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Messace rrom Toe Jaean Founnation

It is our great pleasure in welcoming everybody
to today’s performance of this international col-
Laborative work called Leax

Inspired by Shakespeare’s tragedy Kimglear, the
play was produced by the Japan Foundation Asta
Center in Tokyo, and was premiered in Japan in
1992

The production features staff members, actors,
dancers, and musicians from China, Indonesia,
Japan, Malaysia, Singaporee, and Thailand. In
terms of mationality and genre, the traditional
and the modem, the backgrounds represented by
this group are as varied as the total number of
individuals in it. An added theme of the projct
1s for everybody to seek ways to discover a new
self while acknowledging one another’s differ
ences. Thus, this production could simultancously
be regarded as an attempt to question the nature
of Asian theatre today and to probe its future.

I must be very honest and say that we wondered
about the appropriatencss of such a big produe
tion in amid the difficulties that this country has
been suffering. However, | believe that anistic
exchange with other countries should not be dis-
turbed by such difficultics, and it is very impor-
tant for Indonesia to work with its Asian col-
leagues toward one destination in this situation.
This is why we decided to carry out this peojct.
In many ways, this is our vocation.

After the Japan premier, Lear was performed in
Hong Kong and Singapore carlier this year, and
will go to Perth, Australia, after Jakarta. There
are requests from European countrics, t0o, to
perform there. | offer my heantfelt gratitude to
all those who participated in and supported this
proxxt.

I hope that all of you enjoy the performanxe.

Kazumasa Nishida
Director General
The Japan Cultural Center, Jakarta
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Adahb seatu kebormatan besar bugi kami atas benjungan
para hadina dalam peremsbaban kazya kerpsama antar
bangsa hari ind, yaitu Lese

Diilhami oleh tragedi Aing Lear karya Shakespeare,
pertunjekan i diproduks: oleh The Japan Foundatica
Asta Center di Tokyo, dan pemwentacan perdana telah
dudakia &i kpang pada tahun 192

Para anggota staff peoduks, pelakon, pean dan musi
berasal dan Cana, Indooesta, fepang, Malaysn, Singapena
dan Thatland. Dalam cakupaa kebangsaaa dan genre,
tradissonal dan modern, latar belakang yang diwalali oleh
kelompok ini adabah schunyak ragam pumbah kesclunchan
mdmide di dalamaya. Sebagai tambahan, tema karya ins
benguna baga stapa s, untuk mencan jalan menemukan
ptidin bare sekaliges menghormati perbedaan satu sama
Lain. Karya ind besa secaza berkelangutan dunggap sehagai
wsaha etk bertanya tentang dunia teater Asta di musa
kind dan untuk menemekan mas depannya.

Dengan seepemnya saya katakan, bohwa kaz beranya-
tanya hiyakkah seepelenggarakun karya yang begite besir
di tengah kesolitan yamg diderita megara ini.
Bagaimanapun, saya percaya babwa alih kesenian antar
bangsa tadak boleh dibalang oleh kesulitankesulitaa itu,
dan adalah sangat penting bags Indooesta untuk terlibat
bersama eekan Asaaya map ke suate tupan dabin Stuae
int. lmbh mengipa ki memetuskia menghadirkan
karya ins. Dy antara banyak palan, mshih keterpanggilian
kami.

Setelah tampil perdama di Jepang, Lear telab
dipersembahkan di Hoaghong din Singapena awal taben
mi, dan akan hadir di Penth, Australia, setelah Jakusta,
Bahlun ada serumbah permintaan dant negara Exopa entek
dapersembahlan di sama juga. Saya mengucaphan s
tena kasth sedalam-dalimaya bugy semua yang terbsbar
di dalamarya dan mendukung karya int.

Saya berharap anda sekalian menskmati persembabua ini.
Kazumasa Nishida

Disckrer Jendral

The Japan Cultural Center, Jakarta



First of all, let me express my gratitude towards
The Japan Foundation who has trusted Teater
Tanah Airku to coorganize Lear performances
in Jakarta. It is such an honor for us to present
Lear to the public of Indonesia.

A collaboration of artists from six Asian coun-
trics, Lear is truly 2 unique world class perfor-
mance rich 1n Astan cultural attnbutes.

Lear is the first Intemational performance staged
in Rater Tanah Airku. We are proud to be able
to do so, as this will gain Teater Tanah Airku,
and thus Indonesia, a recognition from the inter-
mational theatre community: In the days to comse,
Teater Tanah Airku is committed to continually
bring in internationally-accliimed performances
for all of us to enpoy.

Enjoy The Shos,

Youk Tanzil

|

M ESSAGE FROM
Twente Tanan Mirku

Pertama-tama perkenankan saya menyampaikan
penghargaan yang setinggidingginya kepada The
Japan Foundation, yang telah mempercayakan
Teater Tanah Airku schagai mitra kerja dalam
pementasan Lear di Jakarta . Hal ini sungguh
suatu kehormatan bagi kami menggelar “Leal
di hadapan masyarakat Indonesia.

Schagai hasil kerjasama para seniman dani 6
negara Asia, Lear sungguh merupakan
pertunjukan kelas dunia yang unik dan kaya
dengan atribut kebudayaan Asia.

Lear adalah pertunjukan Intemasional pertama
yang digelar di Teater Tanah Airku. Kami sangat
bangga dapat menyclenggarakannya, yang
merupakan keuntungan bagi Teater Tanah Airku,
juga Indonesia, sebagai pengakuan dari
komunitas teater internasional. Di hari-han
mendatang, Teater Tanah Airku berkomitmen
akan terus menghadirkan pentas-pentas akbar
kelas internasional untuk kita nikmati.

Selamat menyaksikan,

ouk Tanzil
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Ong Keng S¢n

In directing this intercultural projt, I wanted
these cultures to exist together as one but not in
an amalgam which would reduce their
difference. We have to deal with difference as
we face the new millennium. No one culture
should be able to understand Lear in its entirety,
no one cultuze appropriates another. Above all
Lear would be performed in many different
languages. Any culture would require translation
to understand this production completely.

Working with Rio Kishida on the themes of the
play, | was particularly interested in looking at
new Asta as it grapples with its history. How
can new Asia have a dialogue with the old, with
traditions, with history? How can history not
become baggage but become constructive for the
future

The position of the older daughter trapped by
patriarchy is a symbolic representation of new
Asta. Other world views apart from patniarchy
are introduced in this reinvented Lear, such as
the world of the Mother. Patnarchy and authonity
is often respected in Asta. As 2 young Asian, |
want to explore whether these are the only
options for our countries. And what better play
than King Lear, where family authority
symbolizes the country and the larger cosmology:

As artists, we have to continue to produce art
which is rooted in changing cultural contexts.
Old definitions of traditional and modem no
longer scem useful in the new millennium.
Contemporary can be seen to be a redefinition
of tradition. Ballet was once considered to be
modern, but it may come to be described as
traditional 2th century dance in the new

A

Lenr
MENGHUBUNGKAN
Maam pan Sing

Ong Keng Sen

Dalam menyutradarai proyek antarbudaya ini,
saya ingin agar semua budaya terscbut muncul
bersama sehagai suatu kesatuan namun tidak
mekbur jadi satu schingga mengurangi perbedaan
yang ada. Dengan  datangnya abad baru, mau
tak mau kita harus berhadapan dengan
perbedaan. Tidak ada bangsa yang harus mampu
memahami Lear secara keseluruhan, dan tak ada
bangsa yang bisa menggantikan bangsa Lainnya.
Karenanya, Lear akan dipentaskan dengan
berbugai buhasa. Untuk dapat memahami karya
ini secara keseluruhan, setiap bangsa/budaya
akan memeriukan teremahan.

Saat mengerjakan tema drama ini bersama Rio
Kishida, saya khususnya tertank melihat Asia
yang sedang bergulat dengan scjarahnya.
Bagaimana Asia baru dapat berdualog dengan Asia
yang lama, dengan tradisi, dengan sejarah?
Bagaimana caranya agar seprah bisa menjadi hal
yang koastruktif bagi masa depan dan tidak
menpdi beban masa depan?

Posisi Putri Sulung yang terperangkap oleh
patriarki adalah representasi simbolik dan Asia
baru. Dalam drama Lear versi baru im juga
diketengahkan pandangan-pandangan dunia
lainnya selain patriarki, misalnya dunia Ibu.
Patriarki dan kekuasaan sering kali dibormati di
Asua.

Schagai orang muda Asia, saya ingin mencan
tahu apakah hanya ini pilthan bagi negara-negara
kita. Dan drama apa lagi yang lebth baik dan
King Lear, dimana kekuasaan keluarga
merupakan simbol dan negara dan kosmologi
yang mengelilinginya.



millennium. Time constantly forces us to
recontextualise. Ultimately, we need to recognize
that there may be no such dichotomy of tradition
and modemn. We simply youmcy oa this time line.
The child who kills the father, one day becomes
the father.

Tradition has comtinued to include change, in
order to sustain its relevance. Change is not be
feared. It is only societies that have mythicized
tradition into a stable phenomenon. Tradition is
perhaps best seen as a continuum rather than as
a monolith. The rigid meaning of tradition has
little significance in the woeld of the twenty-first
century where walls aze beeaking down.

What we are creating with Lear is 2 contemporary
piece of theatre. At the same time, it is 2
traditional theatre which involves and embraces
change. It negotiates rooxs, identity and tradition.

We must move beyond the dichotomy of tradition
and contemporary. They are not just polar
opposites. Night becomes day when dawn
approaches. Lear is hopefully the dawn that links
night and day.

Sebagai artis, kita harus terus menghasilkan send
yang berakar dalam konteks budaya yang terus
berubah. Definisi lama mengenai makna
tradisional dan modem tidak dapat digunakan
lagi dalam abad mendatang. Koatemporer dapat
dipandang scbagai pendefinisian kembali dan
tradisi. Balet pernah dianggap sebagai seni mod-
¢m, namun suaty 2t nanti di abad mendatang
balet bisa disebut schagai tan tradisional abad
20. Waktu memang terus memaksa kita untuk
terus melakukan kontekstualisasi. Pada akhimya,
kita perlu menyadan bahwa tidak akan ada yang
namanya dikotomi tradisi dan modem. Kita
sebetulnya berpalan dalam lintasan wakeu. Amak
yang membunuh ayahnya, suatu hari akan
menjadi ayah pula.

Tradisi selalu mencakup perubahan, agar dapat
mempertahankan relevansinya. Perubahan
bukanlah untuk ditakuti. Masyarakatlah yang
menpdikan tradist sehagai suatu fenomena yang
stabil. Tradist mungkin paling baik dipandang
sehagai suatu koatinuitas dan bukannya schagai
suatu monedith. Makna tradisi yang kaku akan
kecil artinya di abad dua puluh satu nanti,
dimana dinding-dinding pembatas akan runtuh.

Yang kami ciptakan dengan Lear ini adalah karya
teater kontempoeer. Namun sclain ity, karya ini
juga merupakan karya teater tradisional yang
melibatkan dan menenima perubahan. Karya ini
berusaha menyatukan akar, identitas, dan tradisi.
Kita harus meninggalkan dikotomi tradisi dan
kontemporer. Kedwanya bukan semata-mata duwa
hal yang akan selalu saling bertolak belakang.
Malam akan menjadi siang saat fajar tiba.
Harapan saya, semoga Lear adalah fajar yang

menghubungkan malam dan stang.



Crioren who Kit
Thewr Farhers

The Creation of Lear

Yuki Hata, Producer of Lear
The Japan Foundation Asia Center

Lear was produced by the Japan Foundation Asta
Center, 2 semi-governmental organization deds-
cated to fostering cultural exchange with other
Astan countries. The Center cammes out proxts
in various fields, ranging from the ants to intel-
lectual exchange. Its performing arts peogram
is in the vanguard of efforts 1o present 2 new
vision of Asia; as such, it has brought several
important contemporary theatre works of other
Astan countrics to Japan.

Ower the past few years, we have often sensed
that many people involved in theatre in Asia
feel that they have reached an impasse and are
secking 2 way out. It would seem that Asian
theatre as 2 whole needs to be reexamined if it is
to avoid falling into a suffocating trap. This is
why, in the autumn of 1995, we decided to cre-
ate a new work with theatre people from other
countrics that would provide the impetus for
reconsidening the present state of Asian theatre
and for exploning new possibilitics.

Our firse step was to create an international team
with members on an individual basis rather than
by choosing a specific country or a specific the-
atre company, in which every member could
have the same distance from the work. Realiz-
ing that a completely new play would make it
impossible to avoid introducing a bias in favor
of the playwrights own culture, we decided to
present a work that was not from a specific Astan
country and that already enpoyed 2 universal
existence. This is how Shakespeare was selected.
Although 1t would have been fine not to do 2

10

A

JANNKANAK YANG
Memsunun
Nvnu Merekn

Terciptanya Lear

Yuki Hata, Produser Leax
The Japan Foundation Asta Center

Lear adalah produkst The Japan Foundation Asia
Center, suatu organisasi semi-pemernintah yang
bertupan membina pertukaran kebudayaan
dengan negaranegara Asia hainaya. Organisas
s bergerak di berbagai bidang, mulai dan sem
sampai pertukaran intelektual. Program
pertunjukan kesenian ini adalah suatu usaha
yang dirintis untuk mengetengahkan visi baru
mengenal Asia; dengan demikian, organisasi ini
telhh membawa beberapa hasil karya teater
koatemporer dan negara Asia Lain ke Jepang.

Dalam beberapa tahun terakhir ins, kami sering
melihat orangorang yang teribat dalam dunia
teater Asia merasa bahwa mereka telah ampai
di suatu jalan buntu dan berusaha menemukan
jalan keluar. Tampaknya teater di Asia schagai
suaty keseluruhan perlu dikap kembal, pika
tidak ingin jatuh ke dalam perangkap yang
menyesakkan. Itulah sehabnya, pada musim
gugur 1995, kami memutuskan untuk
menciptakan suatu karya yang melibatkan
seniman teater dan negara-negara lain dengan
tujuan menciptakan suatu smperus, agar dunia
teater mengkap kembali keadaan teater Asia dan
untuk menggali kemungkinan-kemungkinan
baru.

Langkah pertama yang dilakukan adalah
membentuk suatu tim internasional yang
anggotanya dipilih secara perorangan. Kami
sengaja tidak memilih suatu negara atau
kelompok teater tertentu, agar sctiap anggota
memiliki prak yang sama terhadap karya ite.
Menyadari bahwa suatu sandiwara yang



play by Shakespeare, we were also interested to
see how Aszan artists would dismantle and reas-
semble his work.

We mvited the Singaporean Ong Keng Sen, who
was 33 at the time, to be the director. For nearly
ten years, we had warched him journey from
the question of what it means to be Singaporean
in a young and multiractal country to the
broader question of what the new Asia 1s and
what it means to be Asian in today’s world. We
wanted the perspective of his generation to be
included in the project.

Ong promptly expressed interest and said that
if we were going to do Shakespeare, he would
like to do King Lear. He interpreted this play as
a story in which the paternalistic authosity rep-
resented by King Lear is wrested away by women
repeesented by Gonenll. He wanted to reinter
pret the play from a female perspective, and
asked for 2 woman to be chosen as the play-
wright. This is the Japanese playwnight Rio
Kishida became involved.

In our first meeting with Ong and Kishida,
Kishida, in keeping with Ongs suggestion, pre-
sented the idea of having Gonenll kill King Lear.
She also wanted to create 2 part for the mother
of the daughters or the wife of King Lear (who
docs not appear in the oniginal play) and to have
her repeesent a figure who saves all beings. We
decided to start the play in the siknce after King
Lear’s death, where Lear is no more a king but
just an old man. Thus, we decided to call the
play Lear, not King Lear, and our Lear parted
company with the original play, and 2 new story
of an old man and his daughter was bom..

Through this projct, Ong sought to reinvent
the traditional art forms from a contemporary
perspective, and we asked the Noh actor
Naohiko Umewaka to play the Old Man and
the Mother. Ong superimposed the slaying of
the older generation by the younger generation
on the Older Daughter’s patnicide, which meant
finding a powerful acting style for the Older

sepenuhnya baru tidak mungkin mampu
menghindarkan dini dan bus ke arah budaya
penulis naskahnya, maka kami memutuskan
untuk menyajikan karya yang sudah dikenal di
dunia, namun tidak beraal dan Asia. Maka
terpilihlah Shakespeare. Walaupun sebetulnya
sclain Shakespeare pun tidak apa-apa, namun
kami juga ingin melihat bagaimana para artis
Asa memecah dan menyusun kembali karya
Shakespeare ini.

Untuk sutradara, kami mengundang warga
Singapura Ong Keng Sen, yang saat itu berusia
33 tahun. Selama hampir sepuluh tahun, kami
mengamati perjalanan Ong dalam mendalam:
masabh apa antinya menpdi warga Singapura
dalam sebuah negara muda yang multirasial
sampai masalah yang lebth luas, yaitu apa itu
Asta baru dan apa artinya menjadi orang Asia di
masa kini. Kami menghendaki sudut pandang
generasi Ong disertakan dalam proyek ini.

Ong segera menyatakan persetujuannya untuk
bergabung dan jika kami menghendaki
Shakespeare, 1a memilih mengerjakan King Lear
(Raja Lear). Ong menginterpretasikan andiwara
in1 sebagai suatu kisah, dimana kekuasaan
patemalistik yang diwakili Rapa Lear direbut oleh
kaum wanita yang diwakili oleh Gonenll Karena
Ong ingin naskah tersebut diinterpretasikan
kembali dari sudut pandang wanita, maka 1
meminta penulis naskah wanita. Dengan
demikian dipilihlah penulis naskah Rio Kishida
dari Jepang.

Dalam pertemuan kami yang pertama dengan
Ong dan Kishida, sesuai saran Ong, Kishida
mengusulkan agar Gooenill membunuh Raja Lear.
Ia juga ingin menciptakan peran bagi tbu dani
putri-putri Rapa Lear atau peran istn King Lear
(yang tidak ada dalam karya aslinya) dan
menjadikan peran itu sebagai figur penyelamat.
Kami memutuskan untuk memulai drama dalam
kesunyian setelah wafatnya Raja Lear, dimana
Lear sudah bukan lagi scorang raja mclainkan
hanya scorang lelaki twa. Dengan demikian, kami
putuskan untuk membent judul Lear ap pada

A



Daughtes role. This is how the Beijing opera
actor Jang Qihu became involved in the project.
The remaining actoes were recruited from con-
temporcary theatre and dance genres. Male actors
were sehected to play female roles to convey the
idea of gender crossing, and also because sch
an approach is an extension of the Asian theatre
tradition.

To achieve a similar multilayer effect in the
music, we asked several composers to participate.
The lyrics were compased by Singapocean pop
musician Mark Chan, who also sings and
performs instrumental music in the play. The
Javanese gamelan music was composed by
Rahayu Supanggah, a leading Indonesian
composer, while the percussion music is the work
of Piterman, a Sumatran Minangkabau musician.
The bitew (lute) music for the Older Daughter
was composed and performed by Junko Handa,
one of Japan's foremost brww players, and the
synthesizer music was composed by Rosita Ng
from Singapoce.

The movements of the Old Man and Older
Daughter are based on the actor’s respective tra-
ditions; the choreography for the Loyal Atten-
dant, Retainer, and Warrioes, which was created
by the Indonesian Boi Sakt, is based on penvak
silaz, a traditional martial art form from
Minangkabau. The movement of the Earth
Mothers was choreographed by Aida Redza, 2
Malaysian dancerkchoreographer, who herself
appears in the play as the Shadow of the Mother.

The cast members and musicians are drawn from
six countries: China, Indonesia, Japan, Malay-
sia, Singapoee, and Thailand. Staff members from
Australia and England bring the total number
of mationalities to eight. It was our natural deci-
5300 to.have all the performers speak in their
native languages. Thus, the Old Man and the
Fool speak in Japanese; the Older Daughter in
Chinese; the Loyal Attendant and Retainer in
Indonesian; and the Younger Daughter in Thai.
The soags sung by the gamelan players are in
Javanese, and Piterman’s prayers are sung in

1
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drama ini, dan bukannya Raj Leaz. Demikianlah
Lear kami ini pun berpisah dari naskah aslinya,
schingga lahirlah sebuah kisah baru tentang
scorang lelaki tua dan anak perempuanaya.

Melalui proyek ini, Ong berusaha menciptakan
bentuk seni tradisional dan sudut pandang
kontemporer dan kami meminta aktor noh
Naohiko Umewaka untuk memainkan peran Old
Man (Sang Ayah/Lelaki Taa) dan Mother (Sang
Ibu).

Ong menggambarkan pemberantasan generast tua
oleh generast muda dengan pembunuhan sang
Ayah oleh Putri Sulung. Dengan demikian,
diperlukan gaya akting yang kuat untuk peran
Putri Sulung ini. Untuk itw dipilthlah akeor opera
Beijing Jiang Qihu. Aktosakeor binnya dirckrut
dan berbagai genee teater dan tan kontemporer.
Aktor pria dipilih untuk memainkan peran
wanita untuk menyampaikan gagasan perlintasan
gender (gender crossing), selain kazena pendekatan
itu merupakan sabh satu perfuasan tradisi teater
Asia.

Untuk memperoleh efek multidapis yang serupa
dalam musiknya, kami meminta partisipasi
beberapa komposer. Link ditulis oleh musisi pop
Singapura Mark Chan, yang juga turut menyanyi
dan memainkan musik instrumental dalam
pementasan tersebut. Musik gamelan Jawa dibuat
oleh Rahayu Supanggah, scorang komposer In-
donesia terkemuka, sementara musik perkusi
adalah hasil karya Piterman, scorang musisi
Minangkabau, Sumatra, Musik bimw (sejenis
kecapi) untuk Putri Sulung ditulis dan dimainkan
oleh Junko Handa, salah seorang pemain birw
Jepang yang paling terkemuka, sementara musik
synthesizer dibuat olch Rosita Ng dan Singapura.
Gerakangerakan Lelaki Toa dan Putni Sulung
diciptakan berdasarkan tradisi pemeran masing-
masing; koreografi untuk Pelayan Setia, Abdi dan
Prajunit, yang diiptakan Boi Sakei dan Indone-
sia, dibuat berdasarkan pencak silat, seni bela
din tradisional aal Minangkabau. Gerakan Earth
Mathers (Para Arwah Ibu Pertiws) dikoreografikan
oleh Aida Redza, scorang penari/koreografer



Minang. It was by no means our intention to
maximize the number of languages used; thas is
simply how the process of choosing the appro-
priate performers and music tumed out.

In these ways, the woek incorposated many lay-
ers of national and cultural contrasts, as well as
differences between tradition and the contem-
porary woeld. As producers, we were always
aware that the play would lose all meaning if
those contrasts and differences failed to be sub-
limated in 2 way that reflected their own cul-
tures.

The process of completing the work forced ev-
eryone involved to think seriously about how
to view tradition, or the old order, from a new
perspective. Actually, this was no casy task
Many paniipants suffered from mental and
physical stress as they worried about the appro-
priatencss of their efforts amid all the different
styles. The anxiety and dissatisfaction that
swirled among them exploded on several occa-
sions, and there were also times of resignation
when it scemed that the curtain might never

open on the performance.

Despite these difficulties, the play opened in
Tokyo on September § 1997 exactly two years
after the work was onginally conceived. The
harmony created out of so many disparate cle-
ments was greatly praised, and our intention to
have the Older Daughter’s patricide interpreted
as a tranendence of the old order was well
received by the audience. A great variety of opin-
1008 were presented in the media in Japan and
many other Asian countries, ranging from a the-
atrical standpoint to a cultural perspective. In
shoet, we achieved our aim of sparking debate.

Everyone who joined the production realizes that
this is not the end. The task of transcending our
fathers — not only the father named Lear but
also various other fathers with us — has only

just begun.

Malaysia, yang turut tampil dalam pementasan
schagai Bayangan Sang Ibu.

Pemain dan musisi lainaya berasal dan enam
negara: Cina, Indonesia, Jepang, Malaysia,
Singapura dan Thailand. Adanya anggota dan
Australia dan Inggns menjadikan jumbah bangsa
yang terlibat menjadi delapan. Secara alami
kami memutuskan untuk membiarkan semua
pemain bicara dalam bahasa masing-masing.
Maka jadilah Lelaki Tua dan Si Konyol
berbscara dalam bahasa Jepang, Putni Sulung
bacara dalam bahasa Cina; Pelayan Setia dan
Abdi bicara bahasa Indonesta; dan Putn Bungsu
dalam bahasa Thai. Lagudagu yang dinyanyikan
para pemain gamelan adalah Ligudagu Jawa,
sementara doa-doa Piterman dinyanyikan dalam
bahasa Minang. Sama sckali bukan maksud
kami untuk membesarbesarkan jumlah bahasa
yang digunakan; ini semua hanyalah hasil dan
Suatu proses pencarian pemain dan musik yang
paling tepat.

Dengan demikian, karya ini mencakup berbagai
lapisan nassonal dan kultural yang kontras, serta
petbedaan antara tradisi dan dunia
kontemporer. Sebagai poduser, kami sadar
bahwa karya ini akan kehilangan arti jika
kekontrasan dan perbedaan-perbedaan itu tidak
bisa disublimasikan dengan cara yang
mencerminkan budaya masing-masing.

Dalam proses penyelesaian karya ini, semua
yang terlibat harus berpikir keras bagaimana
cara memandang tradisi, atau orde lama, dani
sudut pandang yang baru. Ini bukanlah tugas
yang mudah. Banyak peserta yang mengalami
stres hatk myental maupun fisik, karena khawatir
bagaimana upaya mereka bisa masuk dan
seinng dengan campuran berbagai gaya tersebut.
Kecemasan dan ketidakpuasan yang muncul di
antara mereka beberapa kali meletus mencapai
puncaknya, dan ada juga saatsaat putus I
dimana tampaknya tirai pentas tidak akan

pernah terangkat untuk karya ini,

A
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Namun terkpas dan semua kesulitan tersebut,
akhimya drama ini dipentaskan untuk pertama
kalinya di Tokyo pada tanggal 9 September 1997
tepat dua tahun setelah karya ini mulai
diciptakan. Harmoni yang didapat dan begitu
banyaknya clemen berbeda tersebut memperolch
banyak pujian, dan tujuan kami agar
tertbunuhnya sang Ayah oleh Putri Sulung
diinterpretasikan sebagai perbaikan @ranscen-
dence) aaran ocang tua diterima dengan batk olch
opini batk dan media Jepang maupun negara
Asia lainnya, yang ditulis mulai dan tiik
pandang teatrikal ampai dan sedut pandang
budaya. Pendeknya, tujuan kami menciptakan
perdebatan berhasil dicapai.

Semua yang tergabung dalam produksi ini
menyadari bahwa ini bukanlah akhir dan

semuanya. Tugas menggantikan orang tua kita
dengan lebih batk franscending) = bukan hanya
orang tua bemama Lear namun juga berbagai
orang tua kita yang Lain — baru ja dimulai.




Patri Sulung mengusulkan jalan-
Jalan sancai ke pada Lear Namun
putri kedwa hanya tersenysm

Prologue

Stlence after a raging storm.
Empey space. A song is heard:
Life was interrupied.
Cluching seeds of endless resemtment,
restless in body and spirit,
people were buried.

For them, [ pray
deatly road leads to life's door

Scene 1

An old man (2 ghost) appears. “Who am 171
was sleeping in terror of 2 nightmare | cannot
recall” As if in response to his question, a young
woman (2 ghost) appears. “l am your first-bom
daughter. Theee selves exist within me. Come
out all of you!™ The older daughter’s three shad-
ows — Ambition, Unpredictability, and Vanity
- appear and bow to the old man.

Another young woman (a ghost) appears. The
older daughter says to the old man, “This is your
younger daughter: the leftover dregs of your love.
She 1s always silent. Nobody knows what she is
scheming in her mind” The younger daughter
simply smukes wordlessly:

A fool appears and says, “You are the king!™ The
time shifts to the present.

Scene 2

The older daughter coavinces the old man to set
out on a journey: She ays, “1 will bestow the oy
of freedom on you! He asks the younger daugh-
ter, “What then are your words?™ She 1s silent.
He gets angry, and banishes her.

The old man sets forth oa his travels, accompa-
nied by his loyal attendant and the fool. When

Synorsis
e et ]

Prolog

Senyap setelah genmeruh gunticx
Ruang kosong Terdengar sebuah lagu:
Hidup terputus.
Menyimpan benth dendam
yang tak pernah padam,
gelisah dalam tubsh dan rub
orang yang dimakamban.

Bagi mercka, kupanjarkan semoga
Jalan maus berakhir di pintu kebidupan.

Adegan |

Lelaki tua (arwah) muncul. “Ssapakah aku?
Tidur dilimbur mimps buruk yang tak mampu
lagt kukenali™ Seakan tanggap akan pertanyaan
lelaki tua itu, scorang perempuan muda (sesosok
arwah) menampakkan dini. "Aku Putri
Sulungmu. Ada tiga pribads dalam dinku. Ayo,
muncullah kalian!™ Tiga Bayangan Putn Sulung
-Ambiss, $i Tak Terduga, dan Kekenesan - pun
muncul dan membungkuk kepada Lelaks Tua itu.

Scorang anak perempuan lain (sesosok arwah)
tampil dan bagian kanan panggung. Putni
Sulung berkata pada Lelaki twa, “Ttu putrnimu
yang bungsu: terelma dan ampas antamu. Dia
selalu membisu. Tak scorang pun tahu muslihat
apa yang diptkirkannya” Putri Bungsu duduk
bersimpuh. Membisu.

Badut muncul dan berkata, “Andalah rap!”
Kala bergants ke kini.

Adegan 2

Putn Sulung membujuk Lelaks Tea agar berlibuz.
Katanya, “Akan kupersembahkan asyiknya
kebebasan®™ Lelaki tua berkata pada Putn
Bungsu, “Sekarang apa katamu?” Tapi 12 diam
sapa. Lelaki Tua murka dan mengusimya.

Lelaki Tua pun pergi berlibur, dunng: Pelayan
Setianya dan Badut. Ketika mereka tak nampak
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his party is out of sight, the older daughter liughs
raucously and sits on the throne. “Words are

weapons! | have won with words; she declares.
Scene 3

During the joumey, the fool bets the old man
that the throne will be usurped while they are
gone. Although the old man believes n his
daughter, the fool s words have planted seeds

of doubs, and he hurmies hack to the palace.

Scence 4

All alone, the younger daughter dances a dance
of maternal love. Suddenly the phantom of the
mother appears. She sings about how she first
encountered the old man when they were young:

Rownd and rosnsd

roent the s pinning roheel;

Rownd and rowsd,

the gyrazions of fate,

that led me 1o him.
The older daughter, who loathes the fact that
her mother had been 2 poor, lowly spinner,
watches from the throne. She drives away her
mother, saying, “Only the king’s blood flows in

my veins.
Scene 5

“I love power, announces the older daughter. She
gathers together the retainer and warriors and
has them engage in a contest of strength.

The old man and his companions retum from
their travels and join the spectators. When the
old man trics to bestow a prize on the victorous
retainer, the retainer refuses to receive it. The
older daughter calls her bewildered father “an

old man forsaken by your daughter”

Scene 6

The old man is in despair.

The fool says, “All things get overtumed in this
woeld. If you lament your daughter’s betrayal,
betray her in ctum!™ At his woeds, the old man
retums to senses, and vows to regain the throne.

16
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lagi, Putri Sulung terbuhak-bahak lantas duduk
di singgasana. “Kata-kata adalah senpata. Aku
menang berkat kata-kata!” 12 berseru.

Adegan 3

Dalam perjalanan, Badut bertaruh dengan Lelaks
Tua bahwa tahtanya akan diampas sementara
mercka pergt. Meskipun Lelaki Tua percaya pada
putrinya, tantangan Badut membuatnya

penasaran, maka 1a pulang ke istana.,

Adegan 4

Sendinan sap, Putn Sulung menankan tanan 1bu.
Tibatiba bayang-bayang ibu bermunculan. la
bernyanyi tentang pertemuannya dengan Lelaks
Tua ketika mercka masth belia:

Jentera berputar

Nasib berkisar,

Membavoaku kepedanya.
Putni Sulung, yang tak menenima bahwa ibunya
adalah seorang perempuan pemintal yang papa,
memandang dan tahta. Lalu 1a mengusir ibunya,
dan berkata, "Hanya darah rap yang mengakhir

dalam nadiku’

Adegan 5

Aku mencintai kekwasaan; Putn Sulung berseru.
la nengumpulkan Abdi dan para prajunt serta
menyuruh mereka berlaga kekuatan.

Lelaki Tua dan para pendampingnya kembuali dan
perplanan lalu tkut menonton. Ketika Lelaki Tua
hendak menganugrahkan pusaka bagi Abdi yang
menang, s1 Abdi menolak. Putn Sulung menyebut
ayahnya yang tercengang sehugai “orang tw
yang diingkan anaknya”

Adegan 6

Lelaki Tua terkulai putus asa.

Badut berkata, “Di dunia ini segalanya berbalik,
Rapku! Jika Anda ratapi pengkhtanatan putnmu,
halashh!™ Maka, keadaran kembali memancar
pada roman muka Lelaki Tua. la bersumpah
merebut kembali tahtanya,

Lear yang dircbus Talwanya oleh

puetrs sulungnya mengembara di

maedan gersang






Sctelab Lear meninggalkan Istana, Putri Sulung menyiksa adtkmya dengan kata-kata yang
menyakitkan kemudian

A

Putri Sulung menderita kesediban

setelaly membunsh anak buah sendiri



Sctelah Lear meninggalkan Istana, Putri Sulung menyiksa adiknya dengan kata-kata yang

menyakiskan kemudian
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Putri Sulung menderita kesediban

setelah membunuh anak buch sendiri






Preers Sulung mengelub kese pian

) ' y
ician merah 1.1;.‘.'..' Kerajaan

Scene

Having usurped theone, the older daughter feels
that she cannot rest in peace as long as her fa-
ther 1s alive. Her retainer unges ber on, aying,
*Death 1s absolute. If you kill your father, you
will become the true ruker” The older daughter
decides to kill her father, while vaguely sensing

the possibility of the retainer’s betrayal son

d a ¥

Scene 8

The old man sings a lonely song as he wanders
on the heath:

By the river of forgetfulness

! soill sing

abosut my days of glory
The phantom of the younger daughter appears.
In the old man’s eyes, she appears like a new-
bom infant. The old man slowly dances with
his her, who had been his favorite child,

Scene 9

When the younger daughter’s phantom van-
ishes, the shadows of the older daughter and
the retainer attack the old man and his com-
panions. The loyal attendant is captured.
Watching the helpless old man, the fool says,
“I'll ramble here, ramble there, until I find a
king who knows how to play with words” He
departs.

The old man is kit alone. In the sound of waves,
the older daughter’s voice is heard Qying, “The
blood bond between father and daughter was

sundered. The demon road to hell awaits you!”
Scene 10

The captured loyal attendant entreats the older
daugheer to leave the old man aloos; in response,
she has the retainer blind him and sends him
back to the old man.

Seeing the blood-strained loyal attendant, the

old man mutters, "My life 1s over”

Adegan 7

Meski telah mercbut singgasana, Putri
Sulung merasa senantiasa gugup sclama
avahnya masih hidup. Abdinya mendesak 12
dengan berkata, “Kematian itu muthk. Jika
Paduka bunuh ayah Paduka, Paduka akan
menpadi rap dirap?” Putn Sulung memutuskan
untuk membunuh ayahnya, namun 1 juga
merasakan bayang-hayang pengkhianatan sang

Abdi.

Adegan 8

Lelaki Tua bersenandung lagu kesepuan seraya
menggelandang di padang:

Dengan arus kalt kealpran

Aku akan berdendang

Tensang Inri-hari kejayaan
Arwah Putni Bungsu muncul. Di mata Lelaki
Twa, 12 nampak seperti bayi yang baru lahir.
Lelaki Tua menari lambat-lambat dengan
perempuan, yang pernah menjadi anak
keayangannya.

Adegan 9

Arwah Putni Bungsu menghilang, bayangan
Putri Sulung dan Abdi menyerang Lelaki Tua
dan penginngnya. Relayan Setia tertawan. Badut
menatap Lelaki Tua yang tak berdaya, dan
berkata,  Aku kan mengembara ke sama ke
mar, sampai kutemukan scorang P yang
tahu berstlat kata-kata” la pun minggat.

Tinggal Lelaki Tua sendinan. Dalam bunyi
gelombang, suara Putri Sulung terdengar,
"Putuslah tali darah ayah dan amak. Jalan
laknat ke neraka menanti engkau”

Adcgan 10

Pelayan Setia yang tertawan memohon agar
Putn: Sulung tidak menjamah ayahnya. Scbagai
pwaban, Putn Sulung memenntahkan Abdi
membutakan mata Pelayan Setia dan
mengantamya kembali pada Lelak: Tea,

Meclihat Abdinya yang berlumuran darah,
Lelaki Tua berkeluh duka, “Hidupku tamat”

A
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Scene 11

The older daughter’s retainer gathers his war-
nors and plots a revolt against the older daugh-
ter. He says, “1 will have that woman kill the
king, and then | will become king. A new king
will anse from among those who know starva-
ton” But the older daughter’s shadows have
secretly been watching them.

Scene 12

The older daughter sits alone on the throne. She
sings about the loneliness that she usually hades.
A glass ball consarning loneliness

! hold it in my hands, and gaze at it forlorny
If 1drop 12, it wesll shatter

And loneliness will scatter far and wide

So I gaze at it, carefud not to drop it

Scene 13

Deeply distressed by her father’s sitwation and
her older sister’s plot, the younger daughter vis-
its the older sister. Using words for the first time,
she begs, “Please dork inflict any more pain on
Father”

The younger daughter sings a song about how
tenderly her father treated her when she was a
child, but the older daughter, who possesses no
such memorics, is extremely envious. Sream-
ing, “Kill the memonies; she has the retainer
choke the younger daughter to death, whereupon

the older daughter’s shadow Vanaty falls to the
ground.

Scene 14

Soags for the repose of the souls of the dead
float through the air, while the old man waltzes
with the younger daughter’s body i his arms.

The blinded loyal attendant announces, *I can
see. Now [ will go to live somewhere and watch
over your majesty until I die” He departs.

n
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Adegan 11

Abdi mengumpulkan para prajurit dan
bersckongkol untuk menumbangkan Putni
Sulung. Katanya, "Akan kubuat perempuan nu
membunuh rap, lalu aku menduduki tahta.
Seorang rap akan muncul dan tengah mercka
yang kenal lapar” Tetap: bayang-dayang Putn
Sulung diam-diam mengamats.

Adegan 12

Putni Sulung duduk sendinan di singgasana.
bemyanyi tentang kesepian yang selama ini 1a
sembunyikan.

Bola kaca beriss kesepan

Kupegang di tanganks,

dan kutatap dengan mram.

Kalau terjarub, pecah ia berserakan

lalw kesepian akan berhambr

Maka kutatap bola kaca ini,

dengan hati-hati, jangan sempai jatubh.
Adegan 13

Dengan hati yang susah lantaran keadaan sang
ayah serta persckongkolan sang kakak, Putn
Bungsu menemui Putnt Sulung. Untuk pertama
kalinya 12 berkata-kata. Ia meminta, "Aku
moboa, jangan lagt kau sakiti Ayah”

Putri Bungsu menyanyikan tembang tentang
belai lembut sang Avah ketika 1a masth bocah.
Tetapi Putn Sulung yang tak memiliki memon
indah, menjadi gerah. Dengan bertenak, “Bunuh
kenangan itu!; 22 memenntahkan Abdi mencekik
Putri Bungsu hingga mafasnya habis. Saat v,
salah atu bayang Putn Sulung, Kekenesan, reboh
ke tanah.

Adegan 14

Lagu requiem bagi jiwa-jiwa yang mati
mendengung di udara, sementara Lelaki Toa
berdansa waltz dengan Putri Bungsu di
pelukannya.

Abdi yang buta mengabarkan, "Aku dapat
melihat. Kini, aku akan tinggal entah di mana
dan menpaga Baginda ampai aplku tibo”

. - E » f‘
Abedi menganjuerkan Purri Sulung

agar membsunuh Ayahanda Lear




Putri bungss dinsir oleh bayangan

wiri sulsng seperti binatang

Scene 15

The older daughter and retainer are making love.
“The old era has been overthromn, and 2 new
era has amived. It is yours and mine] says the
retainer. The older daughter suddenly has her
shadows chop off the retainer’s head.

The older daughter laments, “The mirror shat-
tered into tiny pieces. Inside my heart now are
tears,

Unpredictabalaty dies.
Scene 16

The old man invokes his dead wife. Taking off

his mask, he and his wife unite.

A vosce i3 eard,

I can bear memories

Deep within me,

my wife is resserrected

I will go om living
He visits the older daughter. The older daughter
says, 1 have no mother, I do not need a father. |
am a daughter of the gods, dispatched to this
world in the drifting boat of desting Dic, Fa-
ther!™ She stabs the old man,
Ambation dies, too.

Scene 17

Loneliness assails the older daughter, standing
in the uninhabited kingdom. She says, “I want
to be a bird... Bird, bear me away. Fly with me,
to the place where | shall become carth”

The phantom of the mother appears and dances
like a bird.
The older daughter murmurs:

Whe is bebind me?

Whe's behind me?

Adegan 15

Putn Sulung bercinta dengan Abdi. “Era lama
telah tumbang, elan baru sudah datang. Zaman
Paduka, dan zaman hamba! upr Abdi Putn
Sulung tiba-tiba memunculkan bayang-
hayangnya memancung sang Abdi.

Putni Sulung meratap, “Cermin berhambur jadi
serpihserpih. Iss hatiku king tangis...
St Tak Terduga mati.

Adegan 16

Lelaki Tua menyeru mendiang istrinya. Sambil
nxnanggalkan topengnya, ta dan istrinya bersatu,
Terdengar suara.

Ak bisa mendengar kenangan.

lerbenam dalam drrtku.

Lstriku dibangkitkan.

Ak akan hidup terus.
la menemui Putrt Sulung. Anak itu menyahut,
“Aku tak punya ibu. Pun tak perlu ayah. Akulah
putn para dewa, terbuang ke dunia ini dalam
sampan masib yang mengaliz. Matilah, Ayah'™ [a
menusuk Lelaki Toa.
Ambisi mati.

Adegan 17

Keseptan mengepung Putn Sulung yang tegak
di kerajaan tanpa penghuni Ligi. La berkata, Aku
ingin menjadi burung... Burung, Layangkan aku.
Terbang denganku, ke tempat aku bisa menjelma
bumi’”

Bayangan Ibu menampakkan din dan menant
bagatkan burung.
Putn Sﬁ]ung menpdi reah

Stapa ds belakanghu’

Stapa di belakangha’
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Rio Kishida

Rio Kishida
(Playwright)

A Japanese playwright. In 1974 she joined the
Expernimental Theatre Laboratory Tenyo -Sajpks,
headed by the late Shuji Terayama, 2 major fig-
ure 1n theatre whose work has had a worldwide
impact. She was an important collaborator who
worked closely with Terayama on many paeces.

In 1983 after Terayama's death, she founded the
theatre company Kishida JimushotRakutendan,
and wrote many important plays until the com-
pany dissolved in 1993. In 1986 she won the 2%th
Annual Kishida Drama Prize, the most impos-
tant drama prize in Japan, for Ito Jigoku (Wo-
ven Hell), a play that depicts women living in
obscunity 1n Japanese history. In 1988, she won
the 23rd Kinokuniya Drama Prize, another im-
portant drama prize of Japan, for Tsui no
Sumika/Kan no Yado (Final Home, Temporary
Lodging), a play that poctrays the lives of Yoshiko
Kawashima, a woman of Chinese birth who was
forced to live as a Japanese, and Li Xiang Lan, a
woman of Japanese birth who was forced to live
as a Chinese. Kishida continues to write about
women from the perspective of gender as well as
about the nature and role of “the Father”

Recently, she works with the renowned Japanese
director Yukio Ninagawa on major productions
such as Shintokumaru (Tokyo and London) and
Kusa Metkyu (Grass Labyninth; Tokyo). Kishida
has also been active in exchange with theatre art-
1sts of South Korea.,

Rio Kishida
(Penulis Naskah)

Penulis naskah Jepang. Pada tahun 1974 1a
bergabung dengan Experimental Theatre Labo-
ratory TenjoSajiki, yang dipimpin almarhum
Shuji Terayama, figur terkemuka dalam dunia
teater yang dampak karyanya di selurvh dunia
masth berlanjut ampai sekarang. Kishida adalah
salah satu kolaborator penting yang bekerpa erat
dengan Terayama dalam berbagai karya.

Pada tahun 1983 setelah meninggalnya krayama,
12 mendirikan teater Kishida Jimusho +
Rakutendan, dan menulis banyak karya penting
sampai teater tersebut dibubarkan tahun 1993,
Pada tahun 1986 1a memenangkan Penghargaan
Drama Tahunan Kishada ke 23 yaitu penghargaan
drama terpenting di Jepang, untuk Jro figoku
(Neraka yang Terpalin), scbuah drama yang
menggambarkan kaum wanita yang hidup dalam
kegelapan dalam seprah Jepang. Pada tahun 1988,
1a memenangkan Penghargaan Drama
Kinokuniya ke 23, alah atu penghargaan drama
penting lainnya di Jepang, untuk Tins mo Sumika/
Kari no Yado (Rumah Terakhir, Penginapan
Sementara), secbuah sandiwara  yang
menggambarkan kehidupan Yoshiko Kawashima,
scorang wanita kelahiran Cina yang terpaksa
hidup sehagai orang Jepang, serta Li Xiang Lan,
seorang wanita kelahiran Jepang yang terpaksa
hidup sehagai orang Cina. Kishida terus menulis
mengenai wanita dani sudut pandang gender dan
juga mengenai alam dan peranan “Bapak”

Kishada juga akuf dalam pertukaran duma teater
internassonal, dengan fokus Koeea Selatan. I juga
bekerja dengan sutradara Jepang terkenal Yukio
Ninagawa dalam beberapa produkss besar seperts
vers: baru Shinsokwmarn (19% di Jepang, 1997
di London) dan Kwse Meikyn (Labinin Gelas; 1997
di Tokyo).
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Mark Chan
(Music Director/Composer)

A composer and muskian from Singapoce, Chan
s a leading figure in the world of Asian pop
music. In addition to participating 1n varnous
intermational music festivals as 2 snger repre-
senting Singapore, he has alo established a repu-
tation for his playing of Asian musial instru.
ments, such as the Chinese flute. His CDs in-
clude China Blue, Nature Boy, and Traveling
under the Light of the Full Mooa. He has also
composed musi for many theatre produxtions,
including collaboration with Ong Keng Sen.

In this show, he is responsible mainly for cons
posing the lyncs. As 2 musician, he sings a re-
quiem in the prologue and plays the flute and
other musical instruments throughout the play.

Rahayu Supanggqah
(Music Director/Composer)

A leading Indonesian composer. After receiving
a degree from ASKI (Indonesian Performing Arts
Academy) in Solo, he camed 2 doctorate 1n
cthnomusicology from the Sorbonne in Pasis,

The first Indonesian composer to mix gamelan
musk with contemporary music forms, he ex-
pands the potential of the former theough com-
bination with computer music and other genses,
He has also wnitten cores for innumerable con
temporary dance pieces. His works have been
nteoduced all around the world, including Ev-
rope, the United States, and other countries in
Asia. He composed the gamelan music for this
show and is on¢ of the musicians.

26

Mack Chan
(Sutradara Musik/Komposer)

Scbagai scorang komposer dan musis Singapura,
Chan adalah figur terkemuka dalam dunia
musik pop Asia. Sclain berpartisipast dalam
berbagai festival musik internasional sebagat
penyanyi yang mewakili Singapura, 12 juga
memiliki reputast baik sehagal pemain instrumen
musik Asia, seperti flute Cina. CD-nya
mencakup Chima Blue, Nature Boy serta Travel-
ing wnder The Light of The Full Moon. la yuga
telah menciptakan musik untuk teater dan
berkolaborasi dengan Ong Keng Sen.

Dalam pementasan ind, 1a bertanggung jawab
terutama dalam menulis link. Sebagai scorang
musisy, 12 juga menyanyikan requiem dalam
prolog kemudian memainkan flute dan berbagai

instrumen Lainnya,

Rahayu Supanggah
(Sutradara Musik/Komposer)

Komposer Indonesia terkemuka. Setelah
memperoleh gelar sarjana dan ASKI, yang ki
bernama STSI (Sekolah Tinggt Seni Indonesia)
di Solo, 12 memperolch gelar doktor dalam
ethnomusicology dan Universitas Sorbonne di
Pans.

Sebagai komposer Indonesia pertama yang
berhasil mencampurkan gamelan dengan bentuk
musik kontemporer, 12 memperiuas potens
gamelan melalui kombinasi dengan musik
komputer dan genre musik lainnya. L juga telah
menulis sejumlah musik untuk berbagai tan
kontemporer yang jumbshnya tak terhitung bgi.
Hasil karyanya dikenal di seluruh dunia,
termasuk Eropa, Amenka senkat dan negara Asia
lainnya. Dalam pementasan ini 12 bertugas
menulis komposisi mustk gamelan dan menjadi
salah seorang musisi,

Mark Chan

ahayu Supangeah



Piterman

Bo: Sake

Piterman

(Minang Style Meusic)

A composer from Sumatra, Indonessa, Pitcrman
studied music at ASKI in Padang and has been

active as a composer and singer for the distin-

guished Indonesian dance company, Gumarang
Sakti Minangkabau

<

For this show, he composed the percussion parts
in Mimangkabau style for the Wamors. He also

SINGS 1N SOME SCENCS.

Juako Handa

(Biwa music)
A renowned performer of, and composer for, the
Japanese biwa (lute). She s one of the few biwa
musktans who are active in playing contempo-
rary music; playing together with different genres
including pzz; working on musk for theatre,
contemporary opera, film, etc. She has akso 1s-
sued several CDs of her playing and recitation

of her own compositions.

For this show, she composed and performs the
brawa music for the Older Daughter.

Boi Sakni
(Choreographer)

One of the kading choreographers in Indonesia,
He was bom in Minangkabau, West Sumatea; his
mother 18 Gusmaati Suid, a famous dancer who
leads a dance company, Gumarang Sakt:
Minangkabau. After beng trained in the tradi-
tional dance of Minangkabau, he studied contem-
pocary dance at IKJ (Jakarta Institute of the Per
forming Arty. From his student days, his innova-
tive choreography, which mcorporates elements
such as pencak silat, a traditsonal mantzal ant form
in Minangkabau, has drawn great attention.

Piterman

(Musik Gaga Minang)

Sehagai seorang komposer asal Sumatea, Indo-
nesa, Piterman mempelaan musik di ASKI
Padang dan akuf sehagar komposer dan penyanyr
untuk perkumpulan tan terkenal di Indonesia,

Gumarang Saku Minangkabau.

Dalam pementasan ini, 12 bertugas menulis
komposisi untuk perkusi dalam gaya
Minungkabau bagi para Wamnor (prajunt). la paga
menyany dalam beberapa adegan

Junko Handa
(Musik Biwa)

Pemain dan komposer musik drwar (kecap)
Jepang. Handa juga merupakan salah satu dan
sedikit musis biwa yang akuf memainkan musik
kontemporer; bermain bersama berbagar genre
musik yang berbeda termasuk pzz, mengerakan
musik teater, opera kontemporer, film, dll. Ia

juga telah mengeluarkan beberapa CD.

Dalam pementasan i, 1a bertugas menulis dan

memainkan musik bagi Putnt Sulung.

Boi Sakri
(Koreograler)

Salah satu koreografer terkemuka di Indonesia.,
Boi Saku dilahirkan di Minangkabau, Sumatra
Barat, scbagai anak Gusmiati Suid, penan
kontemporer terkenal yang memimpin
perkumpulan  tari Gumarang  Saku
Minangkabau. Setelah memperoleh pendidikan
tari dan musik tradisional Minangkabau, i
mempelajari seni tari kontemporer di 1K)
(Institut Kesentan Jakarta). Sejak masih
mahasiswa, 12 sening berpentas dan menank
perhatian khalayak karena koccografinya yang

u
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Silat is also used as an impostant resource in the
choreography for the Retainer and Warniors in
the present show He was one of the choreogra-
phers for the opening and closing ceremonies of
the Astan Games in Bangkok last year. Currently,
he leads the Bot Sakti Dance Theatre in Jakana.

Nida Redza
(Choreographer Mother's Shadow)

A Malaysian dancer and choreographer, Aida is
currently the Artistic Director of Shakei Dances,
as well as a lecturer at the National Arts Acad-
emy in Kuala Lumpur. Influenced by the phi-
losophy and esthetics of Japanese zem, her cur
rent work demonstrates the basic principles of
movement in stillness and the power of being in
the moment.

For this show, she choreographed the roles of the
Earth Mothers, and appears as the Mothes
Shadow

Justia Hill
(Ser Design)

An Australian stage designer and architect based
in Singapore, Hill has designed many of the
major productions directed by Ong Keng Sen,
as well as a series of operas and musicals in
Singapore and Mahysia.

His design for Lear was inspired by the deck of 2
kelong, a fishing platform  widely found in
Southeast Asian waters, and by many of the tra-
ditional fabrics he has collected in the region.

i)

A

inovatif, yang mencakup clemen-clemen pencak
silat, sexenis seni bela din di Minangkabau. Silat
jga digunakan sehagai suatu sumber penting
dalam korcografi bagi Retainer (abdi) dan War-
niors (prajunit) dalam pementasan ink.

Boi juga merupakan salah satu koreografer
upacara pembukaan dan penutupan Asian Games
di Bangkok tahun lalu. Saat ini, 12 memimpin
Bot Sakti Dance Theatre di Jakarta,

Nida Rexda
(Koreograler Bagangan Ibe)

Penari dan koreografer Malaysia. Saat ini 12
menubat Sutradara Artistik di Shaktt Dances,
juga menpadi dosen di National Ants Academy
di Kuala Lumpur. Dipengaruhi okeh filosofi dan
estetika zen dan Jepang, karya-karyanya yang
mutakhir menunjukkan prinsip dasar gerakan
dalam keheningan (w:flness) dan kekuatan tampil
sebagat int1 kreativitasnya.

Dalam pementasan ini, 12 menciptakan
koreografi untuk peran Para Arwah Ibu, dan juga
muncul sehagai Bayangan Ibu.

Justin Hill
(Perancang Pangguag)

la adalah perancang panggung dan arsitek yang
berdomisili di Singapura, Hill telah banyak
mendesain produkst utama karya Ong Keng Sen
dan juga opera serta drama musikal di Singapura
dan Malaysia,

Desainnya untuk Lear ditlhami dan geladak
kelong yaitu panggung tempat memanking yang
banyak didapat di perairan Asia Tenggara dan
kain-kain tradissonal yang telah dikumpulkannya
dan beberapa dacrah,

Avda Redza

Jusein Hill




Koji Hanuti

Naohtko Umeroaka

Koji Hamai
(Costeme Desiga)

A Japanese textile and fashion designer. After
working as a designer on Isset Miyake's staff, he
founded his own studio, Hamai Factory, valuing
collaborative work with weavers in small urban
factonies. The vanous finely crafted textiles cre-
ated for the present show are the product of an
extraordinary attachment to material and coop-
cration with such weavers. In the present show,
he tried to create tension among the actors as
well as the audience through the costumes, such
as the costume of the Old Man in gold thread as
representing dignity, and that of the Older Daugh-
ter in red thread as representing blood.

Naohiko Umewaka
(Old Man and Mother)

A Kanzechool Noh axtor bom into a famous
hereditary family of Noh actors, Unsewaka made
his debut at the age of 3; at age 9 he performed his
first role as a shite, o pancipal actoe. From 1991
to 1994 he pursued the study of comparative the
atre at University of London, and eamed a doctor:
ate. He has performed and held workshops in many
countries in Europe and South Amenca.

Umewaka has also been active in the production
and playing of new Noh plays, such as fesw no
Senrei (The Baptism of Jesus: the Vatican, Rome;
Brussels, Belgium, etc), Tupigahana no Mai
(Smithsonian Institution, Washington, D C), and
Takayana Uken, which is going to be performed
n Panis ths year.

Umewaka is active in other ficlds as well. In 1994
he chorecographed Yukio Mishima’s play Ma-
dame de Sade at the Almeida Theatre in Loo-
don. At the Spring Loaded Festival in London
that same year, he performed with a balket dancer
in Qui Affinity, a2 dance that he also choeeo-
graphed and directed.

et e SRR
Koji Hamai
(Perancang Kostum)
Desainer mode dan tekstil Jepang, Setelah bekerpa
schugai staf Isset Mivake 2 mendinkan studionya
sendin, Hamai Factory, bekerja sama dengan
penenun di pabrk kota kecil. Dengan dibantu
para penenun tersebut 2 menciptakan bahan
tekstil yang luar biaa. Pada pementasan kali ini
12 mencoba menciptakan ketegangan pada
pemain dan juga penonton melalul kostum-
kostumnya, seperti kostum Lelaki Toa dengan
benang emas melambangkan martabat gengsi,

dan kostum merah Putn Sulung melambangkan
darah.

Naohiko Umewaka
(Lelaki Tua dan Ibo)

Sebagai scorang aktor Noh (sexmis sandiwara
Jepang) Kanzeschool yang dilahirkan dalam
keluarga terkenal yang sudah turun temurun
menjadi aktor Nob, Umewaka memulas debutnya
pada usia 3; sementara peran siwtenya (peran
utama) yang pertama 22 mamnkan pada usia 9 Saat
mni 12 adalah aktor Noh yang memiliki reputasi
meemasional. Sepk 191 ampar 1994, Umewaka
mempelajan kapan teater komparatif di London
University, dan berhasil memperoleh gelar dokror.
la telah berpentas dan melakukan werkshops di
berbagai negara Eropa dan Amenka Selatan.

Umewaka juga akuf dalam memproduks: dan
memainkan sandiwara Noh baru seperti fesus
no Senrei (Pembaptisan Jesus; Vatikan, Roma;
Brussels, Belgia, dll), Tiujigahana no Mai
(Smithsontan Institutson, Washington, D. C), serta
Takayama Ukon, yang akan dipentaskan di Pans
tahun ink.

Umewaka juga akuf di berbagai bidang. Pada
tahun 1994 12 merancang koccografi Miadame de
Sade karya Yukio Mishima di Almeida Theatre

n
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Jiug Oibu
(OMer Dasghter)

Jaang 15 a member of the China National Beijing
Opera Company in China’s capital. One of the
leading performers of xraosheng (young man
toles), he holds the wle of Natonal Amust,
First Rank. He is the recipiem of numerous

wards, such as the Best Acting Prize in the
xraosheng category at the Competition for Out.
standing Young Chinese Actors in 1937; the Mei
Lanfang Golden Prze in the ame category in
1993. Outside of China, he has performed tradi-
tional Beijing Opera in Hong Kong, Taiwan, Fin-

land, and Japan.

In 199 Jiang performed King Pentheus and
Agave, the king's mother, in 2 produxtion of
the masked drama The Bacchae jointly mounted
by the China National Beipng Opera Company
and the New York Greek Drama Company. The
work was presented in the Hoag Kong Arts Fes-
tival, the Delphi Art Festival in Greece, and the
Artamuntum Intemationales Theatre Festival
m Austna, all in 1998,

In the Japan premier of Lear, in which Jiang

performed a full-fledged female role for the firse

time, his powerful acting and singing won high
praise.,

di London. Sementara pada Spring Loaded Festi-
val dalam tahun yang sama di London, 1a
berpentas bersama seorang penart balet dalam Qe
Affinity, scbaah tanan yang juga dikoecografikan

dan dssutradaramnya.

Jiang Qibu
(Pati Selung)

Jung adalah anggota China National Beijing
Opera Company yang bergengsi di ibukota Cina
itu. Schagar sabah satu pemeran utama dalam
xiaosheng (peran anak muda), 12 berhasil
memperoleh gelar National Aruist, First Rank.

la juga permah memperoleh berbagas
penghargaan. Pada tahun 1987 12 memenangkan
Best Acting Prize dalam kategon xisosheng
dalam Kompetist Aktor Cina Muda. Pada tahun
1993, 1a memenangkan Mei Lanfang Golden Prize
dalam kategon yang sama. la permah muncul
dalam Opera Beijing tradisional di Hong Kong,

Taiwan, Finlanda, Jepang dan Cina.

Pada tahun 1996 Jung berperan sebagan Rap
Pentheus dan Agave, tbunda Rapa Pentheus,
dalam produksi drama bertopeng The Baccinee
yang disclenggarakan berama oleh China Na-
tional Beijing Opera Company dan the New York
Greek Drama Company. Karya ini dipentaskan
dalam Hong Kong Ans Festival, Delphi Arts

aival di Yunani, Artcamuntum Intemationales
Theatre Festival di Austria, semuanya pada tahun
1958

Dalam pementasan perdana fear di Jepang, di
mana Juang memerankan peran wanita secara
penuh untuk pertama kalinya, akting serta
penampilan menyanyinya yang sangat kuat

memperoleh banyak pujian.

Jrang Qihu



Teeramord Chomdavar

Peeramond (homdavar
(Younger Doughter)

Chomdhavat studied traditional Thai dance, as
well as ballet, modemn dance, and pzz dance,
After majoning in dance at Chulalongkom Uni-
versity, he studied 1n France from 1992 o 1993,
where he 'ux::\xpncd in concerts mainly as 2
member of the Le Jeune Ballet. He is one of the
exciting young dancerschoreographers in Thas.

land today

Hairi Karagiri
(Fool)

A Japanese actress. Her haghly individual style

ot acting has allowed her

S

7 to recerve excellent re

views for many plays. She is also a familuar fig-

urcon TV

The film Esght and 2 Half Women, directed by

Peter Greenaway 1 which she olavs “2 half
ity LIEmaway, In whadh she plays 2 hail

woman, 18 cheduled for release this year.

PuunonJ (:bddval
(Putri Bungwu)

Chomdhavat mempelajari tan tradissonal Thai-
land, balet, tan

menckuni seni tan di Chulalongkom University,

modem serta tan prz. Setelah

2 mencruskan studinva di Perancis dan uhu::
1992 s.d. 1993 dimana 1a berpartisipast sehagat

neeota Le Jeune Ballet

La adalah salah satu penan koreografer terbaik

d1 Thailand 2at 1m

Hairi K.llaglri

(Badut)
Sebugai scorang akuns Jepang. Aktingnya yang
Sebugat scorang akuns Jepang. Aktingnya yang
sangat m-.m'mu.)l menpadikannya menerima
ulasan yang sangat haik untuk penampilannya
dalam berbagar pertunjukan. la juga sering

tampil di televiss.

Rlm Esghe and a Half Women yang disutradarai

Peter Greenaway, dimana 12 berperan hag.x: 4

half woman™ dipdwalkan akan dinlis tahun

1993
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Lis Ye-Beng
(Logal Nttendant)

An actor of the Singapore thea
Theatee Works, Lim Yu-Beng

roles in most of the company’s plays

atre company
has .HVX'J'(\. }‘.4\‘\'

INZ Majr
:

directed by Ong Keng Sen. He 1s also a famuliar

figure 1n 2 Singaporean detective drama serual,

Trnple Nine.

-
-

Nbdel Gani Karim

(Rerainer)

A Singaporean dancer, choreographer, singer, and

performer. Gani appeared in many of Ong Keng

r' 5

Sen's productions, as well as in the productions

of Singapore Repertory Theatre.

Low Kee Hong.Tang Fu Kuen, Jeremiah Choy
(Older Davghters Shadown)

TR
Low Nee Hong

All three are Singaporean actors.
Low Kee Hong, who plays \ ), Was trained
e J\l\)l.n na
Fu Kucn. who plays Unpredictability, and

Jeremiah Choy, who plays Vanity, were awarded

}udc'n dance. Tang

o

N S .1

:f':c Cmic's Award for Best Acting when they

appeared in Descendants of the Eunuch Admi-

2
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Lim Yu-Beag
(Pelagan Seria)

Schagai scorang aktor di perkumpulan teater,

TheatreWorks, Lim Yu-Beng

peranan besar dalam sebaguan besar produks:

'C ah !!5.’.’1‘)!'1%.”!

perkumpulan tu yang disutradarar oleh Ong
Keng Sen. la juga tam p; dalam drama wn

detektif Singapura, Triple Nine.

Abdul Gani Kasim
(Pelagan)

Penan, korcograler, penyany: dan pemain teater

Singapura. Gani sening tampil dalam produksi-
peoduks: Ong

produkst Singapore Repertory Theatee.

Keng Sen. [a juga mun ui dalan

Low Kee Hoq.bng Fu Keen, Jeremiah (:Log
(Bayangan Putri Sulung)

e r L
lang Fu Nwen

Ketiganya adalah aktor Singapura. Low Kee

Hong, yang memerankan Ambisi, memperoleh

pendidikan balet dan tan modem.

Tang Fu Kuen, yang memerankan $i Tak Terduga
dan Jeremiah Choy yang memainkan Kekenesan

memperoleh penghargaan the Cricic’s Avard for

Lim Yu Beng

Cuamt Abdwl Karim

Jeremsal Choy



Benmy Krismavoard:

ral directed by Ong Keng Sen, at the 19% Gairo
International Festival of Experimental Theatre.

Beany Krisnawardi,
Jekvi Nadi, Fireik

(Warriors)

Jefry And:

All three are Indonestan dancers. Benny took up
dance with the Gumarang Sakti dance company,
headed by Gusmiati Suid, and studied at 1K)
(Jakarta Institute of the Performing Artgl. Since
1983, he has been a leading dancer and choreog:
rapher of Gumarang Sakti. He 1s also active in
collaborating with other dancers khoreographers.

Jefni started dance when he was a child, and was
trained in pencak silat as well. He later studied
at IKJ and yoined Gumarang Sakti in 1995, Pres-
ently he 15 a core member of the company, and
also leads his own group, FHimpunan Malasiswa

Jucrsisan Liri.

Fitrk was a member of the senior group of
Gumarang Sakti, and poined the company in
194, Presently, he is a core membxr .

Best Acting ketika tampil dalam pementasan
Descendants of the Eunwch Admiral yang
disutradarai oleh Ong Keng Sen di Gairo Inter-
national Festival of Experimental Theatre pada
tahun 1996,

Beany Krissawardi,
Jefri Aadi, Fitrik
(Prajurin)

- o~
Yoor o P
- E N /

=
e
Firrik

Ketiganya adalah penani Indonesia. Benny
bergabung sebagai penari dengan perkumpulan
tari Gumarang Saku yang dipimpin Gusmuat
Suid sambil kuliah di 1K), Sejak 1988, 12 menjads
penari utama dan koreografer di Gumarang Sakt,
la juga akuf berkolaborasi dengan penan/
koreografer lainnya.

Jefri mulai menan sepk masth kanak-kanak,
selain juga mempelajan pencak silat. Kemudun
1a kuliah di IKJ dan bergabung dengan
Gumarang Skt pada tahun 1995, Saat e 12
merupakan anggota inti perkumpulan tersebut,
selain juga menjadi ketwa Himpunan Mahasiswa
Juruaan Tan.

Fitrik adalah anggota kelompok sentor
Gumarang Sakti yang dimasukinya tahun 1994,
Saat ini, 12 adalah anggota inti perkumpulan
tersebut.



Sharon Lim, Sexy Liana Ali,
Elaine Cheah, Ling Poh Foong
(Earth Mothery)

Sharon Lim

All are Singaporean performers.

Sharon Lim is a familtar figure in many of the
Ong Keng Seri Produxtions. She performed the
Earth Mother in the Japan premier, while the
other three are new members.

Sesy Liama Ali has performed with the Singapore
Armed Foeces Music and Drama Company.

Elaine Cheah first established herself as a prom-
ising antist in the local scene when she won the
trophy for the Fame Awards 1995,

While Ling Poh Foong's experience in theatee
began with the Toy Factory Theatre Ensemble.

Sesy Liana Ali

Sharon Lim, Sexy Liana Ali,
Elaine Cheah, Ling Poh Foong
(Aewah 1bu Pertiwi)
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Flaine Cheah

Semuanya adalah pemain andiwara Singapuna,
Sharon Lim adalah salah satu figur yang sening
muncul dalam produksi Ong Keng Sen. Ia
berperan sebagal Arwah Ibu Pertiw dalam
pementasan perdana di Jepang, sementara ketiga

rekannya adalah anggota baru.

Sesy Liana Ali pernah berpentas bersama
Singapore Armed Forces Music and Drama Com-

pary.

Elaine Cheah pertama kali memantapkan din
sebagai artis yang menjanjikan dalam
pementasan lokal dimana a2 memenangkan
trophi untuk Fame Awards 1995.

Kiprah Ling Poh Foong dalam dunia teater
dimulai dengan Toy Factory Theatre Ensemble.

Ling I'vh Foong



Rozta Ng

Rosita Ng, Sugoto Martorejo,
Sunardi, Nurwanta

(Musicians)
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Suyoto Martorejo

Rosita is 2 Singaporean singer, versed in jzz,
classical and pop music. She also plays many
musical mstruments including the pano, For this
show, she composed the synthesizer parts, plays
the synthesizer, and sings.

Suyoto, Sunardi and Nurwanta are Indonesian
gamelan musicans who teach at STSI in Solo, 2
center as the Best Vocalist by RRI( Radio
Republik Indonesta), while Sunards as the one
of the best suling (vertical flute) players and
Nurwanta is the best kendang (drum) player.

Rosita Ng. Sugoto Martorejo,
Sunardi, Nurwanta

(Musisi)

Ssomard; Nursanta

Rosita adalah penyanyi Singapura yang
berpengalaman dalam musik pzz, klasik, dan
musik pop. la juga dapat memainkan beberapa
instrumen musik termasuk piano. Untuk
pertunjukan kali ini 12 menggubah baguan syn-
thesizer, memainkan synthesizer dan menyanyi.

Suyoto, Sunardi dan Nurwanta adalah pemain
gamelan Indonesia yang mengajar di STSI Solo,
yang merupakan pusat musik gamelan di Jawa
Tengah. Suyoto adalah penyanyi terkenal yang
terpilih sebagai penyanyi terbaik oleh RRI,
Sunardi adalah salah seorang pemain suling
terbaik dan Nurwanta adalah pemain kendang
terbaik.

55



Teater Tanah Airku The Japan Foundation




