Ao













T TS Y P s

Oh, to be a Gei cishal | 1
- mnoswemaspecnal hit. Vienna was just the place; onlongmingsdlhe o
muson balls, or on balmy summer evenings af garden-fetes. Princess /
* Poul mmmmmmmmwwhaam
*good enferfaining ideas. Her many parties were always the l\igb spols
&Viennese social life. For example, o special ativaction tumed out o be

her ‘Japanese CherryBlossom Fest’ in the Proter on three days nnMayin 0
the year 1901. This popular Viennese amusement venue bod been
._-iwmpldalylrombmnd into a Jopanese landscope. Thousandsd\ﬂm

~ swarmed the Prater. On one day, it wos even npodedlhoim'hcn -
- mwOmhosmswdbhmmmedup geoshowilhlhesr g

wmmomwm.gmwswtmmwlwmﬁ *‘
dark slonted eyes, by her cherry-red painted mombfomversmulmg,ly_
her idiosyncratic movements., Shemodwrﬁldmombmidatdm :
flowers and butterflies adormed her rich, shining black hair. sh.wﬁew
ond came into fashion, as it were, ovcrmghr She was put onto the m; ‘_
stage and info the marionette- theatre, she was painted on fans, vohsM
screens, she was modelled lndﬁmandhom,shcwnsadwdwod

ondtodaysbeusiobefmndmmdlmdmmplalhmhouw from
the polaces of the mighty, fo the most humble of dwellings. No prima-donna

has ever been celebrated as much as this droll, whimsical litfle Miss

Chrysanthemum,"

This hysterical quote signals the high society's fascination in Austrian
women costume-masquerading as geisha in the early twentieth century
and geisha as o European fad. This hysterics removed me to reflect on
how local society perceived geisha, not just American and European visions.
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In Japan, | also found a fascination with the geisha in Jopanese aesthetics. The geisho
wos the lead character in the repertory many a kabuki play or nihon buyoh dossicol
 dance. Further, Jopanese oesthetics included many short songs (ko-uta) and specialised
- dances of the geisha. One of my memorable experiences was a spring in 1999 in
" Kyoto where | was introduced to the arfs of the geisha. In those magical three days
NN of a cherry blossom festival, | followed infimate sessions of chamber performances,
' exchanges and finally the kitsch miyako-odori which is the professional full length
B _&&Mmceﬂ created every year by the geisho for the general public.

.~ This was the starfing point fo begin from classical Japanese aesthetics to piece fogether
ihc public image of the geisho. Subsequently going beyond the painted image as
much as Ibe,documhfy inferviews and the geisho allow us fo peel awoy some
pmconoawad n'dicom 1o reveal other layers which remain equally elusive am | closer to
ndeﬁ!uudn)g lbc Qeusl\cﬁ Or perhaps she is simply another professional with a code
d dhc,s Mmoa limitoﬂom trying to live life o the fullest potential?

? fer Why has she fascinated the Japanese imagination?
f

lnmyémomslomhounhdbyﬁtebcedono!dwomon perhaps eighty years of age.
'Hﬂ' qqhds are droopmg, her lips are downturned, her face has transformed info o
 mass of lo]ds, soggmg skin. She is painted in full white make up, o cherry-red drop
. “ pamedonhermouﬂ\ the black accents af the corner of her eyes heighten their shope.
B ,4 Her hair is kept in ploce austerely by a brilliant purple cloth acting as a haimet, She
;“'3 is calm, strong, dignified. She is waiting. Both grofesque and compelling. The face
'! of dorian gray which has collapsed in the blink of eyelid? Or is if the rodiance which

" continues o glow beneath the artifice, the physical evidence of a life lived?

Central fo the Japanese imagination is the geishas as part of the floafing wodd,lhe waler
trade is a term used for the industry of geishas and other entertainment indumies of the
night. In this floating world, anything is possible because it is but an illusion which
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'g':l\es:"ond Truth

"'._llvoﬂndingem‘lymdeuhgvnﬁ customers. They should
/be able : f""mosbygmmmlbom.onmduﬂmhy
Wmm4mmmwlyb.mmnmumod

"', -WWorldgashodapendsonmuudmped. and it

, * ‘rmldi ess an-lﬁnd‘i;m mwmalelamdenﬂaﬂdmmlq:m A geisha usually
A 'élvlimgé,oaanbogoh The older ones, especially, will brook no nonsense from

-------

- liza Dalby, Geisha {1983)












OngKnngSen

Interdisciplinary performance praciitioner, curator, artistic process researcher, Asian
arts networker; Artistic Director of TheatreWorks since 1988 and is now arfistic director
. of the newest space in Singapore, 72-13. Ong graduated from the National University
of Singapore in low in 1987. In 1992, Ong did his postgraduate studies on intercultural
performance ot the Performance Studies Department, Tisch School of Arts, New York

~ University, on a Fulbright Scholarship.
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: .,Ong directed the Tokyo premiere of Lear, in 1997, to critical acclaim. It went on 1o
tour eight cities in Asia, Evrope, ond Australia, including a performance at Berlin's
- Theatre der Welt in 1999. Ong's works have been seen at various prestigious festivals
and theotres, including The Lincoln Center (New York, USA), Joseph Papp/Public Theater,
[New York, USA), The Kitchen (New York, USA), Spoleto Festival USA (Charleston,
USA), Institute of Contemporary Ars {London, UK}, House of World Cultures (Berlin,
Germany), Kampnagel (Hamburg, Germany], Centre National de lo Danse (Paris,
France), Schauspielhaus (Vienna, Austria), Zurcher Theoter Spektakel (Zurich, Switzerand),
Schouwburg (Rofterdam, Nederlands), Kronbourg Castle (Elsinore, Denmark), Dansens
Hus {Stockholm, Sweden), Dansens Hus (Oslo, Norway), Adelaide, Festival, Melbourne
lliemdnonpl Ants Festival, Hong Kong Arts Festival as well as Bunkamura Cocoon and
lho Moﬂshib Swdios {Tokyo, Japan).

T— )

Ong cronied cumfed and was orfistic director of In Transit, an annual three-week

: m'erdlkapllnory arts festival in Berlin that debuted in June 2002. Since becoming o

" curator for The House of World Cultures (Berfin), Ong continues to curate and created

Insomnia 48; in October 2004, a 48-hour nonstop event of Thai, Indonesian and

SW cutting edge young artists to open Seni, a visval arts festival in Singapore.

HowmfodforihehshmtedCorumpomryAns (ICA)} in London the Insomnia season,

in February 2005, which focused on contemporary expressions in Phnom Penh,

g Singapore, Thailand and Indonesia. In September 2005, opening concurrently with

J the Yokohama Triennale where he was exhibiting, he curated a three-month long

exhibition about contemporary South East Asia in the House of World Cultures. Ong

also curated the programme Urban Fetishes, ot the Tanzquartier (Austria) in April

f 2006 and will lead o leboratory and symposium, Connection Barents, in the Nordic
countries in June 2006,

Ong is a holder of several foundation fellowships, including the Japan Foundation,
British Council, the German Academic Exchange Service (DAAD), and Asian Cullural
Council [New York). Ong is the first Singapore arfist to have received both the Young
Arfist Award (1992) and the Cultural Medallion Award (2003) for Singapore.
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Toru Yamanaka

Toru Yomanaka is born in Osaka, Japan. As a music composer, producer, club DJ und~ ' ; .
organiser, Yamanaka creates his works with various arfists around the world. From 1984
“to 2000, he joined the renowned Japanese group, Dumb Type, as o music composer |
~and sound designer. While he has produced many albums, he enjoys and continues

lo perform “live’ all over the world, creating art with a strong relationship to the ever

moving sociely.

|
Karen Kandel 3% s
Karen Kandel is @ New York City based performer who thrives on mtercullmol odfise
interaction. Although Geisha marks her third production with director Ong Keng Sen * ’
(Silver River, 2000 and The Global Soul, 2002), this is their first collaborationona
project from the beginning. As a performer, she has received three OBIE Awards, o .
Drama league, Dramalogue, San Diege Critics and Connecticut Critics Gircle Awards.
‘Kendel is an Artistic Associate with avant-garde theatre froupe, Mobou Mines,
Kandel received an Asian Cultural Council grant to conduct perfomonoa nasemch [ A
in March 2006 : g

Gojo Masanosuke

Gojo Masanosuke is o dancer/choreographer of the Gojo School of Japanese dunoc '
The Gojo School was founded by Gojo Tamami, o popular female dancer, who
detached herself from the Hanayagi School in 1941 ondaeobdmonymwnnﬂupom
that remain in the repertory today. Today, the Gojo School cccupies a umqueposihon
in the world of Japanese dance with its double foundation in the doss-cal mpenoqr
and the creation of new masterpieces. 3

A leading dancer of the school, Gojo Masanosuke has eamed high praise for his

dramatic expressiveness, which is backed by o sure technique, in performing o wide i

ronge of classical roles, including both female and male roles. Gojo has also carried

onhespmidthequSchool by creating and performing new works, induding Napnsl:y-
sho (Nijinsky Encomium), Yoma Densetsu (A Weird Legend), elc

In his capacity os a scholar of traditional music and dance at the Kunitachi College of
Music and the Musashino Acodemia Musicae Graduate School, Gojo conducts analytical
workshops that have been consistently well received in many cities including Paris, London,
Dusseldorf and Rome. He is also a lecturer ot the Tokyo University of Fine Arts and Music.
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Kineya Katsumatsu
Bomn in Gunma Prefecture in 1962, Kineya Katsumatsu started learning the shamisen
when he was eight yeors old and studied Minyo {Jopanese folk song) under Hidesuke
Fujimoto and Hideo Fujimoto. When he was 12 years old, he starfed to learn Nogoulo
{long epic song) under Katsusyo Kineyo and was given the name Kiatushoya Kineya.
He studied more under both Katusabure Kineyo, the 7th headmaster, and Katukuni
Kineya. He then studied kouta (ditty) under the second head master Shigeko Koroku
and was given the name of Shigeya Koroku. He continued to study Kouta under the
head master of Chie Senshi. Katsumatsu went on fo learn Utazewa (a kind of Japanese
populor bollad) under the 6th Shibokin Utazowa and succeeded to name of the 5th

Katumaty Kineya in 2005,
- Katsumatsu hos performed widely in Europe and has worked on many performances
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Cprmnﬂy on Assistant Professor at the Theatre Studies Programme at the National
lhlvemty of Singapore, Robin Loon has worked closely with TheatreWorks since 1990.
A pioneer member of the TheatreWorks' Writers' Laboratory since 1991, Loon's
collaboration with TheateWorks include Us in Singapore (1993), Longing (1994), Broken
Birds (1995) SPH Festival of New Writing (1996), Destinies of Flowers in the Mirror
(1997), Workhorse Afloat (1997), The Global Soul (2003), Shanty: Follow That Dreom
(2004). He now hopes to nurture and encourage a new generation of adventurous and
riskfaking wrifers for the Singapore stage.

- Mitsushi Yanaihara
. Having graduated from Kuwasawa Design Institute in 1995, Mitsushi Yanaihara went on
1o established his own brand ‘un per frop’. In 2001, Yanaiharo established a new brand
‘--‘Nibmll obaul street’ and have since launched various collections to good reviews.

Wiih a bmnd concept of “making the dividing line unclear between daily life and less

‘ordinary sifuations by putting the essences of less ordinary situations info an ordinary daily

life*, Nibroll about sireet intends to make clothes which erose the sense of disiance between

\x !ni;hion and arl. This is the first colloboration between Yanacihara and Ong Keng Sen.

|
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Production Team
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Translator

Sumida Michiyo

Master Electrician ~ Wig Technician / Specialist

Tom Peorl Yuji Hosono

Sound Engineer  Gojo Masanosuke’s Dresser
Sebastion Song  Teruo Miyazaki |

Karen Kandel’s Wig Designer  Toru Yamanaka's Assistants |
Tomoya Nakamura Akira Ishihara
Rie Yamanako

Kabuki Costume Consultant
Taiji Yashiro Pl.lblid"y and Morkeﬁng
Mervyn Quek
Production Coordinator
Nora Lim



TheatreWorks (Singapore) would like towthank the following for
their support and assistance towards Geisha:

Singopore Arls Festival 2006
Spoleto Festival USA

Lincoln Center Festival

National Arts Council, Singapore
Aris Fund

JC Decaux ,

Nigel Redden

Nunally Kersh

Erica Zielinski

Goh Ching lee

Asian Cultural Council

Atsuko Hisano

ichiro Nogasowo

Lim How Ngean

Liza Dalby

Traslin Ong

Suli Pang

SAl Studio

Division Office for Performing Arts Promotion, Geino Kadensha
Staff of Victoria Theatre
Members of the press and media

And all individuals who have helped in one way or another to
make this production possible:



Justin Hill
Lim Kay Tong

Lim Siauw Chong
Ong Keng Sen

Board Members Operational

Kalyani Kousikan
Caroline Lim
Sharon Lim

lok Meng Chue
Tay Tong

Board Members Honorary
Alex Abisheganaden

Jacintha Abisheganaden

Michael Chiang

Goh Eck Kheng

Dana Llam

Kim Ramakrishnan

Sylvia Tan



TheatreWorks (Singapore) wos established in 1985. Under the artistic direction of
Ong Keng Sen, it is an intemational performance company based in Singapore, known

" for its reinvention of tradifional performance through  juxtaposition of cultures, along
| with its culfing edge productions that set new benchmarks for artistic excellence. It
' works reflect o concern with cultural negotiation and artistic exchanges with artists,
through a network of traditional and contemporary artists from different disciplines.

- In September 2005, TheatreWorks opened o new space, 7213, at Mohamed Sulian

' Road. 72-13’s primary purpose is to encourage collaborations, house residencies
from artists around the world and fo encourage hybrid creative expressions from
young Singaporeans. The company also expanded to include the Intemational Centre
of Asian Arts (ICAA)} and the Singopore Creative Arts Nucleus (SCAN). ICAA is o
R&D Cenire, o performance centre, a forum and o platform for Asia’s expression and
"ltstddimslnpbthe rest of the world while SCAN is an incubator for emerging creatives.

e

lhedeor&s continues o support and nurture Singapore artists and develop Singapore
éﬂs lhrbugh its developmental programmes like The Writers’ Lab that produces and
pnolnobs Singapore writing, creating o theatre that is Singopore and with a Singaporean
- woice; and the education and outreach programmes that work closely with schools and
ilmlom. bnnging the magic of theatre and drama 1o youths and the general public.
-~ To date, TheatreWorks has created and presented over 165 productions, which are

nmpodnnl landmad:s in Singapore theatre history.

mmﬁordy ﬂ\eulmWa&soonhnuesbdevdopdsvanouspvocbdnmandpmgunmes
thot have gained intemational recognition. Homegrown research and development
projects like The Flying Circus Project have turned into internationally known and
- soughtafter laboratory processes. Its progressive outlook results in works that have
chollenged occepted history through o genre of documentary performances. It continues
~ fo do commissions by international festivals and institutions, as well as initiate new
" creative programmes internationally, For instance, The Continuum Arts Project or CAP,
B acupodly building programme in Loos that helped revived the Laotion Ramayana.

- In 1999, TbeoheWod(s initiated the Arfs Network Asia, a network of independent
* arfists ond arts activists promoting regional artistic collaborations and exchanges.
- With funding from the Ford Foundation, it was hosted and maenaged by TheatreWorks
for the first three terms, ending in 2004.



About 72-13 vww.7213.com
A converted rice warehouse, 72-13
is the new home of TheatreWorks
(www.theatreworks.org.sg). The
space is flexible enough to be a
goallery, o cinema ond o theatre.
Its primary purpose, through SCAN
{Singapore Creative Arts Nucleus)
and the ICAA (Intemational Centre
of Asian Arts), is to encourage
colloborations, house residencies
from creatives around the world and
lo encourage hybrid crealive expressions from young Singaporeans.
TheatreWorks, responding to the needs of the creative scene in Singapore, has consciously
created 72:13 to have o wider and o more inclusive agenda.

This is the first year of the soft opening of 72-13.

About International Centre of Asian Arts (ICAA)

ICAA is a R&D Centre, o performance centre, a forum and a platform for Asia's
expression ond its relationship to the rest of the world. It recognises the cultural
diversity of Asia, and looks ot the continuum that is Asia. In particular, the ICAA
is about collaborations, research, networking, dialogues across cultures and
disciplines. It is o site where individuols from around the world, through residencies
and projects, develop the diverse perspectives of a global Asian urban metropolis,
its continuities and disruptions with Asian tradition, the multiple contexts of
everyday life and how they interact with the practices of Asian artists.

About Singapore Creative Arts Nucleus (SCAN)

Singapore Creative Arts Nucleus (SCAN) will take on the role of nurturing young
ond emerging ortists. These artists will hove 72:13 as an incubator and platform
for their creativity and trans-disciplinary processes. SCAN will be an organic
inferface between the ars and the creative industries. Infernational artists will be
invited to be sources of inspiration and os role models to inspire Singapore creatives.
These international artisis will be leaders in their own fields and will diclogue with
the local crectives to generate ideas as well as provide the necessary stimuli.






