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ARTISTIC DIRECTOR’S MESSAGE

*Trip To The South” opens our Aseon secson. The seeds of this season were
sown in Aug 1988 when TheatreWorks begon o cultural exchonge with Five
Arts Centre in Kuala Lumpur. This exchange gave birth to o Singoporeon “3
Children” and a Malaysian “Peler’s Passionate Pursuit”. It hos extended inlo
on exchange of ideclogy and methodology between 2 theatre cultures.
convinced us that the search for Singaporeon theatre has to take us bcymd 'he
insularity of ourselves into the experience of our neighbours, thot wo do nol
always have 1o look West 1o learn. N -,

Since 1988, we have produced 50- 70%smgopmonwm.ogev&ymm, oS

most of which were new plays. The Aseon soosonmorksochonge an |
extension of intentions. It is the reclization that we are poo\ofo greo?of (69
with o huge wealth of cultural resources to homess. It is o broodooiog o‘
horizons and perspectives; o new wave of oplimism which would hopefully
result in cross fertilisation between the theatre cultures of this region.

It is in this spirit that we welcome Tony Perez and Nonon Padillo, ploywright
and director of “Trip” to Singopore - o meeting of ortists, diverse hopes, visions
ond dreoms.

TheatreWorks hos been able 1o toke more risks in ortistic decisions through the
years, of which the ASEAN season is but one. This hos been possible through
the continued support of the cudience, sponsors, press, MITA and theatre
proctitioners.

Thank you.
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DIRECT OR’S MESSAGE

‘ ,Tbny Perez’s play Trip To The South is o curious piece of theatre. Using elements

ofpopolor melodramo, Perez weaves o gothic tale about o Filipino fomily.and
‘mnluol disintegration.

(A-IV w

Solon lho road 1o Bicol, the farthest province in the islond of Luzon, south of
Mcwlo the play plots out the virtuous ascent or vicious trogic descent of each

\\\\ . 5 éhorocm (brothers and sisters and their indows) crossing the highways as they
: oo:l:zﬂoc! on the Valle Patriarch (Popang) who hos just died ond whom they

ntly but eventually and dutifully bury.

Trip To The South is o droma about the act of reflection filled with unusual

'\ porodoxes. In theatrical terms, the challenge of the play is to present these
' charocters in cars travelling cross-country, and present their stotic progress os they

race and accelerate into the bosom of Bicol province. Perez is clearly using these
metaphors to paint the portrait of Philippine society in multiple levels of meaning.

On the mythical level, Perez utilizes the primordicl theme of incest not to dwell on
its horrors but to push the mind into dangerous waters of thought and action.

Itis the individuol acts of reflection which each character does that propels the real
action of the play. Each choracter grapples with his past in o polyphonic mixture
of memory and desire, of past traumas and present yearnings. We become
witness to the metamorphosis of tortured souls dramatically pulsating into humon
beings conscious of sin and responsibility, molice and consent, suffering and love.

On the psychological level, the fatalist view is clearly defined in Act One only to
be redefined ond finally un-Freudionised by Act Two where each charocter
confronts his conscience and guilt and reveals his or her true self in concrete acts
of selfcbdication. All the characters confront the absolute in an accident scene
atthe end of the play where Perez finally pushes the level of meaning into the realm

of mystery and metophysics.

One of the questions the ploy raises (especially to Filipino audiences) is not the
hackneyed question of identity but o deeper and more serious question on being
Filipino. It is our firm believe however, thot the ploy transcends our national
boundaries. For Perez’s dromatization of a local Filipine trogedy con be seen on
the universal level, very human in scope transcending cultural oddities, religions

or ideclogies.

We are very honoured indeed to colloborote with TheotreWorks on this
pioneering project of producing original Southeast Asion plays. It clways tokes
courcge to put on new, unknown plays to a public constontly distrustful of quality.

We trust this initial sharing will contribute to the development of a modern Aseon
cesthelic responsive to our realifies while forging the deepening cultural relotion-
ship between the Philippines and Singopore.

NONON PADILLA
August 1991
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Through the years, these artistic pieces have
evoked a deep response from audiences. What-
ever Ihe response - coasolation, JOy, awareness,
inspiration - audiences have come away from
such performances with new perspectives on art
and life.

Drama, dance, music, opera - all are art forms
which can contribute to a wider appreciation of
life. They add quality to our lives.

We, at Glaxo, believe in quality. As one of the
world’s largest pharmaceutical companies
dedicated to the discovery, manufacture and
marketing of safe, effective medicines of the
highest quality, we seek 10 iImprove vanous
aspects of human lives.

Beyond the boundaries of our business, we also
look to improve the life of the community as
well. Through our continuing support and
sponsorship of the performisg arts in Singapore,
we hope 1o do thas.

Our commitment to play a positive role m

enhancing the quality of life 15 pant of the
Glaxo tradition which we are provd (o maintain.,

Glaxo

A World Leader in Pharmaceuticals




AW ORD FROMOURSPONSORS

TANGS STUDIO GLAXO

Tangs Studio is proud to announce its continu- Glaxo is plecsed to support TheatreWorks in
ing corporate sponsorship of TheatreWorks'
vpcoming “The Asean Season” for 1991
1992. This will mark the fourth yeaor

offiliation between the two companies.

its 1991/1992 season and to remain as its
ate sponsor for the third year in succes-
This sponsorship is part of Gloxo’s
unity relations programme for this year
belief in supporting the local perform-
With “The Asean Season”, TheatreW.
opened channels for artistic dio

tween Singapore and her neigh , Singapore’s first professional

busy executives and

ed their acting talents
the love of drama.

of TheatreWorks,
increasing contri eatreWorks, Glaxo
ing arls scene. making theatre o
commitment to i This allows acting
has remained fost. We are iding the local

rovide them with our



An intimate dinner for a few or a banquet for a few thousand. Call Catering Dept on 338 3808 and let Westin take care of everything.

CTEITOPIITOT ST IO TN Tl T
CRASTEETREIENEG

THE WESTINSTAMFORD &THEWEgﬂ\N PLAZA
Singapore

2 Stamford Road Singapore 0617. Tel: 338 8585 Fax: 336 8783 Th: RS 22312 RCHTLS.




THE
WESTIN
PLAZA

The Waestin Plozo is proud to
be the Official Hotel for
TheotreWorks’ 1991/92
ASEAN SEASON.

Since its opening in 1986, The
Westin Plozo hos supported
mony arfistic and culturol events
including the Festival of Arts. It
was the Festival’s Officicl Hotel
in 1986, 1988 ond 1990. The
Waostin Ploza also supported
events such os the 4th Singo-
pore Internctional Film Festival
held earlier this yeor, the To-
ronto Symphony Performance,
Von Gogh Art Exhibition, the
Plocido Domingo Concert ond
TheotreWorks’ Dovid Hwong
Festivol.

The Westin Stomford ond The
Westin Ploza were recently
prosented the Friends of the
Arts Aword by the Ministry of
Informotion & the Arts. The
award recognises conlributions
made by the Westin Holels to-
wards the promotion of cultural
ond arfistic octivities.

¥

COMPLIMENTARY
CAKE

Present Your *Trip To The South*
ticket and get o complimentary
piece of coke of your choice
with every order when dining
ot the Tea Room of The Westin
Plozo. We're just round the
corner.

Tea Room, Llevel 2,

The Westin Plozo
Open : 5.00 om - 1.00 om doily
Valid from 22 August to 14

Seplember 1991
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“inces of luzon: Comarines Sur,

Comarines” Norte, Albay,
Coatonduones and Sorsogon. is
principol centres, with Nago, Dauk
ond legozpi City omong them,
however, still retain the fomiliarity
ond porochiclness of provincial
fowns.

Bicolanos are wellknown for their
ortistry with abaca ond other fibres,
and they speck Bicol, o longuoge
distinct from the other seven major
Philippine longuages.

The region is mostly devoted to
coconut and rice plonting, the lives
of the people, their customs ond
beliefs, their food and shelter, re-
volve around these industries. For
example, Bicolonos unlike any Fili-
pinos, have o penchant for spicy
dishes cooked in coconut milk.

Like many “provincionos”,
Bicolanos cre gﬁdrious, fundov-
ing, fomily-oriented, ond conservo-
tive people. They are proud of the
foct that many prominent men in
government and the private sector
are from the areo.

The two Comarines provinces are
known for their rich deposits of
gold, while Albay is home to Mount
Mayon, @ vokcano with probobly
the most symmetrical cone in the
world. According to legend, long
ago, a girl nomed {which
literally means “beoutiful®) hod
many suitors, and fell in love with o
Togolog nomed Ulop. Her fother
agreed to their marriage, but
Poptugo, one of her Bicolano suit-

in. love with it, for surel”

€3\ \
N\ ) \\ \.~ ;, \ - N?no ona Perez-Valle, Act | Scene |
7 » . ) ."<. | ; !

Trip to the South

ors, refused 1o her rejection. He
kidnopped ond threctened to kill
s father unless she recon-
sidered ond ogreed to marry him.
Ulop appecred ot the wedding cer-
emony ond slew his rivol, but he
and Magayon were also slain in the
resulting fight. Magayon's fother
buried the lovers together in one
grave. The grave shook and grew
until it become Mount Mayon. When
Mayon quakes, it is soid thot
Poplugo is Irying fo retrieve his
wedding gifts. When the top is
covered with clouds, it is soid thot
Ulop and Magayon are kissing.

Bicol has o number of other volco-
noes, most notably Isarog, Asog,
Maosarago, and Bulusan. Like
Mayon, Bulusen is active.
Masaroga’s latent energy is used to
power the Tiwi Geothermol project.

From Manilo, Quezon is the prov-
ince before one reaches the Bicol
region. lis copitol is luceno. The
people here speck Togalog, ond
are noted for their industriousness
ond perseveronce. Sweets ond
other delicacies moke Quezon o
popular stop for tourists going south.

Los Pinos is o suburbon residentiol
district about ten minutes away from
Makati. It is home for the middle
class Filipinos, most professionols
or business people. It is self<con-
tained in thot it has its own deport-
ment stores, omusement centre, and
business establishments.

New Moanila is o plush residential
district. Before taking up residence
in Malocanang, President and her
fomily used to reside in this orec.
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N =% ‘"fS ) _\u!h ‘byfheboy’ Albay is located right
RIC AN % C, \ot@ rtof the Bicol region and is home to the
£ ! S \logondoty | people ond the awesome

lhoi is ot once a provident deity

destroyer.

Although o small city, Legozpi hos o complete
transportation network, numerous recreation
ond service focilities, hotels ond nightspots. Big
commercial bonks, oil depots, shipping compo-
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1 2 .'ha/zondoreootzsszosqkm ond o
&-\_:_ _/,>’ pop%ﬁon size of 984,740, there are 18 lowns
WWr——— \fo the provice of Albay, the copital of which is

- " Legozpi City.

While plains ond flatlonds constitute o great
portion of the entire lond area, compared 1o the
mainly mountainous terrain of the other Bicol
provinces, Albay is crossed on the western half
portion by low and rolling mountain ranges ond
on the eastern side by the majestic sprawl of the
mountains of Mayon, Malinco and Masarago.

Such a unique landscope hos more than blessed
Albay. Rivers that rise on the slopes of the
Mayon Volcano foll ropidly ond could easily be
harnessed for power. The lokes between the
mountains teem with fish, ospecioliy Loke Bolo,
from which they are havled in truckloads.

greataftraction tofourists, locol and foreign, oro
the province’s healthful springs, the best known
of these being the Tiwi hot sulphur springs in
Noga ond some notable others in Cawit, neor
the town of Manite, and in Parion, near Comalig.

People here, traditionally industrious and enter-
prising, drow their livelihood from the rich
produce of the lond: hemp (the greatest source
of wealth), coconuts', sugarcane, pineapples,
vegeloble ond rice. Industries hove also flour-
ished on the nipa (hotch and alcohol) yielded by
the swompy londs; the timber, rattan, pili nuts
(made into sweets) and gum elemi (for export)
from the forests; ond the horses, cattle, carabaos,
goats and sheep that groze on the low hills ond
wide grasslonds. Guttopercha ond para rubber
trees are also cultivated. And there ore morble
quarrieds in Pantaon, gypsum deposits in Ligao
ond lime in Guinobatan and Comalig. Lord and
master of cll these bounties is Mayon Vocano,
rising 8,189 feet above sea level, the serene-
looking mountain of perfect conical symmetry -
one of the country’s most famous loandmarks - ot
whose foot lies the copital city of Legozpi.

nies have spurred economic growth not only in
the city but in the whole province.

And yet, for all its bustle, Legozpi hos retcined
o quaint charm of its own, owing lo its lush and
idyllic setting - the volcano soil is fertile and the
temperature, since the eastern half is bounded
by mountain ranges, is evenly balmy. Its charm
olso lies in its people - friendly, funloving , and
exponsively hospitable, and who are apt to
boost that here “oll the men are religious and oll
the women beautiful®.

QUEZON

The proverbial pot of gold ot the end of the
roinbow is elusive quarry ... but the quiet, raw
splendour of Quezon province is not.

With o population size of 1,408,601 Quezon's
lond orea of 11, 946.2 sq km, houses 41
towns, the capital of which is lucena City.

Enter Quezon ... ond two art deco angels
trumpet your entry through the triumphal arch.
Hordly post the boundary, and Villa Escudero
hovers into view ... a coconut plantaion of some
800 hectares, it bears imprints of the lives of o
genteel aristocracy. Third generation tenants
still work the fields, and they ore os much of o
tourist altraction as the three generation collec-
tion of family heirlooms and general antiques -
ancient chemise porcelain, liturgical treasures
ond World Wor Il relocs

The cop&:l of th’e provmco, l.ucon\a City, is

considered one of the most important commer-

ciol (md\todmg centres of southern’ luion ln
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Lucena con be found Quezon Monument, the
biggest monument of its kind in the country.
Lucena also boasts of its Perez Park ... nomed
after its model governor; and the mysterious,
intriguing Mount Banchow. The mountain is
said to be the male counterpart to Mount Makiling
which the goddess Maria is soid to inhabit.
Banchow, range spanning Loguna and Quezon,
is where the stouthearted must go to gain
strength ond wisdom. On Banchow's slopes
thus, hod sprouted occult communities, sects
proctising a medley of esotorica - from the
Jewish Cabalo, foith heclers, soothsayers. Ak
most all cloim a kinship with the mouniain’s
supernatural denizeno and claim unearthly
powers from these beings.

And if tales ore not enough to draw the curious
ond thrillseekers, there are the coastol ottroc-
tions of Quezon ... Lomon Bay, Tayobos Bay
ond Rogay Gulf ... rich fishing grounds, and
beautiful beaches.

One final tale .... a tale of two cities ... Pagbilao
Gronde aond Pogbiloo Chico, two islonds in
Tayabos Bay. Connected by a sondy sirip of
land, the two islonds are octually o million yeor
old coral rock ... with caves, coves and white

coral sand islets surrounding the islands. Tothe /7|

elders, the islonds are actually the lovers -
“Hongin® (Wind) and “Buloklok® (Flower). .

Hengin wos o god, olready betrothed to o ¢ |

goddess. In his wanderings he spotied Buloklok,
a mere mortal ... the two fell in love. But the
dispority of their situations in life soon gave them
only one option ... suicide. Affer the death pact
waos fulfilled, they were turned into islands. Old .
folks cloim that Hangin and Buloklok couse o
child to drown from the bridge of sand each
yeor in May, os a symbolic representation of
their offspring in the world.




CAMARINES SUR

Spice country ... home to gasironomic pleas-
vres. Dishes gomished in “gota” or coconut
milk and a fiery helping of siling lobuyo (chilli).
Make sure you have :%ig gloss of water ready
with your meal of “Bicol Express” (chopped
chilli, ground pork and goto), lest you end up o
spewing volcano. End the meal with o handful
of fresh pili nuts glozed in honey or brown sugar
... @ freat for the sweetooth.

Camarines Sur sits on o lond area 5,267 sq km.
Consisting of 37 towns, with a population of 1,
405, 422, Comoarines Sur’s copitol is Pili.
Along with the Camorines Norte, its sister
province, Camarines Sur is untouched by the
harsh side effects of progress, although quietly
bustling in ogricultural octivity. Rice ond coco-
nuts obound, thus the presence of granaries
and storehouses strewn ocross the countryside.
The nome Comarines wos derived from the
Spanish word, Comarine, which literally means
granary or storehouse.

Comarines Sur is ideol for “spelunking” (cave
exploration). On reiny days when mountain
climbing becomes risky, spelunking is o good
clternative. There are two caves found in
Libmanan ond the Omon cave situated in Barrio
Paniman, Caramoan.

Visit Noga City in the month of Seplember and
you will witness a pilgrimoge of epic proportions.
Every third week of September, thousands of
Bicolanos and devotees from oll over the country
poy homage to the miraculous virgin of
Penafrancio. The image of the Virgin Mary and
Child are taken from the Cathedral in proces-
sion to the pogodo, “on improvised barge with
o flotilla of smaller crafts filled with devotees,
the boots pulling the borge along the Bicol
river.” Penafrancia pilgrims from the six prov-
inces of the Bicol region kneel and pray on the
river banks os the imoge posses by omidst
hymns, lighted condles, brass bands and fire-
works ... truly awesome.

CAMARINES NORTE

Comarines Sur and Comarines Norte are very
much alike in its oftractions and its ambience,

for these two provinces were one political unit, *

for two and o holf centuries, and they were then
known simply os Comarines.

The copital of Comarines Norte is Doet. The
province sits on o lond area of 2,112 sq km,
comprising atolol of 12 towns and a population
of 398,889.

The Sponish influence is very pronounced in
this province, os evidenced by the oge old
houses of continentol design ond architecture,
still standing o this day, ond currently occupied
by fomilies of nome ond vintage.

Rich fields ond coconut plantations abound on
this lond of fertile ploins ond valleys ... o
blessing for the men who work the lond. Many
of the people are also engoged in fumiture
making, metalcraft, ceromics, gorments and
even food processing. The specire of economic
progress is indeed promising. Norle’s numer-
ous coostol indentations make it a safe haven
for Fishin? vessels - in foct, four of the twelve
municipalities are protected by offshore prom-
ontories.

The mojority of the people speck fluent Togalog,
with some speaking Bicol; more thon half speak
good English, and about five, per cent speck
Sponish. '
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STEMCOR

INTERNATIONAL STEEL DISTRIBUTORS

In Singapore

STEMCOR (SEA) PTE LTD
STEMCOR GROUP LIAISON OFFICE

360 Orchard Road #06-03, International Building, Singapore 0923
Tel: 7327666, Telex: RS 35159 STMSEA, Fax: 7339735



THE VALLE SIBLUNGS

CLARITA
NEO SWEE UN

GEOFFREY
LM KAY SIU

BRENOLD
GERALD CHEW

PAUL
ALEC TOK

SYLVIA
TAN KHENG HUA

OTHERS

TITO RAZON
K RAJAGOPAL

NONA PEREZ-VALLE
LOK MENG CHUE

ANDRE VALLE
NG CHIN HAN

CHERRY ARENAS
JACINTHA ABISHEGANADAN

CYRIL PEREZ
UM YU-BENG

PLAYWRIGHT * Toay Poroz B DIRECTOR * Nonon Podiia

ASSISTANT DIRECTOR * Dawn Westerhout Bl PRODUCTION/STAGE MANAGER ¢ Trocie Howit
SET DESIGNER * Justin Hill I UGHTING DESIGNER * Kalyoni P S Kouskon

SOUND DESIGN * Ton Choon Ping B SOUND OPERATOR * Poul Yop

MUSIC COMPOSITON * Mark Chaon



It is May, 1984. The en-
tire play occurs along the
route between Manila and
legozpi City, in South

luzon.
Scene 1
5.150m, on the South Super-
highwoy
Scene 2
7.35om, in Antimonon, Quezon
Scene 3
9.00am, in Colovog, Quezon
Scene 4
11.10om, in Doet, Comarines
Norte
Scene 5
12.50pm, in Colobongo,
Comorines Sur
Scene 6
2.15pm, in Nogo, Comarines Sur
Scene 7
3.00pm, in Iriga, Comorines Sur
Scene 8
4.20pm, in Oos, Alboy
Scene 9

5.45pm, in Comalig, Albay

Scene 10
7.00pm, in Legozpi, Alboy

15 - minute
Intermission

Scone 11
6.300m, in Guinckaton, Albay

Scene 12
7.450m, in ligoo, Albay

Scene 13
8.000m, in Likon, Albay

Scene 14
10.050m, in Cohusoo, Comarines
Swr

Scene 15
12.00pm, in Tolisoy, Comorines
Norteo

Scene 16
4.10pm, in Binon, loguna
Scene 17
5.20pm, in Los Pinos, Poronoque
ASSISTANT UGHTING DESIGNER * Leong Mon Hoi Il COSTUME COORDINATOR # Khoo Koh Bee Scene 18
m’mlﬁhdww&o&m.mm'wTw 7.00pm, in New Manilo, Quezon
DESIGNER # Felix Fong & Arthur Ton Il GALA ORGANISER * Chon Mei Lion ' ’ C 3
FRONT-OF-HOUSE MANAGER * Froncesca Tan ® Neo Kim Seng * Lucilla Tech &

PROJECTIONIST * Fouziona Siebel



“There is hardly anything in the world
that some man cannot make a little worse
and sell a little cheaper;

the people who consider price only

are this man's lawful prey. "

John Ruskin 1819-1900

HoNnGg How CORPORATION PTE LTD

Developing for the discerning

Completed Developments
Coronation Grove condominium
Moulmein Lodge walkup flats
Hougang Court shops & maisonettes
Raintree Valley rerraced houses

Current Projects

Part 3/8-storey Condominium at Holland Road (56 units)
3-storey walkup Apartments at Jalan Loyang Besar (30 units)
Part 4/7-storey shops/offices at Armenian Street

3-storey shops/maisonettes at Mayflower Way

101 Cecil Street #26-08/12, Tong Eng Building, Singapore 0106, Tel 2231511, Fax 2241149



ENROUTE TO A PRODUCTION

Interview by Dana Lam

In the post months, Mr NONON PADILLA, Philip-
pines’ foremost theatre director, has been called
upon to brave all manner of circumstance, including
floods, earthquake, and a brief closure of Manila
International Airport, to direct his Singoporean cast
in tonight’s performance of Trip To The South.

In theatre terms, the director is the crucial hand in the
success of a play. We, therefore, take great pleas-
vre in introducing Mr Padilla in these pages.

Mr Nonon Padillo served os the Artistic Director of
the Philippines Educational Theater Association (PETA)
from 1973 to 1975 and designed the acting work-
shop component or the PETA Kalinangan Ensemble
in 1978. In 1986, the International Media Studies
Foundation in New York invited him to direct an
English translation of Mr Tony Perez’s play, “Biyahang
Timog“. It was presented ot the Royal Court Theatre
in New York City.

He hos served as Direclor of the Coordinating
Centre for Dramatic Arts (CCDA) and the Centre for
Visual Arts (CCVA) in the course of his career.

He is now the Artistic Director of the Tanghalang
Pilipino, the resident theatre company of the Cultural
Centre of the Philippines.

Mr Padilla’s association with the theatre began as o
student director ot the Ateneo High School, although
he has also been distinguished in disciplines outside
of theatre. His works in prints and water-cololurs
have been widely exhibited in and outside of the
Philippines.\
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WHAT IS THE ROLE OF THE DIRECTOR IN A PLAY?
He is o guide. A person who thinks up o plon 1o present o script.
He plans it out with certain ockors in mind ond he guides the
octors through severol stoges in reading o script, in opproaching
the script, in finding out whot the script meons, what the
choroclers mean, t they are ond how they think, their
bockground, their expeciations, their vices and virtves.

HOW MUCH OF THESE BACKGROUND IS SEEN
IN THE ACTUAL STAGING OF THE PLAY?

None, probobly. Depending on how creative the oclors ore.
The delineation or dedoiling of background material is fo help the
oclor substontiate his behavior on stoge. Unless it is o physicol
deformity, | would think it would manifest itself in the nuances,
in how they phrose themselves, in who they express their
emotions through the text. | guess it oll depends on what they
decide on o3 the essentiol foctors thot shope the characlers.
When they ore cleor on this assumption, then they con begin o
work on the truth of the charocter.

WHAT DO YOU DO WHEN THE ACTORS ARE
COMPLETELY NEW TO YOU AS THEY ARE IN THIS
PRODUCTION?

| hold discussions, interviews 1o find out what they are used o
ond then | adjust. Actors are the some everywhere; whether they
ore in the Philippines or in Singopore, they oll hove o task 1o do.
The tosk is crecte this play, ond thot tokes creotivity ond
imoginotion. A Director hos 1o help octors bring out their
imoginotive copacity.



WE ASSUME A GOOD DIRECTOR ALWAYS ADDS
TO APLAY. ISTHERE A POINT WHEN HE MAY BE
ACCUSED (OR GUILTY) OF ADDING TOO MUCH?
There is always a tendency o do that, olthough thot depends on
the personality of the Director. There are directors who simply
are irresponsible ond who do not respect the script and who uses
the script as a diving board for their egos; to project themselves.

That's irresponsible because if you have o «ript, you have o
ploywright 1o respect. His intentions and his designs have to be
brought out ond made opporent. But, of course, if you ore doing
Shakespecre, he is not around 1o onswer questions. But there
ore many ways 10 interpret, say, Homlet. In thot cose, you do
have to guess ond guessing olways means on educated guess,
depending on the hints the script gives you.

WHAT HAPPENS WHEN YOU WORK WITH NEW
WRITERS? DO YOU FIND YOU DO A LOT OF
REWORKING IN THOSE CASES?

50% of our season is for new plays, 30, yes, there is some
reshuffling ond rejuxiopositioning required.

" ..somefimes |
play the devil’s
advocate to shake
him up..."

FOR SOME TIME NOW, YOU'VE WORKED VERY
CLOSELY WITH MR TONY PEREZ. DO YOU
SHARE HIS MOTIVATIONS FOR WORKING ON
THE STAGE?

We go o long woy back. We were clossmates and we storled
doing theotre in high school. What he hos mastered is the
psychological play. He hos more or less mixed the styles of
C’?okovond Eugene O'Neill ond it is in that genre thot he is most
offective.

| think what | do most of the time is o criticize his freatment. He
mojored in psychology and a lot of the ime, he gets tied up with
psychological deails. But o play is more thon psychology. It's
an orfform. So sometimes | play the devil’s advocate 1o shake
him up 5o that he doesn’t get koo enropt in the psychology of it.

Whot we have is intellectuol trust. Drama hos specific forms
which are hard 1o exploin. We sort of have 1o ogree with each
other on the forms 1o toke 5o thot it hos o beginning, o middle
and an end, so that all of the ports ore effective, and mogicol and
artistic, not formuloic.

"I think a
Director should be
invisible."”

WHEN WE LOOK AT THE TRIP TO THE SOUTH,
WILL WE BE ABLE TO SEE THE DIRECTOR’S HAND
IN IT?

| hope not. | think o Director should be invisible. The movies is
a Director’s medium because a Director chooses how 1o edit his
movie and how 1o create the effects. A Director for stoge does
not do thot. The play’s edited by the ploywright. What the
Director does is, he tries 1o help the actors bring life 1o the play
but the stoge is bosicolly an octor’s medium. | mean if you hove
bod actors, | don't think you're going 1o come up with o good
production of o ploy. But | think a Director should motivote his
actors properly to bring out the best in the play through the
octing.

HAVE YOU HAD ANY SURPRISES IN WORKING
WITH OUR GROUP HERE? ANY SPECIFIC BAR-
RIER TO BREAK?

No, nothing shatering. Maybe the English jolted me in the
beginning. Becouse we speck o different occent. For exomple,
one of the oclors has such o thick accent | have difficulty
understonding him. | have 1o find out from the others whether
thot's Singoporean or whether we have to sit down ond say,
look, roll out your tongue, Bex o litfle bit of your lips and
pronounce the consonants o moke it cleor.

DID YOU FIND THAT AS SINGAPOREANS, WE
HAD TROUBLE IDENTIFYING WITH THE EMO-
TIONAL TRUTHS IN TRIP TO THE SOUTH?

No. | don’t think thot's o problem. The groppling, though, may
toke different forms. | guess that's cultural. Sometimes whot is
extromely emotional in Filipino becomes neutralized in English
ond it's very difficult. You have to find another way of projecting
the emotion because whot becomes very curt in English is very
eloborote in Togolog and whot is very brief in Togalog becomes
extremely eloborate in English because you have 1o exploin
certcin things which con be soid in two words in Togalog.



,'...',d qUif.
I'd cancel myself
out."

WILL YOU EVER CANCEL A PRODUCTION BE-
CAUSE YOU FEEL THE ACTORS ARE NOT READY?
No, unless they are terrible oclors. And, if thot is the case, I won't
concel the show, I'd quit. 1I'd cancel myself out. | don't think
there’d be any reason 1o do theatre if you don't rust your octors.
I would cancel a production if, let's say, the script weren't ready
ol o cerioin time. What hoppened 1o us once wos that the
orchestrotion for o musicol didn"t come 10 us on ime for Opening
Night and we concelled. Thot was troumatic for me.

WHAT SORT OF SCRIPTS DO YOU RESPOND TO
AS A DIRECTOR?

| prefer expressionist theatre, Brecht, Genet; the ploys of Durren
Mot ore very exciing. | don't like oo much, noturclistic theatre,

Ifind i dull, as 0 style. But that doesn’t discount, say, Pinter.

Pinter may. look-aaturalistic but he is not naturalistic becouse
there is something ™ cerebrol obout his ploys. Beckett, for
exomple, is olso mental, something that mokes you think.
Maybe thot's whot it is, | prefer plays thot makes you think.

DO YOU FIND YOUR AUDIENCE PUTTING UP A
RESISTENCE TO WHAT WE CALL A THINKING
PLAY?

Yes, of coursa. You'll obways get o resistonce becouse there ore
abways people who prefer escopist thectre thot entertains them
and not moke them think, not make them osk questions. But, I'd
beb::;y os!;allow if | concentroted on that, especiolly as we ore
swhsidized.

ON THE WHOLE, DO YOU FIND THE FILIPINO
PLAYWRIGHT PREOCCUPIED WITH ANY SPE-
CIFIC ISSUES?

During the Morcos regime, o lot of the writers were very
concerned obout social issues except, perhops, Tony Perez ond
Poul Dumol who | think are bigger ond very deep writers in the
sonso that they do not limit themselves 1o foddish issues, but deal
with essentiol philosophic issues for Filipinos.

YOU HAVE DIRECTED TRIP TO THE SOUTH THREE
TIMES. FOR MANILA IN 1985, FOR NEW YORK
IN 1986, AND NOW FOR SINGAPORE. IS THERE
ANY PERCEIVABLE DIFFERENCE IN THE NUANCES
OF THE PRODUCTIONS? DID YOU MAKE ANY
CULTURAL ADJUSTMENTS, FOR INSTANCE?
There's on infinite number of difference in the nuances. | give the
octors o fromework. They have mony options to toke. That
depends on their perception and crectivity. Thot's olso how to
enjoy directing. You wait for the octors 1o surprise you, then you
either smile or slop them bock 1o the drowing board. In terms
of cultural adjustments, there were o few. | guess the mojor one
wos odjusting 1o the longuoge and the occents.

TANGHALANG PILIPINO

Tanghalang Pilipino is the resident theatre company
of the Cultural Centre of the Philippines. Its regulor
season of ploys (they present on average of eight
plays per season) begins in July and ends in March.
The company dedicates half of its season to new
original plays. The other halfis balanced with plays
in translation from the clossical or international
contemporary repertoires. All productions are done
in the national language, Pilipino.

At the moment, Tanghalang Pilipino is developing o
core group of actors o serve the actors’ company for
repertory plays.

Tanghalang Pilipino was esiablished five years ago
after the February Edsa revolution.
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JOURNEY TO THE
WRITER'S CENTRE

Interview by Dana Lam

M: TONY PEREZ, the Philippines’ leading contemporary playwright, wrote TRIP TO THE
SOUTH originally in his native tongue, in 1984. It won the Grand Prize in a literary contest
commemorqlmg the 15th Anniversary of the Cultural Centre of the Philippines. It was first
_s!ogod in-Manila in 1985, cnd in New York, in 1986. Trip To The South is the second in

' olrllogyof p!ays RSSO

TOmght' s produchon was spocnolly fransloted for Singopore by the playwright.

- Mr Poroz s creative expressions mclude poelry, the novel and stories for children. He also

\ \-: ':kmts and crochets and has published numerous works. He hos won numerous awards for

his varied works, wos a National Fellow for Drama ot the Creative Writing Centre of the

““University of the Philippines in 1987, and is currently the Cultural Affairs Specialist for the

Performing Arts with the United States Information Service in Manila. MrPerezis in Singapore
to conduct a two-week creative writing workshop with TheatreWorks’ Writers” Laboratory.

We take great pleasure in introducing Mr Perez in these pages.

WHAT ARE YOUR INTENTIONS IN TRIP TO THE
SOUTH?
| moke plays to describe humon suffering. People learn from
sifering. The existence of suffering asserts for me, the existence
of God. Suffering implies thot mon is imperfect, ond offirms the
premise of o perfect God. Also, the enoctment of human
wffon points out the necessity for each person 10 franscend
swierings. By diminishing his suffering, mon opproaches
vho stote of perfection.

BUT, IN TRIP TO THE SOUTH, THE SUFFERING IS
UNDIMINISHED?

The ploy is resolved when the choraclers become independent
of, or liberoted from, their previous suffering, and one ancther.
At the end of the play, eoch character is wolking into o different
kind of life. There is dromatic change. The foct thot Tito decides
not 1o be like the fother imphies thot the cycle of terror does not
go on.

AS A PLAYWRIGHT, DO YOU HAVE ANY MOD-
ELS?

When | wos younger, | learned 1o like Shokespeare because we
had 1o toke him for four yeors in school. | ke Tennessee
Wilioms and Anton Chekov.

...l learned to like
Shakespeare..."

YOU HAVE A REPUTATION FOR HAVING BRO-
KEN FREE OF WESTERN MODELS AND FOR
HAVING FOUND THE TRUE FILIPINO VOICE. HOW
DID THAT COME ABOUT?

It is not o matter of negating what is Western and asserting whot
is Eastern. It's not like thot ot oll. | think thot even if | consciously
copied Arthur Miller, for instonce, the product would never be
an Arthur Miller play because of my own frames of reference ond
experiences. The Western mode is still there but it is fransformed
theough an Asian filler. It hos 1o do with being true 1o yourself,

WHAT WOULD YOU SAY ARE THE THREE MOST
NECESSARY QUALITIES IN A WRITER?
Compossion for fellow mon, o sense of spirituclity, ond the
ability to allow things 1o hoppen. Incidently, that's my definiion
of ;ufforing - 10 ollow rhings o hoppen



WE HEARD IT WAS A TRAUMATIC EXPERIENCE,

TRANSLATING TRIP FOR THIS PRODUCTION.
WHY IS THAT?

Woell, | hod 1o live through the motions oll over ogain. A writer
MUST feel the emotions in the play every time he goes through
his scripts, otherwise it will not work for the oudience.

IS IT POSSIBLE THAT SUCH A FAMILY AS THE
VALLES EXIST?

Actually, there are such families. But, of course, | had token
characters from different families ond brought them together in
this ploy.

THE SEX, THE VIOLENCE, THE DARKNESS IN THE
PLAY - WERE YOUR AUDIENCES OUTRAGED?

No. It's oll there in the lobloids everyday. In foct, they didn"t
notice it of the time they woiched the play. Some of them called
pﬂzyoﬂico o weok loter 10 say, “Hey, octuclly, it's o very dork

LOOKING AT THE PLAY AGAIN, AFTER SIX YEARS
DID YOU CHANGE YOUR MIND OR PERCEPTION
ABOUT ANY PART OF IT?

No.

WAS IT CONSIDERED RADICAL, SOMEHOW,
WHEN IT WAS FIRST STAGED?

Only in form. It wos the first ime thot the oclors were forced to
oct in o restricted space. They had 1o be in their vehicles oll the
time, they couldn’t run oll over the ploce and use their
physicality. It's very difficult for the oclors. They have to
concentrale on their octing oll the time.

WHAT ARE THE ARCHETYPES YOU DRAW FROM?
| draw energy from Asion orchetypes. In the case of Trip To The
South, the extended fomily os on Asion unit, the interdepend-
ence of its members.

WHAT INSPIRATIONS DO YOU DRAW FROM?
Trip To The South is the second port of o trilogy inspired by o
Filipino myth about o bird whose song can heol the sick. A king
sent his three princes 1o coich the bird, but only one wos
successful. The other two were turned into stone. Anyway, in
this irilogy, you find three protogonists going on three seporate
journeys, in search of the bird of Kife.

Tony Perez's Visit is sponsored by

’ Singapore Press Holdings

"The playwright
is like the
architect of the
play and the

director is the
builder, the

engineer."

WHAT ARE THE OTHER PLAYS IN THIS TRILOGY?
The first is Bombito (it's o surnome). It is set in on ormy jeep. It
hos five soldiers going on o secret mission, ond it's obout
liberation of the self. The third is On The North Diversion Road
and is set in o Bontom cor, o smoll cor - like o Beetle. It hos two
chorocters, o music composer whose wife is dying of concer.

WHAT DO YOU LOOK FOR IN A DIRECTOR FOR
YOUR PLAY?

Someone who shares my philosophy. Someone who is able o
seo things in the play that | don't becouse then it’s like yin ond
yang, it becomes complete. The playwright is like the architect
of the ploy and the director is the builder, the engineer.

A DIRECTOR NEED NOT SHARE IN ALL YOUR
PHILOSOPHIES, SURELY?

No. Butusually, I find thot if we agree with the philosophy in one
play, we tend 1o share the some in a lot of other things, becouse
o play is o very integrol port of me.

DOES THAT MEAN YOU DON'T WORK WITH
VERY MANY DIRECTORS?

Yes. | have reclly only worked only with 3 directors, Rolondo
Tinio, Mariono Singson ond Nonon.

WHAT HAS MR PADILLA FOUND IN TRIP TO THE
SOUTH THAT YOU DID NOT REALISED WAS
THERE?

Nonon found in my ploy the light of optimism thot | felt inisially
was not there. He wos able to interpret the assertions of love in
exprossions of anger, fear ond hotred. He provided unspoken,
psychologicol bridges between scenes for the aclors. After the
premiere of the play, | felt thot he hod given me bock o polished
stone from the uncut diomond thot | entrusted with him.
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A SURVEY OF FILIPINO DRAMA
Adopted from on essoy written by KRISHEN NT

First published in “Combridge Guide 1o World Dromo®, 1988

“A Survey of Modern Southeost Asion Dromo”™

The first to write Western-inluenced dromos, the Philippines and
Thoilond offer contrasting images of elitism prevailing in the
eorly modern theotre of Southeost Asio. The Philippine revolu-
tionary dramos (1902 - 06) were mostly writien by o middle-
closs and Western-educated elite, but some omong their number
were also theakre professionals. They gomered responses
beyond the small coterie of men of their ronk and occupalions.
the so<olled “seditious” plays emerged while the Philippines
were locked in brutol guerillo worfare with the Americons, and
caused its creators 1o be horassed, if notimprisoned. The spoken
dramos were the creations of the ilustrados [educated elite), such
o3 Aurelio Tolentiono, Juan Abad and Juon Motapang Cruz,
who regorded themselves os heirs 1o the commitied literoture
trodition of Balogios ond Rizol. They olso wrole the Sponish-
influenced musicol play, Sarsuwelo, which in the early Ameri-
can Occupotion era, were just os inflammable os the spoken
dromos. Couchedino , in port 50 03 10 escope delection
of the seditious purposes by the Americon outhorities, the
incendiory ploys struck o responsive chord with the polificised
Filipino populace. The theatre scholar, Tiongson, informs us thot
the “mosses everywhere constructed make-shift stoges of bom-
boo 1o enable nonprofessional oclors from their own closs to
prosent these plays.” The spoken droma ond the Sarsuwelo
ousted the indigenised Sponish folk dromo, Komedyo from the
Monila stoge, and drove it 16 the provinces. Despite its short
duration, the revolutionary spoken droma and Sorsuwela left
legacy of passionate allegorical theatre and “pecple’s ort” thot
is vivid with contemporary Filipino thecire prochitioners.

Once the fury of the Filipino Revolution wos contoined by the
Americons, the spoken droma ond Sorsuwelo sputied into
political innocuity, and turned into domestic toles of middle<loss
romance and moral persuasion. The ilustrodos switched their
ollegionce 1o the Americons with the coming of the “second
American Occupotion” in the seductive guise of the Americon
education system. The result wos doldrums in modern Filipino
droma. The self-conscious literary homilies generated by Ameri-
consponsored droma education could hordly compete with the
bodobil (voudeville), and the movies, which become increos-
ingly popular in the 1930's.

Long ofter the Philippines ochieved independence in 1946, the
wrban Filipino elite continued to wrile their ploys in English. In
the meantime, the vernocular spoken dramo, folk theatres, such
os Komedyo, ond the musicol theatre, Sorsuwelo, were largely
in provinciol exile. (The romantic passion expressing the
populor psyche evoked in the indigenous folk theatres, wos,
however, ronsposed 1o the Filipino movies ond comics.) Psycho-
logical and social realism, modelled on the mainstreom Euro-
Americon dramatic mode, wos essayed by playwrights like
Wilfredo Mo, Guerreo, Alberto Florentino, Severino Monono,
"Estello D Alfon ond Nick Jooquin. They wrote principally for
mogozines ond other elite print medio. Modern performance
wos mainly based in schools, which stoged Broodway musicols
ond Western classics. Companies proclising omateur theatre
rose ond fell with equal ropidity. By their Westerninfluenced
stondords, the indigenous product in English or in Filipino
diclects, wos found 1o be wanting in dromatic croftsmanship and
in psychological ond philosophicol depth ond nuance. The
introduction of playwriting competitions, notobly the Carlos
Palanco Memoricl Award for lierature, thot included dromao

omong its prizes, did not make o dent in these enirenched
positions, and plays longuished while “in seorch of o sioge”.

However, Nick Jooquin's play, “A Portroit of on Artist os
Filipino®, wos stoged s00n affer it wos published in 1952, The
play is o trogiccomic paean to the Hisponic-influenced values
of nobility and humonism, that in the judgement of the playwright,
hod been ’Ongawwllym the rus:oholof Amonooo-dnou;. irected
“progress”. Origino among the ruins Intromuros
of Old Manilo, the octing sefting of the play, Jooquin's droma
wos subsequently 56 times in o span of wo yeors,
ond in the most unlikely of ploces, such os cockpits ond tennis
courts. In 1956, it wos mode into o film.

Aport from Jooquin, the work of Guerreo, prolific playwright
ond influenticl leader of the University of the Philippines Dro-
motic Club, for three decodes ond thot of Montano, who brought
in arena stoging to his country, lent lusire 1o @ theatre era (1946
66), that hos been described os "shortlived, merely ronsitionol
ond with an unfortuncie cliencting effect”.

Two foctors in Philippines theatre since 1966 set it aport from
the other contemporory theotres of Southeast Asio. The first is
thot, ot least in the primale city of Manilo, the dromatic rise of
the naotionalistic forces in the lole 1960's compelled mony
Filipino writers to make o lo chonge in theatre, from
English 1o Togolog. Secondly, m inense ond prolonged
politicization and rodicalization of contemporary Philippine
theatre is also uncommon. The process begon with the student
demonsirations in the lote 1960's, and occelerated cfter the
imposition Marticl Low in 1972, An initicl pericd of dread ond
“circumspoction” immediately followed Mortial Law, but here
soon swelled o sense thot; “The present has 100 much urgency.
It pressed on the playwright's consciousness oo urgently. He

hod fo respond”.

The unique sensibilities were foreshodowed even before Martiol
Low wos declored. Beginning in 1966, Manila audiences were
“shocked” by the “bold” translotions of Rolondo Tinio of ploys
by Miller, Willioms ond Loreo, thot raised the siotus of Togolog
os dromalic longuoge. In 1967, the Philippine Educationol
Theatre Associotion [PETA) led by Cecilo Guidote, lounched its
“nationol theatre” performances of indigenous and avantgorde
foreign works in Togolog. The wavelike movement of linguistic
nationolism even swept the Ateneo of Manilo High School, on
elitist bostion of the English longuoge. The Duloang Sibol (New
Theotre) company of that school was the brainchild of its ortistic
director, Onofre Pagsanghan, ond the group stoged the prize-
winning ploys wrilen by students. The brought two
outstonding young playwrights 1o the surfoce; Poul Dumol ond
Tory Perez, who wrote in style that was dubbed os “poetic
reclism®. Pogsanghan’s own translotion of Thornion Wilder's
Our Town wos frequently sioged, not least becouse it fused “the
Filipino languoge with Western thealre”. Theotre olso fook o
the sireets and other crowded places in support of the students”
demond for on end 10 “American imperiolism, feudal corruption
ond bureoucratic capitalism®. Employing the “living newspo-
per” technigue of Piscator ond Brecht borrowed from Euro-
Americon counter<ulture thectre companies of the 1960's, the
stroot theotre creoted improvised ensemble plays thot bron-
dished injustices in Filipino society.



The exposure of injustice and the enociment on stoge of kinship
with the mosses, emerged os persistent themos in contemporory
Filipino theatre. Indeed, one critical measure of “a truly intensive
Philippine play” of the era wos the consideration of “whether o
not it works for the welfore of the mosses”. By digging into
themselves, Filipino ploywrights ond directors exhumed seem-
ingly limitless theotre resources, which they reshaped 1o suit their
prossing current needs. The resources excavoled were: ur-
dramas, ond epic plays of the pre-Hispanic period. Sponish-
influenced religious ond seculor dromas Sorsuwelo, ond even its
deothknell, Bodobil. One of the eoriest deconstructions of
indigenous and indigenized performance lexts wos Halimaw,
by lsogoni Cruz, stoged by PETA. While the ioditioncl

Sorsuwelo wos being revived, Cruz fused it with o variety of
opic, obsurd ond broodway musical devices 1o deliver his dire
worning on tyrannicol power. Sinoculo [possion play) wos also
refoshioned by the revivolconscious Bobaylon Theatre of the
1970’s. The company’s Sinoculo series climaxed in 1977 with
the appearonce of a rodical Christ toking up orms ogainst his
imperialist persecutors. A Moss calling on the Filipino clergy to
join “in the life ond death of the notion” was writlen by
Bonifacio llogon. Rediscoveries of neglected ond maligned post
personalities by revisionist historions, provoked o spote of
history-bosed dromas.

Conventional Western forms were not discorded, instead, the
techniques were deployed fo serve anlivegime ends. The
consroints of Martiol Low forced noturalistic ploywrights to
comoufloged their frue intentions; this they did by the device of
‘sbd:m’oho‘ocfs Thus in one of the best received plays of

colled Poraisong Porisukot, (Square Paradis, 1974)
mpmoghv Orlondo Nodves, selfeffocedly floshes out the
deloils exposing the non-existent state of o female shoostore

employee.

Even before the Morcos regime ended in Februory 1986,
disillusioned voices could be heard over the politicol theatre of
PETA, but more porticulorly, that of its clones in the provinces.
Dissatisfoction with the uninspired polifical theotre wos openly
orticvloted in the 1984 second Mokiisa People’s Culturol
Fostival held in Manilo. It wos argued, for example, thot while
politically committed theotre kept the issues and the struggle
ogoinst the Marcos regime clive,. the preponderont weight

given 1o content over form wos harmful to the continued
dmlopmom of the Philippine orts. Hitherto on influential ond
orticulate supporter of PETA, the theotre scholor ond playwright,
Tiongson, declared ot Mokiiso Il that political and ortists were
::ghgo siote of fossilization. He cloimed the politics of the
commitied theatre people were 100 narrow, the dramas predict-
able, and the experience genercled, siale ond counter-productive.

In the some yeor, Tioogwohodoooouonlomoolthowmo‘
Bihong Timog (Going South, 1984), on existenticl play

Perez. Porez’s dromotic exposition of the debilitoting o‘
Filipino feudalism, embodied in the power wielded by the dead
btbumhngrmchddrmwmngbhs&;md iso
poetic experience. According o Tiongson, the political under-

currents of Perez’s allusive play are more potent than slogoneering
dromos. Three yeors eordier, Pocez’s prize-winning play, Bombito,

anpnsodl\oonobmbooouuofhodro-tkmmof
comic ond forcical sitvations. A Perez journey, in this cose, thot

of four soldiers on o secret mission, is both reol and metophori-
col, and the two siotes of being are interlocked. Misodventures
puloop,osdoﬂ'nlo hs for the cudience uniil finally, the quortet
come foce 1o foce with the grim reclity: not the mission clone, but
even their lives, ore obsurd. A playwright who weoves texiures
more than stories, Perez is dedicated to theotre os ort ond
theropy. And it should be obvious by now that he is averse to
the fistraising ond other horiatory gestures of the revolutionary
theatre. He is counted omong the importont in conlem-
porory Philippine theatre - the others ore the ights, Paul
Dumol, Jose Dolisoy ond the directors, Behn Cervontes ond
Nonon Podillo, who hove possed through PETA in the lote
1960's and early 1970’s on their way 10 mature theotricol
COoroors.

Aport from compelling personcl recsons, the departure of the
playwrights ot least, wos coused by their dissotisfoction with the
company’s ensemble crectivity system, ond the primocy it
occorded 1o politics over art. By the mid 1970's, however, the
national theatre energies in the Philippines hod expanded
boyood the confuses of PETA and diversified its methods ond
oims. One of the most significont institutions thot encour.
indigenous plays wos CCP's (Cultural Centre of the Philippines),
Bulwogong Gontimpula [prize-winning loborotory), led by the
theatre director, Tony Espejo. Bulwogaong stoged prize winners
of playwriling competitions on its smoll experimenial stoge ond
nohnolysbmdola«orybm thot found fovour with writers
like Porez. kav?ong s tostimoniol 1o the playwright os the
singulor creotor of theotre, provided on clternative 1o the
improvisational group and the politicolly ironsparent theatre
forces thot had exponded in the Morcos yeors.

Since February 1986, Philippine contemporary thealre seems to
be in o stote of repose, that is mirrored in part by the public ond
private post-mortems conducted on radical theatre. Perhops the
liveliest centre of theatre octivity in mid-1987 wos the Culiurol
Cenkre of the Philippines. Once the shining emblem of the
Filipino elite culture, CCP, under the new orfistic leadership of
Tiongson, is being restructured in order 10 lead the democrotizo-
fion ond dooonlrol-mhood Filipino theotre. For the time being,
the ending of the Marcos regime has found the issue-oriented
thectre groups without o burning couse. On the other hand, the
poetic voices of the reclistic playwrights, such os Perez, Dalisay
ond Villoneuvo, and the expressionist directors, Cheis Millyodo
and Nonon Podillo, ore discovering supporting echoes in
Philippine thealre society.

Dooolomzobonhosboonopowuﬁalfuoodmmhonmd!ho
inculkcotion of a notional identity, in the theatres of
the Philippines, Indonesio and Maloysia. But few of the theotre
proctitioners, even in these relotively developed thectre cultures
ore conviced thot the objective of creating o communicoble form
of theatre hos been ochieved. Their coution could be justified
by the foct thot modern theotre in Southeast Asio, wh-d\bogon
in the city, remains o predominantly urbon

exceptions ore fo found intbo?hluppim,ondomongohon&d
of young theatre companies in Indonesio. Recently, however,
the spreading tentocles of television have brought modem
naturalistic theotre 10 the rural areas. Most Southeost Asion
governments ensure thot kitsch television is sonitized of images
ond idecs conlrory 10 its purposes. Allernctive or opposing
sociol and political ottitudes in the performing orts often stemmed
from modern stoge theotre, thereby lending urgency ond juskifi-
cotion for its survivol, ﬂnrdudonooorfo-kxodconbmporory
theaire 1o cbandon its urbon fortress renders it o minority ont
form. In foct, even in its noturol domain, the city, it tends to have
an enclave mentality, “o minority omong diverse minorities”.



tHEATREwWORKS' next production at the bLACKbOX

alter art

A Multi-Media Presentation
of Dance, Art & Video

from Malaysia
From 10 to 12 October 91 and on 19 Oclober 91

“Chinese Prayer Altors” - The “Sook Ching” - A multi medic
spotlights are on o commonploce porformance of video, movement,
object in o refreshingly uncommon pointing ond dialogue by Wong Hoy

instollation/performonce piece. By

Kungyv Lew.

“Swan Song” - a powerful piece inspired by Indonesion poot Rendra’s poom about
a dying prostitute.

“Hal Hal Hal Hal Hal “ - a comik cocophony of movement and childlike exuberance.
“Urn Pieco” - a creative piece which ploces dancers in urns bosed on Leow Puay Tin’s

monoclogue “Dream Country™,
o W

Performed by Marion D’Crux and her doncers.

;:omn”\:oool "d‘ '?‘:':"’ AANS Cou Other events include an exhibi-
¢oor4:hcpoud in on instollotion/
performance piece. By Rajo tion of Wong Hoy Ci s

works for the first ime in Sin-
gopore and a lecture by Ray
Langenbach on installation,

video and performance art.




Singapore Dance Theatre's

“Jack & the Beanstalk™
S ofiit ol fo ® O LG

“Jack & the Beanstalk” - SDT’s last sold-out per-
formance will be staged again on 6 & 7 September
1991 at 8 pm at Victoria Theatre. Choreographed by
SDT dancer, Ricardo Culalic, it features a host of
colourful characters and a wacky collage of tunes.
Also included in the bill is “Princess Alitaptap”,
choreographed by another SDT dancer, Jamaludin
Jalil.

Tickets to this “Encore” performance are priced at
$10 and $8 each and will be available at Victoria
Theatre, Tangs, Centrepoint and Wisma Atria. For
furtherinformation, please call 338-0611 and ask for
Rosalind.
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Stage Versuon by J. C. Carriere & Peter Brook
Ol ected “\l‘valglam e&g i
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Date & Tnme 12 Sep 01 (Student Prewew 13-15 Sep 01 & 17 - 21 Sep 91 8.15pm
Venue: Warehouse No 19, 21 Merbau Road (off River Valley Road)
Ticket: $6 (Student Preview only ) & $10 available at Victoria Theatre/C K Tang/Sub-Station
* Any enquiry please call 732 1609
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TheatreWorks, Singapore’s first professional adult theatre company, was
formed in 1985 as a private limited company. In March 1990, the company
crossed a major milestone when it changed its status to a non-profit organiza-
tion limited by guarantee and again in May 1991, when it became a charity.
These transitions marked the realization of a dream envisioned by its founding
members.

Over the years, TheatreWorks has produced critically acclaimed and
memorable productions, presenting a wide range of plays which include
Singaporean, Malaysian, British, American, French, Swedish and Japanese
works.

The numerous Singaporean plays commissioned by the company has
contributed greatly to attracting capacity audiences, and the company has
responded by forging closer ties with Singaporean playwrights. To develop
this relationship, TheatreWorks has recently established a Writers” Labora-
tory with Desmond Sim as its first Writer-in-Residence.

Theatre Works has consciously fused drama with other creative fields,
inviting well-known Singaporean artists, fashion designers, architect, interior
designers and musicians to participate in theatre.

Other than working with the Singapore creative community, the
company has developed an exchange programme with foreign theatre compa-
nies such as the Five Arts Centre of Malaysia and with this new Asean Season,
there will be more exchanges with our top-notch Asean practitioners.
TheatreWorks is also organizing the SPRINGBOARD, a comprehensive
training programme for theatre skills. Conducted by theatre professionals
from UK, the programme is sponsored by the British Council and the Ministry
of Information and the Arts.

These moves are part of the effort to ensure a balance repertoire and a
varied programme for its audiences and a continuing training programme for
theatre practitioners in Singapore.

TheatreWorks receives support from the Ministry of Information and
the Ans, particularly in its Theatre-in-Residence Scheme, National Parks
Board and corporate patronage. The company's pioneer corporate sponsors
are Tangs Studio and Glaxo with hotel accommodation sponsored by The
Westin Plaza and the Writers® Laboratory being sponsored by Singapore Press
Holdings. These companies are distinguished by their enlightened leader-
ships and sound corporate philosophics. They are the first to publicly
recognize the relevance and necessity of a professional theatre company in the
context of developing a culturally vibrant environment in Singapore.

The second phase of TheatreWorks® development began when it
moved into its premises in historic Fort Canning Park. Withthe BLACKBOX
theatre, rehearsal studios and administrative offices, the company has become
even more active, having launched an alternate repertoire which serves to be
a channel for experimentation and to provide a more varied programme for
Singaporean theatre-goers.
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Fox: 208 8297
Ticketag 208 6725
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TheotreWorks wishes to thank the following ongels for their generous donations:
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Gillon Foo

Foong Woi Peg
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Shidwy Lov
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Jorey Low Soon
Low Bon Mok
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The National Parks Boord for the Block Box,
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A VISUALLY EXCITING PLAY
WHERE SCIENCE FICTION
MY BRI B 8
WITH TRADITIONAL THEATRE

1

Written + Directed
by Arifin C. Noer

21 November to_ -
30 - Novembgr™

t 9 &T1

The Drama Centre
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