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LEAR: LINKING NIGHT AND DAY

Ong Keng Sen

In dieocting this inter-cultural project, |
wantod theso cultures 10 oxist 1ogother as
ono but not in an amalgam which would
roduce thoir d#oronce. We have to deal
with difforonco as wo faco the now
millennium. No one culture shoukd bo ablo
10 undorstand Loar in its enticety, NO 0N0
culturo appeopriatos another, Above all Loar
would be porformod in many didferent
languages. Any culture would roquico
translation 10 understand this production
complotely.

Working with Rio Kishida on the thomes of
the play, | was particularly intorosted in
Iooking at now Asia as it grapples with its
history. Mow can now Asia have a dalogue
with tho old, with traciions, with history?
How can history not become baggage but
bocome constructive for the future?

Tho posaion of the older daughter trapped
by patriaschy IS a symbolic repeosontation of
now Asia. Other workd views apart from
patriaschy are introducod in this reinvonted
Leoar, such as the world of the Mother.
Patriaschy and authority is often respoectod in
Asia. As a young Asian, | want 1o explore
whother theso are the only opions 1o our
countrios. And what botter play than King
Lear, whoro family authorily symbolises tho
country and the larger cosmology.

As artists, wo havo 10 Continue 10 produco
art which is rooted in changing cultural
contexts. Old definitions of traditional and
modom no longer soem useful in the new
millennium. Contemporary can be $00n 10 be
a rodofiniion of tradion. Ballet was once
considered 10 be modem, but it may como 10
bo describod as tradsional 20th contury
danco in the now mllennium. Timo
constantly forces us 10 rocontextuakse,
Ultimately, we neod 10 rocognise that thore
may bo no such dichotomy of tradition and
modem. We simply joumnoy on this time
N0, Tho child who kills the fathor, one day
becomes the father.

Tradtion has continued 10 include change, in
order 10 sustain it rolovance. Change is not
%0 bo fearod. It is only societios that have
mythicised tradision into a stablo
phonomonon. Tradtion is perhaps bost soen
as a continuum rathor than as a monolth.
The rigid meaning of tracition has Rtle
significance in the world of the 2151 century
whore walis are breaking down.

What wo aro creating with Loar is a
contemporary peece of theatre, At the samo
tmo, it a tradtional theatre which involves
and ombraces chango. It negotiates roots,
iontity and tradition,

We must move boyond the dichotomy of
tradition and contomporary. They are not just
polar opposios. Night bocomes day whon
dawn approaches. Lear is hopefully the
dan that links night and day.



CHILDREN WHO KILL THEIR FATHERS:
THE CREATION OF LEAR

Yuki Hata

Producer of Loar, The Japan Foundation
Asia Center

Lear was peoduced by the Japan Foundation
Asia Contor, a cultural organisation based in
Tokyo. The Center’s porforming arts
programmae is in tho vanguard of efforts 1o
present a now vision of Asia; as such, it
Bogan working with theatre pooplo from
other countrios in the autumn of 199500 a
Now PIoco that would peovido the impetus for
ploring now possibilitios in Asian theatro.

Weo solocted Shakespoare as a sourco
BDocause wo wanted 10 avoid introducing a
bias in favour of the playwright's own culturo,
4nd because wo waniod everyone involved
10 have the same dstance from the work.
Although it would have boen fine not 10 do a
play by Shakospoare, we woeo also
iIntorosiod 10 500 how Aslan artists would
dismantie and reassombdlo a work that
already enjoyed a universal oxistence.

Wo invitod the Singapocoan Ong Keng Son
10 bo the director. Ho promptly exprossed
intorost and sakd that if wo were going 1o do
Shakespearo, he would ke 10 ¢ King Lear.
Ho intorpretod the play as a story in which
the patomakstic authority reprosented by
King Loar is wrestod away by women
repeosented by Gonoril. Ho wantod 1o
reintovpret the play from a fomale
POrspOctive, and asked for a woman to be
chosen as the playwright. This is how tho
Japaneso playwright Rio Kishida

bocame involved.

In cur first meoting, Kishida, in keoping with
Ong's supgoestion, prosented the idea of
having Goneril kill King Loar. She also
waniod 10 croate a part for the mother of the
daughters of the wifo of King Loar (who
do0s NOt appear in the original play) and to
have her reprosent a iigure who saves all
beings. We docided 10 start the play in the
sdenco aftor King Lear’s death, whoro Lear
5 N0 Moro & king but just an old man. With
this, our story parted company with the
onginal play, and a now $iory was bom. We
docided 10 call the play Loar, not King Loar.

Ong sought 10 roinvont tho tradiional ant
forms from a contompOrary POrspective;
thoroforo, wo askod tho noh actor Naohiko
Umewaka 10 play the Old Man and the
Mothor. Ong also superimposoed tho slaying
of tho oider ganaration by the younger
genaration on tho Older Daughtor’s patricido,
which meant finding a powerful acting stylo
for the Older Daughtor’s rolo. This is how
the Beling opera acior Jang Qibhu bocamo
involved in the projoct. The remaining actors
wWore rocruited from contemporary thoatro
and dance gonres. Male actors wore
selectod 1o play fomale rolos 10 convoy the
idea of gendor crossing, and also bocause
such an approach is an oxtonsion of the
Asian thoatro tradition,

To achiovo a simdar muiti-layor effect in tho
MUSIC, WO asked Soveral Composors 1o
participato. Thoir contributions range from
traditional genros such as Indonosian
gamoian and Japanoso biwa 1o pop
SyMhosisor music,



The cast mombers and Mmusicians are drawn
from six countries: China, Indonosia, Japan,
Malaysia, Singapoce and Thadand. It was
our natural docision 1o have all the
padomars speak in their native languages.
Thus, the Oid Man and the Fool speak in
Japaneseo; the Older Daughter in Chineso;
the Loyal Attendant and Retainer in
Indonosian; and the Younger Daughter in
Thai. The songs sung by the gameolan
players aro in Javanose, and the peayers arn
sung in Menang.

The movements of the Okd Man and Older
Daughtor are basoed on the actors’
respPOcive tracitions; the chocoography for
the Loyl Attondant, Rotainor and Warriors,
which was created by the Indonesian
choreographor Bol Sak, is basod on a
traconal martial arts form from
Minangkabay,

In these ways, the work iIncorporated many
kyors of nasional and cultural contrasts, as
woll as differences betweon tradition and the
COMOMPOrary workd. However, we wore
ahvays awaro that the play would loso all
meaning # those contrasts and differonces
faded to bo subimated in a way that
refloctod the cultures from which thay came.

The peocoss of comploting the work focced
OVyona involved 10 think sednously about
how 10 view tradition, or the old ocder, from a
NOW POrSPOCtive. As R tumed out, thes was
no 0asy task.

Despite varous dificuities, the play oponoed
in Tokyo on 9 Septembdor, 1997, exactly two
yoars aftor the work was orginally
CONCOIVEd. A groatl vanety of opinions were
prosented in the modsa in Japan and many
othor Asian countrios, ranging from a
theatrical standpoint 10 a cultural
porspoctive. Tho task of transconding our
fathers ~ not only the father named Loar but
also various other fathors within us ~ has

st begun.




SYNOPSIS

Prologue

Sdonce afler a raging stom.
Emply $paco. A s00g is hoard:

Lifo was intocruptod.

Clutching s000s of 0NJIOSS rosentmont,
rosbioss in body and spwil,
pooplo were buned.

For thon, | peay

doath's road leads 1o Ho's oor.

Scene 1

An old man (a ghost) appears. ‘Who am I?
1 ws $200ping in torror of a nightmare |
cannot recall.” As if in rosponse 1o his
Quostion, a young woman (a ghost)
appoars. 1 am your first-bom daughter.
Throo $0ives oxist within me. Como out all of
you!' The cider davghtor's throo shadows -
Ambition, Unpeodictabiity and Vanity -
appear and bow 10 the old man.

Anothor young woman (a ghost) appears.
The cidor daughior says to the oid man,
“This is your younger daughter: the loftover
deogs of your kovo. Sho is always sdent.
Nobody knows what she is schoming in hor
mind.’ The younger davghlor simply smios
wordiessly.

A 100! appoars and says, “You are the king"
Tho tene shifts to the prosont,

Sceno 2

The oldor daughtor convindes the old man 1o
sot out 0N & journdy. Sho says, | will
bestow the joy of froedom on you." Ho asks
the younger daughter, ‘What then are your
words?' Sho is sdont. He gots angry and
banishes her.

The old man sots forth on his travels,
accompaniod by his loyal attendant.
When his party ks out of sight, the older
daughtor kaughs raucously and sits on the
theono. ‘Words are woapons! | have won
with woeds,” she declares.

Scone 3

During the joumay, the ool bets the old
man that the throne will be usurped while
thoy are gone. Alhough the oid man
beleves in his daughtor, the fool's words
havo planted seods of doubt, and he hurries
back to the palace,

Scene 4

All 2000, tho younger daughter dances a
danco of matemal love.

Suddeniy the phantom of the mothor
appoars. Sho sings about how sho first
encountored the old man when they wore

young:

Round and round, the gyratons of fato,
that led me o him.

The oldor daughtor, who loathos tho fact that
her mothor had beon & poor, lowly spinner,
walchos from the theono. Sho drves away
her mothor, saying, ‘Only the king's blood
flows in my veins.’



Scene §

TIovo powor,” announces tho older
daughtor. Sho gathors togothor the rotaines
and warriors and has them ongage in a
contest of strongth.

Tho old man and his companions rotum from
thoir travols and join the spectators. When
the old man trios 10 besiow a prize on the
victonous retainor, the rotainer refuses 1o
rocoive it Tho older daughter calis hor
bowidared tathor ‘an old man forsaken by
your daughtor.”

Scone 6
The oki man is in dospair.

The fool says, ‘All things get overtumed in
this workd. If you lamoent your davghter’s
betrayal, betray bor in rotum!” At his woeds,
tho old man retums 10 his sonses, and vows
10 rogain the throno.

Scene 7

Having usurped the throne, the oldor
daughter foels that she cannot rest in poaco
as long as hor father is akive, Her retainor
urges her on, saying, ‘Death is absolute. If
you kil your father, you will become the true
ruor.” The oider daughtor docidos 1o kill hor
fathor, while vaguoly sensing the possibilty
of the rotainer’s botrayal somo day.

Scene 8

Tho old man sings a konely song as he
wanders on the heath:

By the river of lorgotiiness
1 will sing
about my days of glocy

Tho phantom of tho younger daughtor appears.
In tho old man’s ¢yos, sho appoars ke a
newbormn infant. Tho old man siowly dances
with hor, who had beon his favourito child.

Scene 9

Wheon the younger daughter’s phantom
vanishos, tho shadows of the older daughtor
and the rotainer attack the old man and his
companions. The koyal attondant is
captured. Waiching the holpless cid man,
the fool sarys, Il rambile heve, rambio there,
unid | find a king who knows how to play
with words.” Ho departs.

Tho old man is loft alone. in the sound of
wavos, tho oider daughter's voico is heard
saying, “The biood bond botweon fathor and
daughtor was sundered. The domon road 10
holl awaits you."

Scene 10

The captured loyal atiendant entreats the
cidor daughtor 10 leave the old man akone; in
103p0nS0. she has the rotanes bind hm and
$6nds him back 10 the okl man,

Secing the biood-strained loyal attendant,
tho old man mutters, "My Ko is over.”

Scene 11

The cider daughtor’s rotainer gathers his
Warmons and plots & revolt against tho older
daughter. He says, ‘I will have that woman
il the king, and thon | will bocomo king. A
naw king will arise from among thosoe who
know starvasion.” But the oldor daughtor’s
shadows have secrotly boen walching them.



Scene 12

Tho older daughter sits alond on the throno.
She sings about the loncliness that she

usually hides.

A glass ball containing lonolinoss

I hold it in my hands, and gaze at i
fockornly

if 1 crop it it will shattor

and loneliness wil scatter far and wide
$0 | gaze al v, careful not to crop A,

Scene 13

Deoply distrossed by hor fathor's situation
and hor oldor sister's plot, the younger
daughtor visits the cidor sistor. Using wocds
for tho first timo, she bogs, ‘Please don't
infict any moee pain on Father.”

The younger daughter sings a s0ng about
how tondorly hor fathor treated her when sho
was a child, but the cider daughter, who
POSSOSS0S NO Such MOMOrios, is extroemoly
envicus. Screaming, "Kill the momorses,’ sho
has the rotainer choko the younger daughtor
10 death, whereupon the older daughter’s
shadow Vanity falis 10 the ground.

Scene 14

Songs for tho reposo of the souls of the
coad fioat through the alr, whilo the old man
waltzes with the younger daughter’s body in
his arms.

The biinded loyal attendant announces, ‘I
can $00. Now | will 9o 10 Ive somewhere
and waich over your majesty until | de.’
Ho doparts.

Sceno 15

The older daughter and retainer are making
oo, “Tho old orax has boen ovorthrown, and
a now ora has arrived. It is yours and mine,’
says tho rotainor. Tho older daughter
suddonly has hor shadows chop off the
rotainor’s head.

Tho older daughter lamonts, Thoe mirror
shattorod into tiny pieces. Insido my heant
nNow aro toars.

Unprodictabety dos.

Scene 16

Tho old man invokes his dead wife. Taking
off his mask, ho and his wifo unto. A voice
s heard.

1 can hoar momonos

my wie is resurrectod

1 will 9o on Mving.
Heo visits the oldor daughtor. The oider
daughter says, ‘I have no mother, | do not
noed a fathor, | am a daughter of the gods,
dispasched to this world in the drifting boat of
dostiny. Dio, Fathor" She stabs the old
man.

Ambition dios, 100.

Scene 17

standing in the uninhabitod kingdom. She
says, ‘I want 1o bo a bird ... Bed, boar me
awxy. Fly with mo, 10 the place whoro | shall
become earth.”

The phantom of the mother appears and
dances ke a bird.

The oldor davghior murmurs:
¥iho is bohind mo?
Who's behind me?



Ong Keng Sen
Dwector

g" Boem in Singapore in 1963,
N Ong received a degroe in law
from tho National University of
Singapore. Since 1986, ho
has sorved as tho Antistic Director of
TheaterWorks, one of Singapore’s leading
thoatro companios, which is engaged in the
croation and production of original plays. Heo
has bulit up a so8d body of widoly acclaimeod
work, while sonving as a major force bohind
the formation of “Singapore theatro”.

From 1933 10 1595, Ong studied inter-
culturism theough the performing ants at New
York University, with spocial omphasis on

During his stay in New York, ho was invited
10 direct American actors in A Language of
Our Own at the Josoph Papp Public Theatre
in 1904,

Aftor returning to Singapore, he embarked
On an ambitious workshop project, callod
The Flying Circus Project’ that aims at
$poarhoading Asian traditional ant forms into
the future. The first event which took place in
1996, and the second ovent in 1698, brought
together artists from many countnos in Asia.
Ong has an epic porformanco stylo created
through the fusion of difforont ant forms, and
aimost all of his rocent works are
fimmaleers, often from other cultures or
other countrios.

Ovorsoas porormancos indude Madame
Mao's Memonies at the Edinbuegh Festival in
Great Beitain (1692).  Throo Chidron and
Beauty Workd in Japan under the Japan
Foundation Asia Contor (1992); Lao Ju at
the Festival of Perth (1994); Eat Mo at the
Joumney 10 the East’ in Hong Kong (1998);
and Descendants of the Eunuch Admiral at
the Cairo Thoatro Festival in Egypt (1596),
as weoll as at the Hamburg Summer Festival
and tho Berlin House of Workd Cultueo in
Gormany (1998). He is committed o
CLORtNG & NOW POriormanco ploce for the

2000 Adelaide Fostival,
Rio Kishida
Playwright
% Kishida is a Japanose
s playwright. In 1974 she joinod
Expedmental Theatre

Laboratory, Tonjo-Sajid,
headed by the late Shuj Terayama, a major
figuro in thoatro whose work has had a
workiwide impact that continues oven today,
moco than a decado after his doath. Sho
was an impostant collaborator who worked
Closely with Teryama on many ploces,
including Shintokumany, Loming. and Exdyo
Ryukokd (Account of an Epidornic),

In 1983 after Torayama's death, she
founded the theatre company Kishida
Jimusho+Rakutendan, and wrole many
important plays until the company dissoived
in 1993, In 1986 sho won the twenty-ninth
Annual Kishida Drama Prizeo, the most
important drama prize in Japan, for o
Jigoku (Woven Holl), a play that dopicts
women lving in cbscurity in Japaneso
history.



In 1968, sho won tho twonty-third Kinokuniya
Drama Prize, another important drama prizo
of Japan, tor Tsul no SumikaXari no Yado
(Final Home, Ternporary Lodging), a play
that portrirys the bves of Yoshiko
Kawashima, a woman of Chinose birth who
was forcod 1o live as a Japanose, and Li
Xiang Lan, a woman of Japanese birth who
was forcod 10 live as a Chineso. Kishida
CONtNLOS 10 Write about womeon from the
porspoctive of gonder as woll as about the
nature and rolo of the Fathor’. In 1592 o
Jigoky was pordormoed at the Adolaide and
Peorth Festivals, where it was woll rocoived,
Kishida has boon active in intornational
oxchange in tho theatro workd, with a focus
on South Korea. Sho also works with the
ronowned Japaneso dirocton Yukio
Ninagawa on major productions such as a
revisod version of Shintokumaru (1996 in
Japan; 1997 in London) and Kusa Mokyu
(Grass Labyrinth, 1997 in Tokyo).

Mark Chan

MUSIC i OCIN/COmposer

A composer and musician from
Singapore, Chan is a loading
figure In the world of Asian pop
music. He began composing
music in 1985, In addition 10 participating in
various intornational music fostivals as a
singor ropresenting Singapore, ho has also
0stablishod a reputation for his playing of
Asian musical instruments, such as the
which ostablished a distinctive style that
blended tradsional Asian music with a pop
sonsdity, ‘Nature Boy” and Travelling undor
The Light of The Full Moon™. All three are
roloasod both in Singaporo and Japan.
Sinco early in his caroor, he has also
composed music for the thoatre. Ho has
collabocatod with Ong Kong Son on many
peoductions, such as Throe Chidron, Madam
Mao's Momorios and Lao Ju.

In this show ho s responsibie mainly for
COmposing tho hyrics. As a musician, he
SiNgs a roquiem in the peologue and plays
tho fiute and other musical instrumonts
through the play.
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(Indonesian Porforming Arts Academy), now
STSI (Indonesian Coliego of the Arts) in
Solo, he eamed a doctorate in
ethnomusicology from the Sorbonne in Paris.

Tho first Indonosian COmPoser 1O mix
Gamolan MUSIC With CONMEMPOTary Music
forms, he expands tho potential of the former
through combination with computer music
and other genres. Ho has also writton scores
for iInumorablo contomporary Gance peeces.
His works have boen introduced all around
the workd, including Eucope, the United
States, and other countries in Asia.

Ho composed the gamelan music for this
show and is one of the musicians.,



For this show, ho CoOmposed the porcussion
parts in Minangkabau style for the Warriors,
He 2ls0 $ings In SOMo SCoNes,

Junko Handa

Handa is a ronowned
pordormor and composor or
tho Japaneso biwa (Jute). From
1972 to 1992, sho was a
membor of Pro Musica Nipponia, a group

pedoemed in concorts in ovor twenty countrios
around tho workd. She has also held marny
s0l0 performances in Japan and abroad,

Handa is also one of the fow biwa musicians
Wwho 00 ACtVO In XPIOANG NEW G OCiONS:
playing contomporary music; playing
10g0ther with ditforent genros iIndluding jazz;
working on music for theatro, contemporary
opora, film, ¢3¢, She has also released
soveral CDs.

For this show sho composed and perorms
tho music of tho Oldor Daughter,

~ RositaNg
Synthesisor music

. Ng is a Singaporoan musician,
For this show sho composoed the
synthesiser parts, plays a
Synthosiser, and sings.
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Sakdi is one of the leading
choreographers in Indonosia,
Ho was bom in Minangkabau,
West Sumatra; his mothor is
Gusmiali Suid, a famous contemporary
dancer who leads a danco company,
traingd in tho tradsional dance and music of
Minangkabau, ho studiod contemporary
dance at IKJ (Jakarta insttute of the
Performing Arts). From his student days, ho
perormed froquontly while deawing attention
10 his innovative choroography, which
INCOMPOratos elomonts such as poncak siat,
a tracsional martial ant form in Minangkabau.
Silat is also usod as an important resourco
in the chocoography for the Rotainer and
Warrioes in tho peosont show.

Sakti was 000 of tho choreographers for the
oponing cetomony of the Asian Games in
Bangkok kast year. Currontly ho leads tho
Boi Sakti Dance Theatro in Jakarta,



Aida Redza

ChoreographorMothor's

Shaclow

Alda is a Makwysian dancor and

choreographor. Sho was

trained in both contempocary
and traditional dances, and has pedormed
with differont dance groups in the United
States and Asia. Many of her pioces have
boen porformed at danco fostivals in
dfforont countries. She is currently the
Artistic Diroctor of Shakti Dancos, as well as
a locturor at the National Arts Acadomy in
Kuakx Lumpor.

Influenced by the philosophy and a0sthotics
of Japanose zen, her curront work
Gomonsiralos tho basic pranciplos of
movement in stliness and the power of
boing in the momaent as the core of hor
CrOaVe Presonco.

Foe this show sho choreographod for the
rolos of the Earth Mothors, and appoars as
the Mother's Shadow.

Justin Hill

Sot dosignor

An Australian stage dosignor
and architect based in
dosigned many of the major
productions directod by Ong Kong Sen, as
woll as a senes of operas includng La
Traviats, Faust, and Arion and the Dojphin in
Singapore, and musicals including Beauty
Workd in Singapore and Japan, and The
Storytolior in Makaysia. His dosign for Loar
was inspired by the deck of a kelong, a
fishing platiorm widely found in Southeast
Asian waters, and by many of the traditional
fabeics ho has collected in the region.




urban factones. The various finoly crafted

costumes of the Old Man and the Older
Daughter, which can fx the actors’
MOVOMOnts as wrinklos in memory.

In Loar Hamal tried 10 Croato 10nsion among
tho actors as well as the avdienco through
the costumes, such as the costume of the
Old Man in gold thread as roprosonting
dignity, and that of the Older Daughter in red
thread as representing blicod.
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Naohiko Umewaka
(O Man and Mothor)

A Kanzo-school noh actor
bom into a famous hareditary
famiy of noh actors, Umewaka
mado his dobut at the age of
throo; when nine ho parformed his first role
as a shito, or principal actor. Ho has made a
namo for himsol! as an internationally
onented noh actor. From 1591 10 1954 he
pursued the study of comparative theatre at
London University, and camod a doctoralo.
He has pordormed and hold workshops in
many countries in Europe and South
Amonca.

Umowaka has also beon active in the
production of new noh plays. He
choreographed and parformaed the role of the
shite in such plays as Hyoen (Drifting Fires),
Josus no Sencei (The Baptism of Jesus),
Azuchi no Seo (The Holy Mother in
Azuchi), Tsupgahana no Mai, written 10
commomorate the oponing of the taxtile
oxhibition “lochiku Kubota: In Praise of
Nature' at tho Smithsonian Institution,
Washington, OC, and Takayama Ukon, the
costume which was designed by the fashion
designor, Hanae Mor. Takayama Ukon will
be performed in Paris this year,

Umewaka is actve in a wide varioty of othor
fioids as woll. In 1994 ho chocoographed
Yukio Mishima's play Madame de Sade at
the Aimeida Theatro in London. At the
Spring Loadd Festival in London that samo
yoar, ho podormod with a baliet dancer in
Qui Affinity, a dance that he also
choreographod and dirocted. In addtion, ho
played tho role of the Showa Emperor in the
telovision film "Hiroshima', a joint Canadian-
Japanose-United States peoduction.

r



Jiang Qihu
Oicer Davghter

Jiang is a mombeor of the highly

prostigious China National

Boging Opora Company in

China’s capital. One of the
wadng porformaors of xiaoshong (young man
roles), he holds the ttie of National Astist,
First Rank.

He is tho recipiont of numorcus awards. In
1987 ho won the Bost Acting Prize in the
xaosheng calogory at tho Competition for
Outstanding Young Chinose Actors. In 1993
ho won the Mol Lanfang Goldon Prizo in the
same catogory. He has performed
radtional Bojing Opera in Hong Kong.
Taman, Finland and Japan as well as in
China.

In 1996 Jang performed King Pontheus and
Agave, the king's mother, in a peoduction of
the maskod deama The Bacchae jointly
mounted by the China Nasional Beging
Opora Company and tho New York Groek
Drama Company. Tho work was prosonted
at tho Hong Kong Asts Fostival, tho Delphi
Ants Festival in Geooco, Antcamuntum
Intornationalos Theatro Festival in Austria,
all in 1998,

In the Japan promiore of Loa, in which
Jang performed a full-flodged fomale role for
the first e, his poworful acting and singing
won high praise.

Pecramon Chomdhavat
Younger Daughter

Chomndhavat began studying
khon, a form of traditional Thal
danco, at tho ago of ton and
was xlor trainod in balet,
modom dance and jazz dance. Since his
days as a dance studont at Chulalongkom
University ho has appoared in vanous
performances, including the Bangkok Baliot

From 1932 %0 1593 he studied in Franco, In
SOGHON 10 patiipating as a member of the
Lo Jouno Baliet do France in France and
abeoad, he also appeared in Roman
Polansii’s opora Los Contes dHolimann st
the Opera do Paris Bastillo. He is one of the
MOSt OXCItiNG yOoung dancor/choroographers
in Thadand today.

Hairl Katagiri
Fool

A Japanose actress, Katagiri
bl [0inod tho theatro company
Buriid no Jihatsu Dan in 1982.
Hor highly individual acting
made hor one of the company's star
actrossos, In 1594 sho left the company and
Snco then has worked on her own.

Katagiei has recoivod excollont roviews for
many plays, including Ventures no Yoru
(Night of the Vanturos) dieoctod by Ryo
hwamatsy; Maching Nkki (Machine Diavy)
directod by Suzuld Matsuo; Showa Kayo

oy

directod by Yukio Ninagawa. She is also a
famiiar figure in tolovision dramas,
COMMEICIals and movies.
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English Shakespoare Company

Anfeny) and Cleepaifra

One of Shakospeard's groatost ragodies -
performed foe the first time at the Festival of Perth.

Starring Tim Woodward as tho raunchy Antony and
Cathy Tyson, from tolevision's ‘Band of Gold™ sedies,
as the sensuous Cleopatra.

His Majosty’s Theatre
22 - 27 February, 1 - 6 March 7.30pm
24, 27 February, 4, 6 March 2pm

from The Beitish Council R
Sponsored by BP Refinery (Kwinana) Pty Lid
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inner city bar-restaurant

at the lawson apartments
6 the esplanade perth t: 8421 1206
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