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“Can | be
a doctor
when |
grow up?”

| talk to children every day, and all of them have
these wonderful ideas for the future. What big
dreams they have for such little people! Rocket
scientists, doctors, archacologists, teachers.

But it takes a lot of hard work and determination
to see dreams tun into reality. Fortunately, with
help like a $50 million human resource
development and scholarship fund, bursaries and
overseas training peo , Glaxo Welicome
tries to fulfil 'S wishes. You see,
they believe in ¢ in the future of these
am-mhmnmamv@u.‘ &4
Because Glaxo Wellcome is

devoted to their Research and

future. So that we Nk

Dreams are wonoe
smile a litthe wider,
it 8l worth while?
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GlaxoWellcome

Working in partnership for-a healthier world
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president’'s star charity

. heatreWorks would like to take this opportunity to
thank His Excellency, President Ong Teng Cheong for
choosing Beauty World to raise funds for the President’s
Star Charity, and for choosing TheatreWorks as one of

the beneficiaries for 1998.

The President’s Sear Charity is an annual event personally
endorsed and graced by His Excellency President Ong Teng Cheong,
It was incepted in 1994 to raise funds and public awareness for local
charitable and non-profit organisations and has steadily gained 2
reputation as Singapore’s premicer fund-raising event.

TheatreWorks is proud to have Beawty World as pare of The
President’s Star Charity and would like to dedicate the Opening
Night of the stage run - 16 April 1998 to this annual fund-
raising event.

TheatreWorks is grateful 1o The Television Corporation of
Singapore for their pioncering move in marrying theatre and TV,
and for allowing many more Singaporeans the opportunity to
experience the magic and charm of Beansy World.



hen we first created Beausy World: Michael, Dick, Najip and

myvself, it was considered a big risk on stage. Would the audience

i

accepe this strange mixture of Singlish, Cantoncse mclodrama,

- piAR .
Broadway pizzazz, street comedy exaggerated style of performing? |

. :
remember | was quivering in my pants. And on the first night, there was an elecincny
b Yi #

failure - Rosemary Joseph played by Jacintha and Ivy Chan played by Claire Wong were
stranded on stage without both the lighting and sound system. We could not even

ertain the audicnce with a song and dance item. Al that the actresses could do was o
offer Green Spot to the audience. | almost died

But at the end, the applause and the standing ovation convinced evervone that we

had a winner. Till the review appeared. It was not good ~ in fact it tore the production

lam, slam, slam... You can imagine for my first direction as

, s :
the new artistic director of TheatreWorks, this was not auspicious. But as it turned

apart. Messy directing, s

1w audience had the final say. They stacked their support 100% and more

OUt, U
behind the Arts Festival production. It sold out and was brought back two months
later for another sell-out scason of two weeks. In 1988, this was phenomenal, The
World Trade Centre was a 1000-scater. Bearury World can be said to be the peoples

. X '
choice, it has always been.

How did Beaury World suddenly graduate into a Singaporean icon? How did an experiment suddenly

become a mainstream production with mass appeal? | must say thar we had all the night support - from Would the audience

L

the fabulous casts for all three different productions, the right combination of people at the right time accept this strange
and the ri:.',ht place. With the invitation from The Japan Foundation Ascan Cultural Centre for Beanry mixture 0” quhﬁh
World to perform in The South East Asia Festival ~ the fate of Beansy Waorld was scaled. Tt was as Cantonese melodrama

Broadway pizzazz, street

comedy exaggerated style

Singaporcan as could be. From the keburpes to the kookic Rosemary Joseph to the larger than life

Chinese cabaret to the Indian neighbourhood muza to the Rediffusion radio drama: code switching

from Chinese ditty to a-go-go dialect to RP English to the all girl band trio (Therell be a New You) -

Beasry World was a yoyride for the Japancse. It must have broughe many a tourist o Singapore looking

of performing?... on the
for Beaury World. Further Ivy Chan's discovery about her father, linked her 1o the audicnce membersin -~ First m()ht. there was an
Japan. For many of them, the final shock was thar Beanusy Workd was rather close o home. electricity Failure... All
Many times, we have 1o acknowledge that life has changed. But it's always nice o that the actresses could
ome back i ¢ unchanging vome. | am grateful for
come back to nostalgia, to the familiar, to the unchanging, o home. | am grateful fo do was to offer Green

quite a fow of the old gang coming back from designers 1o our wig macstro. | want to

Spot to the audience. |

thank Sydney and Babes; Tay Tong and Michele Lim, the original stage managers of
almost died.

Beauty World who have become my stage managers in TheatreWorks. Thank you,

Casey Lim for doing so much of the work in remounting this presceat show. My three

partners in crime who have been with me through thick and thin ~ its a curious
journey to have taken together from being creative babies to our dark days (Morzal
Sins) to nostalgia, one which we did not prepare for. And finally to Danicl Yun of
I'CS, thank you for making us realise that we have a diamond in our backyard.
Without you, we would not be doing this tenth anniversary.

I'his production is dedicated to all who have worked on Beanty World through the

years, our unsung heroes and to all Basy World groupics, past, present and future,

Ong Keng Sen

Ap il 1998




£ DAYS

We watched breathlessly
as the whole production
took shape before us.

The rehearsals - all six
months worth of them -
were long and arduous,
but the passion never
Flagged, as if we all knew
we were creating some-
thing very special.

onestly, it docsn't feel like 10 years

have passed since we first staged

Beausy World. It was the 1988

Singapore Arts Fest thar made it
all happen, and back then, all of us were full of
youthful (!!) idealism, bursting with an encrgy
that was clearly palpable and almost
embarrassing. More than excited, most of us
were excitable: everything was a chrill, We
watched breathlessly as the whole production
took shape before us. The rehearsals - all six
months worth of them — were long and arduous,
but the passion never flagged, as if we all knew
we were creating something very special.

Looking back now, I can safely say Beausy
World was a life-changing experience. The
resoundingly positive response from audiences
boosted my own confidence as a playwright, and
strengthened my resolve to create theatre that
would be uniquely Singaporean.

In Beauty World, 1 essentially wanted a simple
love story involving people from separate worlds
who cross paths and have their lives flipped upside
down. While it was openly an affectionate tribute
to the Cantonese melodramas I warched as a child
of the 60s, the play does betray some of my own
naive and simplistic views about life and love.
(Little of which has changed, I am sad to say...)

The musical also means a lot because it
brought Dick, Najip, Keng Sen and I'wogether.
Keng Sen, in particular, has been instrumental in
helping me grow as a writer, and | will always be
grateful for the vision he's brought to all our
various projects together, like Prisaze Pares, Mortal
Sins, and the film version of Army Daze.

What else can 1 say?

Happy 10th anniversary, and may Beauty
World continue to weave its spell on you!

Michael Chiang
April 1998




The very name has lent

itself to many of my

projects in a vain
attempt to preserve the
romance of Beauty World
through my works.

hy Beauty W orld® \Well, che very
words incite wondcrous
childhood memorics of the
maze-like market in Upper
Bukit Timah, the zinc-roofed alleys in which |
often lost myself as 2 wide-eyed, impressionable
child. I have vague recollections of the milky
afternoon light, seeping in sheets through the
cracks in the roofing: the gaudily-dressed victims of
a-go-go culture, wandering purposcfully around, in
scarch of lacy tights or black-our glasses; but most
importantly, I remember the sounds - condemned
chickens squawking in competition with Rita Chao
and Sakura hit songs, the latter of which slowly
lured me into the grown-up world of Pop music.

And what abourt the name? Beaury World
surely there is a grammarical error? But I checked
and double-checked, and finally conceded,
accepting and growing to love the words. One
could say that I am a little obsessed with the name

- it has eventually worked its way into my credo.
Ask me what my moteo is, and 'l say, without
hesitation - Beauty World! — expressing a secret
desire to have life as straightforwardly
uncomplicated as the name suggests.

The very name has lent itself to many of my
ProOJOCts in A Vain attempe (0 preserve the romance
of Beauty World through my works

Ten years later, it’s a grear thrill to know that
something 1've done is so endurning. | stll love all
the songs and | love all the characters. Beauy

World remains as onc of my favourite works,

Dick Lee
,‘,"l.’/ 1998




Sy

hen Theatre Works called to

inform me that they were

£OINgG O stage Beauty World

again, in my mind | was going,
“Oh no, not again!” But this is only because
people like me are only interested in things that
are new, progressive and trendy, However,
sometimes | do lose sight of what is being
progressive in the rush forward. Doing Beauty
World again has pulled me back 1o a special fecling
that I have lost for quite some time.

I'm glad to be able to do Besuty World again
and sce a totally new picture, soul, spirit, and
most of all, Fun! | would also like to take this
opportunity to thank all the chorus members |
have worked with over the years for Beawty World.
Working with them have been the best times as
they inspire me in different ways. Most of all, they
have all been very fun to work with, and if I had
to perform in the musical, the only role I would
choose is to be a chorus member.

Please enjoy the musical again and again and

again and again!

Najip Ali
April 1998

Doing Beauty World
again has pulled me
back to a special Feeling
that | have lost For quite
some time.




| am always being re-
minded that “it is not
what lies at the end. but
the journey itself that is
most enriching™. Many of

us have our various
journeys in our lives and
Beauty World is the Ffirst
step of my new journey.

ol
the career of many talents in the show
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Iddevision Corporation of Singapore). I was very
excited 1o be involved in it and much mose so

" " . ' 3
raised more than 2 million dollars for

charity. This marked the beginning of how theatre
can reach a2 wider audience base, With
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Justin Hill
Set Designer

Justin Hill is a stage designer
based in Singapore, where he is
also a partner of Kerry Hill
Architects and a founder, and
resident Stage Designer of
Theatre Works (Singapore) Led.
His work has included designs
for over thirty productions in
Southeast Asia, Australia and
Japan, ranging from sets for
operas and musicals, to designs
for touring theatnical productions,
and for dance. His most recent
work was the design for the debut
Japan Foundation Production of
Learin Tokyo, which followed
two operas in Singapore; it for
the Singapore Lyric Theatre; and
the new children’s opera Arion
and the Dolphin, for the Singapore
Symphony Orchestra; and the
musical The Story Teller for
Dramalab/Five Arts Centre in
Kuala Lumpur. This anniversary
production of Beauty World is
Justin’s third design for the
musical, but one which retains the
astmosphere, nostalgia and great
humour of the original 1988
production. You may also be able
to detect somewhere in the
pinkness of the cabarey, the swing
of the glass beading, or in the dim
confusion of Mummy’s room a
great love for this production held
by him and all who have been
lucky enough to be associated

with it over the years.

Lim Yu-Beng
Lighting Designer

u-Beng was the technical
manager for TheatreWorks for
five years. During that time he

» m
| s
l

oversaw the mounting of all the
company’s productions,
including Trojan Women, Three
Children, Theatre-on-the-Fill,
Beauty World, Madame Maok
Memories, Lao Jin, Longing and
Scorpion Orchid. He now prefers
painting the set with lamps
rather than a paintbrush, and
was the lighting designer for
Wills and Seccessions, Lao Jis
("93 and '97), Broken Birds, Us
in Singapore, Light in the Village,
Ang Tas Mui and Under the Bed
(all for TheatreWorks), and
Madam To Sup-Neung for Brink
Productions.

Sydney Tan
Music Arranger

Sydncy is 2 medical doctor who
loves music. Musical

arrangement takes up 50% of
his time and since 1984, he has
worked on various musical
productions and albums —

Beauty World, Hot Panss, Twist of

Farze, and also two theme songs
for Snow. Wolf. Lake. Sydncy is
also a regular arranger for Dick

Lec’s albums.

Babes Conde

Choral Directer

Babes Conde first collaborated
with TheatreWorks on Praf as
music director, followed by
Beausy World (1988), Fried Rice
Paradise, and the Beauty World
Japan tour. A composer-lyricist,
she wrote music for the play
Teenage Texzbook, TV themes
like Extrsordinary People, and

wrote, co-arranged and sang in
commercials like 8 Days, Lime
and [-Weekly.

Hayden Ng

Costume designer

Hayden is a self-taught award-
winning designer who has
clothed many a body in local
theatre. A versatile designer, he
designed costumes for Beauty
World (1992), Private Parts, The
Lady of Soul and Her Ultimate S
Machine, Lao Jiuand Longing
amongst others. He is also the
proud boss of the glamourous
Hayden Boutique.




At Thomson, we accept no barriers between today and the future. To us,
moving from “Now” to “Tomorrow” is along the path of revolutionary and
evolutionary technologies. As one of the leading companies to introduce the
revolutionary best selling (Digital Satellite System) and with interactive

and (Digital Video Disc), Thomson is consciously creating the
technologies for tomorrow, today. So join us, in making the great leap forward.

;= =
THOMSON i

THOMSON multimedia Asia Pro Lid, 1000 Toa Payoh Noeth Singapore 318394, Tel: 253 8111, Faxc 250 7804



A mysterious jade pendant brings an innocent young girl to a colourful cabaret in
Singapore, where she hopes to locate her long-lost father.

Prologue
Act one

SCENE !

Beauty World Cabaret, night

“Beauty World Cha-Cha-Cha™ Chorus

“Nothing Gets in My Way™ Lafu

SCENE 2

Elizabeth Tailor Shop, day

“Single in Singapore™ Rozemary Joseph

SCENE )

Beauty World Cabaret, day

“There'll Be a New You™ Lily Resie & Daisy

Act two
SCENE 1}

Elizabeth Tailor Shop, day

SCENE 2
Beauty World Cabaret, night
“Another World™ Ab Hock

SCENE )
Madame's Bedroom, night
“I Didn't Care™ Joy Chan

SCENE 4

Elizabeth Tailor Shop

SCENE

“Teuth Will Conquer All" Chorus

SCENE &

Beauty World Cabaret, night

Elizabeth Tailor Shop, Paradise Hotel Room

10

SCENE §
\ Beauty World Cabaret, night

Set in Singapore in the mid-Sixties,
Beauty World is a musical melodrama
about the adventures of a small town
girl in the big city.

Along the way, she meets up with her dotty
pen-friend, crosses the path of a vindictive cabaret singer, and

learns some heartbreaking truths about love and

life, not necessarily in that order.
Set to an original score, the comedy is an affectionate tribute
to the Chinese soap operas that the playwright and composer
grew up with in the Sixties, both at the cinema and on TV. G

INTERMISSION

Act three
SCENTE
Beauty World Cabaret, night
“Welcome to Beauty World™ Madamse, Lulu,
Wan Cheo & Chorus j

SCENE 2 lj
Paradise Hotel Room, Elizabeth Tailor Shop &
Ah Hock'’s Room, night
"It Wasn't Meant For Mc" Rosemuary Joteph & Ah Hock

SCENE )
Beaury World Cabarer & Elizabeth Tailor Shop, day
“No Class” Lulu & Rosemary Josepl

SCENT 4

Beauty World Cabarer, day
“Not A Hero™ Frankie & Chorus

SCENE &

Outside Beauty World Cabaret, night

Epilogue

“Beauty World Reprise™ Whole Casr

-
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Imagine if you are given the task to plan for the following:

. A wedding with a difference, perhaps even a garden party with
dreamy marquee, champagne, wines and a sumptious selection of
food

. A corporate function that takes you away from the mundane - a
beach party, or even a party with a theme that takes you back in time

. An anniversary party for your parents in the comfort of your own
home.

. An important long drawn meeting is planned, you need to find a way
to serve lunch at the boardroom.

Where do you start, what do you do, who can you call? The answer is

simple - Kriston Catering Solutions.”

wklele GO LT g ( N 7
1 = - | - I i | :
Kriston awaits the challenge of your diverse catering needs from a

sunny beach bash to traditional garden parties. Our dedicated
experienced team will work towards a celebration you will be

complimented on.

KRISTON FOOD & BEVERAGE PTE LTD i
Blk 1006 Aljunied Ave 5 #01-08/10 Singapore 389887 Tel: 744 6878 Fax: 744 ¢

KRISTON CATERING SOLUTIONS
30 Victoria Street #01-02 CHIJMES, Singapore 187996 Tel: 339 3119 Fax:339

Web Page: http://lwww.kriston.com.sg
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the cast

Jacintha
Abisheganaden
Roztemary Joseph

Jacintha is 2 familiar face and
voice in Singapore. A talented —
singer and actress, the role of
Rosemary Joseph was specially
written for her back in 1988,
She played it with much
aplomb, making it one of the
most unforgettable roles in the
musical. Known mainly as a
talented singer, Jacintha is also a
versatile actress and was the only
Singaporean to be voted Best
Actress in the Singapore Drama
Festival in 1981. Besides
Beauty World, Jacintha has also
starred in Fried Rice Paradise, 3
Fat Virgins Unassembled,
Nagraland, Lady of Soul and Her
Ultimate 'S’ Machine, One
Woman, the famous musical
Cats, Longing and Morzal Sins.
As a singer, Jacintha has
performed in countless
international song festivals,
picking up several awards along
the way, among them the Best
Performer Award for the Asian
Song Contest (1984) and Best
Performer Award at the ASEAN
Pop Song Festival (1987). 1997
saw Jacintha releasing her third
album, My Life where she
rendered personal interpretations
of popular songs. She is in the
process of cutting her first jazz
album in Los Angeles, entitled
Heres To Ben.

Sharon Au

Lulu

Sharon Au is an up
and coming star and
has received much

-~
-

positive publicity from her
stunning portrayal as Lulu in
The President’s Sear Charity
presentation of Beauty World.
Playing LuLu is 2 dream come
true for Sharon who warched
Beauzy World on stage in 1992
and was dazzled by it. Growing
up, Sharon was actively involved
in school productions and was
acuually spotted by TCS after
her convincing portrayal of a
shy, naive singer in a local
musical, / Have A Date With
Spring. Her debut programme
was Entertainment Beat with co-
hosts Darren Lim and Yvonne
Yak. Sharon has since then
hosted numerous variety and
special shows, and done some
acting. She is presently acting
in a sitcom, Right Frequency.

Emma Yong
Iy Chan Pob Choo

Emma is 2 young face in
Singapore theatre who has acted
in numerous stage productions
since 1993. Although this is the
first time she has a role in
Beauty World, Emma is not new
to musicals and starred in
TheatreWorks' musical, Morsal
Sins, as “The Electric Geisha” in
both runs of Kar -You-OK, and
recently, in Hor Pants, amongst
others. Emma has also
appeared on local
television, in sitcoms such
as Happy Belly, Under One
Roofand Gurmirs World,

Currendy a final year
student in University College
London, she hopes to

continuc doing theatre.

Hossan Leong
Frankic Wong
Hossan has had no problems in
getting noticed on stage and on
TV, and has carned himself
many fans. Hossan's acting
career started in 1995 on the
Singapore stage with plays such
as The Breakfase Cluband Army
Daze. He has gone on to camn
himself solo shows such as
Singapore Boy, and The Return of
Singapore Boyin 1997. His
career on screen started when
he played the character
Sponge in Under One Roof.
From then on, he became a
regular character in Guormeirs
World and was in the main
cast of Can [ Help You. The
latest drama series that
Hossan has acted in was
Shiver. Perhaps a less well-
known fact about Hossan is
that he is also a powerful
singer and has actually
performed in four other local
musicals previously, besides
Beauty World. Hossan is
currently busy filming for his
new comedy show for TCS,
The Donny Lee Shot.

Darren Lim
Al Hock
Playing Ah Hock in
Beauty World allows
audiences o see the versatlity of
Darren Lim who is known more
as a compere for TCS, having
hosted numerous variety and
infotainment programmes such
as Entertainment Bear, We are
Young. and so on. In face, his
role in Beauty World allows him
to use the talent which he was
first spotted for at the age of
sixteen - singing. After
recording a debur album,
Darren was part of the Music
and Dance Company during
his national service which
was a training ground
for his ralent. He
joined TCS as a full-
time compere in 1996
and has since gone on
to act in 2 sitcom
series, Different Curs,
Different Strokes, and
also recorded 3 album
compilations with
other TCS artistes.
Darren is very glad to be
playing Ah Hock in
Beausy World and says that he
enjoys performing for a live
audience.
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Nora Samosir
Madame

Nora's most recent
theatrical work was
directing A./. presented
by TheatreWorks. A
veteran actress, Nora has been
on the Singapore stage since
1979 and has gone on to star in
more than 40 theatre
productions and musicals, most
of them produced by
TheatreWorks - The Elephant
Man, Mixed Signals, Scorpian
Orchid, Lao Jiw, and Ballroom
Dancing, amongst many others.
Nora is also a familiar face on
television, having acted in
Masters of the Sea, Gurmits
World, and Can I Help You.
Nora is reprising her role as
Madame in Beausy World, after
starring in the 1992 production
in Singapore and Japan.

Neo Swee Lin
Wan Choo
When Swee Lin graduated from
the National University of
Singapore with a law degree in
1986, she decided to take a year
out to “try a bit of acting”.
Since then she has appeared in
more than 20 plays in
Singapore. These include the
original production of Army
Daze, 3 Children, M Busterfly,
Mama Looking for
Her Cat, and Fried
Rice Paradise
amongst
others. In

1990, Swee Lin won the BAT
scholarship and trained at the
Royal Scottish Academy of
Music and Drama in Glasgow
where she won several awards
and started her professional
work in the UK. Since her
return to Singapore, Swee Lin
has acted in The Yang Family,
Whoi Afraid of Chow Yuen Fatt,
Hamles and Half Lives o name a
few, and has also appeared on
television in PCK Pre Led where
she is probably best known as
the ice-kacang-making
grandmother. This is her first
time appearing in Beausy World.

Gurmit Singh
Sergeant Muthu

Gurmit is an actor often known
for his case ar making people
laugh. His character in Beassy
Waorld has him as the funny man
again whose appearance towards
the end of the musical lends
many light-hearted and
enjoyable moments. A scasoned
TV actor, Gurmit has never
performed on stage before
although he often appears before
a live audience with his talk-
show, Tomigh: With Gurmiz, and
his previous television hosting,
For someone whose first TV role
was playing a soldier in SBC’s
New Year Countdown in 1986,
Gurmit has gone on to have a
show named after him, Gurmirs
World, and various acting roles
of which he is at his comedic
best with his role as the
= handphone wiclding,
rubber-booted
contractor in PCK
Pre Led.

Lim Kay Tong
Jolmny Quek

Kay Tong is a veteran film, TV
and stage actor who has made a
name for himself both here and
abroad. A founding director of
TheatreWorks, Kay Tong has
acted in over fifteen plays by
this company - Be My Sushi
Tonigh, Piaf; Longing.
Undercover, Broken Birds,
Longing, The Yang Family and
Lao Jiw, to name a few. He has
also starred in various film and
television programmes both here
and abroad, and is unforgettable
as the strict father in the TCS
drama series, Growing Up. The
more familiar films thar Kay
Tong has starred in include The
Last Emperor, Shanghai Surprise,
Dragon: The Life of Bruce Lee,
and the local film, The Mee Pok
Man. This is the first time that
he will be performing in Beawty
World.

Ken Tay
Towkay Tan
Ken Tay is best known as a
Mandarin recording artiste who
has released 4 pop albums in
total for Wind and Pony
Canyon records consecutively
(1991-96). His third album
featured the main theme from
the Mandarin staging of Prinate
Pares by Michacl Chiang.
Although he has performed
extensively as a singer for stage
and TV, his first acting role was
in 1996 - playing the male lead
in [ Have A Date With Spring, a
Mandarin play that became a
huge box-office success. Last
year, he was featured as the

2P

memorable villain, Zou Ren in
TCS 8's Japanese period drama,
The Price of Peace. Ken's role in
Beauty World will be his first

English speaking part.

Wong Yik Looi
Towkay Neo

Wong Yik Looi is trained as a
civil engincer although he is
presently 2 marketing manager
of a real-estate company. This is
the first time that Yik Looi will
be performing in Beauty World
although he is no stranger to
acting, being a freclance ECA
instructor of Chinese speech
and drama in many schools and
community centres. In face, Yik
Looi started his stage activitics
since 1968 ar the age of sixteen
and is well-known as an actor,
director and stage lighting
designer for the Chinese drama
club for the past 30 years.

Shaiya Rahman
Litrle Girl

Shaiya is aged 11 and currently
a student at Chatsworth
International School. She
started her acting career as litde
Cosette in Les Miserables when it
toured to Singapore in 1996.
Since then, Shaiya has
performed in the musical,
Chang & Engin Singapore and
Beijing, and is also a regular on
TCS' Hippo and Friends. Shaiya
claims that her first love is
performing on stage and she is
excited to be a part of
Singapore’s own Beauty World.

T
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Janet Ng
Female Chorus - Rosie

Janet is currentdy a teacher at S)1
and a mother of one. She was
in the original cast of Beausy
Warldin 1988, and also pare of
the cast for the tour to Japan in
1992. Other musicals that Janet
has appeared in include the
1988 NIE production of foseph
and the Technicolour Dreamcoat,
and The Sound of Musicin 1989
for Stars production. An avid
singer, Janct was also part of the
back-up chorus for Barry
Manilow’s concert in Singapore
in 1992. She will be taking on
an additional role as Rosic in
this production of Besusy World.

Dianne Swee
Female Chorus - Lily

Dianne’s first involvement with
theatre was with TheatreWorks
in 1995, where she had a role in
the musical, Moreal Sins. Beausy
World is her second foray into
theatre. Dianne has also been
an associate member with the
NUS Dance Ensemble since
1993. However, her first love
has always been music and has
gone on to carn herself a B.A. in
music. Dianne is currendy
working in Yamaha Music
School as a Senior Project and
Marketing Executive and is also
a part-time piano teacher.

Susan Tay
Female Chorus - Daisy

Susan has been involved in every
Beauty World production; she
was in the original 1988

production,
the 1992
production
which toured
) ' Japan and
* later staged
in Singapore. A lawyer by
practice, Susan has her own
firm. A word to her clients ~
“I'm not really all like Daisy!”
In this production, she will take
on the additional roke of Daisy.

Claudine Chan

Chorus Girl

Claudine is not new 1o musicals,
having starred in Morzal Sins
and Sing to the Dawn previously.
This is the first time she will be
appearing in Beausy World. An
avid dancer, Claudine is an
alumni member of the NUS
Dance Ensemble where she has
been dancing since 1992,

Pamela Pung
Cheorus Girl

Pam’s romance with the
performing ares began when she
was only five years old, when
she trained in classical ballet
with the Singapore Ballet
Academy and Chinese dance
with Mdm Yan Choong Lian.
Versatile in various dance forms,
she performed regularly with the
NUS Dance Ensemble and is
now a freclancer in the
entertainment business,
Previous stage work includes
Cell City, Corporate Animals, and
Morsal Sins. This is the first
time that she is performing in
Beauty World.

Sesy Liana Ali
Chorus Girl

Sesy was recently
with the Singapore

Armed Forces Music
and Drama
Company. During
her contract service,
she performed for
local army camps
and major events,
and also for goodwill
performances in Thailand,
Taiwan, Indoncsia and
Australia. Her first experience
in 2 musical was with Sing 7o
The Dasen for the Singapore
Arts Festival in 1996, and that
was followed by Chang & Engin
1997. Sesy also recently played
the role of Saloma in a feature-
length video based on the play,
Off Centre which will be shown
during the Singapore Film
Festival this year. She is deeply
grateful to the officers and
friends of MDC for the endless
support and encouragement,
and for bringing her this far in
Life.

Denise Tan
Singer
Denise graduated with honours
from the University of Leeds
with a degree in English
Literature and Theatre Studics.
( While in the UK., she
performed in musicals
' including Hair,
\ \ a Litrle Shop of

Homm

l‘ldd/tr on
the Roof,

Chess, Guys and Dolls, and Swoeer
Charity. She has also acted in
Howard Barker's Women Besoare
Women and Caryl Churchill's
Top Girls as Lady Nijo, which
ook her on 2 drama exchange
to Murcia, in Spain. Her
greatest personal achievement is
creating, writing and
performing in a critically-
acclaimed one woman show as
her final project in Leeds,
entitled Bo(a)rderline. Denise is
currently involved in
performing and teaching drama
in schools.

Kim-Kyna Tan
Singer

Kim is currently a producer/
presenter with the NAC Arts
Radio Station. Joining them
just kast year when they were
formed, she was previously a
producer and news editor with
Power 98. Her first time in
Beauzy World and a dream come
truce for her, Kim was last seen
on stage in The Teenage Textbook
last year and will appear in a bit
part in an upcoming serics,
Drive. She was also a part-time
talent with TCS in 1993 and
1994 and often appeared in
Rollin’ Good Times.



Jeremiah Choy

Dance Caprain & Male Chorus
Jeremiah gave up his career in
law to be a full time actor late
last year. He started his firse
professional theatre production
with Beausy World wen years
back, and has been in it every
single time it returned to the
stage. A keen lover of the
musical, Jeremiah is back chis
time and is also the dance
captain. Besides Beawty World,
his past theatre experience is
very credible and was seen in
most of TheatreWorks” recent
major productions - The Japan
Foundation's production of Lear
(1997, Japan), Destinies of
Floswers in the Mirror, The Yang
Family, Descendanss of the
Eunuch Admiral, and Broken
Birds, Jeremiah recently assisted
in directing Half Livesand is
now directing The Stories of Hua
Mu Larn and W Song for
TheawreWorks' Arts Education

programme.

Hatta Said
Male Chorus
Hatea is a final year student at
Temasck Polytechnic studying
Mechatronics. His experience
in singing and dancing stem
from his seconday school and
polytechnic days. Beauty World
will be his first attempt at a
musical and he is ateacking it
with gusto, Harta hopes to
continue to perform in local
theatre.

Satesh Kumar

Male Chorus

Satesh’s most recent theatre work
was acting in the musical, Chang
& Eng last year for all three
runs. His other acting credits
include A Singapore Carol, and
Kara-You-OK2 He was also part
of his school’s drama club in
Raffles Institution and Raftles
Junior College. Satesh also has a
voice that he can be proud of
and emerged winner of the
Yamaha's Teens’ Music Festival
(singing category) in 1996. He
is currently a member of the
SAF Music and Drama
company.

Nicholas Lim Yew
Male Chorus

Nicholas first foray into theatre
is with Beauty World He was
also a member of the male
chorus for the President’s Star
Charity and enjoyed it so much
that he is back for the stage run.
A freclance commercial dancer,
Nicholas took up dance under
Mahadi Ramli, a freclance
chorcographer and costume
designer. Nicholas intends to
stay involved with the arts as
much as possible. He wil be
joining the SAF Music and
Drama company soon as part of
his Nartional Service.

Loong Seng Onn
Male Chorus
Seng Onn was most recently
seen on stage contemplating
donarting his sperm to a close
girlfriend in AL A lawyer by
training, he has appeared in

many local theatre productions
including 3 Children, Broken
Birds and Lao fin. This is the
first time that Seng Onn will be
performing in a musical.

Ong Eng Chye
Male Chorss

Eng Chye has been involved
with local theatre since 1991,
The numerous productions that
he has appeared in include Fried
Rice Paradise, Death in Tuas,
Scorpian Orchid, Longing, La
Traviata and Bindweeds (a dance
programme for the LaSalle-SIA
College). An experienced dancer
and performer, this is Eng
Chye's first time performing in
Beauty World,

Rupert Ong
Band Conductor
This will be Rupert’s 10th
anniversary appearance with
Beauty World, reprising his role
as the band conductor. A
lawyer by profession, he enjoys
performing on stage and
television and has sung in the
vocal group, Invasion of Privacy
since university days. He has
also participated in various
choral competitions and backed
up for stars like Barry Manilow.

Edric Hsu
Band Boy
One of Edric’s talents is singing
and his credits speak for him.
He has sung with popular

singers like Dick Lee, Sandy
Lam, Tracy Huang, Coco Lee,
and the Japanese group, The
Boom. His stage credits include
Kampong Amber, Mortal Sins,
December Rains, and also
singing for the recent TCS
recording of Beausy World Not
content to just sing for others,
Edric also has his own singing
group, ESCHOIR, whom he
will be performing with in May
in the annual Aka A Cappella
concert and its CD recording.

Dwayne Tan

Band Boy

Dwayne is 21 years old and a
final year Mass Communication
student at Ngee Ann
Polyrechnic. Beauty World is his
first musical performance
although he has had other
theatrical experiences with his
school’s drama club, the Poly
Stage FACTOR. Heis
currently a part-time presenter
at the NAC Arts Radio Station
99.5 as he believes strongly in
supporting the arts.

Wan Yew Fai
Band Boy
Yew Fai is an accountant by
training but presently runs his
own contracting firm. Music
has always been one of his loves
and he has been playing guitars
and drums, and doing back-up
singing in numerous bands the
last ten years. This is his first
time performing in 2 musical.
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“When land bound animals begin to Fly
Reaching For the unknown
As unexpected transformation

Taking Asian Arts into Rooted but Free

The same animal but different

the N?Xt Ml“@ﬂlum Man's quest For Flight continues
Ci
The Search For o e

The antithesis of museum

NEW ASI aon St age. Raw, exciting, dizzying, robust

Dangerous, magic
Leadinq Asian Creativity. The sacred and the profane co-exist
Theatre of the people
Hanuman, monkey, leaps into Flight”

n 1996, TheatreWorks'
Artistic Director, Ong
Keng Sen, successfully
launched The Flying
Circus Projecs. As part of the
New Asia drive, Ong established

a seven-year rescarch and

performance programme to take
wraditional Asian artforms into the 21st century. This would mean cultural preservation in an

enlightened manner through the reinvention of tradition. Tradition and modemity is part of a

continuum rather than two separate dichotomies.
The Flying Circus Project demonstrates the innovation and
confidence of Asian artists who harness skills and artistry of the

region into a new artform to welcome the next millennium. The k?g‘i

Flying Circus Project nurtures an Asian world view but at the same

time maintains the many different identities of the diverse Asian
cultures. The scarch for a New Asia on stage is the scarch for a complex harmony which thrives

on difference: different wraditions, different languages, different aesthetics, different culture.

18



1996 Southeast Asian Laboratory 1999 othelio

The first year of the project saw over fifty masters in wraditional ars  Itis intended that the six weeks from 1998 will build 2 common

and practitioners of modern dance, theatre and music coming vision which will result in the production of an adaptation of
sogether to share their skills and experiences in their individual Shakespeare’s Orbello in 1999. At the moment, Orhello will be

Selds. These masters and practitioners were personally handpicked  performed by an Indian traditional performer in Kathakali,

and chosen by Ong from countrics like Thailand, Indonesia, Kuttiyatum or Chhau, lago by a Japancse Noh acror, Desdemona by
Malaysia, Vietnam and Singapore. A Japanese Noh master and a Korean performer and music from Myanmar. Idcally, certain
Beijing Opera artist from China were also invited o conduct scenes will be echoed with traditional Burmese string puppets.

workshops. A total of 232 workshops and classes were conducted
ver a period of six weeks from November to December 1996.

2000 and Beyond

19 9 7 Lear TheatreWorks plans to embark on the third and final phase of The
Flying Circus Project in the year 2000, with a Laboratory gathering

1997 saw the staging of the critically acclaimed Lear, directed by the finest artists and performers from the Philipines, China, Hong

Ong Keng Sen and written by Rio Kishida. The reinvention of Kong. Taiwan, Tibet and Papua New Guinea. This will be
Shakespeare’s King Lear focused on Lear’s daughter, patriarchy and  followed by a production of Julius Caesarin 2001. The entire

the tension between new and old Asia. Lasr was staged in Tokyo, project will culminate in 2002 with a presentation of the three
Osaka and Fukuoka over a period of 3 weeks, playing a total of 12 plays as The Asian Shakespeare Trilogy, heralding a new age in
performances. Lear was produced by the Japan Foundation Asia cross-cultural Asian theatre.

Centre, which also partially funded the first year of The Flying As the project grows, the productions will be available for
Circus Project. Lear received favourable reviews from the criticsand  touring. For example, Lear will tour in 1999, and in the year 2000,
theatre practitioners from Japan and Asia. both Lear and Othello will be available for touring. Similarly,

selected artists from carlier Labs will be invited back.
The Flying Circus Project is unique and powerful in that it is
purely an inter-Asian exchange. It is from a completely Asian

1998 India, Myanmar, Korea, Singapore

perspective. Furthermore, the reinvention of tradition into the

In 1998, The Flying Circus Project will focus on: contemporary focuses on the living, organic nature of tradition in
*  The learning of traditional skills in music, dance and theatre relation to the times.

from traditional masters. With this mission in mind, TheatreWorks is presently looking
* The reinvention into contemporary performance. for enlightened individuals and cofpo:a(iom to support this
I'he 1998 programme, which will be held from mid-November to project’on a year-to-year or long term basis. The project will give
mid-December, will bring together S0 masters/performers/ individuals and corporations around-the-world milcage for their
participants from India, Myanmar, Korea and Singapore for sponsorship. For more information on how you can help, please
workshops and classes. The performers will be encouraged to call TheatreWorks' General Manager, Tay Tong at 338-4077.
develop creative strategies and to regencrate traditional arts in
contemporary performances. © Kewg Sem Ong and Theatreworks (S) Led 1996

In conjunction with the Research and Development,
TheatreWorks will present a Festival of Performances by master
artists, The Festival by Masters from India, Korea and Myanmar in

Fort Canning Park will be curated by Ong Keng Sen.

Lear will tour in

* Hong Kong (Jan "99)
* Singapore (Jan '99)
* Jarkarea (Feb "99)

* Perth (Feb "99)



THE PEOPLE WHO TURNED BANKING INTO
AN ART, NOW BRING YOU THE ARTS.

THE REALLY USEFUL CARD

Supporting the arts is very much a part of our
business. Which would explain why you'll find us

behind the scenes at the theatre, concerts, film

festivals and even musicals. We believe that art,
in whatever form, enriches life. And with our conti-

nued support of the arts, we hope to enrich yours.

WE'RE UNITED
BEHIND YOU

VNTED OVEAAAS BN A
BORARR AR R LR R AR R



the muse._programme

MapC  understanding self-discovery enchantment

Jeremiah Choy

Mary Loh

Bernard Ho Eng Kiac
Goh Choo Beng

Robin Loon Scong Yun
Sharon Lim

Richard Pigossi

Delicia Tan

Angela Quek Guat Choo
Terrence Sim

Fong Chun Wa2h

Kenny Tan Gwee Keng
Cary Schmelzer

Ng Wai Fun

Ellen Lee Geck Hoon
Janette Ang

Pat Young Siew Rang
_!cﬂ'rc‘v Yeo Yong Heng
Ong Sian Tjoe

Nicholas Smith

Wendy JF Low

Malathi Das

Fang Meci Chin

Milton Wee

Joyce Chew

Lillian Chua Beng Mocy
Yolande Goh Hui Lynn
Daphne Pang

Danicl Chin

Melissa Lim Hsu Yuen
Lisa Ngai Koh Yin
Joscphine Leow Ting Ting
Steven Chan Teck Leong
Joscph Ng

Veronica Tham Poh Mui
Gan Chong Siew

Diane Chai

4

€

Llewelyn Poh Boon Hock
Cheong Siew Fong
Mervyn Quek

David Tan

Jodic Tan Shir Ec
Catherine Nicole Choo
Ong Eu-Gene

Jackic Ng SL

Jane and Richard Lim
Noorlinah Mohamed
Ang Chee Beng

Jeffrey Tan

Loong Seng Onn
Felicia Chan

Roger T Donohue
Elvan Ong

Judith Tyler Pigossi
Tracy Rozario
Suzanne Laundsen
Helena Lim

Tan Seok Leng

Khush Chopra

Olivia Chey [-Shing
William Lim Siew Wai
Audrey Chay

Chia Mei Chen

Lin Shiu Yi

Dawn Tracy Loh Limin
Cheah Pin Pin

Janice Koh

Jeanctte Lai

Patricia Loke

Yosef Moiz

Kamalini Ramdas
Daniel Seah Chin Aun
Allan Kok

Emmy Alim

TheatreWorks is proud to
announce its Muses for

our 1998 Season. We

thank you for choosing to

be part of this

homegrown company and
For supporting us. Thanks

For coming Forward to

help us in voluntary work,

giving us the Feedback,
attending our teas and
events, and most
importantly, making us
Feel that we are
surrounded by Friends
and Family.

To be part of this
Family, give us a call
at 338-4077.

o
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\greenhouse

28 Holland Grove Road, Singapore 278805
Tel : 462 2492 Fax : 462 0812

SINGING WITH JACINTHA
Vocal classes for :  Children (7 - 12 years)

Teens
Adults

Conducted by Jacintha Abisheganadan B.A. (Hons)

MUSIC PROGRAMS FOR TODDLERS &
YOUNG CHILDREN: A Sound Foundation (18 - 36 mths)
Music Blocks (3 - 5 years)

Music Preparatory (5 - 7 years)
Program Director : Belinda Koh Dip CAR, Dip FCVP (USA)
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CONSERVATION - Quality with a Conscience

Conservation is a range of prestigious watermarked
business stationery, designed for those who require
premium quality, but who are concerned about the
environment.

To meet business demand this 100% recycled
conservation range is available both in laid and wove
texture.

At R] Paper Pte Ltd, we recognise the need to utilise
our resources more efficiently.

Within our sphere, we continuously strive to keep
abreast of all environmental issues relating to our
industry and seck to encourage and support this
global concern.

R] Paper Pte Ltd & %K 24A% B4 3§

115 Defu Lane 10 Singapore 539 228 tel: 65 383 0880 fax: 65 383 0555

email: rjpaper@pacific.net.sq
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FIRST EMPEROR'S LAST DAYS

Festival of arts 13.6.1998 14.6.1998 victoria theatre

First Emperor’s Last Days is an intriguing, suspenseful thriller about
four people from different walks of life who are captured and
imprisoned in Emperor Shih Wang Ti's Palace. This story happens in
some indeterminate time where the country has just been unified, personal
computers with CD-ROMS have been invented
but where man has yet to reach the moon.
Sealed in a room, the prisoners are the Emperor's designated
biographers and have to write against time as he is dying, and
the book is to be completed before his death.
Shut out from civilisation, the four do not know
whether they can trust each other as others before them have been called away,
never to return.

The Emperor has done many great things.
But oh, the terrible, cruel things he has also done.

So what does one write?
Especially if one loves life.

And truth.
And the price of truth is death.

First Emperor’s Last Days is written by Tan Tarn How and directed
by Ong Keng Sen, the team who created the sell-out play (a four-

week run) on Michael Fay, Six of the Best in 1996.
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(GrooveNote 10001)

A vocal tribute to Ben Webster.
Recorded at OceanWay, Los Angeles, CA.
March 17th - 18th.

Featuring Teddy Edwards tenor
Kei Akagi piano
Darek Oles bass
Larance Marables drums

Release date: June 1998




Board of Directors
Justin Hill

Lim Kay Tong

Lim Siauw Chong

Ong Keng Sen

TheatreWorks is an independent Singaporean theatre
company which develops and nurtures professional theatre skills.
It is dedicated to reaching a broad section of the community and to

Board of Members

taking Singaporean theatre abroad. Operational Board
B < S . Goh Eck Kheng

The Company recognises its f?SpOﬂSlblllt’ N encouraging awareness Kalvani Kausikan

on human and social issues. Caroline Lim

Ultimately, TheatreWorks is inspired by and Michclc Lim

Sharon Lim

dedicated to sharing The Magic of Theatre. Lim Yu-Beng

Lok Meng Chue

heatreWorks (S) Limited, a registered Birdy. This yeas, there will be a Theatre Carnival at Tay Tong

I charity, was incorporated in February 1985  the Zoo in Scptember. These productions are Honorary Board

as the first English language adule testimonics 1o the company’s commitment o Alex Abish i
professional theatre company in Singapore. develop theatre audiences qualitatively, as well as Jacintha Abis .

Over the years, TheatreWorks has been recognised  quantitatively. After starting the wave of popular Michael Chiang
for its successful juxtaposition of Western and Eastern  theatre, TheateeWorks is now forging a new path oy
performance wraditions, refreshing interdisciplinary with their cutting-edge works. With emphasis on Kim Ramakrishnan
interpretations and unconventional approach, site- interdisciplinary and inter-cultural styles and Sylvia Tan
specific works, and its commitment to cross-cultural techniques, the works often blur the line between Chaire Wong
collaboration and international touring, theatre, installation art, video art, photography,

TheatreWorks has produced critically xcl.l.mmd sound, K‘l{lpﬂu(.‘. dance and architecture. The E tives
works that have carned the company a reputation for As a pioncering theatre company, Theatre Works — ~
being the best theatre company in Singapore. The realises its responsibility in nurturing and providing Arisic Directer
company has toured internationally. In 1992, the opportunitics for theatre practitioners. Training Ong Keng Sen
company toured Japan and Malaysia with Three programmes such as The Writers' Laboratory have General Manager
Children and presented Madame Maos Memories at forged closer ties with Singaporean playwrights, Tay Tong
the Edinburgh Festival. In the same year, Beawsy serving to encourage and nurture new writing, 1998 Business Manager{Aduinistrasor
World voured Japan. In 1994, Lao fiu was performed  will see the launch of The Singapore Dramarist Michele Lim
at the Festival of Perth, and in 1996 Descendants of  Awards, a national award that recognises good e o
the Eunuch Admiral was performed at the Cairo playwriting. Other programmes indlude The Tormy Wo
International Festival of Experimental Theatee. This  Directors’ Laboratory which nurtures young v
play was awarded the Critics Award for Best Acting  directors, and the Springboard programme, a theatre Prine/Publiciry Ecocutive
and was nominated as onc of the Best Productions in  skills training programme conducted by theatre Ngiam Su-Lin
the Festival. The latest outing by the company was in  practitioners from the United Kingdom. As part of Administrative Asistant
January this year, when it performed a new piece at their mission, TheatreWorks also has a Theatre-In- Cheryl Ma
Journcy to the East 1998, in Hong Kong, Education programme for schools, public lectures kot
TheatreWorks' production of Descendants of the and consultancy services on the aspects of theatre Sally Neo
Esnuch Admiral will also tour Berlin and Hamburg  productions, and student attachment programmes. Aoma Mase
later this year. In the last quarter of 1996, TheatreWorks e i

With a varied programme, Theatre Works' embarked on The Flying Circus Project. This major
repertoire spans from popular plays like Beawsy project, conceprualised and headed by A
World, Privaze Parts and Lao Jise to visual experiences  TheatreWorks” Artistic Director, Ong Keng Sen, LecSclee

examines the traditional arcs and secks o ke them Andisors

such as Descendants of the Eunsuch Admiral, The Yang
Fiamily, (performed in a Chinatown shophouse)
Destinies of Flowers in the Mirror (performed inside
the Suntec City Fountain) and Workborse Afloat.
TheatreWorks has also spearheaded the concepe of
outdoor carnival theatre with their productions of
Theatre Carnival on the Hill, Longing and Broken

into the 215t Century. The first product of the
project was the Japan Foundation's production of
Lear (1997) which premicred in Tokyo with 2 mult-
cultural cast. 1998 will see seminars, workshops and
performances by practitioners from India, Korea and
Myanmar,

Coopers & Lybrand

Theatre Woeks (Singapore) Limited

Fort Canaing Cennre, Cox Terrace,

Fore Canadag Purk, Singapoce 179618
Tek: (65)3384077 Fax (65)338-8297
Esnuil: ewotko@singnetcomsg

Webste: hurpo/fexponctag/fricodyomodks
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Theatre Works would like to extend our thanks to:

Qur Pioneer Sponsor, GlaxoWellcome Singapore
Our Official Card Sponsor, UOB Card Centre

Our Official Equipment Sponsor,
Thomson Multimedia

National Arts Council

Kriston Food and Beverage Pre Lid for spomsoring
the Beauty World Gala

Hollywood Secrets

Swee Cheng Management Pee Lid and The
Heeren Shops

The Radio Corporation of Singapore

Kris-Lite Pre Lid

Condec Construction

Audio Resources for the additional sound system

O'Connors Singapore Pre Lid for sponsoring
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Empire M & C Consultants Pre Led
Lim Sck and Music & Movement
Polar Cafe 1926 Pre Lid
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Mr Danicl Yun and his tcam
Mr Steven Ong and his TV production team

All TCS stars who participated in the
President’s Star Charity and making it an
enjoyable event

Eugene Tan for the decor at The Heeren Shops

Luciana Huen for being very much a part of the
carly rehearsal process

Sharon Tan
Lai Yiu-Fai
Tamura Tomoyuki, Malkcolm Thum, Ian Tan,
Yvonne Chang, Lynn Chin, Toh Lin, Marlene

Ee, Angela Ho Leigh Zhao, Linda Wee and
Leslic Lee

All Press & Media for their kind support




For Pure Lighting
Inspiration

For lighting ideas with a dfference, g0 to the showrcom with
a difference. The KRIS-UTE Gallery & Showroom:The Gallery
with its lighting ibrary and exhibition-cum-seminar hall to
brighten your horizons. The Showroom with a range of
European lighting to dazzle your eyes.

When it comes to solutions for all kinds of lighting pro-
grammes, KRIS-LUITE offers more than products: it offers ideas.
When its time to see the light, come visit us.

KRIS-LITE PTE LTD
Showroom: 21 Orchard Boulevard #01-21, Singapoce 248645 Tot: 735 8000 » Fauc 734 5005 « o-mat irisite @ singret comosg
Head Office: 70 Bendompor Boad #03-00 Hiap Huat Houso Singapoce 339940 « Tot: 280 8000 « Fax 263 8212
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