the bump-in
+ Mark Chas, Claire Woeg 2ad Locag Seag Onn foe the voice over recording
* Jeansie Ho foe photograpby
* Keyne Ho from Plsto Creations for the photoshoot make-up
* All others who have belped 1o make this peodection possible
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ANG TAU MUI first made ber appearance as the girl who sod red /G
bean soup (ang tau chui) in two of my cariler works, Tikam-Tikam 20d ‘v
Theee Children, where she disappeared suddealy. L

In this play, Ang Tou Mui, A Modern Woman, ber story continecs. Sbe is
now in ber mid-40's, reaning aboet in a shopping complex, looking for something 10
bay, in the bope that the eletive somthing (o somevnc) could help ber understand
Ber life as a modem woman, and thereby assuage some of the pain she expencaces
i ber quest for self- felfillmcnt and self-determinaticn.

Costrary 10 popalar perception and opinioa, | call Arg Tax Mai -
the runaway daughier of a blacksmith, 3 pamary school graduate, an ex-backlane
| hawker (and possilby child peostitese), an idoliser of Lin Dai, and a subly rebellions
Citizen - 2 modem woaa,

T part, this hus been comscioasly dooe. To draw atiention 10 marginal
(a0d marginalised) people like Ang T Mud and allow them 10 be perceived in the
light of their own quests and truths, rather than be judged by socictal porms and
standaods.

Also, [ feel that Ang Tau Mui beloags to the tradition of exceptioaal
women, past and preseat, who possess a drive for self-tramsformaticn, the daring 10
defy ox step out of comventions, and the nerve 10 dream up possibelities contrary 10
the facts of their circumstances.

In shoet, Ang Tau Mui is 3 woman who has tried 10 live as trethfully as
she could. And cee who believes i self-iberation.

Whether | have succoeded 10 do justice 10 ber, I doat keow. It is for
others 10 jodge, ad | am keen 10 know their respoase 1 Ang Tau Mei.

However, | am glad that Ang Tao Mui has already found a pumber of
fricods in Malsysia and Siagapore, amoagst them, Meag Choe.

As an actress, Meng Choe knows Ang Taa Moi, whoe she taunted in
Three Children back in 1983, Meag Choe is coe of those race actresses who caa move
well and sing t00. A performer of itegrity who believes in hasd work and rescarch;
1 know for a fact that she has boen watching Lin Dai movies oo video 10 expenicace
Ang Tau Mei's fascination with the movie goddess.

Also, Meng Choe berself is 3 modem woaaa,

Al these make me feel extromely fortunase and happy that Meag Choe is
doing Ang Tau Mad. Thank you, Meag Chec.

And many thanks to Keag Sen aad TheatreWorks, who Bave been very
suppoctive of my weoek. .

There is coe other person 10 thaak (who i 5ot iavolved i this peodec-
tion). Krishen Jit of the Five Arts Centre, Kuala Lumper, bas beea isvolved in every
producticn involving Arg Tau Mai. He designed the performance concept and
directed me in Tikawe-Tikam (1983); co-directed Three Children with Oag Keag S¢a
(1988, 1992), and twice directed me in this monologee last year.

When | was revising this play Seough improvisations last year (after two
wockshop performances i KL in February), | experimented oa a sember of things.
Krishen belped me significantly by 2¢roing in oo Ang Tao Mui's ketiers
10 Lin Dai which sow form the second half of the play.
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*In peesenting this series of phays, it marks another milestone in my life. Not caly on
an artistic Jevel bet also from a personal viewpoist.

Looking back ca the small poetfolio of works that | have directed so faz, |
wis surpeised and pleased whea TheatreWorks offered me the opportenity to plas a
season of woeks ~ 10 choose what 1 would like to do. The cocouragement and
confidence they have in me has always been the stronest incentive towands foelling
my own belief in theatre,

1 am indeed blessed with the opportunity to coatines 1o work in 28
cavircament which is not oaly nerturiag and familiar bot also constantly challenging
aad exciting.

When | was given the choice 10 do what | want, a reflection of my own
vision - what is importast to me, and to plaa a 12-moath seasoa of playy/
perfoemances for the company, naserally | froze. 1 neoded, asked and pot time off 1o
think aboet it. No, | &d not assume the postare of Rodin's Thinker' o¢ pet ca my
thinking cap. I coatinoed 10 Eve my life, day in, day out, 20d 0o, 1 &d not go climb
any moustains in Nepal.

The plays | have chosen to direct over the next few mooths - Ang Tow Mui,
Therese Raguin and Shakunsala - are reflections on some of my thooghts and fechags
ahoot myself - 2 woean lving in the nincties. It is oot surpesing that the central
eoergics and peotagoaists in all three are women. | have mot set out 1o define what it
means o be 3 woman visg in the nineties. It is 100 cliched and for me persosally,
not necessary. | am atiempting 10 celebrate the joys, frustratioas, triumphs aad
tribalations of being 2 woman.

On Ang Tou Mui, the play

*Ang Tox Mud lives in ber own imagination. A fastasy woeld filled with
memonies, dreams and vivid characters away from the cold, clear threst of reality.
She is 2 ‘modern’ woman ~ she caa choose to live however, wherever and with
whoever, Refusing 1o be immobilised by the demands of blood boads and the daly
bemdrum of bumaa exisience, she sets ber own rules and exerts ber right 10 crease and
coatrol ber lfe.

And the ‘modern’ world offers moch 10 feed and fire ber imagisation.

1 feel 2 decp empathy with the character of Ang Tow Mad. | have often
felt the need 10 escape into my own faatasy workd where everything is perfect and just
the way | like it. The power of imagination if hamessed can indeed create the greatest
of all works bt it can also be the tool of self-deception and destnuction. Last bt pot
Jeast, special thasks 1o my fricnds and colleagoes who have given me invaleable
feodback during the rebearsal process.”

Lok Meng Chue, July 1995



LYRICS TO THE SONGS IN Ang Tau Mui

DREAM
People say life is like a dream « | say a dream is ke life
You feel happy « You celebeate for a moment
A moment later * You are grieving, you're all alooe...

The empered’s glocy * The beggar’s misery
Saow oa the hill-tops * Treasures in the doep seas
Whea you awake from deeaming * Your moment in life is over
(translated by Leow Puay Tin)

o

LOVE WITHOUT END
T cannot forget, I cannot forget
I cannot forget your wroags and your rights
Casext foeget our stroll in the rain
Cazaot forpet our embraces in the wind

I cannct forget, | camnat forpet
I cannct forget your iears and your smikes
Canat forpet the falling Autuma kaves
Cazacx forpet the withening Speing blossoms
Chones:
The keg looely lane
Lit caly by the cresceat mooa
The cold empty swing
Swaying geatly in e wind

They remind me of yoor warning
Woed by woed - forget, forget
They keep muermering my beartfelt soag
Woed by woed - impossible, impossible to forget
I cansnt foeget, | cannot forget
Cannct forget Spring has ended and flowers have died
Cannot forget the soerow of separation

Ao canmt foeget the puin of yearning
(translated by Lok Meng Chue)

o]

THE EMPEROR AND THE BEAUTY
Thave Jost my beart 1o you
My soel is already yours
I would rather be a wine waiter
So that | can live with you foeever
(transiated by Lok Meng Chue)
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COMING UP NEXT ...
Theatre Works presents

A oew play by Eleanor Worg

Disected by Ong Keng Sen..

WiLes aso Secessson
A bold 2nd refreshing book 2t love, marriage and family in the 19905,
14-21 September 1995
The Jubslee Hall, Raffles Hoeel
(edukt themes, perentsl puidence advised)
Calll 338 6735 NOW for tickets .

Lo

SPECIAL BONUSI!!
Present your ticket steb from
Ang Tox Mud
a
The Bloe Ginger Restaurant
Y
97 Tanjong Pagar Road
ad
et 2 105 Esoouat off your total meal order!
This offer is valid ull
31 August 1995,
and s pot valid with aay other special offers and disoounts.

ur

%|BLUE GINGER [&

M RESTAURANT

OFFICAL HOTEL

&

THE WESTINSTAMFORD

& WESTIN PLAZA
Sirgapore
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