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Time and time again, |
have beenasked why L have
decided to stay in Singapore
rather than move on to the
theatre centres of the world
and try to make it there. |
have never considered
staying on in Singapore as
a lesser option. I want to
have a role in developing
the Singaporean theatre. in
its birth, its growth, its
malturation.

It is here that Singaporean dramatists have the full
right to participate and comment through our theatre,

through our own plays. We want to bring our best

theatre abroad. theatre that we are proud of. Singapore
may be geographically in the centre ol the world but
our theatre is not and need not be provincial.

The Writers' Lab is in search of this theatre which
reflects different aspects of the Singaporean reality.
identity. emotions and aspirations. From experience.
international theatre festivals want our plays to be
quintessentially Singaporean, be it in style, substance

or aesthetics.

To develop such a theatre and expression. the first
place to start is with the playwright and the play itsell.
If this resource is weak, the loundations of our theatre
would be weak. In the first year of the Lab, Singaporean
writers have shown that they can write. But the
process will have to develop: writers have Lo probe
deeper into their cultures, their histories. their
emotions. their society: write from their conscious as
well as their subconscious. It is like an archacological
dig into onesell and one’s culture. Powerful theatre
cannot be written by the head alone. It needs the
playwright's conviction and ultimately the heart. Some
ol the plays in this second annual Iestival and the
second year of the Lab come closer to this emotional
conviction and truth. They are not just glib, intelligent
picces ol writing bult they are heartlelt. powerlul pieces
of theatre.’

ONG KENG SEN

FESTIVAL DIRECTOR

ARTISTIC DIRECTOR OF THEATREWORKS
JUNE 7 1993




leanor Wong, lawyer and part - time writer began
her theatre carcer when she won the first NUS/
SHELL Short Play Competition in 1985 with
"Peter’'s Passlonate Pursuit’. "Mergers and
Accusations’ is her first full - length play.
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into
a deoperunderstanding of
the choicos we make in life
and the price you pay for
them..... something that has
recentiy taken a personal
resonance for me.”




TAN KHENG HUA
Char: Ellen Toh

Tan Kheng Hua is no
stranger to the local
theatre scene. She has
acted In many
TheatreWorks
productions - as Daisy,
the sassy cabaret girl in
Beauty World 1988, as
Choo Leng in The Moon
is Less Bright, Lucia
Viadu in Mad Forest,
Andromeda in Trojan
Women, Sylvia in Trip
to the South, Narrator
in 3 Children, Luluin
Beauty World 1992
and most recently as
the 1st, 3rd, S5th and
7th sister in Lao Jiu.

J. K. KOH
Char: Leslie

This production marks
JK’'s debut as an
actress.Prior to this
she has been actively
involved in
TheatreWorks in other
capacities: Stage
Manager of Sound of a
Voice, Musician in 3
Children, Lighting
Operator in Army Daze
and To My Heart with
Smiles and Sound
Designer in Madame
Mao's Memories.

GERALD CHEW
Char: Jonathan Chin

Gerald has beenin a
great variety of theatre
productions and has
played many a
challenging role.

He has acted in
Caucasian Chalk
Circle, The Silly Little
Girl and the Funny
Old Tree and a
number of
TheatreWorks product-
ions - Piaf, Fried Rice
Paradise, Trip to the
South, Ozone and Mad
Forest. Recently, he
played Ah Hock in the
Beauty World 1992
and Paul'in The Lady
and her Ultimate "8"
Machine.

RANI MOORTHY
Char: Mary Okada

This is the first time
that Rani acts and
directs in the same
play. Her acting
credits with
TheatreWorks include
Piaf, Miss Julie,
Mixed Signals, Safe
Sex (Jackson on a
Joint), The Lady of
Soul and her
Ultimate “S"
Machine.
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DETAILS ! DETAILS ! DETAILS

FheatreWorks'
Writers' Lab is
sponsorced by the
singapore Press
Holdings (SPH).We
look forward to theihr
continued sponsor

ship

Artistic Director Ong Keng Sen
1991 Writer - In - Residence Desmond Sim
1992 Writer - In - Residence David Britton
1992 Writing grant awarded to Ovidia Yu
1993 Artist - In - Residence Kuo Pao Kun
1993 Writing

oy
-

ant awarded to an Tarn How
Workshops by Foreign Playwrights / Practitioners:

1. Henry Ong (Singaporean playwright
2. Tom McGrath (Scottish playwright)
3. Tony Perez (Filipino playwright)
i. Maria Irene Fornes (American playwright)
5. Professor Howard Stein (American playwright)
6. Mac Wellman (American playwright)

Fat Virgins, Fast Cars and Asian Values,
a compendium of the best plays Irom the
first vear of the Writers' Lab. Launched in
June 1993. $12.50 per copy. Published by
Nmes Editions.

Sponsored by Singapore Press Holdings




ABRAXAS for the loan of the chairs and
tables for the set of the play.
STUDIO TANGS for the loan of the costumes.

Pat Chan for all her invaluable assistance and advice.
Arthur Smith for taking the pictures and slides.
Roland Koh for his kind assistance.

National Parks Board for their support.

The USIS for Mac Wellman's visit.

And everyone else who has helped us in this prodution.

The first public reading of this play was on 10th December 1992. It
featured Tan Kheng Hua, Lok Meng Chue, Pang Sze Lin and Lim Yu-Beng.
It was directed by Ong Keng Sen.
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