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Welcome 10 Uincoln Conter Festval 2002

The Festval i, in part, about teling ancent stones anew. In fact, many of
this yeur's perfomances ShOwCase anent Laies made new Dy CoONemporary
st In The Sy Aavy, collaborators David Heney Hwang, Bright Sheng
and Ong Keng Sen retell an ancent Chinese folk tale about the impossdle
ove of 3 9Oddess and 3 mere matal. Each year these lovers—joned by
PISS0N DU Separated by CrCumsianies beyond thew Control-—Crods the
Milcy Wiy, known 35 the Siver River, 10 meet for one fieeting night

Thiss kove $200y hars been retold for generations; yet its timeless message of
unfulfilied Ionging remains relevant 10 1oday’s audences. Other Festval
2002 performances 350 dranvw INSPIration from ancent takes

Guo Wenjing and Chen Shi-Zheng’s The Night Banguet hackens back 10 a
10th-century scroll painting from Ching, while the ¢pic RZyeh, beng
presented in 3 tent in Dameosch Park, & Based 00 3 battie that occurred in
seventh-century Pers

Ve here a1 the Festval hope you find your own Indpration 35 you soe
these ancent stones with fresh eyes.

Nigel Redden
Director, Uncoin Center Festval
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Notes on the Program

The Bridge of the Magpies
(The Silver River Bridge)

Caeried by those fiigree douds,

Across the dark and endiess Siver River,

The two sorrowful stars, Viega and Altar,

Meet onde a yoar on this late summer day,

When their love transcends all the couples on earth,
And their happiness all the sad and sleopless mghts.

These precious minutes and hours,

Aze the sweetest of 2l dreams;

When lovers unite Bce water and 2,

How unbearable & the shadow of the retumning bedge of magpies.

And yet,
I our love s pure and true, our bond timeless,
Why then,
Must we hawve 10 be together every day and night?
—Qin Guan (1049-1100)

This Sung Dynasty (960-1279) poem repeesents 0ne of the many nportant
works on the legend of The Siver Ray (0r The Cowherd and the Goddess-
Vieover) by Chinese poets, musicans, scholars, pliywrights, actists, and
Ferati. As early as three of four thousand years 390, when the Chinese
began studying asonoamy, ths legend started 10 appear in Chingse art and
kerature. Today in many Asan countries, this symbolic story of unfillied
ererndl love between the earthly and celestial has become one of the most
beloved of every fandy’s fairy tales.

While tragic love s10nes have ahwarys occupiod 3 unigue place in Asian cul-
wre, the populicity and longevity of this partcular foli myth is especially
sonificant. It reflects the raditional vigion of a happy family ke between a
male facmer 3nd female woaner, 35 well 35 3 repressed longing amidst the
Hranged marmages of old Chinese sodety for a seif-chosen love.
Furthermoce, the story expresses the fantasy of a perfect “heavenly love”
that can exist even betweoen ciferent species, though it may only be ful-
filled one day 2 yeor. On this 0<casion, the separated lovers are allowed 10
cross the Siver River (the Miky Way) on a bridge made by all the magpies
in the world with their overlapped wings—a Chinese Valentine's Day.

In our day, with Cultunes 0nKe separated by OCENS COMING NSO CONCT On
3 dady basss, the struggie 10 kve with, and even love, 0ne another contin.

Les to peove 3 formidable chalienge. When the Buffalo declares, “Usten to
the wisdom of the future: 3l we noed 5 love, ™ ae these words of vision o¢
naivetd? Perhaps the stoey of the Cowherd and Goddess-Waaver represents
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Bright Sheng

3 bit of both, for Bce most great romantic myths, it celebrates the dream of
3 porfect love struggiing 10 sunvive in our imperfect world.

+..On the e summer night of the seventh day of the seventh month of
the funar Calendae. mothers gather their young 0nes on their knees, and
point out 1o them the two stars, Vege and Altair from the constelations of
AQuils and Lyra, separated by the majestic siver span of the Miky Way (The
Siver River). And (o the cager Kstoners they toll the story of the Cowherd

andd the Goddess-Weawer.
O Herwy Hwang and Bright Sheng

About the Artists

(Composer, Music Director)Prociaimed “an innovative composer who
Merges diverse musical custons in works that transcend comventional aes-
thetic boundasies,” Bright Sheng received the coveted MacAsthor
Foundation Fellowship—the so-called “Genius Award"—in November
2001, Indeed, the new mdlennium proenises 10 be an exciting tene for
Sheng. Within the 215t century’s first week, he had two woxid premeeces:
Nanking! Nanking!, an orchestral work honoeing those who endured the
trocies of the Rape of Naaking, comenissionad and premiered by the NDR
(Noeth German Radio) Symphony in Hamburg, conducted by Chestoph
Eschenbach; and Red Sk Dance, 3 pano conceno peeniered by the corm-

The Sy Raver (1997, rev. 2000) in May-Junée 2000; it has been performed
subsequently in Philadelphia a1 the Prince Music Theater, and in Singapore.
Sheng currently 5 Working on two major commissions for peemiere in
2003: for the Santa Fe Opera, Madame Mo, based on the story of Mao's
Juplicitous wife and set 10 a Bbretto by the deector Colin Graham; and 2
Quadruple concerto for the New York Philharmonic, featuring solosts
Yo-Yo Ma and Emanuel Ax.

Other major performances of Sheng's music during the 20002001 season
Inchuded: the world premiere of Tibetan Dance (Verdehe Trio), the New York
premienes of Red Sl Dance (Ax, Masur, New York Phiharmonic) and the
tone poenms Fute AMoon (Schwarz, New York Chamber Symphoay), and
Ching Oreams (Spano, Saint Louts Symphony). In the 2001-2002 season the
Beooiyn Philharmonic, conducted by Spano, offered the world premiece of
Tibetan Swing, 3 concert openty, and the New York premiere of Nanking!
Naniing!. Leonard Slatkin and the National Symphony peesented Hun
(Lacerations): In Memonam 1966-76, Sheng's indmark portrait of the
Chinese Cultural Revolution, which premiered in 1988 and has been per-
formed by major occhestras around the wordd, induding the New York
Phaharmonic, Chicago Symphory, and Cleveland Orchestra. Among the
many other organzations that have commissioned and played Sheng's
Works are: the Los Angeles Phiharmonic, Philadeiphia Orchestra, Chamber
Music Socety of Lincoin Center, the White House, and Camegie Hal
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In 33dition 10 CoOmposing, Sheng &5 an active conductor and planist, having
performed at Uncoln Center, Carnegie Hall, and the Kennedy Center, and
with the San Francisco Symphony and Ballet, the Chamber Music Society of
Lincoln Center, and the Santa Fe Chamber Music Festval. This summer he 5
Director of the Festival of Contemnporary Musik at the Tanglewood Music
Center, and has previously senved as composer-in-cesidence with the Seattle
Symphony and the Lyric Opera of Chicago.

Born 0n December 6, 1955 in Shanghai, Sheng worked in 3 folk music and
dance troupe in China's remote Qinghai Province, near the Tibetan border,
during the Cultural Revolution. He moved 10 New York in 1982, and
receved 3 doctorate from Columbia University. Among his important teach-
o5 have boen Leonard Berratesn (composinion and conducting), George
Perle, Hugo Wesgall, Chou Wen-Chung, and Jack Beeson. Since 1995,
Sheng has been Professor of Music 3t the University of Michigan,

Ldeerto) David Hendy Hwang was awarded the 1988 Tony, Drama Desk,
Outer Critics, and John Gassner wards foc his Broadhwary debut phyy,

M. Butterfly, which was aiso 3 finalst for the Pultzer Prize. For his most
recent pliyy, Golden Child, he recened 3 1958 Tony noenination and 3 1997
Obie Awaed. Currently be i represented on Broadway a5 <o-author of the
book for Elon John and Tim Rice’s Ak, winner of four 2000 Tory Awaeds.
Mg new book for Rodgers & Hammerstein's Aower Orum Song will open on
Broachway this October. Other plays include FOB (1581 Obie Awaed), The
Dance and the Radrodd, Farmdly Devobions, The Sound of o Voxe, and
Bondage. He Rocettos indhude two works for composer Philp Glass, 1000
Alrplants 00 the Roof (Imermational Towr) and The Voyage (Metropolitan
Opera), as well a5 The Scarket Princess with music by Alexing Locie
(Canadian Opera Company). Hwang penned the featuce films M. Sutterfly,
Guwyneth Paltrow. He also co-wrote the 500G “S0l0™ with compasediper-
(Teinity Repertory Company) and Disney's Torzan with music by Phd Collns,
a5 well a5 3 new Glass chamber operd, Hotel of Dreams (Amencan
Repertory Theatre). Hwang senves on the Dramatsts” Guid Council.

(Directon) Artist durector of TheatreWoeks in Singagpore for the kst 15
years, Ong Keng Sen is an ative contnbutor o the evolution of an Asan
identity and aestheti for contemparacy performance in the 215t century.
Ong, who holds a liw degree, studhed intercultural performance with the
Performance Studies Department at Tisch School of the Arts, New York
University. Hs belef in the fusion of ddferent art foems and cultural styles
has helped him create his own ¢pic performance style of deecting. In 1994
Ong conceptualized his most important work, The Fiying Circus Project, a
Rboratocy propect that brings together traditional and contemporary Asian
aetists from the fiekds of theater, music, dance, video, visual aets, and ritual
who COlaborate On pieces that expioee the Conepts of remvention, jota-
position, and Cultueal negotiation. From this experence he intiated 3 new
Betwork f0r Asian Jrtists 10 dalogue and engage with each other in 1959,
known 35 the Arts Networks Asiy (ANA). This year he will embark on The
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Muna Tseng

Continuum Asia Project (CAP), 3 new Asian ants exchange project in Laos
engaging the kocal youth and elder artists. The project s funded by The
Rockefeller Foundation.

Notable productions in Singapoce inciude Destinnes of Flowvers in the Mirrer,
AN iNterdsopinacy peoduxtion that beought 300 audience Membders iNto 3
Lacge fountain for each performance; and the Desconddnts of the Admical
Eunuch, which exploced political Castration in Singapore. Hs “docu-perfor-
MaNCes,” paeces that expioce t1oddy’s As through hstory and confrontation
of weif include Broken Birds, Workhorse Afioae, and The Spirits Play-6
MOwments in & Strange House (retaked Dreamtime in Morishita Studcs foc
its Novernber and December 2001 Tokyo $1a0ings). In 1997 he directed the
Tokyo peemicre of Lawr, which went on 10 tour (ight Cties in Asia, Eurcpe,
30d Atraly, induding a performance at Berkn Theutre dor Wit 1559,
Decting credits in the United States include A Languaoe of Their Own,
which he deected 3t the Joseph Papp Public Theater (New York Shakespeare
Festivdl, 1935), The Sl Raver (Spoleto Festival USA, Charkeston, 2000,
Pringe Music Theater, Philadeiphiy, 2001, Singapoce, 2001), and The
Continuurn: Beyond the Killng Fieids, 3 docu-performance on & 70-yeae-old
chissical dancer from Cambodia who survived the genocide of Pol Pot
(nternational Festival of Arts and kdeas, New Haven, 2001; Singapore, 2001;
Berin 2002). immediately after this produxtion of The Siver River, Ong vall
drect the workd premmiere of Search: Hamiet at the oiginal 13th centuey
Elsinoee Castie in Denmnark for the Copenhagen International Theatre Festval.
Ong s curatox and co-anistic deector of In Transir, an annual theee-week fes-
tival in Berkin that debuted in June 2002. The Flying Circus Project made its
first European appearance at the festval. A Fulbnght Schola, he wars recently
Htat-n-cesdence at New York University’s Asan/Pacfic/Amencan Studies
krstitute. He senves 0n the International Coundl of The Asia Socety of New
York and & the recipient of feliowships from the apan Foundation, the Brtish
Coundl, the German Academic Exchange Service (DAAD) in Berlin, and the
Agian Cultural Councll (New York),

(Choceographen) Acckimed for her seamiess fusion of Asian sensibiites and
Western abstract foems, Muna Teng founded Muna Teng Dance Projects
InC. in 1585 10 colaborate with workd-cliss theater, music, dance, and visual
artists. She has choreographed and performed in festivals and venues
throughout the world, Notable work indudes Sttfocrt, aka Ambiguous
Ambissacon, 98.6 (winnex of 3 1999 "Bessie™ New York Dance and
Performance Award), Uguid, The kien of Exst, The Pink, Water Mystenes,
Post-Revolutionary Girl, and Eacth Mystenes. She has worked with such com-
posers a5 Bright Sheng, Tan Dun, Phill Nblodk; dreciors Ping Chong and Ong
and Kevth Hasing. Her work has been seen at New York venues induding La
MaMa ETC, The Joyce Theater, The Kiichen, and Whitney Museum. Teeng's
work has been perfoemed at Spoleto Festval USA (Chardesion, South
Carolina), Portland Institute of Contemporary At (Portland, Oregon), The
Dance Place (Washington, D.C), Scott Zachary Theatre (Austin, Texas),
Contemnporary Arts Center (New Ordeans, Louisiana), South Bank Centre,
Raverside Studios, The Place Theatre (London), Merodes Articus Odeon,
Lycabettus Ampitheatre (Athens), Hong Kong Cultural Centre, Hong Kong
20C
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Scott Ziedinski

City Hall; Kursthalie Mousonsurm (Frankfurt), and Karmie! Festival (raed).
Toong & the redipwent of two choreographic feliowships exch from the
National Endowment for the Arts and the New Yok Foundation for the Arts.
She received the Chinese-Amenican Cultural Ploneer for Distinguished
Services in the Asts honor from the New York City Councl President and
Artist of National Merit honor from The Smithsonian lnstitution. She teaches
at New York University's peofessional actor's schodl, and served on dance fac-
uities at Rutgers University and City University of New York at Queens
College. Thes October Sutfocist will be performed at La MaMa ETC as pant
of Ping Chong and Company’s 30th-Anniversary Season.

(Set Design) A BFA graduate of Montreals Concordia University, an MFA
graduate of New York University, and a lecturer at Princeton University,
Chesting Jones' Beoacdway credits include the Jube Taymor-deected The
Geoon Bird (Drama Desk and Outer Crinis” Ciedle Awacd nominations for
ongnal stagieg at The New Viktory Theater). Off-Beoadway highiights
inciude True Love (The Zipper Theater); Noctume, directed by Marcus Stern
(Ongnally staged at Amencan Repertory Theatre); First Love (New York
Theatre Woekshop), The Late Hervy Moss, Last of the Thoentons, Mud and
Orovwning (Signature Theatre), Dead Eye Boy (Manhattan Class Company)
include: Stone Cold Dowd Serious (Amencan Bepertory Theatre), Vibo's
Aftaid of Viegind Wool? (Gutheie), The Sy Ry (Spoleto Festival USA),
The impoctance of Being Earnest (McCarter Theatre), Twaifth Night (The
Shakespoare Theatre, Washington, D.C.Y Man and Superman (Amenican
Reperiody Theatre). Opera crodits inciude Luciy oF Lammermooe (MInaesots
Opera) and ioanthe (Ghimmergliss Opera),

Ughting Designer) Scott Zulinski has it performances all over the world, In
New York he has designed for the Joseph Papp Public Theater (Drama Desic
nomination), Theatre for & New Audience, Manhattan Theatre Club,
Playwrights Horizons, New York Theatre Workshop, On :

Theater (with Richard Foreman), Signature Theatre Company, Circle
Repertory Company, Vineyasd Theatre, Manhattan Class Company, Dance
Theater Workshop, and Soho Rep, among others. His regional credits
indude The Guthrie Theater, Mark Taper Forum (Garland Award), Goodman
Theatre Uefferson nomination), Steppenwoll Theatre Company (two
Theatre, The Shakespeare Theatre, Center Stage, Berkeley Repertory
Theatre, Oid Globe Theatre, Seattle Repertocy Theatre, Actoc’s Theatre of
Lousville, Huntington Theatre Company, South Coast Repertory, Portland
Center Stage, Alance Theatre Company, Dallas Theater Center, A
Contemnparary Theatre, Yale Reperiory Theatre, Chideen's Theatre
Compacry, Arzond Theatre Company, PlayMaker's Repertory Company,
Portland Stage, Williaenstown Theatre Festval, and Caldornia Shakespeare
Festval. Internationally he has designed lighting for Royal National Theatre
of Great Britain, Lyric Theatre Hammersmith (London), Edinburgh Festival
(Scothand), Adelaide Festval (Australia), Theatre Neumarkt @urich),
Sommertheater Festval (Hamburg), Asian Arts Festival, TheateeWorks

(continued on page 29)



Still need to read more?
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“...this is a car that defies you to believe you're in a wagon.”
. = Forbes.com

“..the Saab 9-5 Aero wagon is a surprisingly good mix of
performance and practicality.”
=~ TheCarConnection.com

“Saab has finally equipped its top-of-the-line 9-5 sedans and wagons

with enough luxury and performance to take on Europe’s finest.”
- Edmunds.com

“Its aggressive good looks grab attention. The Aero has attitude...”
= John A. Russell, New York Post, March 1, 2002
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