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from Amenicon Bepertory Thoatre
Juneb-7a

This comedy Is written by
the founder of tho
American Repertory
Theatre, Robeort Brustein
It expiores the unique
relationship betweon
famed acting teacher,
Lee Strasberg and his
celebrated pupll,

Marilyn Monroe; and the
humorous repercussions
1t has on his family.
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from American Reperiory Theatre
June 9 - 11 at Jubliee Hal

This finely crafted play
unearths tho mysieries of
the human condetion when
8 famous chof is thrown in
joll for mistakenly poisoning
the wrong man.,
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from ThoatretV
June 13« 14 ot

TheatroWorks, ono of
Singapore's leading theatre
company, presonts a muiti-
modia play set in a mythical
time where four poople are
impeisonod and made to
write the blography of
China's first emperor,

Qin Shi Hwang. They are tom
between writing the truth and
telling a Bo, os either would
rosult in their deaths.

Tho porionming ans: thoatro, music, and dance is much more than entortanmant. Mobd Bolovos that the arts
enviches tho Ives of many by onabliing peopie 10 SapOnonce axciting fooms of Croative expression first-hand

From being the first and only comporato sponser of the Singapore Fostival of the Arts whon it began in 1977 and

000 of tho PIONSer $Ponsars of tho Singapore Symphoey Orchostra and ThoatroWodks, Mob has been at the Mobil

Tho 0nocgy
forofeont of arts 1t is & dovolopmontal rolo wo are peowd 10 plary. Mot - your panner with tho ans.
orof ants sponsorshp = A
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Iﬂmr writers = a dissident, a poet, o journalist, a

government hack are under house arrest 1o write the
living, bicgraphy of the First Emperor of China. Confined
1o write the authorised biography of the Som of Heaven is
a tsk laden with dangers.

A psychological twister, the smell of death permeates
the stitling writers® kv

Lhe scem of suspense is thick with wails of espionage.
History, truth, a severed head and power are the
ingredients of this multimedia story.

Four writers are confined somewhere in our past,
present, and future. They carry cut their impenal duties
n 3 space warp void of everyday distractions such o
time, daylight or the four seasons. They must write the
definitive story while the Emperor still lives. They write
with uncentaimy, each stroke of the pen, dick of the
keyboard and fleeting thoughts are being recorded. This
1 the digital age of surveillance.

Who is exactly watching?

Who s manipulating?

Who is in charge?

I he Emperor has done many great things.
But oh, the terrible, cruel things he has also done.

So what does one write?

Especially if one loves hife.

And truth.

Ard the price of truth is death.
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Mnh-l is prowd 1o sponsor one of Singapore’s best known

theatre company, Theatre Works, in this year's festival. As a

pioacer sponsor of Theatre Works, we have suppoted its other
inpovative and entertaining productions, such as M Batterfly and
the new play for the Festival continues Theatre Works' fine
tradition of beinging exciting peoductions to the community.

Reputed for its fine experimental works, Theatre Works will
present a new multi-media play, The Fing Emporor’s Last Days by
Singapore’s playwright Tan Tarn How and director, Ong Keng
Sen. The imaginative use of cameras o0 stage and television
moaitors throughout the theatre will transpore the audience to a
world of court incrigue and suspense.

Supporting the arts has long been a hallmark of Mobil’s
philosophy of returning something of valoe to the communicy,
We have had a loag snd fruitful association with the Singapore
Festival of Arts since its incepeion, being the sole sponsor when
it began 1 1977.

Today, the Festival has grown into a multi-million dollar
showcase of the world's quality cultural performances, catering
to the myriad tastes of thousands of residents and visitors.
Mobil is proud of its developmental role with che Festival and
its contributions towards building Singapore’s cultural heritage
Tonighe, we are especially pleased to continue our teadition as

your partner with che ars,

ot f oyl

Lucie J. CavaNuaGH
CHARPERON

Monie Asa Pacine Pre Lo
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MESSAGE FROM

Wkome to the 1998 Singapoce Festival of Arts

This year's festival brings together mare than 680 performances of
dance, theatre and music presented by moee than 3,000 local and
internatsonal artists 10 boch the main and friage programmes.

We have tred to make this Festival especially memornable as
it brings to an cod the cycle of bicnnial fescivals: the Festival of
Arts, initiated 10 1977, and the Festival of Asian Performing
Arts, since 199 3. From 1999 the two festivals wall effeccively be
merged into an annual Sipgapore Ares Festival, We believe that
this move will enable us to give Singapoee a clearer and stronger
identity worldwide as the bome of a unique international ares
festival with a distance Asian flavour.

! The success of our festivals is due to the entbusiastic support

of both cur arts and business communitics. New works by
homegrown companics have formed a cornerstone in the

programming policy of the Festival while the visionary financial

support of corporations and entreprencurs bus enabled che
Festival to expand in breadth and depeh.

Equally important is the unwavering support demoastrated
by Singapore sudiences. This will enable the Festival to grow
from strength to strength,

I would like to thank all sponsors of the 1998 Singapace
Festival of Arts, and 1n particular Mobil Ol Singapore Pre Lid
for sponsoring the peoduction of The Firs Empore’s Last Dayr by
Theatre Works.

Mz Liu Tuar Kz

CHAIRMAN

NATIONAL AxYs Councn
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ONG KENG SEN

My interest a5 a direcror has always boen

o expand the written play. Expanding the play
beyond the immediate contexe of where we live
and our time. When | was rehearsing the play,
1 was affected by the sound of the ancient
biauzbong bells. In the sumemer of 1978,
excavations at the tomb of Marquis Yi of Zeog,
in Hubei peovince, uncovered 65 broaze bells,
known collectively as 2 Mawzfong, It had been
buried since 433 BC. Once again, the carch had
surrendered one of ber socret tocasures to the
people of the future. It was a memory capuule
which challenged che history of music theory.
The bells were able to perform both Chinese
and Weseern music, both ancient and modern,
What was particularly searching was that
Marquis Y1 had been buried with paineed
coffins holding the bodies of 21 musicians and
dancees. They ranged in age from 13 to 25,
peobably buried alive after their master’s deash,
This are lover was buried with 125 musical
insteuments and his favourite performers.

After 2400 years, the biawzbonyg bells rang
again i my sound system, carrying with it the
sounds from ceoturices pase. What if the people
of the future would one day discover our recoed
of truth which contests the official record? This

was a question which iaterented me and perhaps affected the way the play ended
(we had many poss:ble endings which developed from workshopping as well as
the original deafts char Tarn How had given us).

Last nighe, sicting in the Victonia Theatre during our trial of the production,
1 was tremendously excited by the transformation of the theatre into a giant
installation of TV monitoes, projection scroens, on-stage cameras. For the firse
time, the auditorium space was alive and abuzz with live surveillance,
‘dangerous” suspended objects over the heads of audiences, the dumb waiter.
Charging the space beyond the stage and the lives of the four characters was
extremely inpoctant to me. This play is about the Firse Emperor in all our lives,
in history, in reality o illusion. The four characters” respoase to their
predicament could be ours, their cooflices could be ours. Their betrayals, cheir
hamanaty, their fears, their cowardice, their ambition, their self loathing should
be all oo familiar.

Beyond a book, beyood a radio play, the theatre has an immediacy with a live
audsence. Hence when Tarn How and 1 firse discussed the play, | cold him chac |
would like to add a level of live surveillance through the use of video. As |
collaborated with Paol, I began to feel that the surveillance cameras should not
become a substitute for television. The video should not only be about following
the literal, dramatic and emotional thread of the narrative. Inscead it could
become a visual composition adding to the tension between the narratives on
stage andd 00 video. The audience would then deal with a double focus duning
the performance uself, competing narratives which weave and intersece.

For finally, The Firt Emporer’s Last Days is about negotiating conflice,
dilemenas, stress and contradiction. Could we become the First Emperos if we
had the oppottuaitics? Are we cocrupeible in the face of power? After all, the
First Emperor is the Son of Heaven but he is alwo 2 humaa being.

OnG KNG San
3 Jane 1998
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TAN Tarn How

Ihe Jacnt Emausacnlavt Dass

A(u—f writing a play about the price of telling ~ and not
telling — the touch, I find lictle I can add to what the work says
and docs. Parcly, it is because this play, like all othors, must
speak for itself: all other words outside of it 1s extruncous. Parcly,
it is because some chings cannot be sasd in publac - the very
subject of this play. | write for my childreo, Mingjuan and
Mingwei. | am able to write because of my wife, Li Chang,

1 would like to thank the National Ares Council and the
Shenanares of Virginia, USA, for sponsoring my tap to the
Shenundoah International Playwrights Festival Lt year. The
firse drafc of chis play was written and performed during my
wonderful coc-moath stay there. .

1 would also like to thank Keng Scn for willing once more to |

take a sk,

TaN Taxx How
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WITH THE VIDEO ARTIS]

AN INTERVIEW

Paur WoNG

Turarxeworxs: How did your collaboration on
The First Emperor's Last Days come about?

- PAuUL: This collaboration came about when Keog Sen and I mec
in Hoag Kong earlier this year during Journcy to the Bast 1998, a showcasc of 12
internatiooal Chinese artists’ works at the Hong Koag Ares Ceotre. It was there
that Keng Sen and [ firse met and we were impeessed with each other’s work. He
then invited me to Singapore to collaborate with him oo this play.

T: Why, and what were the botk of you tmpressed
with ix cach cther's work?

P: The theme of Journey to the East was about the Chincse
diaspora and the piece thae I peesented was called Orersaes Wab-Q which involved
live and pee-recorded video images. This was a stage work that | direced, and |
also aced in this picce. Oversanr Winh-Q was abour the overseas Chincse expenence
— specifically in Vancouver, and where some of them ase trilingual and speak
Mandarin, Cantoncse and English ~ in relation to their sexual attitudes and
expeniences in relation to AIDS. This topic of AIDS awareness in the Chinese
community was actually derived from a previous peojece Blondrng Milk & Water:
Sex in the New Warld. | guess Keng Sco liked the video work and the kind of social
consciousness he saw in it, maybe also because it came from a Canadian artise. |
mean, although Canada is pare of the Wese, it is not Amernica, and is not well
kenown for its arts scenc. And likewise, all | knew aboat Singapoce befoce | mct
him was what was reported in the Weseern media which was basically all thar
concerned punishments — Michael Fay, ban oo chewing gum, death sentence, etc.
Singapore is portrayed as non-democratic and a police state. | had zeto interest in
Singapore befoee 1 met Keng Sen. Of course this changed somewhat after secing
Keag Sen's work and I realised that there is act in Singapore, and acsthetic and

socially conscious art at that.
T: $o that pushed you te ayree 1o colloborate weth us.

P: Yes, and also the fact thar you spesk English in this councey.
But also an impoceant factor is that | am incecasingly looking towards Asia for
inspiration for my works. [ avean a lot of my works are about identity ~ my
ideatity, and the Chinese identity. | have a decp connection to my own Assanncss
and would like to sce where other Asian artists deaw their inspiration from,

Az .

especially since I come from an are world which
have strong Burocentric traditions. | gucss | am
looking for new challeoges.

Tt You are the fust video
antist to collaborate o
Singopore theatre. What is
your defixition of vedeo ant?

B ——" P YidoO AL IS A eIy
refreshing and flexible medium that can be TV,
cinema, theatre, documentary, educational,
abstrace, sculptural. There are no limits to the
artform or what defines the art form, and the
possibilitics are endless.

T Do you defixe yourself

as a video artin?

P: 1 am a multi-media aguise, |
work and collaborate with sound, pictures,
paintings, lights, video, photography, and film.
However, [ always staet, go to, and end up with
video. | am also self-taughe and picking up
video came naturally to me, Also, video is an
casy mediam and is instant, What you sce is
what you gee. | am a projece artise, | work on a
projece-to-peoject basis, and have no studio
practice. Most of my work is site-specific and
works borne within a community. Producing a
work for Journey to the Fast marked a recurn o
the theatee, and this is my second.
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Tt Tell me @ lintle abort your
work back howe.

P: Back in Vancouver, | am
the co-founder of two repucable artise
organisations; onc is called Video-lIn-Scudio
which was founded in the seventies and is now
Canada’s foremost video centre for the
production, appeeciation, distribucion and
exhibition of experimental clectronic arts, and
the other is On Edge productions which was
founded in the eightics and is involved in the
commissioning of new interdisciplinary art and
artists projects. What | am more direcely
involved with is of course, Projects which is my
own company set-up solely for the production
and ceeation of my own projects. Even though 1
may seem quite “successful” or mote well-
received pow, this happeoed oaly recently. |
have been practising video are for the loagest
time and it is only tecencly that my work is
gaining mare recogaition. This is partly
because | am oo looger such a “bad boy™ in my
are; | re-invented myselfl ac middle age, buc also
bocause the younger geneeation DOw are moee
open o the issues raised in my work. My work
has always been about self and ideaticy and if
you think about it, the population of
Vancouver has inceeased by 30% io the last 12
years, and half of them are Asian. We arc a
post-colonial society shifting towards new
multicalcuralism and 1 goess there is more
place for my work now than before. However, |1
AN NO Means 3 mainsteeam artist and in face,
am still marginal, There is seill a faccion thae

AN INTERVIEW WITH THE VIDEO ARTIST

— — VW PTITE F FVF7 VW TN VPN

does noe accepe avy work because [ deal with both the artistic and social, and
some of the issues might be sensitive.
T: How has colloborating with s been so far”

P: Like | said carlicr, before | met Keng Sen, I knew 2¢ro about
Singapore and had no desire 1o, | treated Singapore with crepidation. However, |
g0 curious after meeting Keag Sco and secing his wock. 1 am basically here for

the ride, and to gain an insight into Asia. Besides collaborating with Keng Sen, I
am also working with a group of students from Ngee Ana polytechnic who are

my video peoduction assistants (VPAs), They are basically film scudents who are
on attachment and | am teaching them practical video work; oa-the-job traimng.

It is important to nurture them,

T: Why were you drauw to The First Emperor’s Last Days?
Was it because of the comtent of the play”

e Pz Te was not 30 much the content of the play but mare the
possibilities for the role of video to be integral, and not secondary. The use of
video in this play helps shape the play and how it is perceived and interpreced.
The content of what appears on the moaitors is just as imporeant as what happens
on stage. Seconxdly, the play is about seeking the truth, and | am always
interested in chis theme. What is cruth? Who creates and writes it? [ mean, the
cruth can be many things to many people; the same cruth can be different o
different people. The bigger the lie, the bigger the truth char the person s lying.
I also like it because it is cynical,

Tt Fixally, nhat do you hope the axdience utll get

Jrom your vedeo work ix the play?

— P: I bope that they will be aware of the lack of individuality and
privacy that exists in contemponry society. We are all under surveillance in one
way or another. .
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PAUL WONG. viosoaxxss

Pul is & Canduan-bom Chinese and a self-caught media arcise,
contemporary art curator, and cultonal critic. He is however
primarily known as a video artist whose work is cross-cultural in
form and content. A winner of various awards, Paul was the
recipient of the Bell Canada Award for Video Art; a national
honour given in recognition for his outstanding contribution to
the development of the video language.

Functioning mainly & the director, Paul has worked with
artists from different backgrounds and is interested and
influenced by visual are, muss madia, popular and tadiconal
cultures. The forms his works take aze that of videotapes, mixed-
media inscallations, book projects and live presentations, many of
them produced for site-specific contexts and places.

PIERRE THIBAUDEAU seroessancs

Rm is a co-founder of Entracte Theatre, 3 Sydocy bused
performance company which creates oniginal multidiscaplinary
works. Known prodominantly as a set and graphic designer, he
has wocked for over 25 years in boch graphic and see design, and
for companics in Canads, Australia, Indonesia and Japan.
Besides set and graphic design, Picrre is also known as a
performer and director and has directed, performed in and
designed many original works both for Ente’scte and ocher
Australian companies such 2 The Sydney Frone, Sydocy
Metropolitan Opers, and The Performance Space, amongse others,
Picrre accrucs the keystone of his inspiratioa for his designs to

his experiences as a performer and direcror.

Kuo JIAN HONG. e s

Jian Hong has been designing peofessionally both in Singapore
and the United States. Some of ber work in Singapore include sex
and lighting design for The Now Gosorartion and The Savage Land,
amongst others for Practice Theatee Easemnble, and lighting
design for Theatre Woeks” Sconpion Ovcbid and Hielf Livo. She was
also che set and lighting desigoer for the awand-winning play,
Descondeanss of the Eswach Admirial.

In the United Seaces, hor work has been seen at Base West
Players, Foothill Theatre Company, lowa Summer Repertory and
the lowa Playwnights’ Festival.

JOHN PORTWOOD  ssxucsuns sxcixees

Johniu Permancnt Resident of Singapore who has lived and
worked here for many years. He is a professional Engincer and a
momber of the Institution of Engineers, Singapore, and a member
of the Institution of Scructural Engincers, UK. Besides The Fw
Emporor’s Last Duys, be has worked on other Theatre Works projects
such as The Yaug Family, and last year’s Festival of Asian
Performing Ares peesentacion of Werkberse Aflaar.

HAYDEN NG cosros oxscnss

Hayden is a self-caught award-winning designer who has
clothed many a body in local theatre. A versatile designer, his
croations were lase seen in the recent stage ran of the roth
anniversary run of Basary Werld. Ocher productions that he has
akeo designed for include Provate Parts, The Lady of Send und Her
Ultimate 'S" Machine, Loo Jix and Lowging amoogst others. He is
alio the proud boss of Hayden boutique.
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! &a Pin is & journalist with The Straies Times. He most
recently repeesented Singapore in the Zuai Icosabedron
production of Journey to the East 1008 ac the Hong Kong Arts
Centre in Janoary. Theatre andicnces heee mighe recall his
performances in Tan Tarm How's Six of the Bor, Michael
Chiang's Privwte Parts, and David Heary Hwang's, The Dawce
and the Ratlroad, all produced by TheatreWoeks, Last year, be
made his film debot in 12 Strrys,

LiM YU-BENG s

Yu-Bem:ismnll-mund theatre person who has taken on roles
ranging from technical mamager to actor. As a direccor, Yo-Beng
has directed Sammy Won's Go to Schoad and Cetana for

Theatre Works. However, Yu-Beog's first love is saill acting and
be is probably known by most Singaporcans as playing Sergeant
Leong in the TCS actioa serial, Triple Niwe. Yu-Beng's acting

Broben Binds, The Yang Family, Six of the Best, and Destinies of
Flowers in the Mirror.

The techoical manager for Theatre Works for five years, be
oversaw the mounting of all the compuny’s productions from
1990 ~ 1994 including Trepen Wossew, Theee Childven, Theatre
Carnival on the Hill, Beasty World, Las Jin, Louging and Scorpian
Orcbid w0 pame a few. Also a lighting designer, he was involved
in Wills avd Seicessions, Las Jiw, Brobon Birds, Us in Singapore and
Under the Bed, arnongst others. His most recent lighting design
wat for the 1oth anaiversary production of Beanty Wirld,

A credits with Theatre Works include Bamty World (1992), Longing,

Ahe Lunt Amparass Lavk Dayn

KAREN TAN awax

Kamﬁ first venture with Theatre Works was with Mixad
Stgmaly, and has since beea a good-time girl in Mind Faw,
female transsexual in Privete Parti, a government clerk in Osr
Lady of Sowd and the Ultimate 'S” Machowe, and a karayuki in

Broden Binds, She was given a commendation award at the Cairo
International Festival of Expenimental Theatee. Now based in
the UK, she has been up to the Edinburgh and Glasgow
festivals, as well as in a play ac the Batcersea Arts Cenere,
London. Her acting these days, however, is comprised mainly of
reading Dr. Scuss to her 2-year-old daughter, and re-cnacting

scenes from Disncy cartoons.

RAVI VELOO consox

Raviodnn wis a former senior correspondant with the
Straits Tumes for the past 10 years. An impressive journalise, be
has won several awards in his profession, including Journalist of
the Year in 1990 from the Press Foundation of Asia (Manila) and
Mitsubishi Public Affiairs Committee (Tokyo). In the course of
his work, be has also won 19 other awards from Singapore Press
Holdings, including 6 Features of the Month, 6 Headlines of the
Moath, and 4 Special Awards, amongse others. Known for has
sharp analyses and social critiques, Ravi also writes outside of his
peofession, and has been published. His novella, Kampang
Chicken was published, and his shoct story, The Truth of the Matter
won first peize in the Sunday Tines Short Scory Competition.
Ravi also writes playscripes and both his short and full-lengeh
plays have been performed for theatre and TV by various groups.
His shore play, How Do Yox Kaveo You're Chimese woo second prize
i a Natiooal 1o-minute Playwriting Competition, while ooe of
his full-leogch plays, The Pley Within, was published by the
Ministry of Calture and won a ment award in the Natsooal
Playwriting Competition. The Forst Experer’s Last Duys is Ravi's
stage debut,
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THE SON OF HEAVEN., THE FIRST EMPEROR Ol

QIN SHINUANG (246~ 211 &)

in Shihuang ~ & nume that conjurces up many difforent images and thoughts

but one that almost all who have an inkling of Chinese bistoey recogoase. It i also
a name that is capable of raising a myriad of crnotions, from contempt to great
admiration. Most of what we know of Emperor Qin Shibuang comes from the
shigi, or Records of the Historian, by Sima Quan. Ie lists all of the Emperor’s great
achicvements but also notes that they were not made without any sacnfices. In
fact, China during this time was ruled with contradiction leading o many of her
subjeces both revering, fearing and hating their Emperor at the same time. Many
subsequent history books about Shihumng Di discuss has great deeds bue not
without mentioning his atrocities 10o.

Qin Shibuang, o the August Emperor (Auanga), was, ©0 put it samply, a very
complex character. The bastard son of a merchant and a woman of easy virtue, he
perhaps overcompensated and strove to make others forget about his lowly past.

A workabolic, he was full of coergy and had a passion for oerder, conformity and
precision. Qin Shibuang also had ceemendous foresighe and was full of self-
confidence. By naming himaelf the August Emperos, he implied by the woeds,
buangels, that he was superhuman — a state of being that he was always obscssed o
ateain, Qin Shihuang was also only onc out of the five emperors in all of the more
than 200 emperors in Chinese history to ascent Me. Tai, the holicst of all of
A China’s mountains to perform what later became the most awe-
= mspiring of all imperial rites ~ the forg and shew sacrifices. He did
x this to gain acknowledgemene of a Heavenly mandate to rule, and
also to report to heaven a complete success of his duties.
& The August Emperor chose the maost powerful of the five elemenes
in Chinese beliefs — water as his symbol, and subsequently the
‘F number which represented wacer; the number six to be his number.
This unit then became the scandand measurement for caps, sxde-widths and even a
man’s regular “pace”, Purthermore, since water was considered a cold and harsh
clement, the Emperor determined that his law would also be harsh and repressive,
and his rule severe, Immediately after he ascended the throoe for oxample, he

A‘ 0

coldly supervised the murder of all 3‘

those wivo had mistreated his mother in her
younger days. In face, legalism was che systom of
governance that Qin Shibuang chose to rule has
people. Every aspece of cheir lives were
controlled by laws for which harsh, cruel, and
disproportionate punithments were metod out
whea broken, These included banishment,
casteation, being tom apart by chaniots,
mutilation in the form of amputation, fines, and
the most common of which was forced labour
where convices were sent to do intensive Labour,
most of the time for the Grear Wall of Chioa,
Although Qin Shibuang towards the end of
his reign became highly irmtional and a
megalomaniac, one cannot deny the coormous
contributions he made towards the initial
unification of China, and the benchmark be set
for her future rulers. A leader with a keen geasp
of military strategy, the August Emperoe had a
single-minded purpose which was not only the
defeat of his enemics but also to end the
constant warfare and division which plagued
China. China under his reign imposed universal
conscription which coatributed to the
astonishiog size of his army — a standing
infantry foece of one million men. Also crucial
to Shihuvang Di's viccorious military expeditions
were spics and che incelligentsia. He also
smartly moved all the defeared anistocracs of the
other seates away from their odd bomes and
brought them to his capital, Xianyang where
he pacified chem by building exace replicas of
their odd mansions. At the same time, he kept
them under chose surveillance, Therefore, after 5
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ﬁ centuries of division, Sbuang Di managed to unify China after just

2% years of war in 221 BC. Cracial to the maintaining of the unicy of

& his ocw empire was the building of the Greas Wiall of China — 2 more

than 4,100 km of unincerrupted wall which was a consolidation and

L extonsion of catlicr walls. Taking cen years o be buile, its main
. function was to keep out the barbarians from ateacking the unificd
A o i Laically comb i R e ol s st ok 1

process of building the wall, many of its victims actually being busied within the
wall itself, resulting in the wall also being termed the “Wiall of Teans™ of the
“Loogest Graveyasd in the Woeld™,

He recognised that agriculture was the cssential occupation of the stare and if the

Economically, Qin Shibuang ruled the peasants with immense conteadiccion.

peasancs were treated peoperly, the whole land would be unified. Shihwang Ds
thus raised the status of the peasants by allowing them 1o buy and sell land.
With tax surpluses, he also distribured it among the peasanes by awarding each
village a year-cnd gift of a certain quantity of rice and two sheep. However, he
also conscripeed vast numbers of peasants as forced labour o construce roads,
palages, canals and the Grear Wall, literally woeking them cill death.

Ocher grea contributions thae Qin Shihuang made incliaded the construction

of royal roads. Great road networks were built whose remaanes still exise coday.

Raduating from the capital like wheel spokes, they were made of packed carch and

were very wide, with willow trees decorating them ae regular intervals alongside
them. When all the roads were baile, they covered a tocal of about 4,250 miles.
They stimulated commercial developaent, tiod the empire together and helped
bring about tax surpluses. Yee another woeehy contribution was the abolition of
feudalism in China during his reiga where Shibuaag Di provided

China coc of the world's first contrulised buresucracics. Cultural

an alternative to the loosencss of “feudal” administration and made l

unity was also achieved duning his ceigo by unifying the Chincse
sceipt; a coasiderable feat considering the many differcnt languages
which existed in the different states. This pew scripe then provided
the standard for all furcher evolution of the written Chinese language.

When one considers the Emperor’s atrocities, what comes 1o mind is the

*burning of the books and burying of the scholars”™. Although Qin Shihuang

inicially had the finese minds of his age surcounding him — 70 scholars of leaming

and 300 obscrvers of the Heavens - and consulted them on a wide variety of

matcers, be later on increasingly began to disteust them and gave the order for the
burning of their books. He thought that the scholars were using their knowledge
gained from the books of learning against him, and by ordering their combustion,

destroyed many centuries of Chinese thought. The August Emperos later also
personally selected 460 scholars to undergo the process of Aaeg (live buarial) as an

example to the others whom be thoughe were colluding with his “magicians” and
preventing him from finding the elixir of life. This boerifying ace, coming within

e SRR N IR L L TR YA

a year of the book burning, further shocked the
Chinese people and became eeched forever in
Chinese histocy, determining that Shihaang Di
would be seen as a cruel and unreasoning
despot, often overshadowing his achicvements.

Qin Shihuang's reign was a shortlived one
and by 215 BC (after 31 years) had begun
displaying moee and more signs of
megalomania and parancia that marked his
later years. Becoming increasingly suspicious of
all around him, he ook oa all administrative
dutics on his shoulders. He would not rese
without going through documents that
weighod a toeal of 120 pounds in total
everyday. He also hid from mortal eyes and
moved secretly among the 270 sleeping palaces
newly-constructed precisely for this purpose.
For a great and awesome Emperor, Shihuang Di
died a lonely moreal. On the way home from a
long search for his immoceality, the August
Emperor passed away while still a loag distance
away from his capital. His obsession to discover
the Lshand of the Immaortals, and the magical
roots and herbs that be believed o be ehe
ingredicots for the clixir of life cluded him il
the end. lronically, histonians believe that the
many potions that the Emperor tried, concocted
by his alchemises contained such toxic eloments
a5 compounds of mercury and phesphorous,
leading one to wonder if he might not have
been slowly poisoning himself in his scarch for
immortality.

What does ehe First Emperor of China mean
to us? How is be even relevant today? Besides
the Grear Wall of China, the magnificence of his
tomb and the tereacotea sokdicrs being ooe of the
woaders of the world, together with the legacy
that he left behind, maybe he did gain
immoctality in the ead as be sct the wheels of
history and its consequendes inco motion. Even
today, he may be recognisable in the many
different leaders of the 20th and 2 13t century.




Taking Asian Arts into
the Next Millenium.

The Search for

New Asia on Stage.
Leading Asian Creativity.

n 1996, Theatre Works'

Artistic Director, Ong

Keng Scn, successfully

banched The Mying
Circus Preject. As part of the
New Asia drive, Ong cstablished
a seven-year research and

7?}"

The Fying Circses Project demwonstrates the innovation and
confidence of Asian artists who hamess skills and artistry of the
region into a new artform to welcome the next millennium. The
Flying Circus Project nurtures an Asian world view but at the same
time maintains the many differcot identities of the diverse Asian

petformance programme to take

uraditional Asian artforms into the 215t century. This would mean cultural preservation in an
enlightened manner through the reinvention of tadition. Tradition and modemity is part of 2
coatinuum rather than two separate dichotomics.

“When land bound animals begin to Fly
Reaching for the unknown
As unexpected transformation
Rooted but Free
The same animal but different
Man's quest for Flight continues
Circus
The antithesis of museum
Raw, exciting, dizzying, robust
Dangerous, magic
The sacred and the profane co-exist
Theatre of the people
Hanuman, monkey, leaps into Flight”

cubtures. The scarch for a New Asia on stage is the search for a complex harmony which thrives
on difference: different traditions, different Linguages, different acsthetics, different culture.
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1996 Southeast Asian Laboratory

The first year of the project saw over fifty masters in taditional ares
and practitioners of modern dance, theatee and music coming
topether to share their skills and expericnces in their individual
ficlds. These masters and practitioncrs were personally handpicked
and chosen by Ong from countrics like Thailand, Indonesia,
Malaysia, Vietnam and Singapore. A Japancse Noh master and
Beijing Opera artist from China were also invited to conduct
workshops. A total of 232 workshops and classes were conducred
over a period of six weeks from November to December 1996.

1997 saw the staging of the critically acclaimed Lear, directed by
Ong Keng Sen and written by Rio Kishida. The reinvention of
Shakespeare’s King Lewr focused on Lear’s daughter, patriarchy and
the tension beoween new and old Asia. Leasr was staged in Tokyo,
Osaka and Fukuoka over a period of 3 weeks, playing a torad of 12
performances. Lear was produced by the Japan Foundation Asia
Centre, which also partially funded the first year of The Flying
Cirews Project. Lear veceived Bavourable reviews from the critics and
theatre practitioners from Japan and Asia.

1998 India, Myanmar, Korea, Singapore

In 1998, The Fying Circss Project will focus on:

*  The leaming of eraditional skills in music, dance and theatre
from traditional masters.

*  The reinvention into contemporary performance.

The 1998 programme, which will be held from mid-November o

mid-December, will bring together 50 masters/performers/

participants from India, Myanmar, Korea and Singapore for

workshops and classes. The performers will be encouraged o

develop creative strategics and to regencrate traditional arts in

contemporary performances.

In conjunction with the Research and Development,
TheatreWorks will peesent a Festival of Performances by master
artists. The Festival by Masters from India, Korea and Myanmar in
Fort Canning Park will be curated by Ong Keng Sen,

Lewr will vour in

* Hong Kong (Jan 99)
* Singapoee (Jan '99)
* Jarkarea (Feb Y99)

* Penth (Feb Y99)

1999 othelo

It is intended thar the six wecks from 1998 wall build a common
vision which will result in the peoduction of an adaptation of
Shakespeare’s Othello in 1999. At the moment, Odeflo will be
performed by an Indian traditional performer in Kachakal,
Kuttiyatum or Chhaw, lago by a Japancse Noh actor, Desdemona by
a Korean performer and music from Myanmaz. Ideally, certain
scencs will be echood with wraditional Burmese string puppets.

2000 and Beyond

TheatreWorks plans to embark on the third and final phasc of The
Flying Circsss Project in the year 2000, with a Laboratory gathering
the finest artists and performers from the Philipines, China, Hong
Kong, Taiwan, Tibet and Papua New Guinea. This will be
followed by a production of Juliss Caerar in 2001, The entire
project will culminate in 2002 with a presentation of the three
plays as The Asian Shakespeare Trilogy, heralding a new age in
cross-cultural Asian theatre

As the project grows, the productions will be available for
wouring. For example, Lewr will tour in 1999, and in the year 2000,
both Lear and Othells will be available for touring. Similarly,
sehecred artists from carlier Labs will be invited back.

The FHying Cirens Project is unique and powerful in thac it is
purcly an inter-Asian exchange. It is from a completely Asian
perspective. Furthermore, the eeinvention of tradition into the
contemporaty focuses on the living, organic nature of tradition in
relation to the times.

With this mission in mind, TheatreWorks is presently looking
for enlightencd individuals and corporations to support this
project on a year-to-year or long term basis. The project will give
individuals and corporations around-the-world milcage for their
sponsorship. For more information on how you can help, please
call TheatreWorks' General Manager, Tay Tong at 338.4077.

© Kong Sew Ong and Theatrenwrds (S) Lad 1996
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Ger INTERNED or

ATTACHED 10 THEATREWORKS,
OR SIMPLY

VOLUNTEER!

Wen Theatre Works have always believed in the importance of nurturing new, and young
artists, and those who are integral to producing a play. This is to casure a continual sceeam of
software — human resources and their creativity for the Singapore arts sceoc. Examples of this
would range from our Writer's Lab sponsored by Singapoce Peess Holdings, to the Direcoe’s Lab,
the Southeast Asian Lab; pare of the Flying Circus Project, to student internship and atcachment
programmes from institutsons like the La Salle-SIA College of the Ares, Ngee Ana Polytechnic,
and the Theatre Studics Programme ac the National University of Singapore.

For The First Emperse’s Last Durys, we are very pleased to be working with a groop of film and
media stodents from Ngee Ann Polytechnic who are interns with us for this production. They
have been training under Paul Wong, the video-artist for the play and have been integral to the
process and final produce, We are also pleased 10 be working with Florence Wee, the stage
manager for The First Experer’s Last Days, who is attached (0 us from the Esplanade — Theatres on
the Bay for this particular production. We can only hope that both groups of people bave gained
from their expericoces learne with us, and we would like to take this opportunity to also thank
their respective institution and compeny for extending this opportanity, and support to us.

As a charity organisation, we are also always in need of volunteers for our peoductions and also
administratively. We would like to thaok all those who respoaded to our initial call for volunteers
carlicr this year. However, do keep those calls coming as we are always looking forward o
working with new faces and cocrgics.

With Thestre Carmival 1w the Zoo coming up just around the corner (Sepeember), —
we will be nceding many volunteers to belp run the Carnival smoochly, given the | N ]
expanse of the 200. From sheer arm and leg power, we will also be needing help
in crowd control, and front-of-house (ticketing and sclling of progeamemes,
merchandise, etc.). So join us in hob-nobbing with the animals, flora and Mauna.
For those interested in internship or attachment programmes, or
volunteering with us, please call TheatreWorks at 338.67135.
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Ihe Laont Emparanis Last Daps

TheatreWorks is an tndependent Stngaporear thealtre company
whech develops and xurtures professtonal theatre skalls.

Ut i dedicated to reacking a broad section of the
community and 1o taking Singaporcan theatre abroad.

The Company recogrises its responsibilily tn encowrgging

=8 o ety auareness on kumar and social issves.
o [~~~ ormansasyemany x| ] Al s spi : '
WN‘G @Mdr lh.manovll is ingpired by and dedicared to
cnacomt . THEATREWORKS i 1t of Mo
Canoune Liw e ———
Mocwrie v Theatre Works (5) Lumited, 2 regieceed charity,
Saanone Lag was incorporated in Febouary 1935 as the fine
Liw Yo-Banc
N |
R Ons Engluh Laguage adule peofessional themee
Tax Tose company in Sengapocc.
: - Ower the yeans, Theatre Works has beens
~ Mowseary Baerd . recognised for their succesiful juxtaposition of
ALK Asamesomie. Western and Eastern performance traditions,
Mok Cmoio 0> refleeshang intendisciplanary interpeetations and
Doulo ! wnconventional apgrosch, site-specific works and
, mmm b 108 commitment to crons-cubtaral collaboration
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Thestie Works hus prodaced critically scclainsed
works that have carncd the company a reputation for
being the best themre company in Singapoce. The
compuny bes coured imteenationally Ia 1992, the
compuny toared Jagun and Malaysia with Ther
Childrow anxd poesconod Madame Moyt Mossrier ot the
Edinburgh Festival, In the same your, Boanly World
routed Japan. In 1994, Les Jrw was pesformaed at the
Festival of Perth, and in 1996 Dovondants of the
Ennsch Adwernal wexs performed at the Cairo
Inecenational Festival of Expenimental Theatre, This
play was awarded the Cricics Awand foe Best Acting
and was nominated as ooe of the Best Produccions in
the Festival. The larest onting by the company win
in January chis year, when it performed a new piece,
EAT ME at Journcy to the Base 1998, in Hoog
Kong. Theatre Works' peodaction of Doedenty of rbe
Exnach Admeral will also tour Betlin and

Hamberg io August this year.

With a varked programme, Theatre Works
repertoire spans from popular plays ke Bavwry
Waeld, Provese Parts and Law Jiw 00 visual expeniences
such a5 Descondonty of the Exnch Adwival, The Yung
Famly (petforened in a Chisatown shophouse),
Dicatiwier of Flowers ru the Mirrer (petfotmed swmide the
Suntec City Fountain) and Werkéoow A,

Theatee Works has alio spearhoadad the concept of
outdoor theatre with their prodections of Thetee
Carnival on the HAll, Loaging snd Brodes Bivdi. Thas
yeaz, theee will be a Thauter Carnivul at the Zow

in Seprember. These productions #¢ (CHMOses (o
the company’s commmtment to develop theatee
sndiences qualitatively, o well o quantatatively.
After starting the wave of popular theatre,
Theatre Works is now forging 2 new path with ther
cotting odge works. With emphasis on
imerdiciphioary and intee-culrural styles and
techaiques, the works often blur the line between
theatee, installacion act, video art, phocography,
sound, scolpeunes, dance snd architecture,

As a pioocering theatre company, Theatee Works
realases its respoosibelity ia nurturing and peoviding
opportuaitics for theatre peacationcrs. Texinang
programencs such as The Writer's Labosatocy have
forged choser ties with Singaporcan playwnighes,
SEVing 1o encourage and nurture Bew writing. 1998
30 far saw the recurn of the 24-he Playwniting
Competiticn, this time d beld 10 the 200, and
the Lawach of The Siagapoce Deamatine Awards, 2
mational award thae recogaiscs good playwriting.
Oxher programenes include The Dicector’s Labocatory
which nurtares young directoes, and the Springboand
peogramme, a eheatre skills tainsng programme
conducted by theatre pesctitioners from the Usited
Kingdom. As part of their mison, Thoatre Works
also hus & Theatre-la-Edocatios progamene fo
schools, public lectures and consultancy seevices on
the mpeces of theatre prodoctions, snd stodent
acachenent progeamemes.

T the Jant quarcer of 1900, Thearre Works
cembarked on The Flying Ciscus Peoject. This snajor
progect, conceptuslised and headed by Theatre Works
Artistic Dincceor, Oag Keng Sen, examanes the
waditional arts and sccks 0o take them mnto the 21t
Ceneury. The first peoduct of the projece was the
Japan Foundatson's peoductson of Lasr (1997) which
premiered wn Tokyo with & mobt-cultural case. Lo
will tour Hoog Koeg, Singepoce, Jarkarta and Peeth
Jan'Feb 1999. 1998 progect will soe sememans,
workshogs and performances by peactitionce from
Indu, Korca, Mysnmar and Singapore.
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