


DIRECTOR'S MESSAGE




NITC
CREDITS




DEVISING PROCESS

One could suggest that the devisang
process for a theatre production is &
platform for experimentation, exploration,
or 8 research-in-progress. This was
cenainly the case for LIFT. It began with
the concept of happmess which led to
questions such as: What is happiness? Do
you bebave in the pursuit of happiness?
Can happiness be pursued or found? Is it
sustainable? Fleeting? Momentary? Short-
lived? Oh dear. The last few questions
portend bleakness and angst. So yes,
those were the starting points.

But at the beginning of the process, it was
nat possible to get all of the collaborators
together as some were not in Singapore
and it was defficult to align everyone's
schedules. So it was decided that the
devising process would tap on the ane
thing that transcend borders, time and
praximity, and at the same time archive all
information with guarantee - Facebook.
It came to be our modus operandi from
July 2012 to February 2013. We posted
articles, images, quotes, reflections
on experiences of train rides, birthday
wises, happy thoughts, sad moments,
and archived snippets of conversations
heard or dreamed about. These postings
reflected how each of us perceived the
topic and envisioned the production.

Later, we explored scene-making on
Facebook by responding to postings with
stage directions. One collaborator posted,
and then another, It was a process of
creating a dialogue for a scene, but with
a tima lag. Indeed, unlike in a rehearsal-

room devising process, working on
Facebook required patience. It meant
checking the updates, typing in responses,
and waiting for the next response before
the next move. Much like asking friends
for a lite on Candy Crush. You post it and
you wait. So yes, there was a bit of an
addiction for some of us.

We began meeting and devising in @
rehearsal room in January 2013. Our
intention in this sacond phase was to
bring to life the Facebook ruminations.
Curiously, our “on the floor” devising
ended up “around a table®, A large part
of the process saw us seated around a
table talking. We talked and talked and
talked. Of course there were times when
bored by the endless talking, someone
would propose that we dewvise a dance,
or do something, anything, which would
involve getting off our butts. But somehow,
we ahways ended up back at the table.
Perhaps it has got to do with how it started
on Facebook. The many discussions were
wideo recorded. Some were transcribed
while most was binned. By April, we had
loads of materials. Jeff then took them
away in May. Working with Robin and
Noorlinah, Jeff “coughed out the script”™.

The draft script was given & staged
reading for the National Arts Council Arts
Creation Fund stake holdars on 8 July 2013
at TheatreWorks. With a gathering of a
small group of 20 people, the collaborators
performed the draft text.

Jeff Chen and Noorlinah Mohamed
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THE HAPPINESS EVENT

The Happiness Event is an extension of
LIFT: LOVE 1S FLOWER THE. 11 took place
on 7 September, 6 - 7pm at the Supertree
Grove of the Gardens by the Bay. How
did this happen? Well it all began when
the LIFT artistic team explored the idea
of working with people from various
walks of life and ages on the concept
of happiness. At the same time, we
wanted to share, through a series of
workshops, the theatre-making process
with those who may be curious about it
TheatreWorks then took the idea further
and suggested presenting an event at
the Gardens by the Bay. Before long,
the ideas came together as @ sunset
performance at the Supertree Grove.

So in July, we set out to gather 80-100
performers, whom we affectionately
called, The Supermumsraries. We held
an ‘audition” (more ke & friendly get-to-
know you session) over & weekend in
July, at which we received close to 100
raspondents. But with unexpected work
schedule clashes, only a core group of
80 remained. Over six Saturdays, the
participants played games, experienced
voice and movement workshops, and
shared and created stories. All in response
to this one guestion: What is happiness to
you? The Supernumeraries had their own
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Facebook site where provocations in terms
of pictures, found stories, quotes and articles
on happiness were uploaded for discussion.
They conceptualised and devised their
performances. Some expressed themsehves
through movement and song. Others crafted
monologues and dialogues. By the end of the
six weeks together, The Supemumeraries
had created 13 short performance pieces,
The LIFT team and TheatreWorks then
ligised with the Gardens' representatves
and we designed a three-par structure that
would weave the different performance
peaces together.

Sowhat of happiness and s connection 1o
theatre making and life? Well, there wereno
singularity and consensus. In responsa to
happiness, the participants’ performances
spoke of both pain and acceptance, of e
long search and the eventual discavery of
a place where happiness could rest But
mast importantly, the participants’ weekly



sessions highlighted conviviality as a
necessary ingredient to public arts making
process. A conviviality that is not made up
of easy consensus, but one of constant
negotiations of balance, construction,
reconstruction, offers and rejections that
are part and parcel of the creative process.
Perhaps one could say, it is a conviviality
made up of flexibility and exciting struggle.
Indeed, on that Saturday life offered us
some intense ‘excitng struggle’ as the
week unfolded with rain and thunderstorm,
We stressed over different rain plans,
alternative venues and a variety of
performance structures. As our glimmer
of hopa for better weather seemed to fade,
some suggested emergency recruitment of
shamanic bawang and chilli padi powers
to avert the storm, Mother neture proved to
be the final arbiter on how The Happiness
Event would turn out. And by mid morning
of 7 September 2013, as if granting us the
wish to be happy, the weather held up.
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7 SEPTEMBER 2013, GARDENS BY THE BAY

With the twrmoll of uncertainty quelled,
the event took off under a slightly blue-
grey sky and a wonderful breeze that
brought many to the Gardens 1o enjoy The
Happiness Event,

Noorlinah Mohamed
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Llee, A Madwomans Diary |Esplanade
Studios 2008) and K Metamorphosis (Huayd
Fastival 2010} and was assistant director of
Herstory (Singapore Arts Festival 2011). As
8 performer, he acted in The At of Living
in the In-Between {Cake Theatre, 2010),
TKK {Tha ETCeteras, 2005) and Asian Boys
Vol. T (The Necessary Stage, 2000), all of
which won the Ufel Theatre Awards ‘Best
Ensembie’. He was also nominated ‘Best
Actor for House of Sins (Drama Box, 2008).
In 2012, he wrate, directed and performed
in a one-man show Tell Me When to Lsugh
and When to Cry as a tribute to his mentor,
Kuo Pao Kun on his 10th death anniversary.
Internationally, ha has performed in
Malaysia, Indonesia, Macau, Hong Kong,
Tatwan, China, Japan, India, Hungary and
Romania. He founded Traditions & Editions
Thaatre Circus {TETC), a theatre collective
comprising members from 11 countries, and
as s chaleman and producer, has produced
The Spirits Play {2008 in Singapore, 2010 in
New Delhi, India), The Juggler’s Tale {2011
in Singapore) and Transformations {2012 in
Hyderabad, India).

Loo Zihan

Collaborator

Loo Zihan is a moving-image, performance,
and installation artist currently based
in Singapore. He received his MFA
from the School of the Art Instituts of
Chicago (SAIC) and he was ewarded
the James Nelson Raymond Fellowship
upon his graduation in 2011, His moving-
image work have been screened in film
festivals including AFI Fest {LA.), Pusan
International Film Festival, Newfest (New
York City) and Frameline (San Franciscol),
His performance and installation work
was presented in Next Art Chicago,

Valentine Willie Fine Art (Singapore) and
at the Macau International Performance
Art Festival (Macau). :

Andy Lim (“stage” LIVE|

Lighting Designer

Andy Lim is a Lighting Designer/Technical
Manager based = Singapore. He works
axtensively in and outside of Singapore, with
numerous expariences tounng productions
In festivals/venues around Asia, Europe and
North America,

Andy has designed and technical managed
for various professional theatre and dance
companies, as well as college productions.
With TheatreWorks, he has been part of
120 (2007); Vivien and Her Shadows (2008},
which premsered at Carolna Performing
Arts, University of North Carolina, USA; APM
(2009); Diaspora (2009) at the Edinburgh
International Festwal, and Friends Season
(2010); Fear of Writing (2011), GOM LAY
KUAN & KUO PAO KUN(2012)

His other theatre credits include lllogic
(2013) by Cake Theatrical Production;
The Song of the broken Hearted Tiger
(2012) by Ho Tzu Nyen; Macbeth (2011)
by the Singspore Repertory Theatre
(SRT);, The Magnanimous Cuckold
(2010) by Drama Box; Pinocchio-The
Musical (2010) by SRT's Stage Two and
MediaCorp VizPro International.

Andy works in film too, notably with
Singapore artist Ho Tzu Nyen in The Cloud
of Unknowing (2011}, which represanted
Singapore at the 2011 Venice Biennale;
Endiess Day (2011, Zarathusra: A Fllm
For Everyone And No-One (2009/2010);
and Earth (2009).
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LIFT SUPERNUMERARIES

Ahmad Ezzat Alkaff, Ahmad Musta'sin, Al Hatiz Sanusi, Al Hafiz Alice Cheah, Alvin Lim,
Anita Tiwari, Arlette Tao, Benedict Leang, Bennett Ong, Bery! Leong, Brian Tan, Cassandra
Cheong, Catherine Mo, Celine Lim, Chen Yun, Cheryl Tan Yun Xin, Danial Hanafi, Daniel
Chan, Divitra Sukumaran, Eddy Ismail, Elise Lim, Germaine Quek, Goh Kian Hong, Jacyntha
England, Jasmine Kong, Javior Chaw, Joel Su, John Lim, Jonathan Heng, Joyce Komaran,
Khairul Nizam, Kugapeiya, Kwang Wan Yi, Louise Lee, Marcia Lee, Mastura Hamid, Melody
Ling, Michael Soh, Muhammad Iqbal, Nazreen Osman, Ng Bi Yu, Nur Ain Bte Abdul Halim, |
Nur Farhana, Nur Shakirrah, Ong Chin Hwee, Owen Tan, Paulene Kwek, Paarl Wong,
Pearlyn Wee, Philip Lee Sian Kang, Phyllis Wong, Priscilta Su, Quah Seok Whee, Rita Teo,
Sam, Sarah Chua, Sarah Lim, Siang Yoenqg Hau, Siti Rafidah, Srieena, Stephanie Loh, Su
Chi, Tahir Ahmed, Tan Yan Ru, Tiara Mia, Tren, Tricia Tang, Toh Wee Peng, Vinise, Yi Ling,
Yin-Mei Lenden, Yolanda Tan, Za Elizabeth Choo







FROM IDENTITY TO MONDIALISATION: THEATREWORKS 25

From ' DENT'TY to
M ONDIALISATION

THEATREWORKS 2

From identity To Mondiglisation: TheatreWorks 25, celebrates TheatreWorks and offers
a plimpse into the journey that Singapore’s longest established theatre company has
taken since it was set up in 1985, Thas very first edition showcases stunning visual history
of the company, featuring photography from many of TheatreWorks™ groundbreaking
performances and quotes and anecdotes from members of the company, past and present.

The 300-page book focuses on the company’s approach into worlds-creating with friends
all over the world, beyond cultural and ethnic identity. As opposed 1o globaksation (one
world], the company has preferred an approach of multiplicity and plurality.

It attempts to journey beyond identity politics and nationalisation into open spaces of
idealism. The art of TheatraWorks continues to prioritise an expanding process of human
relationships rather than the unitatakty of globalisation,

From Idantity To Mondialisation: TheatrelWorks 25is now retailing at S390 at the following:
~  Books Kinokuniya

~  Times The Bookshop

- Select Books

~ 7213 Mohamed Sultan Road, home of TheatreWorks

To purchase a copy, please contact us at tworks@singnet.com.sg



ABOUT THEATREWORKS

Established in 1985, TheatreWorks
{Singapore} is an independent and
international parformance company based
in Singapore. It = en Institute of Public
Character. It is currently led by Artistic
Director, Ong Keng Sen and Managing
Director, Tay Tong.

Since its establishment, TheatreWorks
has staged aver 200 productions and 2,500
performances in Singapore and overseas,
and has reached an audienceship of aver
a million. TheatreWorks' home is 72-13,
a heritage budlding that was once a rice
warehouse on Mohamed Sultan Road and
next to the Singapore River.

TheatreWorks72-13 is dedicated 1o the
developmant of contemporary arts in
Singapore and to the evolutian of en Asian
entity and aesthetics of the 215t Century
through @ culture of differences. It asks,
what is Asian in this age of globalisation,
internationakisation, moderisation  and
urbanisation? Its works exist on the tension
hetween modernisation and tradition; local
and global, Representing the continuum
between tradition and contemporary, the
warks are unafraid to be exctic and yet
conceptual. TheatreWorks' projects present
the hybrid identity of the contemporary Asian
and embrace the multiple realties,

TheatreWorks is & multi-faceted arts company
but ahwvays working imensively  across
languages, art forms, disciplnes and socio-
poltical borders. Rather than residing stably n
the stak! singularity of ane Ast or one Cukture,
TheatreWorks beleves in the idea of leaving
one's own position, one’s locaity, and locating
aneself in the unknown — to co-wark and co-
create in a third space. This vision has made
TheatreWorks distinct and sets it apart from

other performance companies in Singapore.

TheatreWorks has two main red lines in its
wrk: the firstisthe craation and presentation of
inmer-dsciplinary and intercubural productions/
programmes that brings together artists from
across discpines and cultures and from both
the traditional and contemporary worlds. The
second being Docu-Performances which
are pedformances created from historical

real-ife experiancas and Iving persons.
TheatreWorks |$  committad  to

developing and nurturing professional
arts skilis by providing residencies to
mid-career artists as well as Research
and Development programmes to a
variaty of artists, creatives and cultural
workers using 72-13 as an incubator and
laboratary. In addition, TheatreWorks
also encourages new writing through The
Writer's Laboratory (established in 1990)
which organises tha annual and popular
24-Hour Playwriting Competition since
1998. TheatreWorks is distinctly the only
performing arts company in Singapore
involve in capacity building in Asia as
well as steadfastly building a dislogue
and bridge in Asia and Asia’s interface
with the rest of the world.

Since 1999, TheatreWorks hosts and
manages the Arts Network Asia (ANA), ANA
has been a unique networking and grant-
giving body for Intra-Asia collaborations in
multiple disciplines, encouraging mobility
within Asia as well as developing managerial
skils in Asia. It pays sttention to the diverse
perspectives of a global Asian urban
metropolis and the multiple contexts of
everyday Ife in Asia.

TheatreWorks is a recipient of the National
Arts Council's Major Grant for the period
from 1 April 2013 to 31 March 2016.
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TheatreWorks would like to thank the followsng:

- Koh Boon Pin for being the voice behind the house annoucemeant
~ Wong Chee Wai for the loan of the vintage fan, switch & wall clock
— Ang Tingys, Hazwan Narly, Natasha May, Raycher Phua, Sandra Lee
~ Members of the press
—All volunteers and those who have made LIFT possible {
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