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*For tho first time In ten yoars, wo have been authorised 10 toll our

S1000% 3 this helps 10 DUld 3 Datier 30030 Of DOSCE WIthin Oursedves.*

Siys One of the participating artists



Em Theay, Bun Thom and Thong Kien Asa, the three female classical
dancers who weeo trained at the Royal Palace prior to the Communist
reign, and Mann Kosal, the puppet master, haveo told tholr stockes in
fe0nt of the camaras. THo Peojoct May sometimes ook ke group
theragy as Kong Sen has asked the participants to re-enact those
moments of tholr Iives which they have buried deop in thelr memories.
Any suspicion of voyeurism is however hastily quolied and a frieadly
ALMOSEHeo of eXChango and trust has been developed quickly.
As part of the process, the group returned 10 Battambong. whero
few traces of the labour camps remaln, Not every pégeim was able
10 find the 0xact location of their former camp. "By participating In
this project, the Cambodian artists realise that they cannot oscape
feom the narrative of their lives. They have prepared themsoives
for it," explains Kong Sen. He himsoll wondors about tho lmits to
thoso storios and how far he can push the performers” boundaries.
Teling their life stockes is necossary to Create the porformance.
Each artist will interpeot himsolf or hersolf on stage. *I do not want
any post-modern spectacie, that may be oo intellectual. It is their
Ives. | would only ke 10 oxIract the ossance, BOth artistic and
InGividual,” asserts Keng Sen. On the stage, no costume should
B0 100 hoavy of colourful: tho artists wodr sarongs and Khmer
scarves; the setting is minimalist and lighting is natural. For the
artistic Airoctor, the process s more important than the resuit. He
hopos 10 lead these wounded characters into artistic creation,
“Whan you danceo, you expross yourself, you have ¢chosen to bo
hore and 10 master your iife.” he adds.
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Today, only & handiul of Knmar artists romain Dot thoy share & COmmon
Cogico 10 redulid their Khmer culture. All the participants in this project
are toachors, at the School of Fino Arts, at the Naticaal Theatre, in
peivato schools of in assoclations. They are paid a small stipend by
their 5chools and a330Ciations *it's nothing and the Government
subsicios aro really low which makes further developmont of oor

Projects aimast Impossibio” telis a participant. It would seom that the
conservation of the temples, hundreds of yoars oid, for tourism, Is
ranked more Nighly 00 the Governmant 350nda than the Bving cultural
horitago. And Em Theay recalls “but Angior without dance, without
art, without Me, It has no meaning”.
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Today, only & handdul of Khmar artists remain Dut they share a COMMON
Gosine 20 robuilicd their Khaner Culture. ANl the participants in this project
a0 teachers, at the School of Fine Arts, at the Naticnal Theatre, in
private schodis of In associations. They are pasd a small stipend by
their 3chools and associations "it's nothing and the Government
subsidios a0 really kw which makes further development of our
peojects aimost Impossibio” telis & participant. It would soom that the
CONBONVation of the templos, hundreds of years oid, for tourism, is
raniked more highly 00 the GOVernment 300033 than the Bving cultural
heritage. And Em Theay recalis *but Aagkor without dance, without
art, without Mo, it has nO meaning”.







The Cambodian artists, fimed by Norkna Mohd and accompanied by
Yon's soundscapd, have COmo 1000thar 10 Croate & pariormance mixing

dance, 5000 and puppetry. Em Thoay has survived under Pol Pot's
rogime and as she telis her slory, tears fow, but she is never enguited
By hor emotions, She talics about her fellow dancers and suddenly
$ings & 500g from the court repertoire. She tells of the hardships
endor the Khaser Rougo years wiero all music and dando wero
forbidden. She gets up from her chalr and starts 10 Cance & SEQUONCe.
In thoso yoars, she would have Doon killod if she had danced the
SaMe Sequence. She continues telling her story, never faltering, a
CONCIONCO, 3 MEmory of the gash, which 1oco Cambodia apart...
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