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TheatreWorks & National Arts Council

present

A Japan Foundation Asia Center production

Directed by Ong Keng Sen

Written by Rio Kishida

28 - 31 January 1999, 8 pm

30 January 1999, 2.30 pm
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NATIONAL ARTS COUNCIL

The National Arts Council
helps nurture the arts and
develop Singapore into
a vibrant global city

for the arts. It promotes
excellence, inno‘vation,
vibrancy and access

in the arts.

The National Arts Council

IS proud to support the 1999
Asian four of TheatreWorks’
Lear to Singapore, Hong Kong,

Perth and Jakarta.
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Enjoy A World-Class Fusion of Asian Talents.

On 29 January 1999, Lucent Technologies 1s proud to sponsor
Theatrework's acclaimed production of "Lear. We are pleased to »ou
il | } 0050 Onny o Ot Onee [ W)

play our part in the support of Singapores cultural community




Director's Message

LEAR: Linking Night and Day by Ong Keng Sen




KRIS-LITE

the light that outshines

Singapore's own home grown lighting company incorporated since 1987
with showrooms and offices in Singapore, Myanmar, Cambodia, Hong Kong & Australia

Creative Arts
Creative Lights

Created by 3e llumination Pte Ltd
- a joint venture with France's 3e International SA, providing
comprehensive Outdoor Lighting Systems for the region and the world.

Welcome to our showrooms which are conveniently located near you!

Kris-Lite Showroom with Kris-Lite Studio
Singapore’s only 68, Orchard Rd,
Lighting Library Plaza Singapura,
21 Orchard Boulevard Courts Orchard
#01-21, Park House Singapore 238 839
Singapore 248 645 Tel: 332 8000
L Ly Special Promotional Discount for RRX: S SO0
Fax: 734 5005

UOB Card holders
for the Milan and Marset Range.
Come to the two Showrooms conveniently
located for you to view these exclusive lights



CHILDREN WHO KILL THEIR FATHERS: The Creation of Lear
by Yuki Hata, The Japan Foundation Asia Center

Lear was produced by the Japan Foundation Asia Center, a semi-governmental organization dedicated to fos
cultural exchange with other Asian countries. The Center carries out projects in various tields, ranging from the arts
1o intellectual exchange. It's perforr arns program is in the vanguard of efforts to present a new vision of Asia; as

such, it has brought several important contemporary theater works of other Asian countries to

Over the past few years, we have often sensed that many people involved in theater in Asia feel that they

' W {

have reached an impasse and are seeking a way out. It would seem that Asian theater as a whole needs to be

re-examined if it is to avoid falling into a suffocating trap. This is why, in the autumn of 1995, we decided to create a

new work with theater people from other countries that would provide the impetus tor reconsidering the present state

of Asian theater and for exploring new possibilities

Our first step was o create an international team with members on an individual basis rather than by

choosing a specific country or a specific theater company, in which every member could have the same distance

from the work. Realizing that a completely new play would make it impossible to avoid introducing

r a bias in favor of
the playwright's own cu , we decided to present a work that was not from a specific Asian country and that already

el
|

enjoyed a universal existence. This is how Shakespeare was selected. Although it would have been 1 tto do a play

by Shakespeare, we were also interested to see how Asian artists would dismantle and re-assemble his work

We invited the Singaporean Ong Keng Sen, who was 33 at the time, » the director. For nearly ten years, we had
watched him journey from the question of what it means to be Singaporean in a young and
country to the broader question of what the new Asia is and what it means to be Asian in today's world. We wanted

the perspective of his generation to be included in the project

[

Ong promptly expressed interest and said that it we were going to do Shakespeare, he would like to do King Lear. |

interpreted this play as a story in which the paternalistic authority represented by King Lear is wrested away

by women represented by Gonerill, He wanted to reinterpret the play from a female perspective, and asked for a

'}

woman to be chosen as the playwright, This is how the Japanese playwright Rio Kishida became involved

In our first meeting with Ong and Kishida; Kishida, in keeping with Ong's suggestion, presented the idea ol

having Gonerill kill King Lear. She also wanted to create a part tor the mother of tl

the
wite of King Lear (who does not appear in the original play) and to have her represent a

beings. We decided to start the play in the silence after King Lear's death, where Lear is no more a King

just an old man. Thus, we decided to call the play Lear, not King Lear, and our Lear parted company with the original

play, and a new story of an old man and his daughter was bormn

Through this project, Ong sou (o reinvent the traditional art forms from a contemporary perspective, and we asked

the noh actor Naohiko Umewaka to play the Old Man and the Mother

Ong superimposed the slaying of the older generation by the younger generation on the Older Daughter's patricide,

which meant finding a powerful acting style for the Older Daughter's role. This is how the Beijing opera actor
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lang Qihu became involved in the project. The remaining actors were recruited from contemporary theater and dance
genres. Male actors were selected to play female roles to convey the idea of gender crossing, and also because such
an approach is an extension of the Asian theater tradition.

To achieve a similar multi-layered effect in the music, we asked several composers to participate. The lyrics were
composed by Singaporean pop musician Mark Chan, who also sings and performs instrumental music in the play.
The Javanese gamelan music was composed by Rahayu Supanggah, a leading Indonesian composer, while the percussion
music is the work of Piterman, a Sumatran Minangkabau musician. The biwa music for the Older Daughter
was composed and performed by Junko Handa, one of Japan's foremost biwa players, and the synthesizer music was
composed by Rosita Ng from Singapore.

The movements of the Old Man and Older Daughter are based on the actor's respective traditions; the choreography
for the Loyal Attendant, Retainer, and Warriors, which was created by the Indonesian Boi Sakti, is based on puncak silat,
a traditional martial art form from Minangkabau. The movement of the Earth Mothers was choreographed by
Aida Redza, a Malaysian dancer/choreographer, who herself appears in the play as the Shadow of the Mother.

The cast members and musicians are drawn from six countries: China, Indonesia, Japan, Malaysia, Singapore, and
Thailand. Staff members from Australia and England bring the total number of nationalities to eight.
It was our natural decision to have all the performers speak in their native languages. Thus, the Old Man and the Fool
speak in Japanese; the Older Daughter in Chinese; the Loyal Attendant and Retainer in Indonesian; and the Younger
Daughter in Thai. The songs sung by the gamelan players are in Javanese, and Piterman's prayers are sung in
Minang. It was by no means our intention to maximize the number of languages used; this is simply how the process
of choosing the appropriate performers and music turned out.

In these ways, the work incorporated many layers of national and cultural contrasts, as well as differences
between tradition and the contemporary world. As producers, we were always aware that the play would lose all
meaning if those contrasts and differences failed to be sublimated in a way that reflected their own cultures.

The process of completing the work forced everyone involved to think seriously about how to view tradition, or the old
order, from a new perspective. Actually, this was no easy task. Many participants suffered from mental and physical
stress as they worried about the appropriateness of their efforts amid all the different styles. The anxiety
and dissatisfaction that swirled among them exploded on several occasions, and there were also times of resignation
when it seemed that the curtain might never open on the performance.

Despite these difficulties, the play opened in Tokyo on September 9, 1997, exactly two years after the work was
originally conceived. The harmony created out of so many disparate elements was greatly praised, and our intention
to have the Older Daughter's patricide interpreted as a transcendence of the old order was well received by
the audience. A great variety of opinions were presented in the media in Japan and many other Asian countries, ranging
from a theatrical standpoint to a cultural
perspective. In short, we achieved our aim
of sparking debate.

Everyone who joined the production realize
that this is not the end. The task of
transcending our fathers - not only the father
named Lear but also various other fathers
with us - has only just begun.
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Biography

CREATIVE TEAM

Ong Keng Sen (Director) Rio Kishida (Playwright)




A composer and musician from Singapore, Chan
began composing music in 1985, He has also
<tablished nimalion (ar ke niandno ol

established a reputation for his plaving of Asian
musical instruments. Since early in his career
he | HHabor ! with One Kene Sen "
e has collaborated with Ong Keng Sen on
productions such as Three Children, Madam
Mao's Memories and Lao Jiu, For Lear

responsible mainly tor composing the lyrics

As one of the musicians, he sings a requiem in

the prologue and plays many instruments

torming Arts Academy), now STS! (Indonesian

College of the Arts) in Solo, he eamed a doctorate

{ Indonesian composer 1o mix gamelan
th contemporary music forms, he

expands the potential of the tor
combination with computer music and other
genres. His works have been introduced all

around the world, including Europe, the United

States, and other countries in Asia, He composed

A composer from Sumatra, Indonesia, Piterman

studied music at ASKI in Padang and has been
active as a composer and singer for the
distinguished Indonesian dance company

Gumarang Sakti Minangkabau, led by Gusmiati

Suid. For Lear, he composed the percussion

seaments in Minangkabau style for the Warriors

and he also SINGS 1IN SOMEe sCenes

A renowned performer and composer for the
Japanese biwa, from 1972 to 1992, she was a
member of Pro Musica Nipponia, a group that
performs contemporary music using tradi

tional I.x_(.\.!::t'w instruments, and has ;x-:.’u.‘n:ni
in concerts in over 20 countries around the
world. She has also held many solo pertor

mances in Japan and abroad

Handa s also one of the few biwa musicians
who IS active In «'\;):u.'ll\‘.: new direc

s " '
fn'l('.l',\"1'(«»,’1‘.!:(.\11!.!1‘.(!;h'.’h)’:::\

of the Older Daughter

One of the leading choreographers in Indonesia
he was trained in the traditional dance .

music of Minangkabau, he studied contemporary
dance at IK] (Jakanta Institute of the Pertorming

Arts). His innovative choreography incorporates

elements such as pancak silat, a traditional

martial art form in Minangkabau. Silat is also

used as an important resource in the choreo
graphy for the Retainer and Warriors in Lear

wis the Boir Sakti Dance Theater

Artistic Director of Shakti Dance

a lecturer at the National Arts Academy in
Kuala Lumpur. For Lear, she choreographed
tor the Earth Mothers, and appears as the

fother’s Shadow
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THINK BUSINESS
THINK ASIA

Singapore International Convention & Exhibition Centre - The Best Location in Singapore.

Strategic Location : Ideally located at the Central Business District in Singapore, we are amply supported by
essential services and facilities such as hotel, retail, banking and public transport.

One Size Fits All : Our stunning record of space includes 12,000 seat column-free Convention Hall; 26,830 sqm
Exhibition Hall; 2,150sqm Ballroom; 600 seats Auditorium; 26 Meeting Rooms; a Concourse and a Gallery.

State-of-the-Art Facilities : With telescopic seats, optic fibre, ADSL and ISDN lines in place, we are fully equipped
for the challenges of the next millenium.

Track Record : SICEC is an integral part of the mega Suntec City Development, the largest integrated commercial
complex in Singapore. We promise professional expertise, quality service and world-class facilities.

The next time you invest in your business future, think Asia, think SICEC.

For enquiries and bookings, call: (65) 334 7077.

Siilamlle G A POl Ak

INTERNATIONAL CONVENTION & EXHIBITION

R pe | ] e T ]
%Bcot'iocaﬁonm;m;w

1 Raffles Boulevard Suntec City Singapore 039593 Tel: (65) 337 2888 Fax: (65) 431 2222
http//www.sicec.com email: sales@sicec.com






On Passion 99.5FM. Music that
transports you to different worlds.
Programmes that open new realms in you.
Travel 1o places you never know existed and
find out everything you've ever wanted 1o ;
KO 3dout the arts but never asked. Listen 2
10 the hot beats of Latin America and Africa @": £ _
10 the traditional sounds of Asia. Keep in x\‘ N
SYNC with the buzz of the arts community
and learn the finer points in music and the
arts. It's about rich sounds, inspiring people
and a bigger world.

I’s a station
like no other!

Transmission hours from 11.00am 10 11 00pm dady
For advertising o programme sponsorsh p. call
Tel 371 7828/ 371 7808 1 270 0722 Fax 273 6880
Wed st www.nac gov sy

Passion 93.5M

450 Aleandra Road

#35-00 PSA Bulldng Singapore 119963

A station of the National Arts Council



Biography

CAST

Hairi Katagiri (Fool)

Benny Krisnawardi, Jefri Andi, Fitrik
(Warriors)

Lim Yu-Beng (Loyal Attendant)

: Sharon Lim, Sesy Liana Ali, Elaine Cheah,
ydul Gani Kari ‘laine ino I
Abdul Gani Karim (Retainer) Ling Poh Foong (Earth Mothers)

Low Kee Hong, Tang Fu Kuen, Jeremiah
Choy (Older Daughter's Shadows)




ALl the world's a stage,
ind all the men and women merely players’

Shakespeare’s As You L ke It

CDL Hotels International. with 66 hotels in 12 countries around the world loda{v. is
Singapore's largest global hotel operator. We aim to earn encores around the world
with our unique brand of hospitality.

In Singapore, CDL Hotels is proud to be a supporter of the arts and the official hotel
sponsor for Theatreworks' 1998/99 performing season. CDL Hotels' stable of hotels
in Singapore include the Orchard Hotel, Boulevard Hotel, Copthorne Harbour View,
Copthorne King's and Copthorne Orchid.

Congratulations to Theatreworks for its cutting-
edge production of "LEAR".

For information and reservations at any of our 66 hotels,
please contact 735 6574




TheatreWorks - The Company

Board of Directors

Board of Members

Oneration ond

The Executive
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Music You Remember
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T T COMING ATTRACTION !
tHEATREWORKS MARCH '99

PRESENTS

High altitude, high drama.
For the star with
the beautiful feet,

love is in the aiv.

Come fly with...

RA)

rearurme KUMAR  concaven 2 omecTeo 8Y RESIDENT ARTIST of TheatreWorks 1999, Spell#7
paTEs 3-6, 10-13, 17-20 MARCH '99 (Wed-Sat) e 8pm vewve THE BLACK BOX nexers $25, $20 (stuoents)
Call MEENA at 338 6735 to book your tickets NOW!

Affair with Theatrewo
Be-a-MUSE Program 1999 r/(S_/

A Journey of Magic, Understanding, Self-Discovery & Enchantment
« at TheatreWWorks that gives p

Jr rendly muse
)///A'('f//-.’ ate MUSE

7 10 A quirky
ecrerter el !
Jevoted MUSE - : lepend Meena Kumari
Lassronate MUSE
Divsme MUSE Iuh he Pen \H;v.'_.ll A s WS .ll. collaboration by Malaysia and
MNZAPOCe Mtists book by hi urad. Music Saada Rastam): directed by
Zahim Albakri and Casey Lim, Based on a Malaysian tolklore i 1s a

story about beauty, desire, hypocrisy and love stretching across the

Enioy a host of Muse Benefits centunies into the spint world

TheatreWorks Muse Card
L Lol S , g n Mercury's Wing
Invitation 10 'Musc-only* gatherings & WOrkshops - t‘pf( mber - On Mercury's AL o
; ) A fun and light-hearted look at the virtual chat space and how it can
Compiimentary hickeds L. 0.2
' hold the partic qv.-v".\!h'- ”n

" IOCTAMENCS § watreWork s abtderndadd ' )
Free programmes for TheatreWorks shows attended quest for total honesty. A detectiy
Prionty booking tor all shows n the evbenvorld

Free bi-monthly Newsletter

Discounts on all other tickets purchased November - Tarts Michael Chiang

. breaks a four-year hiatus to fry u
Invitation 10 production-related events . - '. Y ' .\ .
3 head scrambling 1o find romance and meaning in & fragile §

Discounts on all TheatreWorks merchandi

Wl " 2 ¥ .
Wwelcome Calts For more information and details

Discounts A exclusively selected \"l‘;;)‘\ rant ates, puly p'u,\v' contact Lucilla or Traslin a1 338 4077




THE PEOPLE WHO TURNED BANKING INTO
AN ART, NOW BRING YOU THE ARTS.

Supporting the arts is very much a part of our business.

Which would explain why you'll find us behind the scenes
at the theatre, concerts, film festivals and even musicals.
We believe that art, in whatever form, enriches life. And with

EVERYTHING YOU
our continued support of the arts, we hope to enrich yours. LIKE FROM A CARD
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