presents the asian premiere of a new play by chay yew. directed by lim kay siu
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Bankeors, doctors, lawyers. It seems that everyone
prefers 10 act these days. And no one gives them more
of a chance than TheatreWorks. And of course, The
Westin. This yoar sces TheatreWorks” most ambitious

projects take contrestage. Hore at The Westin, we're

THE WESTINSTAMIORD
AWISIINPLAZA
ST e

e Arts 1957 19901993

happy 1o lend our support 1o peoductions ke “Workhorse
Afloat®, "Lao Jiu® and a watershed collaboration
botweon Singapore and Japan with “Lear”™. In fact, as a
Patron of the Asrts for the 6th yoar running, you could sy
wo positively encourage such schizophrenic behaviour.
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ASK US ABOUT UNIT TRUSTS,

FOREIGN CURRENCIES, SAVINGS ACCOUNTS AND

THE INTRIGUING WORK OF SALVADOR DALL.

WE'RE UNITED

BEHIND YOU
At the United Overseas Bank (UOB) Group, we celebrate the arts through fervent

support. You’ll notice Dali’s sculpture, ‘Homage to Newton’, towering at the entrance
of our building, the UOB Plaza. Our commitment doesn’t stop there. You'll see us at
the theatre, concerts, in galleries and at film festivals - in fact, just about any place

where art flourishes. Because at the UOB Group, we're united behind the arts.
i

VNTED OVERSLAS BANK GAOLS
PAGARSAE S LEABRE RARE Labyr




PLAYWRIGHT'S MESSAGE

“The genesis of my careor in theatre unwittingly began when | was a roly poly
child, dressed in stripoed pajamas, watching the wayang in the local pasar malam with my
grandmother. There, between my rapid jounts back stage to watch actors painting thelr
faces and musicians playing their instruments, | s100d bedazzied by the deathdefying
somersaults, breathtaking sword plays, and the mesmerising rencitions of asias by the
opera stars, There, this wide eyed child was immeodiately transported 10 a different world
in & Gifferent space and time, while still fiercely ciutching onto his grandmothet’s waem
hands. Later, my theatrical workd would further blossom with my maother's frequent company
10 the Cathay Theatre for the glorious Techaicolor revivals of Rodgers and Mammerstein
musicals.

Stories were also regaled theatrically in the noisy classrooms of Angio Chinese School.
There, & workd of complex humanity and morality, & workd of colour ful histores and si00es, were
passionately painted by a slow of dedicated teachers. Mrs Margaret Ng. Mrs Evelyn Wee, Mrs
Roonie Gob, Miss Cheisting Cheong, one by 000, opened a magical door beyond the classroom,
paved by the fiery emotions and solloquies of William Shakespeare, the muscular witticisms
and words of Oscar Wilde, the simpie and unforgettable comedies of Sunday Costs Five Posos
o Abu Hassan Pays His Dobts; all brought to sticring life in the school’s Drama Festivals or the
Teachors' Day celebeations, thrilling and enlightening teon audionces and sotting fire 1o thelr vivid
imaginations. It was in that school that | would moet Mr Ong Keng Sen who would later be my
collaborator, my fellow artist, and friend, (This $chool would bome another alumnus critical 1o
my coreer, Glen Goel, who directed and produced my play, Porcelain, that was given a run at
London's Royal Court Theatre.)

My first play writing assignment was given to me by Theatro\Works through the
sheeor foith, bolief and commizment of directors, Mr Lim Siauw Chong and Mr Ong. This
theatre Commissionoed and producod my fiest plary, A If Mo Hoars, and gave me the necossary
CONBAENCE and CNCOUrAEOMOENT 10 POSOVENO in a cacoer in performance arts, This was a

St 1 would never fOrget nor ever repdy.

Years and sevoral plays later, TheatreWorks would once again plary in an integral moment
of my careor. That was my play, A Language OF Thoir Own, that was peesentod Ot the New York
Shakospoare Fostival by one of the most peostigious theatre companies in the United States:
the pliry was directod by Me Ong.  Despite the play’s critical success and enthusiastic audence
roception, the only lasting image of that production | have is of Mr Ong and | standing outsido
the theatre, two men who have come a long way from the stages of AngloChinese School and
its countiess Drama Fostivals, and the numercus late night rehoarsals at TheatreWorks. We
stood there in a cold spring morning, thinking, *We're here, we're finally here.®

We wouldn't have Boeon there if not 10 the wayangs, the school’s drama festivals,
and the Singapore theatre companies that ignited in us our passions for the theatre.
Therefore, et me Lrge you 10 help us fuel the creative fices of our emerging and established
jlocal playwrights, directors and actors by continuing the tradition of supporting our local
theatres. Lot our Singaporean stones, unique and familiar, be told, again and again, through
drama, music, dance and performance. Let our expressions, foolings and voices be heard,
not oaly in Singapore but beyond. Let our local artists® talents take fulll flight by encouraging
and supporting them, Lot our theatres be filled and echo the wondeous wocds and songs
of our myriad Singapore lives. Lot our childeen celobrate the rich and varied histories of
our diverse peoples, and Imagine the impossible deeams of our future. Let us reflect,
represent and Preserve our funay, $ad, danng and exciting stores on stage for our children
and parents. If you don't, the consequence will be silence,

Please support Singapore theatre. Support TheatreWorks,*
Chay Yow
October 1997
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Thank You
For Lighting Up
Our Life...
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We’d Like to Return the Favour

You light up our life when you suppors the productions that touch our emotions, confront our
intellect and challenge our perceptions. Wed like to repay the favour by lighting yours in return.
3 / ’ J i 4 40 L.
Come, visit our new showroom for the latest and most creative range of lightings
J Y S o

Jor all tastes and inclinations. Well light the way for you.

THEATREWORKS PUBLICITY SPONSOR

M ? AiteNinps
gnt that outshines

KRIS-LITE PTE LTD
70 Bendemeer Road #03-03 Hiap Huat House Singapore 339940 « Tet: 280 0000 « Fax: 293-8212 « o-mai: krishte @ singnot.com.sg
Showroom: 62 Benderneer Road Singapore 339939
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ARTISTIC DIRECTOR'S MESSAGE ! |

"Working with Chay Yow has boen chalienging and infuriating. My last project with
him was ot The New York Shakospeare Festival/ Joseph Papp Public Theatre, The image
of him at his computer goenerating new drafts of scenos while | was rehearsing ~ this can
b daunting 10 any dieoctor! My other memoddes of him negate that ~ warm toasty (SCussions
in Iate night cafes about the work A Language of Their Own. Chay is a playwright who gets
IrvoOd Gown 10 1he discussion with set designer, taliks about the lights and even the colour
of tho costume! | remember nUMErous meetings where we were summoned 1o George
Wolfe's (the Artistic Director of The Pubiic) of fice ke school kids summoned 10 the Principal’s
room. Pross angies, music composition meetings — Chay was everywhere. The actors which
included the Hollywood actor BD Wong 5000 got used 10 us as the pair of ovil twing who
did everything in concert.

This continues on 1o Half Lives. | remember the seaside hotel where Malf Lves was
written. | was reaching the end of my stint in the United States, visiting Los Angeles from New
York. | romembor Chay taking walks by the sea to be inspired, | romembor tar pits in the centre
of LA and Chay explaining the initial piot of the play to me. | can still hear the sounds of the
0CeaN 3S WO 53 0n the terrace discussing Hollywood and Hotel New World, the buliding that

collapsod in Singapore.

The tolephone calls that we had 10 discuss the script were endiess. In particulas
W Were Vory Condernod about the father's psychological Journey In the play. Wiy did be....co
the things that he did? But what is particulary exciting about this draft in Singapore is the
23dition of the narrator Guy. Uke $pontantous combustion, both Chay and | thought of similar
devices. | folt that the play needed more of a film devico 10 pliy 0t Some of the woman’s
fantasies which Chay had begun with. Chay wanted to work on the humour clement of the
play. So Guy was bom.

When Chay and Kay Siu agreed to collaborate together, | was glad. The combination
of experienced playwright and new director has in the past led 10 exciting results. | hope this
evening will be no differont. Kay Siu has been the Artistic Associate of TheatreWorks for 1997

and A is fitting thot he closes his Bme with us with this peoduction.

Finally | would ke 10 weikcome Chay Yew home to Singapore with this production,
Artists are not Adwarys embraced by their countries. We have not been able 10 se¢ many
of Chay's works In Singapore. Perhaps this would change with time. | remember  recent
gathering of intollectuals for the ASEAN-Japan Multinational Cultural Mission where it was
s25d that tho best South East Asian artists are working mone and more Overseas, in Amenca,
in Ewrope, Austrolia and Jopan, Let's reasure our Mists moce as we move into 2000 and
boyond. There acen't that many around In Singapore.®

Keng Sen
Ng:‘;nber 1997



Imagine if you are given the task to plan for the following:

. A wedding with a difference, perhaps even a garden party with
dreamy marquee, champagne, wines and a sumptious selection of
food

. A corporate function that takes you away from the mundane - a
beach party, or even a party with a theme that takes you back in time

. An anniversary party for your parents in the comfort of your own
home.

. An important long drawn meeting is planned, you need to find a way
to serve lunch at the boardroom.

Where do you start, what do you do, who can you call? The answer is

simple - Kriston Catering Solutions.”

Kriston awaits the challenge of your diverse catering needs from a
sunny beach bash to traditional garden parties. Our dedicated
experienced team will work towards a celebration you will be
complimented on.

KRISTON FOOD & BEVERAGE PTE LTD
Blk 1006 Aljunied Ave 5 #01-08/10 Singapore 389887 Tel: 744 6878 Fax: 744 6820

KRISTON CATERING SOLUTIONS
30 Victoria Street #01-02 CHIJMES, Singapore 187996 Tel: 339 3119 Fax:339 1239

Web Page: http://www.kriston.com.sg



I TN
(S S S

*The term "Half Livos® conjures up for me images of lving haif a life in the light and half

DIRECTOR'S MESSAGE

in the shadows: half in reality and half in fantasy; Iving in between honour and COMPrOMise; being
00 the boderting of faith and despair; Iving In mundanity between success and fallure; achieving a

dream and finding it emply; conflicts of love and individuality; dreams and compromise.

Identity - the image that we all hive In our minds of cursehves, and how we struggie 10 achicve

How do we g0 about constructing full ves?

Chay Yow's play Half Livos 100ks ot these Issues through the story of one family: an Asian
Amencan father, a Singaporean mother, and thelr son, bom in America. The play weaves their theee
stories through a narrative of a film presentation, made by an Asian American young man.,

The complexitios of issues, character and family are all in the writing, and | hope we have
nanagod 10 tell it clearly, and in an Intoresting way.

In the play, every character faces many moments that lead to the decision 1o make a
compromise. For mysel, aftor my brothor coulid not play the father; after we tried 10 Cast the part in
Singapore, Amernca and England; the moment came whon | was faced with the decision to act as the
father as woll as Girect the play.
1 would like 10 thank my follow actors: Phin, my wife Swee Uin, and Ryun for
working $0 creatively. Also Jeremiah, who designed the costumes and helped me sO

much in visualising the play; 8nd Alee who provided much needed CoNSIUCve feedback

in our carly rehearsals - since | am also acting In this production.

Thanks also to TT, Meng. Leshie, Justin and Jian Hong who peovided their expertise so
cxportly and decisively. And last but not least, Jean and lan, stage managers who have had 1o direct

and act ool

Lim Koy Sy

November 1997
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http: //waw.twics.com/ ~beatink/audicactive.html 2)
Audicactive “Apollo (hoco® out now on.On-U Sound
Primal Scream "Echo Dek® mixed by Adrian Sherwood,
out now on Creation

Tickets #25 (in advance) or 835 (at the door)
Students ¢25 (tickets only available on the night
entryfonly permitted with student ID)

HIV at The Heereny cbl Orchard Road

( floor main cashier)

ower Records, Yth floor Pacific Plaza and Zouk
phone bookings all major credit cards accepted
Tel 738 2988 or fax 738 3988

(of fice hours : tue - sat Gam-cam, mon Fam-bpm)
1?7 Jiak Kim Street Singapore LMD




ABOUT ONG KENG SEN

Ong Keng Son's Interes? in intorcultural and Interdisciplinary work has resulted in the first Asian laboratory focusing on Southeast Asian
Uraditiondl and COMOMPOrary artists. This research and Sevolopmont Peojoct wos establishod in 1996 to exploce Aslan traditional arts progressing
Into the new millenium, In particular, Kong Son IS interested in the cultural nogotiation which exist at frontiers of such performance work. This
resulted in the sixcountry cuttingodge production of Lear which preméered in Tokyo in Septembor 1997, This production was lauded by critics
and audienco In its 12.p0rformance run for its Juntaposition of macy different cultures and traditions INtO a CoNtoMPorary per formance which
“hamessed and harmonised contrasting theatrical styles yet rotaining each of their special characteristics®. Prosently, Keng Sen has started
rosearch on the next Laboratory for 1998, This will focus on India, Kored and Myanmay,

Keng Son works often with oral interviews from archives, He Croates a plece from soratch through ground research, working hand in
hand with a writer. He studiod extensivoly Southeast Asian and Asian porformance in post-gradunte studies in New York University, His thesis
WS in £econnection and rejuvination of self, identity and CoNtemporary performance from deep involvement with tradition. Since 1993, all his
projects have boen collaborations with libeettist, musicians, choreographors and film makers, often from other cultures and countries. His work
has primardly boeen in the field of epic performance through the fusion of many artforms.

ABOUT CHAY YEW

Some of playwright Chay Yew's plays include Porcelain (London Fringe Award for Bost Play), A Language Of Their Onn (George and
ENsaboth Marton Pliwriting Award, GLADD Modia Award for Bost Play), Half Lives and As If He Hears.

He rocently adopted and directed The Courage To Stand Alone, letters taken from the Chinese political dissident Wol Jingsheng, for
the Mark Taper Forum. His plays have been presented at the New York Shakespeare Festival, Royal Court Theatre (London), Studio Theatre,
Intiman Theatre, East West Players, The Group Theatre, Dallas Theatre Conter and TheatroWorks (Singapore), amongst others.,

Next yoor, his now plays, A Beautifd Country will be produced by Comerstone Theatre in Los Angeles, and Rod will be presented by
intiman Theatre in Seattie and the Manhattan Theatre Club. He is perosently working on an adaptation of Jenni Livingston's documentary film,
Paris Is Burning, for En Gardo Arts and Now York Shakespoare Fostival, He is also working on a children’s book, The Black Crow, with lllustrator
Chrstopher Komuro. Chay Yew's work has recently been publishod by Grove Atlantic,

AS & director, his 1ast production was Two A The Too with Alec Mapa and Sandra Tsing Loh a2 Taper, Too. His next directing peojects
are Closot Land by Racha Bharodway and Bg Hunk 0" Burnin® Love by Prince Gomohilas, both at East Wost Players, and an intomational Colaboration
ontitied Home at Northwest Asian American Theatre in Seattie. A member of New Dramatists and the Dramatists Guild, Chay Yew is aiso the
Director of the Asian Theatre Workshop ot the Toper, and the Resident Director of East West Playors.

ABOUT LIM KAY SIU

Kay Siu made his dobut as ThoatreWorks' Artistic Associate with Baliroom Dancing (which he aliso wrote) in March 1997, Since then,
he has aiso acted In Dostinkes of Flowers In The Mirror (May) and Lao M (July).

Since appearing in one of TheatreWorks® first peoductions, Fanshen in 1985, Kay Siu has appeaced in many memorable TheatreWorks
plays. These include the first run of Amy Daze (1985), The Maids (1986), The Elephant Man (1986), the first production of Beauty Works (1988),
To My Hoart With Smiles (1989), Mad Forest (1990), Fried Rice Paradise (1990), Scorpion Orchid (1993) and the first peoduction of Lao Jiv in
1993, which was 3is0 Invited to the 42nd Festival of Porth in Westem Austraiia in 1994,

Thereafior, Kay Siu enrolied in 8 0ney0dr course in Dirocting at the Contral School of Speech and Drama in London. It was in London
that Kay Siu dicoctod the swardwinning The Journey West, o play written and starring van Heng.  The play won the Critic’s Cholce Awoed in
Time Out Magazine and has toured Singapoce, Kuala Lumpor and Hong Kong.



THE
FLYING
GIRCUS

PROJECT

In 1996, TheatreWorks' Artistic
Director, Ong Keng Sen successfully launched
The Flying Circus Project. As part of the
New Asia drive, Ong established a seven-
year research and performance programme
to take traditional Asian artforms into the
21st century. This would mean cultural
preservation in an enlightened manner
through the reinvention of tradition. Tradition
and modernity is part of a continuum rather
than two separate dichotomies.

The Flying Circus Project
demonstrates the innovation and confidence

of Asian artists who harness skills and

lllustration by Vincent Leow

"When land bound animals begin to fly
Reaching for the unknown

As unexpected transformation
Rooted but Free

The same animal but different
Man's quest for flight continues
Circus

The antithesis of museum

Raw, exciting, dizzying, robust
Dangerous, magic

The sacred and the profane co-exist
Theatre of the people

Hanuman, monkey, leaps into flight”

= =
R tairy of thereaon Boto e e axtionui 1o 'I'aklng As'an Ans I“lﬂ
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welcome the next millennium. The Flying
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but at the same time maintains the many

different identities of the diverse Asian “Ie sGamn mr
\

cultures . The search for a New Asia on
stage is the search for a complex harmony

which thrives on difference: different

New Asia On Stage.

b e ) =1
aesthetics, different culture. n
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1996 Southeast Asian Laboratory

The first year of the project saw over fifty masters in traditional arts and practitioners of modern dance, theatre ant
music coming together to share their skills and experiences in their individual fields. These masters and practitioners wer¢
personally handpicked and chosen by Ong from countries like Thailand, Indonesia, Malaysia, Vietnam and Singapore. A Japanest
Noh master and Beljing opera artist from China were also invited to conduct workshops. A total of 232 workshops and classe:
were conducted over a period of six weeks from November to December 1996.

1997 saw the staging of the critically acclaimed Lear, directed by Ong Keng Sen and written b
Rio Kishida. The reinvention of Shakespeare's King Lear focused on Lear's daughter, patriarchy and the tension between new ank
old Asia. Lear was staged in Tokyo, Osaka and Fukuoka over a period of 3 weeks, playing a total of 12 performances. Lear wa:
produced by the Japan Foundation Asia Centre, which also partially funded the first year of The Flying Circus Project. Lear receivex

favourable reviews from the critics and theatre practitioners from Japan and Asia.
19990mam

Itis intended that the six week!
from 1998 will build a common visior
which will result in the production of ar

1998 japan, India, Myanmar,
Korea, Singapore

In 1998, The Flying Circus Project will focus on

1. The leaming of traditional skills in music, dance and theatre from traditional
masters. adaptation of Shakespeare's Othell
2. The reinvention into contemporary performance. in 1999. At the moment, Othello wil

The 1998 programme which will be held from mid November to mid December,
will bring together SO masters/performers/participants from Japan, India, Myanmar,
Korea and Singapore for workshops and classes. The performers will be encouraged
10 develop creative strategies and to regenerate traditional arts in contemporary

be performed by an Indian traditiona
performer in Kathakali, Kuttiyatum o
Chhau, lago by a Japanese Noh actor

performances.
In conjunction with the Research and Development, TheatreWorks will present
a Festival of Performances by master artists. The Festival by Masters from India, Korea

Desdemona by a Korean performer ang
music from Myanmar. Ideally, certair
scenes will be echoed with traditiona

and Myanmar in Fort Canning Park will be curated by Ong Keng Sen.

2000 And Beyond

TheatreWorks plans to embark on the third and final phase of The Flying Circus Project in the year 2000, with a Laboraton
gathering the finest artists and performers from the Phillipines, China, Hong Kong. Taiwan, Tibet and Papua New Guinea. This
will be followed by a production of Julius Caesar in 2001. The entire project will culminate in 2002 with a presentation of the
three plays as The Asian Shakespeare Trilogy, heralding a new age in cross-cultural Asian theatre

Burmese string puppets.

As the project grows, the productions will be available for touring. For example, Lear could tour in 1998, and in the
year 2000, both Lear and Othello will be available for touring. Similarly, selected artists from earlier Labs will be invited back

The Flying Circus Project is unique and powerful in that it is purely on intra-Asian exchange. It is from a completel)
Asian perspective . Furthermore, the reinvention of tradition into the contemporary focuses on the living, organic nature o
tradition in relation to the times.

With this mission in mind, TheatreWorks is presently looking for enlightened corporations to support this project on &
yearto-year or long term basis. The project will give corporations around-the-world mileage for their sponsorship. For more

information on how you can help, please call TheatreWorks' General Manager, Tay Tong at 338 4077
© copyright Keng Sen Ong & TheatreWorks 1996.



(Theatre Works starts 1998 with its newest baby

Conceived in the
fertile imagination
of Nora Samosir

with contributions from

Lim Kay Siu
Casey Lim
T. Sasitharan
Elvira Holmberg

Artificial Insemination

A light hearted play
about the sometimes
sticky relationship
between love, trust and
bodily fluids.

Sandra is 37, single
and searching for a
semen donor.

Join the queue from 12 to
22 February 1998 at The
Jubilee Hall

Collection starts now
for priority donors.
C?egistratlon fees are

only $20, $25 and $30. (To apply, call 338 6735. )




What's the best thing about
being a Muse?
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| am at peace
knowing my big
hair is blocking
the view of the
# whole world
\ sitting behind.
\\ (*Hee Hee Hee?)

P
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The Muse Programme offers the best seats in the house,
plus benefits around town. Call TheatreWorks at 338 4077

now and ask for /e 2,
CHuwe




Monday Nights
Are For The Arts

And you've got
the best seat in the house.

Every Monday evening from 8pm. Expressions brings you
to concert halls, museums and theatres
in Singapore and around the world.
FFrom vour favourite seat right at home.
Bringing you the best arls programmes.
Expressions. Only on Premiere 12,

Expressions <.
Mondays 8pm [«
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Get up to speed
ith the latest news.

Tune in to News Hour on your drive home.

.. DO NOT EXCEED
90-5FM =

MONDAY TO FRIDAY 6-7PM

Y

Nowmqudumostoutofrourdﬁnhoumbmnmrk
Mmdndcywmmsﬂmthmsamha
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latest home and vrorld nm business updlln spocu
nm,nmmdhﬂmmu Soncwyoumemdwp
on the latest with NEWS HOUR on your way home. Brought

to you by One FM 805, your
v ONEFM

news and information station 905




TheatreWorks is an independent Singaporean theatre company
which develops and nurtures professional theatre skills.

It is dedicated to reaching a broad section of the community and
to taking Singaporean theatre abroad.

The Company recognises its responsibility in encouraging awareness
on human and social issues.

Ultimately, TheatreWorks is inspired by and dedicated to sharing
The Magic Of Theatre.

TheatreWorks (S) Limited, a registered charity, was incorporated in February
1985 as the first English language adult professional theatre company in Singapore.

Over the years, TheatreWorks has been recognised for their successful fusion
of Western and Eastern dramatic traditions, refreshing interpretations and unconventional
approach.

TheatreWorks has produced critically acclaimed works that have earned the
company a reputation for being the best theatre company in Singapore. The company
has toured the region and the world. In 1992, the company toured Japan and Malaysia
for Three Children and presented Madame Mao's Memories at the Edinburgh Festival.

In the same year, Beauty World toured Japan. In 1994, Lao Jiu was performed at the
Festival of Perth. The latest outing by the company was in 1996 when they presented
Descendants of the Eunuch Admiral at the Cairo International Festival of Experimental
Theatre. This play was awarded the Critics Award for Best Acting and was nominated
as one of the Best Productions in the Festival.

With a varied programme, TheatreWorks' repertoire spans from popular
entertainment plays like Beauty World, Private Parts and Lao Jiu to visual experiences
such as Descendants of the Eunuch Admiral, The Yang Family (performed in a Chinatown
shophouse) and Destinies of Flowers In The Mirror (performed inside the Suntec City
Fountain). TheatreWorks has also spearheaded the concept of outdoor carnival theatre
with their productions of Theatre Carnival On The Hill, Longing and Broken Birds. These
productions are testimonies to the company's commitment to develop theatre audiences
qualitatively, as well as quantitatively. After starting the wave of popular theatre,
TheatreWorks is now forging a new path with their new, cutting-edge works. With
emphasis on inter-disciplinary and intercultural styles and techniques, the works often
blur the line between theatre, installation art, video art, photography, sound sculptures,
dance and architecture.

As a pioneering theatre company, TheatreWorks realises its responsibility in
nurturing and providing opportunities for theatre practitioners. Training programmes
such as The Writers' Laboratory have forged closer ties with Singaporean plzxvrights.
serving to encourage and nurture new writing. Other programmes include The Directors’
Laboratory which nurtures young directors and the SpringBoard programme, a theatre
skills training programme conducted by theatre practitioners from the United Kingdom.

As part of their mission, TheatreWorks has launched a Theatre-In-Education programme
for schools, public lectures and consultancy services on aspects of theatre productions
and student attachment programmes.

In the last quarter of 1996, TheatreWorks embarked on The Flying Circus Project.
This major project, conceptualised and headed by TheatreWorks' Artistic Director Ong
Keng Sen, examines the traditional arts and seeks to incorporate them into contemporary
arts for the 21st century. The first phase of this seven-year project was devoted to
Southeast Asian traditional arts. It brought together fifty artists from Singapore,
_Ma{g;gséa, Thailand, Vietnam and Japan. The second phase of the Project will be held
in .

TheatreWorks (Singapore) Limited
The Black Box, Fort Canning Centre, Cox Terrace,
Singapore 179618
Telephone:338 407
Fax:338 8297
Tickclin§:338 6735
E-mail: tworks@singnet.com.sg

-
/

Home page:http://www.mis.com.sg/tworks
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At Thomson, we accept no barriers between today and the future. To us,
moving from “Now™ to “Tomorrow” is along the path of revolutionary and
evolutionary technologies. As one of the leading companies to introduce the
revolutionary best selling (Digital Satellite System) and with interactive

/and DVO (Digital Video Disc), Thomson is consciously creating the
technologies for tomorrow, today. So join us, in making the great leap forward.

e
THOMSON i
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