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Sponsor’s Messanqe

It is our pleasure fo welcome you to The Spirits Play. O0CBC Bank is proud to sponsor this local production
by Theatreworks. Our sponsorship of The Spirifs Play is a further reaffirmation of our commitment
towards the continued development of the local arts scene.

Singapore’s arts scene has grown discernidly more vibrant over the last few years, with homegrown
groups attaining critical acclaim doth locally and at international arts festivals. We are pleased fo see
fruition of our efforts, along with many others, to promote the arts in Singapore.

fis a champion of the arts, OCBC Bank’s primary objectives are to improve the quality of life and add further
vigour to the arts scene in Singapore by supporting local arts groups and bringing in world-class acts. To
this end, the Bank infroduced the OCBC Arts Card in 1935. Through the Rris Card, the Bank has created an
avenue for individual arts lovers and avid supporters to actively participate and contribute to the arts scene
3s 3 percentage of their spending is re-channelied towards sponsorship of the arts,

f vibrant arts scene will certainly make Singapore a much more interesting and stimulating place to both
work and live in, We are very pleased to be immersed in this process.

On behalf of OCBC Bank, | wish all of you, patrons and supporters of the arts, 3 most enjoyable evening.
Peter Zheng

Head, Credit Cards
0CBC Bank



Plavwright™s Profile
Kuo Pao Kun, artistic Director, The Theatre Practice

Kuo Pao Kun was born in Hedel province, Ching, in 1339, He came to Singapore in 1349 where he was educated in
Mandarin and English. Rfter school, he worked af radio stations In Singapore nd later in Australia, maintaining his
interest in deama by writing, performing, as well as watching Asian and Western plays staged in the two coun~
tries. He attended the National Institute for Dramatic Art (MIDR) in Sydney for two years from 1963 and weorked for 3
while with a touring Rrts Council theatre company before returning 1o Siagapore.

In 135S he set up the Practice Performing Rrts School with his wife, Goh Lay Kuan, 3 dancer = choreographer who
also trained in Australia, with the aien of creating a professional niche for the performing arts in Singapore. Over
the next twenty years he actively wrote and directed plays in Mandarin and English, conducted countless drama,
directing and stage lighting workshops, introduced local theatre practitioners 1o the new theatres of Ching, Talwan
and Hong Kong by inviting quest directors and actors and organized seminars and workshops. In 1950 he founded
The Substation, Singapore first arts centre and was its artistic director Hll 1995,

Kuo Pao Kun is currently the artistic director of The Theatre Practice and Practice Performing Arts School, and is
Adpunct Associate Professor ia Drama € Performance at the Nanyang Technology University.

Kuo's major works include The Coffin Is Too Big For The Mole (1384), The Silly Little Girl And The Funay 0Id Tree
(1987), Mama Leoking For Mer Cat (1988), Lao Jiu (1530), 02ero01 (1591), The Evening Climbd (1992), Descendents Of
The Eunuch Rdmiral (1935), Geylang People In The Net (1597), The Spirit Play (1988), Sunset Rise (1599) and Red Hawk
(1593). Mis works have been transiated into Malsy, Tamil, Germaa, Hindi, Japanese and Aradic, and produced and
performed by many theatre companies in Singapore and overseas.

for his contridutions to Singapore theatre, Kuo P30 Kun was swarded the Cultural Medallion (Drama) in 1989 and the
ASEAN Rward for the Performing Rris in 1993, In 1936, the french government conferred on hien the Chevalier de
1I"Ordre des Rrts et des Lettres (Kaighthood of Arts and Letters).
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ODirector’s Profile
OHG Keng Sen, artistic Director

Keng Sen, Artistic Director of TheatreWorks (Singapeore), has engaged In cross-cultural work with fellow Asian
artists for 6 years. He is known for his rejection of authenticity and his embracing of multiple realities and hybridity
within Asiy. Rithough his training is in contempeorary performance from New York Uaiversity, he often brings the
strength of traditionsl concepls Into his work.

In 1534, Keng Sen conceplualised The flying Circus Project, a creative strategy laboratory which is a redust encoonter
between contemporary arts and traditional performance. This is an intercultural workshop amongst Rsian artists
which explores the fields of theatre, music, dance, visual arts and finally af the end of 2000, documentary film,
100 artists from countries such as India, Indonesia, Korea, Myanmar, Malaysia, Thalland, Singapore, Yietnam have
taken part thus far ia 1996 and 1538, In December 2000, the most ambitious laboratory so far plans 1o explore religious
performance and the uwedan artist with artists and ritualists from China, Japan, Philippines, Taltwan and Tidel, The key
elements of The flying Circus Project are reinvention, juxtaposition and cultural negotiation.

Believing that it is important to represent on stage an Rela of today, Keng Sen directed Lear which premiered in
Tokyo in 1997 and Pesdemond which premiered in Adelaide in 2000,

Keng Sen's philosophy of making work with an international disnension and relevance has seen his productions
being presented in major arts festivals and cultural institutions ia Asia, Rustralia, Europe and the United States of
America. However, his contribution 1o the evolution of Singapore thealre is undeniadle. He developed The Writers®
Laboratory, which over the years has developed into 3 power house for Singaporean writing.

He has lectured in London, Paris, Berlin, Sydney and Hong Kong (for The Rsia Society of New York) adbout Axan
performance. He is preseatly » member of an Rslan-Europe network 1o [ook at exchange befween new Rsls and new
furope. He is the holder of several foundation fellowships including the Japan Fowundation, British Council, Rsian
Cultural Council (New York) and is also 3 Fuldright Scholar, and Singapore Young Artist (Drama) 1993, Recently, he
was awarded the Kational Youth Council Rward for Drama. Me has also directed film and television 33 well,

In 1359, he initiated 3 new network for Asian artists to dialogue and engage with each other, known as the Rrts
Networks Rsla. He Is 3lso In the process of developing & series of personal biographies of South £33t Relan fraditionsl
artists on CO-ROM. In May 2000, he directed Ms first opera Siver River for The Spoleto Festival, USR. This production
will perforen in Philadeiphia in April 2001 and return to Singapore in May 2001,



Director’:
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the SPIRITS play Participating Rrtists

6 Movements in a Strange House

Yisiting Artist

Lighting Designer
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Profile of Artists

Bubu (Japan)  Bubuis & female performance artist who believes in empowering fellow sex workers
through her works. She graduated from Kyolo City Untversity of Ret and joined 3 performance group known as
Oumbd Type. R self-professed activist and teacher of safersex in the workplace, she conducts 3 sex leclure show
Pro Sexin 3 ¢lud once & month, Fro Sex was dso performed dering Internationsl Congress on prostitute ia Los Angeles.
She Iz part of The 8ifers, » growp of artists” unit formed by three sex workers whose works lavolved video, shill
photography, writing of essays and poefry. Bubu's exhibitions includes Nade fn Occupation, 3 collaboration with
Yoshiko Shimada in 013 Fine Rrts, Tokyo (1997); £f Mainfenans! with The Biters at Ecole Nationale Superieure des
Seaux Rrts (1398); Whore on Noliday with The Biters at 012 Fine Rrts (1593); and love Studio ot Watarl Nuseum of
fine Rrts, Tokyo (2000).

Jeremiah Choy (Singapore) R trained lawyer, Jeremiah weat full time a3 an actor, director,
writer since 1997, Rs an actor, he has done major works with TheatreWorks i productions such as Sroken Birds (1559),
The Yang Family (1998), Destinies of Flowers in the Mirror [1997). Ke was in the original cast of Descendants of the
funuch Rdmival and toured Cairo with the production in 1996, He also toured with TheatreWorks 1o Japan with Seaufy
World (1932) and lear (1937). Rs 3 director, Jeremiah has assisted in directing TheatreWorks”™ Nolf Lives. He writes,
Sirects and produces his own works, mostly with educational and commercial institutions.

Grinder-Man (1), (2), (3) € (4)  (Japan)  Organised by several people who preferred 10 be known
Yy numbers, frinder Man is 3 Techno-Rri-Group whose main concept s to “grind-onesell™ through performances
™at incorporates music, video, sculpture, mixed mediy, fine art and performance art. Its characteristics include
eniformity in costuming 1o sigaify snoaymity and loss of individuality, with original techne music underscoriag the
group’s organic, mechanical movements. kn each performance, the music is composed with electronic instruments,
£0 1hat the inorganic electronic tones provide an wnredlistic world, & suitable acting field for Srinder Nan. The
performances on the stage are developed sometimes fiercely, comically and elegantly. The performances can be
considered a5 3 reintegrated result of persoadlities that is once disintegrated, and then filtrate throwgh each member
of the performer. The dims or inteations of the performances dre transformed organically = it is a3 if Grinder Man is
marching towards the different end of the world every time he performs. Since 1897, Srinder Nan has performed
publicly in numerous spaces in New York and Tokyo.



Helen Herbertson (Rustralia)  Helen Herbertson is 3 Melbourne choreographer, artistic
advisor, teacher and performer with 30 years” experience in developing new performance works. s Artistic Director
of Danceworks (1383-97), Herdertson choreographed 16 new works including award winning Descansos.. . resting
places (1336). In the past decade, Helen has Deen achive i the development of dance in Rustralia through involvement
on the Board of Danceworks and the Green Mill Dance Project. She has uadertaken an drtistic advisor role for a range
of fellow practitioners and is part of the Nentorship program of the Yictorian College of the Rris. Helea’s participation
in The Spirits Play has been made possidle through 3 grant from the Rsialink Residency Program, funded by Rels
Yictoria and the Australia Council, the Commonwealth Sovernment’s Arts funding and Rdvisory Body.

Janice Koh (Singapore)  Jamice first studied Theatre Studies and Drama at Yictoria Jonior
Coltege before continuing to pursue an honours degree in Theatre Studies af the National University of Singapore.
She went on to specialise in the area of arts policy aad administration in Goldsmiths College, University of London,
where she obtained her MR in Theatre Reis (Theatre Rdministration). Janice 1ast performed with TheatreWorks in
Descendants of the Lunuch Rdmiral as part of the Festival of Rsian Performing Rris in 1535, Previows shows in which
she performed Include Broken Birds (1935), Scorplon Orehid (1934), Cetacea (1993), Under the Bed (1993), Sammy
Won't 6o fo School (1992), and Theatre Carnival on the Mill (1952). She has also acted for television including love of
3 lifetime produced by the Television Corporation of Singapore. Janice is currently with the National Rets Council,

Sharon Lim (Singapore)  Sharon is a familiar figure in many of Ong Keng Sen’s productions,
incheding Scorpion Orehid (1534), Broken Birds (1995), The Yang Family (1996), Destinies of Flowers in The Mirror (1537),
Workborse Afloat (1937) and Lear [1997). She also appears occasionally on television in local sitcoms and commercials.
She sits on the board of TheatreWorks executive commitiee.
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Lok Meng Chue (Singapore)  Meng Chue has been involved in neary all of TheatreWorks
productions since the 13805, These include not only performances on stage, both locally and overseas, but also
sackstage, as direclor, stage/production management, workshop coordinator and adeninistrator; besides being 3
membder in TheatreWorks board of executive comanitiee. Her involvement in The Spirifs Play marks her returm fo
performance after & hiatus of S years.

Low Kee Hong (Singapore)  Kee Mong, an original cast member of the critically scclaimed
Lear (1397), was 135t seen in in Descemony, which premiered in the Rdelaide Festival 2000. Trained as a dancer in
baliet, modern dance, balinese dance and butoh, he was 350 3 participant in TheatreWorks® Rlying Circus Project in
1535 and 1998, Kee Hong was also & performer-collaborator with Ong Keng Sen on faf Ne which was preseated 3t the
Journey 1o the Last Project, Bong Kong 1998, Together with another Singaporean aclor, £af Ne was recently remounted
2t the Performance Studies Internationsl Conference 1539 in Rberystwyth, Wales, In Singapore, he is 3 seasoned
performer in many of Keag Sen's cutting edge productions such as Workhorse Rfloaf (1937) and Deshnles of flowers
i the Mirror (1997), Riso an active scholar with 3 keen interest in cultural policy issues, he recently received his
Masters in Sockology. He is currently researching & CO-ROM project with Keng Sen which 3ims 10 provide important
and critical docuenentation oa the continuum between traditional and contemporary South-East Rsian performing
aris and artists.

Atsushi Nishijima (Japan) A sound (installation) artist from Kyoto who graduated form
D23k University of Rri. Trained in experienental and coatemporary music, Risushi freals each plece of art, be it
mstallation, objects, paintings or performance, 35 3 composition of 3 plece of music. for him, sound and environment
and space exist 35 3 mutual creative interaction and if & sound repeats it becomes music. His works have been
exhidited and performed extensively in for instance, The New Museum of Contemporary Rrt in New York (Cifycircus
with Rolywholyover R Circus, 1994), Dobjidal Gallery of Art in Kyoto (Sofo Exhibifion, 1998), 0saka Contemporary Rrt
Center (Solo Exhibition, 1992), and RAshiya City Musewom of Ret € Mistory, Hyogo (60°s Rvant Garde Music at
Sogetsu-Kalkan Hall", 1998),



Lea Shao (China) R Shanghai Theater Academy graduate who majors in stage lighting, Lea has,
since 1987, made a professional career in teaching and lighting design for stage performances. An yward winaing
lighting desigaer, she was the lighting design director for plays in international festivals such as Cao Lu Shemg's play
The Story of White Snake in the Singapore Rrts Festival (1992), and Splif the Coffin in Tokye Iaternational Performance
Rrts Festival (1994). Other exaenples of her Bghting desiga credits include Leslie Moohn's Putana Noksha in New York,
USR (1995), Kuo Pao Kun's Descendants of the Lunuch Rdmiral in Singapore (1395), Lugene 0'Nelll's (ong doy Journey
info Night in Shanghal (1954) and Ma Yuan's The Season of Love in Shanghal (1991). In & decade of desigaing in the
theatre scene, she has no less than S0 plays under her credits. The Spirifs Play enarks her first collaboration with
TheatreWorks and 0ng Keng Sen.

Yoshiko Shimada (Japan)  Born in Tokyo in 1953 and graduated from Scripps College,
Claremont, USA in 1982, Yoshiko is & female installation artist who has dome 3 lof of work on feminist and war issues.
Often 1aking & socio-political and historical perspective, she is more iaterested in how reality is constructed rather
than depicting reality. She describes herself as “a feminist and art activist™, and believes that art has the power
fo change people’s perspectives, not in the sense of propaganda, but as something that enake viewers re-think
their own existence. R recipient of the Asian Cultural Council grant, with residency 3t P.S.1 laternational Stedio
Program (1998-1999), Yoshiko has had numerous solo exhiditions as well 33 growp exhidition in different galleries
round the world including Berlin, Tokyo, Manila, Mong Keng, New York. Her mos! receat group exhidition include
Now to Use Women's Body in 01a Fine Rris, Tokyo and "Remembrance”’ in Galerie im Kernerpark, Berlin. Her various
public collections can be seen at the New York Public Library, Tokyo Metropolitan Museum of Photography, Kelo
University Rrt Center, and Kyoto Seika University.

Karen Tan [Singapore) Karen has appeared in TheatreWorks productions such as Mixed Signals
(1997), Private Parts (1992), Broken Birds (1995), and most recently first Imperor’s Last Days (1938). Workiag in

The Spirits Play marks » milestone in Karen's life, 35 she begins 3 new chapler in Singapeore after spending 7 years
in the UK a5 wife, mother and avid watcher of telly s04ps.
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TheatreWorks (Singapore), estadlished in 1985, is aa international performance company based ia Singapore. Since thea,
TheatreWorks has become known In Rsia it reinveation of traditional performance through a juxtaposition of cultures.

Under the Rriistic Directorship of Mr 0ng Keng Sen, TheatreWorks' concerns goes beyond that of Singapore, It sees 3
strong synergy between nationalism and internationalism. This philosophy informs the company’s work aad outiook,
With this philosophy, TheatreWorks has performed In the cultural capitals of Rsia and furope since 1932 in major
festivals and cultural institutions.

Theatreworks asks, “What is indigenous in Rsl3 today in this age of globalisation, internationalization, modernisation
and urbanisation?™ It exists on the teasion between modernisation and tradition: local and glodal, It hopes to rethink
what Is Western, what is Lastern, what is first world and what is third woeld: 0o these dichotomies continue to
make sense in the new millenniuen? ™ Representing the coatinuum detween tradition and contemporary, the work is
unatraid 1o be exotic and ye! conceplual. The Theatreworks' aesihetics project the hydrid identity of the modern
fsian and embrace the multiple realities of Rsia today. The processes and productions of Theatreworks question
critical cultural Issues without forsaking both emotional potency and artistry.

One of the sigaificant projects of the company is The fiying Circus Profecs, a brainchild of Keng Sen's. This ladoratory,
the first with such extensive scope and continuity in Rsia, looks af the different creative strategies of individual
artists, through the recogaition of difference between the many Rslan cultures. The flying Circus Profect was
estadlished in 1995, 11 is divided into three phases linked by a spirit of investigation and inquiry. The focal poiat Is
culteral negotistion through & clash of cultures, 3 clash of time/space through the dynamic interaction between
fraditional and contemporary performers and 3 clash of disciplines.

Over the course 3 decade, TheatreWorks has undergone numerous phases, always in response fo ifs surrounds,
both international and national. for instance, the company’s developmental prograeame for writers, The Writers® Lad,
envisages 3 9ol 10 cultivale writers comementing powerfully and coatroversially on the soclal condition in
Singapore. It has developed numerous playwrights currently working in Singapore. Other past programmes aimed at
developing theatre practice includes the Directors’ Lab: Resident Rrtists Scheme: Rssociate Artist Scheme; and the
Springdoard Series,

In 1393, TheatreWorks initiated the Rrfs Network Rsia that encourages and supports regional artistic collaboration.
This Netweork is motivated by the philosophy of meaningful collaboration, distinguished by mutusl respect. The crestion
of INs Network, with funding from the ford Foundation and managed by TheatreWorks, is ron by 3 panel of Asian
artists to make grants to assist reglonal collaborations. The panel of artists, including TheatreWorks, is not
Allowed 10 apply for funds from this Network.
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Apart from infercultural concerns, Theatreworks' recent works have challenged accepted hMstory throwgh & genre
of docu-performance. Such works ultimately question the process of docomentation itself. It points to the slippage
when transiation occurs: linguistic transiation, translation from fact into history into myth into performance. These
works deal with the realm of myth making in modern societies.

TheatreWorks works primarily through 3 process of collaboration, dlalogue and engagement with other artists from
other cultures. The company has become increasingly concerned with the urgeat need for Rsia 10 engage with
furope, America and Australia on new territories and with 3 new vocadbulary. Ultimately, TheatreWorks is dedicated
10 the development of contemporary ars in Singapore, and to the evolution of an Asian identity and aesthetics for
the 215t Century through & culture of difference.

TheatreWorks Ixecutive & Board Our Sponsors
Rrtistic Director Ong Keng Sen Corporate Sponsors
Managing Director Tay Teng Philip Morris Growp of Companies
General Manager Michele Lim RJ Paper Pte L1d
Marketing C Pudlicity Manager Traslia Ong
Production / Stage Manager Yalerie Oliveiro Writers® Lab Sponsor
Singapore Press Holdings
£0ard of Directors
Justin Mill, Um Kay Tong, Lien Siauw Chong TheatreWorks (Singapore) Limited
Pag Keng Sen The Black Box, Fort Canning Centre,
Cox Terrace, Fort Canaing Park,
Eoard Membders Singapore 179818
Operational Board
Gob Eck Kheng, Kalyani Kausikan, Carolime Lim, Michele Lien, Telephone: (*65) 338-4077
Sharon Um, U Yy-Beng, Lok Meag Chue, Tay Toag Fax: [+6S) 338-8297
Nonorary Board E-mail: tworks@singnet.com. 59
flex Abisheganaden, Jacintha Abisheganaden, Michael Chiang, Website: www. theatreworks 019.59

Jana Lam, Kien Ramakrishnaa, Sylvia Tan, Claire Wong
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Coming Soon: the Flying Circus Project Festival
1 - 21 December 2000

lato our third phase and as part of our outreach program, master artists from China, Yunan, Tibet, Takwan,
Philippines and Japan will share with us their art forms in demonsiration workshops and dialogue sessions as part
of this exciting festivall So watch out for it

The Flying Circus Project
= Taking Asian Traditional Arts into the Next Millenium

Estadlished in 1594 by 0ng Keng Sen, Artistic Director of TheatreWorks Siagapore, The Flying Circus Project is 3
major program exploring Rslan traditional arts for the 2151 Century. This multi-disciplinary, long-termed research
and development prograe in theatre, dance and enusic will run for six years, with laboratories consisting of work-
shops and seminars, and ianovative new productions. It looks at the different creative sirategies of individual
artists, throwugh the recognition of differences between the many Rsian cultures. The focal point is adout cultural
negotiation, as it looks at the different creative sirategies of individual artists through the recognition of differ-
ences between the maay Asian cultures.



LES GOURMANDISES

The only genuine French Pastry shop in town

1 Scotts Road SHAW CENTER - Tel: 735 46 46 - Fax: 73547 47
Email: gourmandises@pacific.net.sg
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PHILIP MORRIS GROUP OF COMPANIES
ASEAN ART AWARDS 2000 = Tho ASEAN Art Awards has

establiishod Rsolf as the MOost prastigious and COMPrahensnY art Com
Southeast Asia. Now in £ sovonth your, the ASEAN At Awards Continges 10
oo and roward ostablished and emerging artists from Southeast Asa
MiNGs 10 the competition, the Phillip Morris Geoup of
f artesC

KON Important stops 10 COVer a broader Siversity of art
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This Years ASEAN Art Awards final, 0no of the most exciting forums for art and

artists in ol of Southoast Asia, retums 10 its birthplace In Singapocd in Novernber
The exhibiton of works by the ASEAN finalists DEOMEses 1O revedl & wide-range
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With the OCBC Arts Card, you can be assured of some of the best seats in town
at more and more of the interational performances that come to Singapore,
as well as local shows and events.

And as an OCBC Arts Cardmember, you'll be helping to support the arts in,
Singapore.

Besides that, the OCBC Arts Card also offers the benefits of an international credit &5
card backed by leading local banking group OCBC Bank and MasterCard Intermational. -2

So apply now to enjoy the best entertainment, exclusive
.
privileges and help the arts scene here become even more vzbrant.’

The OCBC Arts Card. Giving the arts in Singapore and you the credit both deserve.

apply today. 1800 538 0118
&) ocBCBank - ;




