. A -
'n.".j" o\

) n__)‘!‘ UE7aulN




BALANCE:

space ° time * movement

The Black Box, Fort Canning Centre ‘\\( -
20 August to 7 September 2003 o

Balance is hypnotically moody and sensuous. It opens with one scene, one story that s
based om ome man's memory of 2 time spent between midnight and dawn, He recounts
and accounts the various what ifs, the different posibilities of what could and showuld have
happened as he traces his seps in search of a resodution, Gerald Chew, who plays the Man,
describes the play as,

“A search for beawty. In love and ins twin, longing. In's abourt finding the yweetness in
memories; the light at the end of the dark nights the sensualiny of the passing moment.
A man and a woman, coming together and parting. letting some meaning ins it's about
not relinguishing the things that make wi hind."

The collaboration between actor-director Low Kee Hong and urban hip writers Paul Rae
and Kaylene Tan from spelli?y return once more to The Black Box. The almont manic and
overtly racy attitude depicted in their previous collaboration, pulse.i am alive, is replaced
by & more sophisticated and nuanced tone in Balance: space » time » movement. Balance
alo features » film by Ben Slater and the electronic soundscape of George Chua.
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Reflections by the Director ‘QNG

Pre-down, sometime between 2 06 6 in the morning.

Torm dowm e lighen, v in e fivourie corner of your reom and diffsse some Lavender caential oil. Pop Arve
Paax’s Alina inne the CD player, play wradh one (Spiegel im Spiegel) on repest made and continue reading...

T oall Dhin my deprossion masic. [ am o romancic ot heart bt scarcedy want 10 admin i, Once in o while, | indulge
wyvell in bowts of empianens, Llonelinen and nosdingness. They are sates of being Dt | find mrangely ssnracive.
They are alio human condiions an plaguse owr wrban exintence and very ofien, | am dotven 10 sk why,

Hence, Balance.

As [ aee i, we have forgotien e ant of downess. To pause i slmost criminal and 10 sop and reflect s wadeand

of. We do, do and do vome more. Our pleasure comes im e form of gaims and not what we can let go, We puadh
ourseives 1o an extreme pace of sctiom and net really hinking sbows the reaction. The speed st which we hive owr
Boven makes ol that s important o Blur. Maybe we have learnt not 10 see, mayhe we fust want 10 forger.

Very afien. we'd do or say Dhings (At we may end wp regretting later. And yot, if we could 4o it all ower agein, we'd
prodably make (the same (Aolces,

B is ot cany for & man 00 foas wp Ot he has sirewed wp. much bess trying 16 deal with the sinnation head oo
Sometimen, here s just 100 much pride genting in the way and it only beaves Mim wanting. waiting and wishing hat
w could be dullerent, somedow bawner,

Balsnce s sy Journey into undenianding snd dealing with my own lonelinew, emptiness snd nothingnes. b is
Y Journey s s man o come to terms with relstionahips and the biggest stery yer, love,

Bt 1 do not Journey slone. | am in pood company and they make the josrney all the more wweeter. To my dear
friends snd pariners Poul snd Kuylene, the second time round i sbsodece Blis. Thanl you agein for vach beaury
I your words, you purs ot 16 pen whit poas on my headione. To Gerald snd Emma, sy immense graticade for
dodng N, for balieving in the project no matier what. Thank you for tresting me, for Being w0 open with me, my
bove poes ont 10 you ok, To George. | predict that you willl become & nobse god soon, very soom and 1 con el your
foture fans st we've collaborsted before. Thank you. To Bem, sy “delicace film maker™. 1 o0l want you 19 st
for me. muybe he newt fildm togeiher? Thank you for your words of encoursgement and comfert when things got
rough, dheers mate, To Chee Wak, thand you for alll the hard work snd for stiching by me. Our collaiborstion will
rise 10 8 mew bevel. To Swe and Dr Sapna ot the Mayuri Ayurvedic Spa. Thank you for your seppor, fruenddip
and helping me 1o wndervand he Ayurvedic philosophy better. | am now hooked. To Jean. thank you for reining
wt im and making sere | don's bust badgets. Bot most of all dhank you for alvays coming 10 my rescus when | need
u. To Alan. Farah snd Duphae. my production team from hesven. No more technical mightmares when you gors
are around. Thank you for maling sy Ife o whole lot canier. To Traskin and Nerlina, for coming wp wind fancamnic
ways b6 get people Arough the door. Thank you for beguaning the communication process. And last but net Leant
40 you. for being open to new experiences. for being cortous and mout impertantly your willingness 1o share this
Journcy siih me. Thanlk you.

Jaure.
Good morning.




A conversation with Kee Hong on Balance: space - time - movement SX'

The last production pulse. § am alive saw the actors interacting with audience members, literally
hooking them up onto the cardio-vascular monitoring equipment and having underwear ung m
them. What can the sudience expect from Balance? :

This timwe round, there will not be any physical interaction. But be prepared for a mood plece where
he audience play voyeur to the intimacy of a relatiomhip unfolding in the same space they are in.
The andience and the cant are all contained in a vet of amtro-turf and blosming flowers where the
awdience lrerally emters the world of the characters, immaersed in a total envirenment of altered
senve of smell, sight, touch and hearing.

Is Balance completely different from pulse.?

Yes, in many ways. Balance is very different from pulse.: from the comtent, tone of the tex, set,
experience, performance syle and even the way | am working with the actors. To speak in Ayurvedic
terms, muybe pulee. has got more fire and air elements being » bit more in your face, more explicn
and clearly charged up. while Balamce is sronger on being earth and water, a little more mellow.
ephemeral and sublime. It is all about rhythmas and pauses where the experience of space, time and
movement is challenged. where nothingness seems absolutely vital and silence is totally deafening.
yet beautiful.

The Ayurvedic philorophy is incorporated into the set and design of the play.
Can you elaborate on this?

In developing Balance, the creative team spemt time researching with a specialin a1 the Mayuri
Ayurvedic spa on the healing elements and philosophy of Ayurveds. Central to the Ayurvedic
philosophy are a series of internal and extermal elements that need to be constantly recalibrated in
order 1o achieve the ideal state of absolute balance, free from lmess and disease. This sometimes
linerally mean whole lifestyles and environments need 1o be changed. The set gives the audience »
unique sense of smell, sight, hearing and touch, almost ke how 2 spa seem 10 put you inte » differem
world. While we are not intending the set 16 be a spa. it functions Iike one where your sense of place,

space and time begin to change.

You seem to have gone ‘New Age’ this time in your process of working with the sciemces. But can
Ayurveds be considered a science and not some form of religion or mythical pracuice?

There are definitely differing opinions when it comes to this. | think popular media has made it
difficult 1o separate between the holistic babble from the scientific disciplimes that Ayurveda is based
on. Why must a set of healing principles written within a philosophical frame be automatically seen
a mythical or based on religion? The philosophy of Ayurveda is extremely insistent om a particular
way of life and in this case, yes, it can be seen as a religion but even in Western medicine, doctors




and health ministries all over are advising people 1o lead » healthy lifestyle, all couched in statistics
and campaign babble of course. For me, it is & matter of perspective and how a particelar set of
knowledge is labelled and categorised. And of course those amociated with sronger ecomomic powers
usually gets the upper hand. Anyway, the Western medical community in the recent years have become
more accepting of these “alternative™ practices and have even introduced specific methodologies in
treating patients (like the use of leeches, bloodletting, etc.)

What is the proces of working with science and art like? Iy it » difficelt procen?

Yes, it is 0o walk in the park and it usually invelves the pain of developing new methodologies in
creating the work, Most of the time, you are working with theories and the challenge is how you can

make them workable and finally being able 10 communicate a product effectively to a paying sudience.
Even in research terms, it takes years for a product 1o be developed 10 a sage that it is ready 1o face
public serutiny. But we do not have the luvury of time and resources 1o replicate those processes.
This is ot 10 say that in processes Like theatre making. the audience/end wier gets » half-baked
product. In face, the sudience is the final and mon important component in svuch a process and (his
does not mop with one play, invallation or creative labormory, [t s a long process and hopefully,
these new methodologies will become new foundations for sudience, arvivs and scientinn 16 experience.
undersiand and make sense of the world around us.
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Introducing...a New Genre of Theatre Work '&}\?

In November 2002, | developed a new habormory called the DAVINCIFROJECT where science and
art will meet, dislogue and communicate how we make sense of the world arcund us. Central 1o this
Iaboratory is how we as artists can begin 1o harness the creative thinking systems in the sciences and
vice versa, how scientists can be inspired by our working methodologies im creating » performance.

Very often, we imagine these symtems of thinking as separate. Or rather, we tend 10 assume that they
fulfill different aress of investigation and interpretation of the phyvical world. Seldom do we associae
the working processes of a scientist and an artist as parallel visions in decoding meaning. More
importantly, this artificially sets up » differential treatment as 10 which process is more useful or
relevant. And sclence uvually wing.,

Today, most of ws live in & techno-saturated and techno - centric society where advancements and
achievements in scientific inquiry are prived markers of progresm and development. And Singapore
i no exception. Our developments in the life sciences, medical research and engineering R& D,
have become totem poles and sacred cows im the religious quest 1o be seen as a world -class nation.
This has positioned the space of science quite far sway from the space of the arts, » scemario almon
expected of a limited imagination.

The DAVINCIPROJECT aims 10 open up this imagination by repositioning the space of the sciences
within the space of the arts. By introducing the working and thinking symems of the sciences into »
performative frame of communicating meaning to an sudience, the project seeks to discover a new
cremtive language that will be mutually beneficial to the sciences and the arts. Imagine a scenario
where future R & D projects im the hife sciences will deaw inspirsion from how a performance is
dramaturged or conversely how a performance s structured based on the growth patterns of a germ
culture. The possibilities are endless.

The exploration of science as a thematic in theatre and performance is of course nothing new, bt
what will be ground breaking in the DAVINCIPROJECT is how the knowledge mystems and rigours
of sciemific inquiry will directly shape and create a performance. At the same time, the overarching
performative mructure that includes improvisation, dramamurgy and presentation will direct the
processes of sciemtific experimentation and investigmion. In this ibormory, we explode the boundaries
of the different knowledge systems and creme » platform where there will be multiple opportunities
for a crom fertilisation of methodeologies, working langusge and meaning grids. Hence, the
DAVINCIPROJECT functions slmost like a rescarch and development laboratory for both the sclences
and the arts.




However, while mout laboratories whether scientific or artistic take place in private settings privy only
1 the fow, the DAVINCIPROJECT will unfold in the presence of a paying and most likely
participatory sudience. The imvestigation, crestion and communication of meaning will and must
factor in how an sudience will receive . Very often in cresting a performance., the final element of
he sudience (and perbaps alis a eritic) is left 1o the very end. But in the DAVINCIPROJECT set
up. the andience will also become intimate participants in the process. Hence it i & space where both
the process and product are showcared as one.

As with most laborstories for investigation, the DAVINCIPROJECT is conceived as a series that will
take place once every 2 years where the off year is reserved for preparation. research and idemification
of participants that could be drawn from owtside of Singapore. This constant interface of local and
foreign participants will envare a vibrant and dynamic process of investigation and creation.

The selection of participants will span the range of the different sciences. drawing from those
traditionally seen as the hard sciences, indluding those from “softer” or social sciences as well 2
pracitioners who fall somewhere in between science and the arts.

The first of vach a liboratory, DAVINCIPROJECT VERSION™ 1.0, 100k place in November 2002
at The Black Box, Fort Canning Centre which saw participants vach as » doctor, geneticist, architect,

ethnomusbcologim, print designer, visual artint, sociologist and journalist geing withowt sleep for
72 hours while having to work in environments of calibrated light, sound and food smimulus.

VERSIONT 2.0 is planned to take place in 2004 and this will involve artists and scientins from
beyend Simgapore.

From the notes, discoveries and wild ideas hot-housed during the DAVINCIPROJECT emerge more
specific collaborations that develop into full productions like pulse.i am alive and now Balance: space
* time * movement,

This new genre of theatre work that redefines the bounds of art, science and "live’ performance will
slso feature » mew branding called VERSIONS™. For every performance, production and even
creative collmerals developed, there will be different versions of that single idea in the master
blueprint. This is to highlight the multiple posibilities in any creative process, be it in the arts,
sciences or even our experience 3 human beings. For example. pulse. | am alive had VERSION™
theatre, VERSION™ (muallation, VERSION™ clob and in the near future, VERSIONT™ dance.
All will feature the technology of cardio vascular monitoring systems. The exivence of these different
versions will also serve as bmportant resource platforms for cardio vascular schemtine researching into




heart rate variabiliny analysis since » large crom section of ‘hive” samples would have gone through the
monitoring process for the purposes of the different versions. And mow for Balance: space « time «
movement, there is VERSION™ (hearre, VERSION™ film and VERSION™ space.

The development of this new genre of theatre work also goes beyond specific discussions of identicy,
culture and history 1o bring & new spin 1o how we see ourselves as cosmopoditan urbanives. It transforms
the experience of theatre and “live’ performance 1o am acute immediacy that is located squarely on
the phyvical body. Meaning. our bodies will become the primary 100ls 10 engage this new hind of
theatre work. Emotions and thinking only come after. The absolute imporuance of the visceral
experience bs what sets spart this kind of work. It is with the idea that when we become fully aware
of how our body reacts, can we begin to confidemly negotiate the increasingly complex urban
environment that comtinually demands us to forget our basie responses in favour of imellect, reason
and ethics. It is mot » call for the return of the base. but rather, 1o remember apects of ourselves
that as urbanites, we have chosen 1o forger.

Low Kee Hong, Augumt 2003.




Mayuri Ayurvedic Spa

The first Ayurvedic Spa in Asia
outside of India brings you
5,000 years of Natural Healing
Holistic Remedies.

Ayurveda

More than a massage.
A Mind, Body & Soul treatment to
Relax, Rejuvenate & Restore
Your physical and spiritual well-being.
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Call 6737-5657 TODAY!

for your free consultation.
Terms & conditions apply. Vaild till Sept 2000,

11 Unity Street, #02-10 Robertson Walk
(Near UE Square & Mohamed Sultan Rd)

Official Spa of Balance

Space « time * movement
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Low Kee Hong
Comcept, Design » Direction

Kee Hong joined TheatreWorks (Singapore) as its new Associate Artistic Director in Seprember
20072. Since his appoiniment, Kee Hong has introduced a whole new genre of creative works thas
recalibrates the bounds between art, science and ‘live’ performance. This process began with & mew
Liboratory called the DAVINCIPROJECT. The firm laboratory in November 2002 saw § participants
including a doctor, geneticist and architect work over 72 hours without slecp. From the notes,
discoveries and wild ideas hot-howsed in the DAVINCIPROJECT emerge collaborations like pulse.i
am alive (April 2003) and now, Balance: space = time = movement.

A seasoned performer on the international arts festival circuit, having toured extensively to Europe,
Jopan. Hong Kong. Australia and Indenesia, Ms performance CV includes amongm others, Mortal
Sins (1995), Destinies of Flowers in the Mirrer (1997), Workhorse Aflom (1997). Lear (1997 and
1999). Eat Me (1998), Descendants of the Eunuch Admiral (1998). Desdemona (2000 and 2001),
and Machine (2002). He has also collaborated with the late playwright Kishida Rie and her company
on Sors, Hanul, Langit that played 1o eritical acclaim in Tokyo (2000).

He also serves as dramaturg and project manager on several regiomal projects including the Comtinuum
Asia Project/Mekong Diaries (Lacs), the Flying Circus Project and the DVD ROM on Southeant
Asian Performing Arts and Artists. For the last, he has spent the last § years rescarching. interviewing
and filming Sowiheass Asian traditional and contemporary artivs looking at the relevance and
continuity of traditional art forma in the 21st century.

Kee Hong is also an active seholar, holding » Masters in Sociology with on-going rescarch interests
in cultural policy, urban planaing and architecture, performance mudies, vernacular and contemporary
culture and arts of Sowtheast Asia. He has taught at the National University of Singapore (Sociology)
from 1997 to 1999 and hs academic writings have been published by Rowtledge and other critical
journals. Kee Hong also engages in performance criticium and curstorial work.

He sits om the programme advisory commitiee of the Singapore Arts Festival and is » commistee
member of the Amociation of Singapere Acters (ASA),

Paul Rae
Co-writer

Pasl is co-director of the theatre company, spell®7, which he set up with Kaylene Tan in 1997. He
has since directed all of spell®3’s productions. When not spell®7ing. Paul is purssing a FhD in
contemporary performance at Middlesex Univenity, UK.




Kaylene Tan

Co writer

Kaylene is co-director of the theatre company, spell®7. She writes, direcus and performs. Kaylene
has appeared in most spell®y productions - from apecalypso’ 10 Beawtifel Losers. She is curremly
producing speli®s’s digital arts festival, The Year of Living Digially. 10 take place in Ocrober.

speli®y make theatre that abms to be both challenging and entertaining. Non-linear narratives combine
with text, movemaent, electronic munic and digital images to provide an experience that is, s the Arts
Magazine put it, “thought-procoking. cery webon ond 214 Contary.” Recurrent themes of the work concern
the dynamics of cultural exchange, how to live « both practically and ethically « in the city, and how
to locate oneself in relation to the Powers That Be. In 1999, spell®7 were TheatreWorks" artists in
residence.

This is the second collaboration between Kee Hong, Paul and Kaylene after the critical success of
pelie.

George Chua
Sound Artin

George Chua is » multi-disciplinary artisn whose work is generally defined within these two areas
body and sound. Body, His practices with the body ramges from movement theatre, dance 1o
performance art and was under the direction of Zai Kuning with Metabolic Theatre Laboratory
before the group dishanded in 1999. Sound, He has been composing music for theatre, film and his
own performances, » selfl smyled genre bending D) roaming in the borderles and ambiguous world
of sound arv. He would love 1o put 0wt » book of his own writings if there is any publisher out there
willing te take a leap of faith with his badass grammar and broken simple English. Currently, he is
an associate artis with The Subanation.

Benm Slater
Film

Ben Slater has been amsociated with spell®y since 1998 when he appeared in Walk With Me And Be
Perfect st Chijmes. In the UK he edited an arts magarine called Entropy and sebiequently went on
10 program two independent cinema venues, The Cube in Brivol and The Showroom in Sheffield.
He has been in love with the movies for most of his life, Since arriving 10 live in Singapore in April
20072, he has devined and performed in three spell®7 shows, incleding Kinda" Hot, which was refused
a license. He has alio made two films with spell®7 and guest programmed a section of this year's
Singapore International Film Festival. Currently he is working as festival director for spell®s’s diginal
arts events, The Year Of Living Digitally, taking place October 2003,




Gerald Chew
Can

Gerald Chew trained st Central School Of Speech and Drama, London. He was recently seen in
Beautifal Losers by Spell 7. He performed the role of Xing (Gayev) im Chay Yew's adaptation of
Chekhov's The Cherry Orehard in Toy Factory Ensemble’s prodection of The Morning People for
Simgapore Arts Festival 2002, He also played the lead role in 100 Years In Waiting based on the life
and loves of Dr Sun Yat Sen, staged by The Necessary Stage and Practice Theatre Ensemble (Aru
Festival 2001). Gerald was seen in & vuccessful run of Patrick Marber's West End and Broadway hit
Closer playing Larry and in David Hare's The Blue Room which is only the third production of the
play owtside London and Broadway. Other credits include Viva Viagra (Action Theatre), Joined At
The Head (Luna-1d) and Arthur Miller's The Crucible (3.14).

In London, he worked extensively in theatre. Productions include lead roles, Jason in Hot Dogs And
Etermal Triangles by Penny Casdaghi (Tripicaka Theatre Company); Hippolytos in Hippeloytos by
David Lan (Theatre Melange); Samuel in Maud or the Madness (Gridiren Theatre Company), roles
in The Love Of The Nightingale by Timberlake Wervenbaker (Theatre Melange); In The Jungle Of
The Cinies by Brech and Iphigenia st Aslis by David Lan(Southwark Playhouse Theatre Company)s
Conference Of The Birds by Ustar (Albany Theatre); Ghetto by Sobol (Site Specific).

Work in Singapore inclodes Light in the Village. Under The Bed (One Yellow Rabbia and
TheatreWorks); Beawty World, Lady Of Soul and The Uluimate 'S" Machine, Mergers And Accusations,
Mad Forem and Orone (all with TheatreWorks). For Singapore Repertory Theatre, he worked in
Nors, Who's Afraid Of Virginia Woolf, Death Of A Salesman. Other plays include Brecht's Mother
Coursge (Asia in Theatre Research Circus) and Caucasian Chalk Circle, The Silly Linde Girl and
The Funny Old Tree (Practice Theatre Ensemble).

Gerald also has numerous accolades in film and tv. He stars in Mediacorp Production 5 latest drama
OMoslmein High, playing the Vice-Principal, as well a1 in Arts Central’s drasa series Ways of the
Matriach and Robbie And The Book Of Tales. He also played the lead with Huang Biren in the TV
Files Popiah and Me. Other roles include Edward Chan in Avatar with Joan Chen, David Warner
and William Sanderson. He marred as the lead actor in Eric Khoo!/Cheeks’s film Stories Abost Love
(Warner GV) in 2001 and guem sarred in many episodes of Production 5's programmes. Making
Love, Growing Up, Under One Roof and Triple Nime. He sarred in Central/Film Formations
wward winning production (New York Festival 2000) Alter Asians; Or Else The Lightning God.

He also worked in independent film in London, playing a lead role in Yellow Fever directed by Ray
Yeung (Sankofs Filma) that opened in festivals to critkcal success in LA, San Francisco and New
York. He alio played Doctor Lee in the Brivish film ‘Rogue Trader” (Gramads Fllms). He appeared




im the workshop film of Medea directed by Fiona Shaw for Film Four (BBC) and in Singspore Sling
(Australian Broadcaning Corp.).

Cerald is a proud member of the Assoclation of Singapore Actors (ASA).

Emma Yong

Cant

Emma has been involved in numerous productions since her return from London after parvuing »
post graduste course in musical theatre st Mounsview Academy of Theatre Arts. She is a versatile
actress with both theatre and television eredits to her mame. On mage, she was most recently seen in
the cabaret Steaming (World Media Growp), Moving Gods (Theatre Practice), Mad Phoenix (Toy
Factory) and Boeing Boeing (Wild Rice). Previous theatre credits include Action Theatre's Kara-
you-ok, Mail Order Brides and Mammaon Inc. as well as the lead in TheatreWorks'” musical Beauty
World., Emma is » bilingual actress and played lead roles im Mandarin prodections Storm and I have
» dare with Spring. both Toy Theatre praductions.

Her television appearance include Channel §'s medical drama First Touwch and Channel 8's series
SNAG.

Emma is a proud member of the Aunociation of Singapore Actors (ASA).
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The comcept of Decamtime therapy to Aboriginal people is 3 preventative one, wtilizing native Australian planes, ochres,
salts and produxe of the coviroament, 1o maintain equilibrium and health

The relationship with the carth is fundamental to the healing process. Australian Aboriginal culture understands that
the dlements corresponds with the physical, emotional, spirizual and social aspects of our environment and curselves
To be in health we munt maintain the Balance. The carth dlement aces as the centre of grounding The move to inner city
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the canth, providing essercial healing and balance
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Discover the potency of the Auseralian carth and its ancient tradivions... capturing the wisdom of 40,000 years
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About TheatreWorks N

TheatreWorks (Singapore). established in 1985, is an intermational performance company based
inm Singapore. It is kmown for its reinvention of traditional performance through » juxtapesition
of cultures, along with its cutting edge prodections that sets new benchmarks of artinic excellence.
Its works reflect » concern with cultural negotistion and artisic exchanges with artists, through
a network of traditional and contemporary artists from different disciplines.

2002 wees TheatreWorks developing two key strands: the Singapore Wing and the International
Wing - a uniqee model for a Singapore Arts company - to facilitate its growth both in Singapore
and in the international arenas.

In Singapore, it will continue to vupport and nurture Singapore artists and develop the Singapore
arts through its developmental programmes like The Writers' Lab, and Education / Outreach
programmes. It will continue to produce and promote Singapore writing. thereby creating »
theatre that is Singapore and with a Singaporean voice. TheatreWorks has to date created and
presented over 160 productions which are important landmarks in Singapore theatre hivtory.
In 2003, TheatreWorks' Singapore Wing embarks on a new development in creating works that
redefine the bounds between science, art and “live” performance. The Educational and Outreach
unit also works closely with schools and institwtions 10 bring the magic of theatre and drama to
yowths and to the general public.

Internationally, TheatreWorks will continue to develop its variows productions and programmes
that has gained international recognition. Home - grown research and development projects like
The Flying Circus Project have turned into an internationally known and sought-afier iboratory
pro<ess. I progressive outlook has alio resulted in works that have challenged accepted Mistory
throwgh a genre of documentary performances. It will also do commissions by international
festivals and instiutions, as well as initiste new creative programmes internstionally.

In 1999, TheatreWorks inbtiated the Arts Network Asia that encoursges and supporis regional
artistic collaboration. This Network is motivated by the philosophy of meaningful collaboration,
distinguirvhed by mutual respect. The creation of this Network, with funding frem the Ford
Foundation and managed by TheatreWorks, is run by a panel of Asiam artists 1o make grants to
assist regional collaborations,

Under the artinic directonhip of Mr Ong Keng Sen. TheatreWorks' comcerns go beyond thm
of Singapore. It sees 2 srong synergy between nationalism and internationalism - » philesophy
that informs the company’s works and outleok. Ultimately, TheatreWorks is dedicated to the
development of contemporary arts in Singapore, and a politics of intercolturalism in Asia,
thereby contributing to the evolution of an Asian identity and seshetics for the 21 Century.
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Stephame Benoist M Costor
ThemreWorks Board
Board of Direcrons

Justin HL. Lim Kay Tong. Lim Siaww Chong. Ong Keng Sen.

Board Members
Operational

Goh Eck Kheng. Kalyani Kausikan, Caroline Lim. Sharon Lim. Kok Boon Pin. Lok Meng Chue.

Homorary

Alex Abiheganaden. Jacintha Abisheganaden. Michacl Chiang. Dana Lam. Lim Kay Tong. Kim

Ramakrishnan. Sylvia Tan.

HAT(RS
For further information, TheatreWorks (S) Led,
please comtact us at The Black Box

Fort Canning Centre
Cox Terrace Fort Canning Park

Simgapore 179618

T +65 6338 4077

F. +65 6338 3297

E: tworkv@singnet.com.sg
W, www theatreworks. orgag
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CIRCLE

TheatreWorks Circle (TWC) is a loyalty peogrameme that 3ims 1o cultivate and
nurture a theatre-going culture in Singapore. As 2 non-profit organisation,
TheatreWorks is always looking for creative ways 10 garmer new Judiences
and retain our ardent supporters - this programme is one of maay such
efforts. As part of the circle, you can ook forward 1o constant updates on
the company’s happenings with our e-newsletter ‘the circular’, discounts
and personalised service when you purchase tickets, free programene
bookiels, invitation 10 our special events as well a3 benefits at the many
outlels of our various partners! But most of all, you will be supporting one
of Singapore’s leading professional theatre company in its local and
international work, 50 join us today in this creative journey! For more
information in becoming part of the circle, you can either log on to
www.iheatreworks.org.sg, email tworksGsingnet.com.sg or call 6338 4077.
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students), you caa Be part of the TheatreWorks

As 3 membee, you'll get 1o enjoy the following
Membership Privileges:

8 hmmhmomu

exemp receipt (ets $140) Could be Isswed upoa
request.

9. Discounts at the following outhets of our
Promotion Partaers:

Al Deate Trattodka (rs Boat Quay; 22 Lorong
Mambong): 10% Off total Bl (Food enly)
Ashley Hale Saloa (Far East Plaza o3 02)
30% Off all hair treatments and colosrings

Basheer Books Basah
Complex 804~ 15)1 20% O except for
and olfer tems

#01-02): Present your TWC card and get 2

complimentary Cop of colfee
mmummwwmm

% of cetall prices; and 15% off Case-of12-

in-house products
Robertson Quay, The Quayside

Mot Stones Restavant (53 Boat
Quay): 10% off total bl (Food

Restagrant (Cinyliak Mall #01-03):
30% off total bl only)

(Food
mmwmm Citylink
:l;l #81-38; Great Workd Gty #03-2)): 10%

City #03-022/24); 30% off furnishings &
cessories -

Modesto's Restaorant (Orchard Parade
Hotel #01-09/30): 10% off 2 La Carte meny,

Not valld for set lunch or peomo/offer
mmma'o}ohmm
Off reguiar prxed

#0)08; Holland Village): s0%
mnmummmm
EIcount with Mu-ee Reward stamp

Patara Fine Thal Culslne (Tangha Mall 803140
:;uwumwmmwcu

RY;
River Valley Rd; 20 Farmvway 2 Pash m
COhangl R4; 1019 Upper Serangeon RE #or-01)
15% O poschases except for promo / offer

mwu:mmtu—m
(30 Rodertson Mm&-muhﬂ'

Sing Mesic Pre Ltd (Lucky Plaza #ox-r5):
mﬂummuml

The Book Caté (20 Martin Rd #0302 Seng Kee
beverage



Production Credits

Director
Low Kee Homg

Playwrights
Kaylene Tan & Paul Rae
Can

Gerald Chew
Emma Yong

Film

Ben Slater

Zai Kuning (Camers)
Hanin (Editing)

Sound Artist
George Chun

Ser. Lighting & Addiional Sound Designer

Low Kee Hong

Production Manager
Jean Yee

Technical Manager
Alan Mathew

Stage Manager
Farahliza Farouk

Lighting Operator
Daphne Quah

From-of-House Manager
Judy Tan

Keep your tichet sewbs for:

* Owr Lucky Draw and pet @ dhance 1o wn
SHractiie s ivehens

® 250 docount on ol ola carte servuces -
body mamager, theropy ond focuels ot
Moyen Apomseds Sgo.

* A peosd Bolonce spa pachage that indledes
o ponfioag herbed btk aad wren relwf
masage of enly $385 (UPS$130) ot

Farth Sanctunry

* 10% Docownt of off Tongy Soudie & FCUK
evtlets,

® A Free Lomangrass icod 1oa of ot - mnmce.

* A FREE 1 yewr ThaatreWorks Circle
mandenhg, wnth ¢ mon punhie of ¢
tuchets in @ paple tressactien.
(Excluder complimantony tulets. Plosee
send completed TWC form end recept to
Thetee Works)

AN promotaons soled from 10 Ang to 21
Sop 2003.

FFHEEE SR NNNINR
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