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Rashomon is produced by special arrangement with Samuel French, Inc
The play by Fay and Michael Kanin was presented at the Music

Hall New York City on Jan 27, 1959 by David Susskind and Hardy Smith
Rashomon has also been made into a8 film by famed Japanese
director, Alora Kurosawa in 1951, Also knovm s In the Woods, the

film starred Toshiro Mifung Machiko Ky, Massyuki Mori and

Takashi Shimura, and reintroduced Japanese fims to the world market



a Japanese classic by Ryunosuke Akutagawa

Directed by Lim Siauw Chong
and William Teo, with

Lim Kay Tong appearing as

the Bandit, Lim Kay Siu as

the Samurai and Christine Lim
as the Ravished Wife




A few Words From The Directors..

Ths is the third tme Lim Sisuw Chong, dubbed the most scughtafier Grecior m the country, s codieecting 3 production. Hs first
colaboration was with Austraian Owector John Tasier in Saorseng and The Chestiar’s daughter in Festval of Ans B2 20d hs second,
with Amencan actoddrecter 15 Ma in Bumboat in 1384, also for the Festval of Ants

On Rashomon, he says “The most difficull pant was getting the actors 10 accept 2 level of theatre that s not typical of
what they are used ta In Singapore and in mast Westemn tradtions, actors use ther voices mostly. They are weak
with physical comenunication.

“The level of unspoken imeraction has 10 be very strong in ths play. We are talking about 2n
answer n 3 wink o the movement of 3 facal muscie We've had 10 transcend thes barmer

"We have had 10 learn gradually what & beng sad and how we are
Qong 10 Sy @ with our bodies. | think a kot of us are trapped nto
3 kind of movement that & us. Asd we have had to move
out of @ nto 3 new st of movements for the play

Actors and drectors subjected themsshes to several
niessve werkshops conducted by friends from 3 Pekieg Opera
tzoupe and members of the Jopanese Cultural Socety. The idea
was 10 keaen the physcal expeessons of the opera and the Kabuk
traditions and the reasons behind them.

But Sauw (hong says It & important 10 emphasise that we ¢
nat tryng 10 stage a Kabula or 3 Peking opera or simply mimicking thesr
styles. We are tyng 10 understand and define the essense of these
two tradtonal forms and 10 combing ths essense with 3 broades,
Western way of staging the play.

“The result & visually very exciting and has 3 classicsm that we had
not realsed was there in the begnning™

At deector and founder deector of Thestroworks, Seew Ohong travoed af the London betersacoral Fim Schocl, gradaseng &5 @5 1op studert in 150 Srce hs reurn to
&mn&lh&WdMUtkhﬂhwwmwwmw}&mnﬁdomdmdtm“k(@'xﬁbpls&mﬂd
course, mast of the B85 producsons of Thestrencds, Be My Susti Knight, Love and Belacan and Farshen. This yex, Sww Ohong & deecting the specilly commissoned
Englsh longuage producson ke the Arts Fesswl, Deagon's Teeth Gate A txaned seger and dences, (Swew Ohong ook tme off in 16585 1 sng o the Adwes oo,

he has oo acted n Swoenty Todd, The Demon Bacber of Floer Syoet, The Night of the kyrana, Rafles, Lion of Singapore and The King and | The list two were professiony!
engagements i London. Saww (hong & cumently warking freelnce, after spendie thvoe yous ot the Sngupore Brosdcassng Corporsson, makng eveson commercals

Yo codeector William Teo, theatre s a5 theatre was. It s romantic, exiravagant, full of the hricism of swishing hems and kayered petticoats,
troge maidens, mystery, grand eotrances and ever, ever kssting impressions. la Rashomon, Bis the perfect opportunity for such theatre
A longtime avid follower of both Western and Eastern theatre and cnema, Willam confesses 10 3 yeaming to distil
from the o worlds, some essense that would blend naturaly, imperceptidly o 2 new whole “Tt must be
my Western nflence and my Chinese roots” he says by wey of accounting for this yeaming. He
has bved several years abroad and now travels compulsively 10 s vanous meccas: 10
Cannes for the fim festval, Pars for s theare, Span for ridng
Wiliam thinks he has kund hs EastWest biend n hs peoduction of
Rashommon. The play & Jepanese m ongn. The ant direction
borme of Westeen traning, and inspirations from onental theatre
vadtons. And, of course, the play © staged in Englch
Al rehearsals, be 5 3 tangble motvatng force Says Rashomee's co
drectog, Um Sauw Chong: “You c2n sy he 5 3 volatile spinit at
rehearsal He goes so fast, sometimes &'s fnghtening. You feed you are
gong 10 ket hm down.
DB “Right from the stan, he akeady knows eacty bow the thing shoukd look.
He's aready got 2l the visuals n hs head He & B my creatve eye an0d
3l | have 10 do 5 10 exend hs visuals 10 the stage and o carry his idess
forther beyond 10 gve the peoduction more dimension than just 3 pretty face”

o Wi Ro hxs completed deectors” warshop wath respected deector Koo Poo Kun and
staed Jean Geret's The Maxds o the Dracma Contre in Aped, 85 &5 pant of the drectond

cllenngs resiing from the workshop A Sim alSoonado and passonate sbout dama, Wlkam, who ones Borscol Hardressers, ofen arrnges busioess ngs 10 conode with

Synlicant flm a0d deamane ovints abroad. He has hetped backstage beloee, i Rtwocerss, the St Andkew's Junior College entry Sx the Sogupore Drama festvel i 1555

i B85, Mo ol xted in Theatrevvrds” Farshon, takng & vaoty of roles &5 was demunded by the production



The Play

“The calculated sweep of a hand, the poetic drop of & kimono; the inscrutable strength of an unspoken word™

Rashomen, the work of one of Japan's controversal and emgmatic writers, Akutagawa Ryunosuke 1S the story of 3 rpe and a
murder and the subsequent confessions of eyewitnesses, murderer and, yes, murdered

But, unike popular whodunnits, this is @ play that concerns nself with the quality of truth rather than the play's potential as 3 thller

ln Rashomon, 2 samurai and his wise o on the road to 3 distant town. They are waytaid by a bandd. The young
hushand ends up dead; hs beautifl wife, violated. ln 3 court of kaw, the bandt is prepared to accept the highest
penalty of murder His motve? Passion. But $o does the wiolated woman clam udgement for the kiling of her husband
Her motive? Shame The dead, 100, t2kes a tum on $tage in the shape of a medum. His plea? Suicde for honou

The play demonstrates in smple terms the mfinite complexities of the human mind, the subtietes of creed
and cultwre and the myriad Ktk things that come into play to create the final delusion that each man presents
as truth. It s @ peovocatve piece of drama, one that questions the very fundamentals of our
bebefs. And yet, the exctement of the narratave S never compromsed.

But, perhaps, more persuasive 1S the classical romantiosm that the play lends |
to. The penod, the personas i the play are 2l open 10 kavish, romantic interpretation

And so Thomas Wee, 3 famdiar name in  glamorous Crckes has designed the
costumes of brocade and taffeta. The mfluence s Tang Dynasty Jacqueline Wong of
Faceworks &5 responsibie for makeup The mfluence, Kabuki and Peling opera faces.
Wikam Teo s also responsbie for har and for conceptuaksation
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THE VISUAL DELIGHT AL ”'*e
" Rashomon provokes visual exotement, so much ™ 1
$0 that set and costume designers, even the
makeup anist, were urged towards the fantastical
in thewr creations.
The foyer exhidtion during the fveday rua of the play at
the Deama Centre gives an idea of the creatve process involved
In stagng 2 play. It dsplays designer Thomas Wee's intial sketches
on which the costume designs were bedt, the different stages
which Jacqueine Wong, the makeup artist had 10 go through 1o
achieve the starthng effect of the painted faces 1o pactures of the rehearsal
process night up to the play geting into the theatre
An lkebana desplay in the red, biack and white colours of Rashomon
created by Michael Ong of Reuridee dominates the dsplay and whie the
feast for the eyes s on, tradibonal Japanese mesic entertans the ears . . .
The foyer exhbition has been'put together theough the efforts of Austrakan
televison journalist, Mara Harris and graphic designer, Stephen See

The Ssmerw Lm Koy Sed ond b Wil IDvzsore Lewd
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HAIRDRESSING
Unit 02-04
The Pavilion Inter-Continental
1 Cuscaden Road, Singapore 1024
Telephone 2355328-& 7338888 Ext. 3005

‘VOTRE COIFFEUR'

Salon: 304, Orchard Road, #0457, Lucky Plazs,
Singepore 0923, Tel: 2351062, 7321609,
Halrdressing School: #06-36, Lucky Plazs, Tel: 2350464




Befind The Scenes

In creating costumes for Rashomon, renowned local designer Thomas Wee
follows the cue of worddfamous fashion names. Like ltaly’s Gianni Versace or
coutuner Hanae Mon who made kwvish opera costumes for the recent ol
Japanese Madame Butterfly at L3 Scals in Mdan.

Though he had been asked 10 do costumes before, Thomas was not sure
hed be good at it. He agreed this time because “Rashomon is different. It's 2

e

Pant of hs inspiration came from researching “books on Japanese
costumes and from Kabuld plays | saw in Tokyo and on videotapes™

The rest was sheer talent. Thomas came up with designs of a
“radional Japanese cut, made with colourful and printed fabrics and lots
of bultup padding (made from balowy netl 1o gve a bigger very opera
effect” The budget was tight — about $1,000. So even though workmanship :
was free, Thomas paid for some materials himself, Bke the net underzy B

Themosuedaspanwasthemsunhreesewmwb
1ok only about 10 days to complete them.

Thomas, who has a boutique named after him, will be movinr [
10 3 bgger, “better” shop between July and September and will be S
Bunching hes new “high fashion”, pretaporter and men's lines And
he says he will do costumes again “if it stimuktes the mind .~
condensed from the arcle by John de Sowzs in The
Straits Times of March 27, 1955,
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You s22 3 winte face If's starkly pamted with ruby red
bps and careful biack brows. You doa't know the work behind it. But

makeup atst Jacqueline Wong knows
@ She ~ and Ceclka Chag, her partner in their Faceworks Beauty and

.\.) Makeup Studio - has been chalking up fashion, advertising, show and
%\ brdal creds for over theee years. Jacqueline has now added another first
10 her long kst ~ the dramatic looks for Rashomon
‘/ Traned in london and Japan, she also studed with a “master”
. of Kabuki makeup and the Rashomon makeup is, she says, “very
Kabuk, especially the paperwhite face”™ But “1 add more fashionable
colours for some modem touches and 10 make the looks more
attractive, noticeable”

What's more, each character needs an identity and “creating
and peojecting the actual person theough his or her makeup is the
most difficult pan”™ For eample, the notonous bandit, Tjomary,
needs “heavier colours and a lot of red” so that he looks “very
hard, very ferce” But the samurai wife, Kinume, wears the
women's eyebrows of the time, which were painted heavier
and high on their foreheads

And “to make her look sad, | use 3 gel makeup base
with sparkles in it 10 create the impression of tears. She's always crying”
She's grateful to codirector Wiliam Teo wha, having worked with her in several hair
shows, recruited her creativity for Rashomon. “Tve always loved creating theatre and chacacter make up”
s3ys Jaoqueine. “1 just havent had the chance to do any . untl now!”™ - condensed from the artice
by Joha de Sowm in The Straits Times of March 27, 855,
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bregtings

To William Teo: /ntercoiffure Interbeaute, Singapore Section wish you, and all at Theatreworks every success
To Theatreworks: Prease fo blake a reg_ Ah so! And have a present fright. From Irene Hoe

To Theatreworks: Wishing you all the best from a regular lover of theatre

To Theatreworks: Even when you are #1, the only way to go is up. Good show! From Jimmy Wee

To Theatreworks: Hope my contnibution can help you in your mission. From Mrs Shavreen

To my fellow actors: Quick thinking can always reverse @ wrong entrance or an overstay on stage!
Khng Eu Meng

To Theatreworks: the ones who win in the end are the ones who make more than a little noise for the nght
reasons. Or Nalla Tan

To Theatreworks: “Gambatte!” or “keep going” is & useful motto on the occasion of Rashomon. From JOH Neil
To the cast and crew of Theatreworks: Keep it up, guys! Richard Guan
To Theatreworks: Congratulations on another fine production. Laurence Chan

To fellow artistes at Theatreworks: With best compliments from Stage Craft (The Artists” Workshop), B:-25,
Katong Plaza

To Theatreworks: fwo barks and a nibble from Tara! from Dr Irene Lim

To Theatreworks: With all best wishes. From Or Lim Joo lee

To Kay Tong, Sylvia and Yeun Cheong: Congratulations! Wishing you all the best for 1986. From See Foh and
Pauline

To Theatreworks: With best wishes, from Lee Kip Lin and family
To Theatrework: Good luck for Rashomon. Anonymous

To Theatreworks: “Break a leg!” Eileen Lee Joo Har

To Theatreworks: Best wishes from Rsju

To Lim Kay Tong: Best wishes from Lee Chim Tuan Pre Ltd

To Theatreworks: Best wishes from Heng Hiang Khng

Send s A m MESSAGES (850 for 20 words)

Send us no flowers, though we love bouquets!

We have a column ~ GREETINGS - where For programme produced in conjunction with

fnengis can send @ message to support Theatre ___Iproduction name).
in Singapore. Leave it blank if you don't want to specify.

Just fill out the form, attach your cheque

for $50 (payable to tHEATREwORKs Pte Ltd), if Name: n

you have only one message. Send back 10 e S S
tHEATREWORKS at: 101 Cecil Street, #2608 Tek

Tong Eng Building SO106. Tel: 2231511 (ask for Pipi My cheque for. - i eorted

(saned)



~ The Aetion

RASHOMON

A drama in two acts by Fay and Michael Kanin, based on stories by Ryunosuke Akutagawa.

Cast (in order of appearance)

L e SRR o e SRt S e, e e T R e William Grosse
OO B R N Seins L Alphonsus Chung
o T e e S s L A e e Nora Samosir
0T RO e R £ S o e S SS SR S B L LA Joe Chia
O 0 B A e e L s Lim Kay Tong
T S 10 S I O e e b Lim Kay Siu
K S S TR e e Christine Lim
MO o R Lok Meng Chue
M B e e s Ty S e S e Jenina Gill
ACT_ONE

The Rashomon Gate - a crumbling and deserted edifice which once served
as the imposing entrance to Kyoto. Enter the Woodcutter, the Priest and the Wigmaker

Flashback: the Police Court where Tajomaru, the Bandit is being tried.
The Bandit's version of the crime ...

The Wife's version of the crime ...

INTERVAL OF 20 MINUTES

ACT TWO
The Rashomon Gate. The Wigmaker, the Woodcutter and the priest still discuss the trial.

Flsshback: the Police Court.
The dead Husband's version of the crime ...
The Woodcutter’s version of the crime ...

Back to the Rashomon Gate where the story first began.

CURTAIN






“And my God will supply every need of yours according to hix
(Philjppians 4:19)
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colebeation's haifhour presentation as the nstituton property dealer in Paradse Heights. The end of
a as found in every school, the Chinese schooleachet 1885 saw him as Seoretary Ly in Fanshen, akso

In early B85, Meng Chue aiso acted in staged by Theatreworks.
Jean Geret's The Mads, which was staged, A teaches Wilam s 3o actve n
Lim Kay Tong resuling from the directors’ workshop conducted by prometing drama in schools, incuding gving
A member of Britsh Equty and 2 founder  the Practice Performing Ans Schocl workshops for his students ot Rasythe Primery
drector of Theatrewerks. Kay Tong recently beat Meng (hue's nterest m drama began School

eaernational (ivals for the role a5 archvilan Mei at Methodest Girts” School and indeed, she

Gan Shanghai with won 3 best actress awaed playing a French chef in Jenina Gl
8:fhe B o G 3 school play Now werking ke an accounting fem A founder deector of Theatrewerks, Jening's

a0 appeared ooe festvl P Sngapoee, she studied in the UK for six years, ivohement in drama began in Hongkong, acting
cgmmh&;m“mmk?m porsung her ntecest in deaend there, bt 35 3 manly n musicals and pantomimes - Aladdin,
with hs ooeman show, The Coffin is Too Big for  SPECIAX Showboat, The King and | and Thirteen Deughters.
the Hole, a Sngapre play written and directed by : Now lving and working in Singapare a5 2
Kuo Pao Kun. In 1885, Kay Tong took Nora Samosir public relstions consultant with Gdson PR, Jenina

ntSCWMWdl;’:‘nmn List soen as coe of Jean Gener's The Maids which  works behind the scenes in Theatreworks,
was staged n eardy 185, one of the peoductions marketing and publicsng the company, besides

w )
&fammmmmmsﬂamm resuling from a directors’” wedkshop held by finding time as well 10 act. Onstage week in
e best actor award for his role i Terry Rex in Practice Performing Ats School Sngapoce includes Bumboat! for the 1384 Festval
the B Singapore Drama Festhal. He has also But Nora has been acting since primary of Ans, Susanls Party for the 183 Drama Festival
taken pat n two Festval of Arts plays FOB in school. Gong theough the famdiar route of school and The Nuas for the Expermental Theatre Cub n
B2 which was bater brooght 1o Hoog Kong and  PIBYS. amateur players and finally, semiprofessiondl MR
Bumboat! n 184, plays, Nora has been seen in Listle Murders, The
Theareworks productions in which Koy Yong 00y Game i Town and the Prime of Mas Jean  Alphonsus Chung :
has taken part are Be My Seshi Tonight, Love and Brodie, staged by the Institute of Education. Ths s the first Theatreworks production for
Bekacan, Farshen and Paradse Hesghts, which he Now 2 teacher at Nanyang Juraor College, Aphonsus who s sening his national senvice s
drected. He wained for the profession in the United  NOWS terest in drama took 3 senous tum in research assistant in the Singapore Armed Foroes.
Kingdom a1 Hul Usiversity and at the Webber B34, when she appeared in the Festval of Ans He 100k the lead role in Rhinoceros which was
Dovglas Acadermy of Dramatic At in Londen. production of Bumboat! Ths was followed by The peoduced by St Andrew's Junioe College for the
L and Times of Mr X, the play specioly written 15685 Drama and Youth festival and also took pan
Christine Lim for the Sngapoed's 25th annversary celebeations n n the 184 college production of Pygmalion.
unidkely o2 of 3 ol man i the welreconed Be My Sushi Toight and Poradse Hoghts, both n Joseph Chia _
Theatreworks production of Fanshen in 1365 has B Josiph s best cemembered for his portrayal
been appearing in 3 veriety of roles snce her wel of the cool Singapore higster of the 60s in coe of
appkuded dedut as Chinese righcud seger n Wiliam Anthony Grosse the siits which made vp Bumboat! in- the 1384
Bumboat! in the Sngapore Festal of Ats Then Willen's early acting sppeacances were for  Festval of Ans Despite hs keen interest in deama,
came the role of cockaad lounge hastess i Be My D lestute of Education in Squaring the Cirde for  bis work in sales leaves him it time for the ans
Sushi Tonight and timid property dealer in Paradse L'em.céanm\athmha Hs role n Rashomon will be the second tme he's
Heights, both Theatrewerks productions staged in  presentation of improvised excerpts from King lesr  acting but not the second time he's onstage. He
165, A public rebstions officet, she started ot i ¢ e lnstiute’s Wth anniversary celebrations n growp, The Link, won the 1560 SBC Engish Telentime
drama taking part in college productions ke B

In B85, he gave wellrecenved performances
the lecherous ¢ salesman in Theatrewerks’ Be
Lim Kay S Toright and kater a5 the discontented

mwunmmwmmmmm

Passonflower for Amencan CBS television, ol
585,

Al ths culminated in his powerfd
performance of Secretary Chen in Theatreworks’
Fanshen staged in the Orama Centre in 1385,

Lok Meng Chue

First in the public eye n the 1882 Singapore
Festval of Ants production -~ Samseng and the
Chettiar’s Daughter, then agen in B85 in
Theatreworks’ Farshen and in the ACS Centenneal

.........
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Buy An Ad For Theatre

The price of a theatre ticket in Singapore is heawly subsidised in Singapore both by
the corporation underwriting or sponsoring the show and by the people involved in the
show who remain kargely unpaid. For professional theatre 1o be viable in Singapore, the
community must support it, either by buying a ticket or in other ways. Buying
advertisements in the theatre programme is one way you can help professional theatre

to survive in  Singapore

PREMIUM POSITIONS B&W RATES

BACK COVER . $800 FULL PAGE :  $400
INSIDE FRONT COVER:  $500 HALF PAGE : $20
INSIDE BACK COVER :  $500 QUARTER PAGE:  $150

We also have pages under which appropriate advertsements can be grouped under the
tie AFTERTHEATRE TREATS for special attention. Please indicate if you wish to be
ncluded in this space Please call Pipi at 223811 with your bookings.




The Grew

Ooi Yu Lin

First tme 3 stage manager with
Theatreworks, Yu Lin & no stranger 10 the
ats, having been assistant stage manager for
the 1884 Festval of Ans’ offering At The Ballet
and for the Singapore Ballet Academy’s Z5th
anniversary show. She also produces television
programmes for educational television in
Sngapose.

Yu Un's imvolvement with drama began
in school, continued through church and the
university with productions kke Godspell, The
Witness, For Love's Sake and Somerset
Maugham's The Letter which was chosen for
the Sngapore Youth Festval in 177,

After her first degree 2t the National
University of Singapore, Yu Uin continved her
studes with 3 second degree in Educational
Technology which included the study of
theatre

Justin Hill

A founder dwector of Theatreworks,
Justin has been dessgning for the Singapore
stage ever snce he arrved here in 1381 Justin
has designed for the Stage Club (Deathtrap,

the Experimental Theatre Club (Susan’s Party),
STARS (Rddier on the Roofl and of courss,
been responsible for 2l of the Theatreworks
peoducts ~ Be My Sushi Torght, Paradkse
Heights and. Fenshen.

His design contnbutions 10 ans festivals
in Singapore have been the sets of Samseng
and the Chettiar’s Daughter in 1982, Cycles for
the 1983 Festval of Dance, Susan’s Party for
the Drama Festival, also in 1983, Bumboat! in
1984 and most recently, Dragon's Teeth Gate
for the current Festaval.

Justin began designing for the theatre
whie studying architecture at Adelade
University. After graduating, he next designed
for the opening festmies for the Adelade
Festival of Arts in 1978, followed by work on
the Darwin Theatre Group's productions of The
Reswstable Rese of Anturo Ui, The Merchant of
Versce and The Government Inspector, between
W79 and 161

Kalyani Kausikan

Kalyani has B most of the major
dramatic productions in Singapore ever Since
she first began in 1978,

Apant from Bghting work for music and
poetry evenings at the National Unversity of
Singapoce and musical revues, Kalyani has
been responsible for the atmeasphere n
Expenimental Theatre Club’s Nurse Angamuthu’s

Romance i 1981, Terry Rex in 1982 and
Susan’s Party in 1983,

A teacher at Yishun Junior College,
Kalyani has also dessgned bghting for the
Festvals of Arts drama offerings, specifically,
the SingapoceAmencan prodection, FOB in
1833, and Bumboat! in 1384, She s now the
bohting designer for Theatreworks and her
work has dluminated the plays, Be My Sushi
Torught, Pacadise Heights and Fanshen, 2l n
1885,

Stephen See
Since helping out on the set design of Be My
Sushi Tonight n 1985, Stephen, freelance
graphic artist, has been regularly imoived in
backstage work ~ both the sets of Paradise
Heights and Fanshen saw his contnbution.
Apart from set design work, Stephen is
also responsible for the Gyout of the foyer
exdubiton for Rashomon which is on at the
Drama Centre during the fveday run of the

play

Edison Foo and Daniel Wee
Both are first-imers to backstage work,
but Edson, 3 waterpolo player and an

-undergraduate at the National Unversity of

Singapore, i game for anything, while Danel
graduated from Law School 2t the local
LAvVersity 3 year ago
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About Theatreworks

The first step towards professional theatre in Singapore was taken in February 1885 when a
group of newly retumed practitioners of the arts decided to create an environment for theatre in Singapore

Whie a theatre-ticket is stil heawily subsidised by either the sponsor or the individuals taking part
in it who remain largely unpaid, in Theatreworks, the professional principle is adhered 10 via a payment,
albeit 3 token one, 10 cast and crew.

That aim and a growing audsence for theatre has fuelled the groug's enthusiasm.

The debut was made on Apnl 25 the same year with the adaptation of a Mike Leigh play, BE
MY SUSHI TONIGHT which played to encouraging houses, though some were outraged by the play’s
theme, seeing it as insensitive discrimination. The controversy continued around an age-old question: Why
not 3 Singaporean play?

Nevertheless Theatreworks was invited to the Kuala Lumpur Arts Festival and Sushi played to
roaring houses there

A more sophisticated bill of fare was cooked up for Bibik’s Restaurant at Peranakan Place later
in the yeac Featuring Lim Kay Tong and Jacinta Abisheganaden, the threeinone presentation was a seit
out, due in no small way to Michael Chiang’s ively playler, LOVE AND BELACAN which focused on an
evening of matchmaking at an SOUke outfit

for the 1985 Drama Festival, the company presented PARADISE HEIGHTS, an adaptation of a
David Mamet play, Glengarry Glen Ross. It featured a current Singapore problem ~ the plunging property
market and the people who inhabit it. Directed by actor Uim Kay Tong, the critics were relentless about it,
thinking it out of context and unreakstic.

1986 ended with David Hare's FANSHEN, about how a small village in China withstood the
upheaval of the communist coming. It played to a fair number of empty seats on opening night, but
solicited 3 warm review from the critics, and some theatregoers even called it the best play of the year
for Theatreworks.

FOR THIS YEAR'S SEASON, LOOK OUT FOR SHENTON WAY BLUES, THEATREWORKS® HALFHOUR
LUNCHTIME CONTRIBUTION TO THE %86 FESTIAL OF ARTS.

PART OF THE FRINGE, IT WILL PLAY AT SHELL THEATRETTE AND ALSO TO INTERESTED OFFICES ..
ALONG SHENTON WAY, OF COURSE. (IF YOUR COMPANY IS INTERESTED, DO CALL US AT 223511
LATER IN THE YEAR, LOOK FORWARD TO A PLAY ON THE LIFE OF A SINGAPORE WARTIME HEROINE,
ELZABETH CHOY AND A MUSICAL WRITTEN BY TWO OF SINGAPORE'S MOST CREATIVE PEOPLE -
DICK LEE AND MICHAEL CHIANG.

(e[l U If You Want To

Please tick accordinglyl PREVIOUS EXPERIENCE IN THEATRE:
(Piease s3y which play, when, and what)

[ ) DIRECT

[ ) SCRIPTWRITE NAME: \ e »

[ ) ACT .

[ ) SNG ADDRESS:: ~ s S S g ot t B
{ ) DANCE — Emm———
[ ; (S:?A“:;&%E HOME TELEPHONE NUMBER: e R R R
| .

() SET DESIGN OFFICE CONTACT NUMBER: ___ o
{ ) CONSTRUCT SETS IC or PASSPORT NUMBER: wi

() DESIGN COSTUMES AGE: PR

{ ) MAKE COSTUMES :

() DESIGN LIGHTING DEGHE :

( SOUND OCCUPATION:

|

|

)
) DO
) DO GENERAL BACKSTAGE WORK Send form back 10 tHEATREWORKS, 11 Cecd Street
) THEATRE ADMIN 1508 %ng Eng Buldng. SON6 Tet 22361

=



After-Theatre Treals

Come for fine food and wine.

Extended... by Popular Demand
Taiwan Porridge Serving Hours

From May 1, we are extending the serving
hours of our Taiwan Porridge from 12

midnight to 6am.
A free bowl of Qing Tang (Cheng Tng) & uﬂ: e-house,
awaits all diners of Taiwan Porridge during nlm a certain
the newly extended supper hours in May. cham\ ch the world go

Also available: Lunch: 12noon — 2pm by in busy Orchard Road
Dinner: 7pm — 12 midnight whilc you enj:fy mm :

i CROWIN
TETE @ PRINCE HOTEL

SINGAPONE
Sanagrd by Froe Paten © Japan
Continuing the Prince Motels tradition of friendly service

270 Ovcand Road. Sagagare 002 Tahon K3 T30 19 CAORN. Catde CRORNHOTEL
Fan 7327008 Tehs 7330000

Goodwood Park Hotel Ampie paeking space

22 Scoen Rood, Segapore 0722, Tel 7377411
Monber of The Cunabwnnsd Gungs

[featreworks Thanks:

The Japanese Ambassador, HE. Mr H. Hashimoto for gracing the opening might with his presense;
The Japanese Cultural Attache, Mr T. Mayake, whose sustained interest made all the difference;
Mr and Mrs T Imanaka of Mdki (S) Pte Lid for their help;

Mr Thomas Wee of Thomas Wee Boutique who created magic with his costume designs;

Miss Jacqueline Wong of Faceworks who literally changed the face of things;

Mr Chow Yeow Teck of Times Editions for kaising and sorting out the printing needs;

Tien Wah Press for printing the pesters and handbills;

Columbia Offset Platemaking Pie Lid for providing the colour separations;

Hong How Corporation for lending their office and staff;:

Mrs Maria Harris and Mr Stephen See for putting together the foyer exhibition;

lee Jen of First Photo for his beautiful photography;

Mss Teo Siew leng who did more than a sisterly duty helping out in this production;

Jurong Town Hall for the loan of their premises for the photo-session;

Aza Discovenies Pre Ltd for the loan of thewr antique kimong

Michael Ong of Feundee for his Ikebana centrepiece;

The members of the public who responded to our appeals for help in so many touching ways.



MOHLIN

RO NEES U N R AN RS

MPORTERS OF
TOP QUALITY INTERIOR PRODUCTS

MOHLIN

CHONNEsHURTETVANN YN S
MOHUN CONSULTANTS PTE LTD

545 Orchord Rood, 16-07 For Eost Shopping Center, Singopore 0923
Telex: 37062 GTDSGN, Tel: 2352705




TAKE IT FOR GRANTED

JALsDAILY 747JUMBO NON-STOP
e 10 TOKYO

® Daily departure 10.35 pm. Amrive Tokyo 6.10 a.m
¢ Easy connections with over 60 flights a week to '
7 major U.S. aties and Vancouver. |
* Advance Seat Selection Service on -l |

T o

. . )] . w Rosorwations Teb 2200022
First and Executive Class. e

It's always a pleasure.




