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An adaptation of a novel by Emile Zola
Directed by Lok Meng Chue

Adapted by Ovidia Yu
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THERESE RAQUIN

The Story

Therese Roquin was abandoned by her father when she was a young girl
and never knew the love or bond of her natural mother. Brought up by
her paternal aunt, a widow, under whose repressive regime. Therese
grew up 10 be a shadow of her real self, never revealing or uttering the
well of emotions of her natural being.

Her only other companion was her sickly and weak-willed cousin.,
Camille, who was spollt and doted on Dy his posessive mother. Her

loveless marriage to Camille seemed to doom her te o “fate worse than
death”.

Unwittingly. Laurent, another sultor, a charmer and charlatan, In the
. Quise of a friend of the family, walks Into thelr lives and sets off a chain
- Of events which ends In tragedy.
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ihis clossic crime of passion examines the thoughts and feelings of o
womon taken over the edge by her own physical and emotional
::E:.::. ol ,':"":":-‘-.-7-':",'"*'

 dosies.

This adaptation of the novel Is performed by two women. Ina diglogue,
alternating between the protagonist and volces of commentator.
consclence and confidante. .
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in cn age of struggling poverty after the deatirothis foth'o?’h“é}:gﬂ. He was
educated af the Coliege Bourbon at Alx ond than of the Lycea Salr
in Paris. He bagan writing when he was 20, and h '
nCluced much verse (Unpublished) and a Curols »
ove In G sordid setting. 2
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Zoka’s first Important novel, Therese Roquin was: aspired Dy @ § ory
saenin a newspaper. The novel first oppeared as a sarialin st
August and October 1867 under the title, Un

The success of Threse Roquin resulted In a second printing of tha 660K

1868. Subsequently, Zoka dramatised the novel and and 1he piay o

maintained Ifselfin theatricalrepertolres in France and many othéi"éom:“@:ﬁ
10 1his cay. Inrecent years, there have been several revivais of the piav iy

Loncen and a notable French film was produced. s

However.mnthobookwosnrstpub&shed,nwosgreeted bythecriticswith
Gn outcry about ifs * pomographic” nature.  The novel was describod by
critics as “putrid literature”, “a quogmire of sime and blood” and “a sower”.
inThe preface of the novel’s second edition , Zola described the reaction :
“certain virtuous peopie made a grimace of disgust as they picked It (the
novel) up with the tongs to throw it into the fike. Even the minor literary reviews

held thelr noses and talked of fiith and stench.”

This cutcry not only gave Zola welcome pubiicity , but aiso forced him to
cicrify his own postion In the literary fleld. In the preface. 2ok defended the
novel Ry saying that the aim In writing Therese Raquin waos 1o study
femperamants and not characters. He descrived Therese and Laurent as
numan animals and nothing more. He desired to uncover the animal side of
G highly-sexed man and an unsatisfied woman, and then throw them
1ogether in a viclent drama.

- source: The Infroduction and preface of Therese Raquin
Written by Emilie Zolo, transiated by Leonard Tancock
first published by Penguin Books In 1962
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1 ODE6sEVE Dehaviour ondabaowfi%ve olways Intrigued me. The frightening
thing Is that we are all capable of being obsessed, but fortunately to vorying
degrees. It s Good 10 be driven and single-minded but what matters most is how
far and to what ends we will aliow It to take Us. At times there seem to be no rights
and wiongs, save for the consequences which each of us have to face In our own

way. :

oK Ve pg Chue made her first “public” appearance n 1982 with her role In
Samseng and The Chettiar’'s Daughter, an adaptation of Brecht's Threepenny
“Opora. In 1985, she acted In TheatreWorks’ second production Fanshen by David
_Hare. She aiso acted In the original production and rerun of the sell out hit, Army
-Daze by Michael Chiang. In 1988, she acted In Three Chidren by Leow Puay Tin.
The production toured Japan In 1992. In 1990, she joined TheatreWorks full-time
Gs Its fisst professional actress. In 1992, she received o fellowship from The Brdtish
Councl and participated In the International Advanced Theatre Direction
| Workshop In London. In 1994, Meng Chue recelved o fellowship under a mulr-

regional International visitor project organised and sponsored by the United
 States Information Service. %

Meng Chue’s first directorial attempt was The Compiete Space Travelers’ Guide
rosxngoporo(Abﬂdood).maigholSnoopaeonsabt.woﬁ&wppodbymenbom
Of the Writers’ Laboratory In late 1992, She directed Dirty Laundiry by Theresa Tan
ond Walching The Clouds Go By by Robin Loon. both which are original
Singaporean piays. She also co-directed Us In Singopore and Scorpion Orchidl
(Festival Of Arts 1994) with Krishen Jit. In 1994, Meng Chue re-staged Lao Juwhen

Work-in-progress, Where Do You Go Jeremy? an original piay in French by Philipe
Minyana. She directed 3 original short piaysinthe 3rd SPH Young Playwrights Seras
In 1995 ond acted In one of them. In June 1995, Meng Chue became a membeor
and Assockate Artist of TheatreWorks, and created anew repertolre of three plays
about women, the first being Ang Tau Mul, @ modem woman, followed with
Therese Roquin and Sakuntaila and the Ring of Recollection In December 1995,
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Director: Lok Mong Chum %

Adaptation: Ovidia ’Y*ff*‘

Production Manager: Tan Lay Hoon
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Stage Manager/Lighting Operator: Liu Shu Bll; - \ : ?if | <3;:~: :
Set/Lighting Designer: Lok Meng Chue - : : _=.."' 3 ::
Sound Operator: Doreen Cheng “ L :
Technical Assistant: Jonathan Gwee | g %Efféjiﬁi
Make-up Design: Joseph Ng S ‘?ﬁ S

Halr Design: Ashloy Lim

Publicity Flyer Design: Alan Seah of Generator Crealive and losllllo" l.oo

Programme Design: Jonathan Nah
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COMING UP NEXT...
TheatreWorks presents

MORTAL SINS

.....

NG KENG SEN MICHAEL CHIANG DICK LEE NAJIP ALl

Q

C ,df:founnlng the dream leam that created Beauty World!
~ §-12 November 1995, Kallang Theatre

SAKUNTALA & THE RING OF RECOLLECTION
A limeless legend of love lost and found.

Directed by Lok Meng Chue
6-9 December 1995, 13-16 December 1995, The Black Box

Call 338 6735 ftor tickets NOWNI



