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DESCENDANTS = OF THE EUNUCH ADMIRAL

| a meditation |

The Critic’s Choice for Theatre, Singapore 1995.

The Critic’s Choice for Best Acting, Cairo 1996.
International Jury’s Nomination for Best Staging.
Standing Ovations and Rousing Feet Stomping in Caico.

The Most Acclaimed Theatre Production of 1995 Returns!
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Taking your
banking
expectations
to new
heights.

The United Overseas Bank
Group constantly strives to exceed
your banking expectations. Besides
providing you with the full array
of commercial banking facilities
we offer an ever-expanding range
of financial and trade services

It is also by continually
developing and innovating new
services and products that we have
grown to become Singapore’s
leading bank group, with more
than 60 overseas offices spanning
four continents, and over 80 bank
branches throughout Singapore -
including the city’s most modern
and intelligent building, the

UOB Plaza at 80 Raffles Place.

WE’'RE UNITED
BEHIND YOU

UNITED OVERSEAS BANK GROUP

PRCAROIT'S LEADNG BAAK CEOue
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A most entertaining Italian restaurant. The Westin Plaza, Level 1. Call 431 5156 for reservations



When four yuppies stumble upon  a dreamworld, they come to the
realisation that they have become castrated in the pursuit

of excellence and climding the corporate ladder.

Through stodes of the legendary eunuch, Admiral Thenghe,
parallels are drawn Between the power struggles of court eunuchs

and modern-day office workers,




THE PLAYWRIGHT

KUO PAD KUN is a proific dramatist
includes playaritiog. directing and
Chinese. He was co-founder of the
1965, the Artistic Director of the
Umited and the Practice Theatre
1986. He was also the founder of

arts centre in 1990,

A 1989 reciplent of the prestigious
ASEAN Award (Performing Arts),
States government to go on 3 four-
companies and drama wchools 01 3

Programme in 1988.  Ris major

White Saiting Boat. The Coffin Is
On O Days, The Silly Little Girl
The Prince, Mama Looking For Mer
Evening (timd. Mis works have
China, Hong Kong, Indonesia,
have been or are being translated

and Japanese.

with an extensive portfolio which
teaching in both English and
Practice Performing Arts School in
Practice Performing Arts Ceotre
Ensemble which he plomeered in

the Substation, Singapore’s first

Cultural Medallion and the 1993
Pao Kun was invited by the United
month study tour of theatre
Fulbright Professional Exchange

plays written inclode The Little

Too Big For The Nole, No Parking
a0d The Funny Oid Tree, Day I Net
Gt Lao N, 0Zero0] and The
been performed in Australia,
Malaysia and the Middle East, and

into Malyy, Tamil, German, Arabic



THE DI

ONG KENG SEN. Director, Fulbright
1993, and Artistic Director of

English Lisguage theatre company,

In 1594, be was awarded 3 grast
in New York for bis achievements
Apiil 1995, he became the first
at the prestigious Joteph Pagp
Shakespeare Festival.  Since his
University Tisch School of Arts
directed epic outdoor and site-
acclrimed both by the press and

artistic and social significance.

peoductions in Fort Canning Park

Chinatown shophouse,

Recently, Keng Sen directed Six of
controversy of the Michael Fay
also received muxch coverage from

he directed his first full-length

His next project after Descencants
Southeast Asan Labonatosy, aa
will culminate in 3o Asian inter-

premiering in Tokyo in September

RECTOR

Scholar, Singapore Young Artist

TheatreWorks, Singapore’s leading

by the Asian Cultural Council based
in Siagapore and Asian theatre. In
Singapocean to be imvited to direct
Public Theatre, New York
graduation from the New York

Graduate Programme, he has

specific productions which were

audience 33 ground beeaking with

This  includes numerous

and The Yang Family in 2

the Best. a play inspired by the
ingdent. It was 3 sell-out hit which
the istermational peess. Thereafter,

feature film, Army Oaze.

of the Eunuch Admiral is The
inter-cultueal collaboration which -
cultural peoduction of King Lear

1997.




| THE CAST

Jeremiah Choy, 33, Practising Solicitor

Acting Credits for TheatreWorks: Beauty World (1988,
(1990), Fried Rice Paradize (1991), Lest The Demons
Guide To Singapere (Abridged) (1993). Under The

Euncch Adminal (1995), Mortal Sins (1995), The Yang

Casey Lim, 34, Actor/Director

Acting Credits for TheatreWorks: One Year Back Home
Travellers Guide To Singagore (Abridged) (1993), Lao
The Bed (1993), A Night Out With Michael (hiang

(1994), Undercover (1994), Broken Birds (1995).

Yang Family (1996)

Noortinah Mohd, 28, Actor

|
Acting Credits for TheatreWorks: Beauty World (1983,
Metamorphosis (1989), Trial (1990), Trojan Women

Where Do You Go Jeremy (1995), Mortal Sias (1995),

Tan Kheng Hea, 33, Acter '
Acting Credits For TheatrelWorks: Beauty World (1988,
Home (1990). The Moon Is Less Bright (1950), Mad
Secth (1991), Theee (Mildeen (1992), Lao diu (1993
(1994). Undercover (1994), Where Do You Go Jeremy

(1995). The Morning Star Project (1996)

Tang Fu Kuen, 24, National Serviceman/Actor
Acting Credits with TheatreWorks: Childeen Of The
(1993), Watching The Cloods Go By (1993), Scorplon

Descendants of the Eunuch Adminal (1995), The Yang

1992). M Butterfly (1990), The Sword has Two Edges
Get To Me (1992). The Complete Space Travellers
Bed (1993), Broken Bieds (1995), Descendants of the

Family (1996) and The Morning Star Project (1996)

(1550), Bermard's Story (1552), The Complete Space
Jiu (1993 and 1994), Dirty Laundry (1993), Under
(1994), Longing (1994), Where Do You Go Jeremy?

Descendants of the Eunuch Admiral (1995) and The

1992). To My Heart With Smiles (1989),
(1991), Under The Bed (1993), Longing (1994),

The Moening Star Project (1996)

1992). Long Green Socks (1990), One Year Back
Focest (1991), Trojan Women (1591), Trip To The
and 1994), Mergers and Accusations (1993), Longing

(1595), Broken Birds (1995), Wills and Secession

Pear Gasden (1992), Samavy Wont Go To School
Orchad (1994), Lomging (1994), Broken Bieds (1995).

Family (1996)



THE DESIGNER

KUO JIAN HONG has been designing
and the United States. Some of her
Bghting design for Fishing Eagles,
Generation and The Syvage Land for

Ughting design for TheatreWorks”

In the United States, her work has
Foothill Theatre Company, lowa
Playwrights” Festival. She received
from the Usiversity of Hamaii at

in Design from the University of

professionally both ia Siagapore
work i Singapore include set and
Nidwife's Oiary. The Next
Practice Theatre Ensemble, and

Scorpion Qrehid,

been seen at East West Players,
Summer Repertory and Iowa
2 Masters Ia Fine Arts in Directing
Manoa and a Masters In Fine Ants

lowa.
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| WHO WAS

Zhenghe (Cheng Mo, 1371-1433), Gaand Eumuch and
was 3 Muslim of Mongol-Anab origia. Duriag the
tribes were Captured and castrated for senvice 3s imperial
fmperial court, Ohers weve Cantated 3 pusishanent,
Male castration has been practised from antiquity. In
Customary among the odental monaitenes and the
were commonly employed in the hacess.

In Crina, euncchs were employed for court senvice since
impoctant political roles whikh contieued theough the
eunchs directly led to the dectine of the many dyrasties,

1t was during the Ming Dyraity in 1381 that Yunnan was

IHENGHE?

young boys were captured and castrated to serve the

In the ensuing years, henghe pliyed a significant

Chadi, and his idasmen for the Ming throne. In 1402,
nephew, Zhu Yurwen,

Upon Chudi's ascension to the Ming theone, he replaced
Geposed emperor with eunuchs loyal to Mmself, The
epeditions and as sphes on the bureaadrats,
Thenghe’s loyalty and service to bis Lord was well
Armada of the Western Oceans. He peoceeded to lead the
i (hia’s histey, Zhenghe safled 3 toeal of seven major
Oceans and visited 2t least thisty-teven countries,
The expedition first left (hna i 1407, compeising 27,800
mediured 440 foet from Bow o stern with 3 184.2 feet
Drgang provinge 34 proceeded south to Fugian.

As the expedition approached the coxst of Sumatra, it
The picaties had been plundering ships passing through

the Ming capital and excated. Thenghe'’s suxcess in

Master maciadr, was boen in Kumyang, Yennan, China. He
©pansion of the Ming empire, many boys from the boeder

cunuchs.  Some of them were sent 23 tridute to the

the West, the practice originated in Africa and became

Greeks and Romans. In the Far and Middie East, eunechs

the Zhou Dynasty (11008C). They Later went 0n to assume
dynasties.  Rampant abuses of political power by the
in particular, the Man, Tang and Ming dynasties.
cenquered by the Ming Emperor, Zhu Yuanzhang. Many
emperce, One of the young boys was Zhenghe,

miitary role in the power struggie between his lord,

(hodi finally succoeded in uiurping the throne from his

Al court wholars sspected of remaining loyal to the

cunachs were deployed a5 envoys, a5 officers on mititasy

rewaeded. In 1405, he was appointed commander of the
Ming armada in the most extensive maritime expeditions
voyages. The expeditions traversed the Pacific and Indian
reaching s far west a5 the east African coast.

crew in sity-tao ships. The Largest of these ships

beam. The flcet left the port of Uc X Gang of the

coofeonted and defeated the feet of 3 powertd pirate.
the Malaces Seaits, The pieates were Captured, taken 10

bringing the piate 1o juitice ensured Qfe pastage for



| WHO WAS

shipping in the Stalts.  More importatly, it enhanced
The expedition continued its jourey in October 1407
Ineoghe preseened imperial gifts and greetings to its
commemonte the ecasion,

After b return, Thenghe set 53l again fn October 1409,
Ind. Along the way, oxursions were made to Sam,
In 1613, Zhenghe’s founth expedition set sall with 27,670
Rid Sea and the east coast of Afica, As 3 resuit, nineteen
In 1417, Zhenghe reached the east coast of Afdca. Me
exitern African countries and the Ming court. He returmed
enotic animals, induding outriches, 2ebeas 34 giaffes,
Thenghe’s sith expedition, from Febeacy 1421 to

» Sumatna, after which the expedition was led by his

The seventh voyage of Zhenghe from 1431 80 1433 was his
maitime explonation and diplomacy. On this List
of Africa. He Sed shoetly after his journey. Some said be
while others have said that he passed anay on his way
The effects of Drenghe’s voyages were manifold.  He
Red Sea 30d beyond. He asserted Cinese authodty in the
bhe helped et up 3 state trading system, The madket for
Increased, stimulatiog the domentic haadion®t fndustry,
geography led 0 the publication of Anvigation maps and
a0 impetizs 10 the tubtequint migration of the (Maeie to

| compiled and written by

Referencen

3133, (Usiversity of Ovlaboma Press, 1582): 2. Athur Cotterey,
Pblshens, 1968) 3. Oaries CXuryg and Others, “The Ovinese
Misdie Ages ((ven Academy, 1978): 4. Dictionary of Ming
Carringaon Gooddch and o Ying Fang) (Columbla Usiversity
1 Page 355, "0 T (Eceoes L Queringron Coodich and One Yy
“Ovinese [onuchs, The Stuctune of Iatieate Politics”, tasslited
The New [ncyciopedly BAmaenics Ing, (1908 Edncn), page 98

THENGHE? |

the peestige of the Ming (ourt in tropical Asia,
and reached Galicut, west coast of Indla. On bis arrival,

King. A tablet and pavilion were erected to

He led 3 fleet of forty-eight shigs to the West (omt of
Malacca, Sumatra and Ceylon,

Crew in iy theee ships. It exploced the Persian G, the
Countries sent envoys and tributes to the Ming Court.
established Siplomatic ties betwoen seventoen south-
with the Afican emvoys 30d a0 with 3 menagere of

then ealmown in (hina.

Septomber 1421 was bis shortest. Me travelied ooly s far

subscedinate officers.

bt Thés marked the beginaing of the end of an era of
died 00 s return to (e 0 1433 at the age of sty five,
back to (hina from Qaliot, Indha,

blared the sea route from (Mna to the Indian Ocean, the
southern seas. Theough 3 serdes of Splomatic missions,
Ming peoducts was expanded. Trade with South-East As
The rescitant increase In (hina’s knowledge of oceanic
several books of histordcal importance. This 2o provided
South East Asla.

Mok Wi Yia |

1. Albert Chas, “The Gloey and Fall of the Ming Dymasty’, poge
"Ovina: A Concive Cultaral Histony”, poge 196-20). (b Murray
Exploration Yo The Ocesn”, soge 290275, Chlisese Migtoey, Vel IL,
Bography 168 - 3644, Vol 1, page 194, "Oang Ho™ (Edees: L
Press, 1976): 5. Dictionary of Ming Blograghy 1368 - 1644, Vol
Fang) (Columbla University Press, 1976): 6. Taiscke Miamur,
By Crackes A Pomerow (Charies [ Tuttie Company): 7. “Fumchs”
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At Thomson, we accept no barriers between today and the future. To us, moving
from “Now" to “*Tomorrow" is along the path of revolutionary and evolutionary
technologies. As one of the leading companies to introduce the revolutionary
best selling DSS (Digital Satellite System) and with interactive Open TV and DVD
(Digital Video Disc), Thomson is consciously creating the technologies for
tomorrow, today. So join us, in making the great leap forward.

-
THOMSON i

THOMSON multinedia Asla Pro Lid, 1000 Toa Payoh North Singapore 318394, Tel: 253 8111, Faxc 250 7804



KENG SEN
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| interview | | 1!1"‘2

* ..« the most wonderful theatre, the most
wonderfl expression has always been focusing ca
the marginal 1o give 3 picture of what's Rappesing

in society ... *

| By Mok Wai Yin | May 14, 1595 |




| AN INTERVIEW WITH ONG KENG SEN

Longing, Broken Birds and Descendants of the
aspirations... “The main continuity of theme from
and Broken 8irds in Masch 1995) is fa terms of the
condescend them, 1l just present my work and they
All three productions talk about the search for
in our daily existesce. There's a certain degree
we keep talismans , crosses, rosaries and other
sometimes get 3 deja-vu feeling?

There is 3 very strong comnection between the
and Zhenghe - these people are 10 far away from our
through time and space...that is something
The productions are 3 very strong protest o my part

and the material. My reaction a3 an artist has been to

out 3 meaning from that.

These plays are not Mstory plays. They tell you very
life. That's why I've fought agaimst just telling the
story using him to illuminate the condition bere.”
Of Prostitutes And Eusuchs... “The most wonderful
been on focusing on the marginal to give a picture of
persons, we Bagin to get 2 vision of how that secety
We are agitated through the throwing of
forced to re-examine our tives.”

0n Being Asian... “We have to be very careful not
has to be traditional or that it has to be filled
inmediately exclude you and I in the sease that
contemporary. Belng Asian fa the everyday does
opera, Kabuld or traditiomal puppetry. We must

It is important to expand the meaning of “Asian’

Cunuch Admiral.. A continuity of themes and
the two eartier prodactions (Longing in Auguit 1994
relationship with the audience. Definitely a refusal to
will find meaniag in fe,

the mystery of the everyday. Life is mysterious
of magic or 3 belief in the unknown. Why else do
religious objects i our cars? Why do we
kanysid (the Japanese peostitutes in Broken Birds)
time, almost mythical. Yet I feel connected to them
mysterious.

of how Singapore has become 30 fixed o the tangidle

move into the ethereal and intangible, to try to eke

strongly about your present condition, your peesent

story of Zhenghe. It's not Zhenghe’s story, it’s our

theatre, the moit wonderful expression has altways
what's happening i society. From these margimal
is constructed and hence, we can critique it.

marginalised characters into our world: we are

to stereotype what is meant by "Asfan” - that it
with history. These definitions of Aslaa would
we are English-speaking and completely
not immedistely call up the cliches of Chinese
not say that "Asian” means oaly certain categories.

rather tham to limit it. 1 hope that people



| AN INTERVIEW WITH ONG KENG SEN

watching the play will begin to see the broader
than saying ‘This is not Asian!’ because we are not
language. If you sit back and absord the whole
in the costumes, nor in the gestural work. Butit's
There are still distilled elements of “Asian” in the
distilling all these Asian motifs which 1 have
as I feel I'm 3 distilled product of my Chisese
am 3 hybrid.”

On Descendants Of The Ewnuch Admiral...The Feel
clean, very minimalist, very paced down. The scenes
seated and charting from the internet.”

Movement In The Producticn... “In all my rehearsal

we discover ourselves. Movement remaing the

that has been my responte to colonial theatre - o
return from the body to Linguage. 1 feel that by
I¥'s this restlessness within myself, my seaech for
what I've set up . I'm throwing awary the styles which
(Minese traditional theatre in the English Language.
1 have to liberate myself.”

Castration... “The play moves beyond the literal. I
hood. It would immediately become less universal
castration on 3 Lirger level. That's why there are
Singaporeans, Shestonites, have discovered that
abead. Sometimes ia the small ways - you find that
The things that make tfe beautiful. You cannot stop
everyday level when you subvert yourself trying to
am 2 eunuch, often centor a natural part of myseld,

castration.”

concepts of Asian theatre in this plece, rather
doing Chinese movements or using am ethaic
work, you will begin to realise what hksbn is mot
on 3 deeper level.

play. So maybe the play for me is 3 process of
used in my past work into something purer. Just

ancestors. Maybe corrupted, in the sense that I

Of the Production... “The feel is very modern, very

doa't have high action. The actors could be literally

processes, movement has been 3 major way in which

beginaing impetus for the play. In the early years,

move anay from Language to the body. Now there's a
Mmm.m«;'sad«wumdmnm.
meaning. This abways comes from de-comtructing
1 first developed in 1583 - this whole reiavention of

I've left that aside because I began to be dissatisfied.

didn't want this play to be abost losing cae’s man-
“Castration” does not only affect men, We can see
two women in the cast. The play s about how thete
they may have castrated themsetves in trying to get
you can o loager connect with something simple.
and smell the coffee. That's what happens on an
achieve excellence. 1 can say that in that respect, |

That, on the simplest level, can be 5284 to be

A B



| AN INTERVIEW WITH ONG KENG SEN

The Audience... “The important thing about
the plece. Not to peejudice the plece. Try to move
new things descend on you, It might lead to 3 moce
theatre. We are not intereited fa who thete four
successful Singapere, They are seen 33 0ne §roup.
theatre is often trapped in the narrative . It has one
of theatre s that it's multi-focused. There'll always
many Layers - that is e . Theatre-makers through
Be-tike” on stage. For me, theatre is not tife-bike in
mysterious. The mystery is removed when you're too
Beear character development.”

Collaborating with Kuo Pao Kun... “T used to believe

discussing and working together. 1 realise mow that

when you each do your own process separately and
Pao Kun gives me the script. We discussed it inftially.
doesn’t interfere. What that leads to is 3 fisal
worldviews - 3 younger world view 304 an older world
fnto one world view.”

Zheaghe... “Pao Kun's perception is very much the
Zhenghe. He was 3 wonderful warrior and diplomat
armada of 60 hips with 27,000 pecple on board. He
Balance these very differing positions?

For me, the play is mot just about Zhenghe but how he
hightighting his woaderful siills.

This production is about contemporary society.
our present lives; through which we explore the

“Are we also castrated beings?’,

appreciating a phece of work is to be open throughout
into the unknown. Only when you are open would
powerful interpeetation. This is unconventional
Shentonites are. They are archetypes of the
Their journey is 35 a group. Contemporary Western
focus. Conversation proceeds om one field. My belief
be several things happening at one time. There're
the ages have been in the search of the ‘natural’, the

the characterisation but bfe-Bie in the may that life is

epict. That is why I fight against one narrative o¢

collaboration was about two people sitting,

sometimes 3 very fulfilling collabocation can result

then arrive at the prodect.
But vitimately, when I'm in the rehearsal process, he
aesthetic plece that is a combination of two of our

view. 1thinkit’s important so that it doesn’t collapse

same 33 mine. We both have a [0t of respect for

and 3 great navigator, In 1405, he commanded an

was Mustim, Dot shave 20 3 Taoist lord. How does he

reflects us. 1 thiak I have shifted away from simply

Zhenghe is just 3 lens through which we look at

Qquestions ‘Are we slaves to oer aspirations?’;
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THEATREWORKS would like to thank the following | individuals and corporations for their assistance in

the voyage of Descendants of the Eunuch Adeinal..

Our Official Hotel, The Westin Stamford and Westin Plaza Hotel

Our 0fficial Caed Sponsor, UOB Card Centre

Our Official Equipment Spoasor, Thomson Multimedia Asia

Mrs Ho Lien fung and the members of The Arts Fund Committee for their imaluable suppoct

The Naticaal Arts Council Annual Theatre Grant Scheme

Mr Ng Yew Kang of the Ministry of Information and the Arts

LIC Tan Swee Kee, MINDEF

Music & Drama Company, MINDEF

Sound On Sound for the loan of delay units for performance in Cairo

Radio Corporation of Singapore

wi2

Design at Work, Hong Lyting and Resman Hacon

Tower Books, Flora Goh and Lawrence Chia

Al stage assistants aad froet of house assistants for helping out at the rebearsals and performances

The peess and media for their support

And everybody who helped make this peoduction possible
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“A place where logic is suspended and fantasies prevail.”
- Washington Post

“Le Cirque du Soleil has reinvented the Circus and made it high art.”
- Los Angeles Times

“One of the most magical evenings of my life...
Like Disneyland in a tent.” - Elton John

"Cirque du Soleil is a wonderful, wonderful show...
wait a minute, add another wonderful!”
- Steve Martin

The Circus That Dares
To Be Different

Le Cirque du Soleil is a new kind of circus,
vastly different from conventional circuses
where animals play a prominent role. Drawing
inspiration from the Chinese circus where team
performance reigns supreme, the innovative
troupe weaves emotional and theatrical
dimensions into performances where music
and breathtaking visual effects create a truly
magical experience.

Don't miss 5 exciting performances
on Premiere 12:

The Magic Contmucs
3 October

We Reinvent The Circus
Bestof the 1988 Tour 10 October

Nouvelle Experience
Bestof the 1991 Tour 17 October

Saltimbanco
Bestof the 1994 Tour 24 October

\.. Droque oty 31 October

Run »XW&M With Th
-+ Every Thursday

'

Watch and
win exclusive
Cirque du soleil

e THURSDAYS 8pm




THE MUSE PROGRAMME
Magic, Understanding, Self-discovery and Enchantment

muse: (mju:z) n 1. The spirit that inspires arts and learning.
2. A new programme at TheatreWorks that gives people benefits

in return for their support.

For a $100° yearly donation, Muses recelve

4 paies of tickets to any TheatreWorks cpening night shows of their choice
(total of 8 tickets)

1 free programme for every TheatreWorks show attended
10% off TheatreWorks books and merchandice

10% off food and beverages at The Plaza Cafe at the Westin Stamford
and Westin Plaza Hotel

10% off at The Furnfture Unicn

10% off at the Blue Giager Restaurant
10% off at the Sp0t 0n the Hub Restavrant
10% off at Sasha’s & Company

10% off at Litihua Lifestyle Private Limited
monthly newsletters

priodity bookdng and cholce seating
imvitations to “Mute-only” teas

Plus, we're workdng on more benefits!
* membership is based 00 3 12 month year, $60 rate for full time students and full time NSMen,

Corporate Muses

Loolding for new ways to entertain clients and recognise staff achievements? For one price the Corporate Mute
programme give you 50 tickets and 50 programmes that you can use at any TheatreWorks peodaction for one
year, Costact Michele for more detalls! '

TheatreWorks s 2 Noa-Profit (harity 50 your donation s tax-exempt!

For moce information on the Muse programme, write, fax or call us at:
TheatreWorks, The Black Box, Fort Canning Centre, Cox Terrace, Fort Canning Park, Singapore 179618
Telephone 338 4077 | Fax 338 8297 | E-mail  twodks@singnet.com.sg
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Cary Schenelrer
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Locema Tan
(Man Wong
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Volvo East Asia (Private) Limited

M.EL Project Engineers Private Limited
IraPacific Intermational Private Limited
Pentex-Schweizer Cireufts Limited
Stahl Asia Private Limited

K.C. Low & Company

Haw Par Brothers International Limited
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Low Kee Hong
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Stwart Koe
Fang Mei (Ma
Jutia Goh

Paul Ow

Wee Loke Khiam
Koh Hei Ping
8oh Tuang Weu
Milton Wee
Joyce Chew
Ultian Chua
Anushia Senthe
(heah Kok Yew
Leong U U
Yolanda Goh
Low Su Ming
Daphne Pang
S. Rangesh
Lyna (han
Dunied Chin
Melissa Um
Yang U

Usa Ngai

Steven Chan

Audeey Tan
Joseph Ng
Patricia Um
Loon Wai Ping
Vercaica Tham
Aleen Tan
Lorraine Chan
Viacent Tan
Gan (hong Stew
Shyen Baland
Dlane (hai

Poh Boon Hock
(heong Siew Fong
Mervyn Quek
Heng Ken Xa
Duvid Tam
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Get up to speed

with the latest news.

Tune in to News Hour on your drive home.

MONDAY TO FRIDAY 6-7PM

A A S A A ey e

Now you can get the most out of your drive home from work.
Every weekday evening from 6-7 pm, there’s a new fast-
paced programme that brings you all the day's news in
one solid hour NEWS HOUR delivers straight to you the
latest home and world news, business uﬁdﬂn, sports
news, interviews and traffic reports. So now you can catch up
on the Jatest with NEWS HOUR oa your way home. Brought

to you by One FM S0.5, your NE FM

news and information station 90«5




THEATREWORKS (SINGAPORE) LIMITED
The Black Box, Fort Canning Centre, Cox Terrace, Fort

Telephone 338 4077 | Fax 338

Emafl tworks@isingaet.com.sg

TheatreWorks is an independent Siagaporean theatre
theatre sidlls. It it dedicated %0 reaching 3 broad
theatre abroad. The Company recogamises its
and social issues. Ultimately, TheatreWorks is inspired
TheatreWorks (S) Ltd, a non-profit organitation, was
language adult professional theatre company in

exdstence produced critically acclaimed productions.

and Eastern dramatic traditions have eamed the
company in Siagapore. The company also patented
Theatre Carnival On The Hill , Longing and Broken
As a ploneer theatre company, TheatreWorks realises
impart skills to practitioners with training
and the Dicectors’ Laboratory. It also sees a3 its
quantitatively and qualitatively by beoadening the
Ia late 1994, TheatreWorks, after starting the wave
its mew works. These emphasised the use of inter-
These works often blurred the line between theatre,
dance and architecture.

The company has toured many countries around the

Olrectors Uim Kay Tong. LU Shaow (hoag, Justia Wl
Abisheganaden, Michael (hiang, Cob Eck Kheng. Kabaai
Tong. Um YoBeng. Lok Meng (hoe. Artistic Director Ong
Michele Um. Production Masager Tan Lay Moo, Rublicy/
(Mng. Udaarkan Mok Wal Yia, Accosnts  Sally Neo, Ticketiag
Robia Loce. Resident Set Designer Justia Mill. Residest
Composer Mark (an. Accountants Coopers and Lybeand,

Caening Park, Singapore 179618

8297 | Ticketing 3386735

'co.panymmaod nurtores peofessional
%mammwtomﬁw«n
‘Mlnommnamoa humaa
and dedicated to sharing the Magic of Theatre,

facorporated in February 1585 a3 the first Englith

Singapore. TheatreWorks has over its years of

Recognition for thelr successful fusion of Western

Company 3 reputation for befag the best theatre

the concept of carnival theatze in the outdoors with

i

e

|
Ilumd&mwywmlaw

| programmes like The Writers” Laboratery, Spengboard
|

|
| responsibility to build wp theatre dudiences both
|

; range of theatrical experiences available.
10“09‘09909*:%1.!0,!0@&:»««690-10
Gisciptinary and inter-cultural styles and techniques.

installation art, video art, photography, sound,

region and the world.

Ong Keng Sen. Members Alex Abitheganades, Jaciatha
Kacsiian, Dasa Lam, Sybvia Us, KGa Rasalrithass, Tay
Kooy Sen. Ceneral Manager Tay Tong, Busloesy/PR Masager
Prist Executive Lestie Lee. Techoical Duecitive Loe Shlan
Felicha Ooas. (el Muse Janey Mou. Weiter In Residence
Lighting Desigaer Kalyani Kawsiian. Resident Mok
Legal Advisors  Lee and Lee




Playftul
Phoenix

Women Write
for the
Singapore Stage

Singapore’s first collection of plays
written by women

Featuring works by

Ovidia Yu The Woman In A Tree On The Hill
Dana Lam Ordinary Woman

Eleanor Wong  Wills And Secession

Leow Puay Tin Family

Tan Mei Ching  Quiet The Gorilla

Chin Woon Ping Diary Of A Madwoman

Available at Tower Books or any TheatreWorks performance!
A TheatreWorks Publication sponsored by Singapore Press Holdings
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