





Hello, HI, Welcome, Thaak you for comiag, for making the efoct 10 come for this show. This Is 3o
exciting time for me. And | am truly Nagoy that you are sharing this moment with me. pulse.
Signals 3 whole sew chapter in my life, It repeesents 3 few fiests - for me, fO¢ the COmpany 3ad
hopetally for you oo, TNS is my first prodedtion with TheatreWorks as the new Associate Artistic
Director, | have had 3 loag association with the company, malaly 33 performer-collaborator, Now,
With sy sew appoiatment, | am introduciag a new genre of theatre work that aims to redefine
the bownds between art, science 3ad e’ performande, | want 10 eagage your body firse, thea
YOur emation and Intellect. | want 10 peovide you with a visceral eaperionce you Cant pet elsenhere.
$0 tonight, your body s my primary target. | want to hear it speak. For those who have come for
POlSe. VIRSION™ bntatiation, thank you. Your ECG readings have been incorporated into the sound
derign for the show, courtesy of my friends from Normay - Joha and Lasse Quzzkamaer). We are
oiag 10 St 5000, Bot Before we Deghs, | mant 1o thank sy team who has enduted loag hours
and crazy schedeles B make this experience possible. To my dear friends Kaylene 304 Pasl, who
e me, pet turned o by ooy, Your words have abwiys made me soile and for pulse., 3 permanest
2040 has been plastered onto my face. Thaak you Both for fox, irony and fricadship, To my
precioussss: Necliaa, Nora and Karea. 3 deave 50uls who Mave eotrusted themaelves in vy hands.
You have taken 3 Iot risks with me for polie, Thaak you for trusting me, for embodylag my viskon
2nd for being hosest. The space Is yours tosight, fiy! To Chee Wal, sy partser in crime. Your
honger for the strange and new indpires. Thank you for your Constant support, friendship and
streagth. We will overcome, To George, your speed amazes me. Thask you for ghving the instaliation
the juice | need. | am looking forward 1o owr next collaboration. Ta Or Chandana Samaranayate
250 Adeline Nab of Philips Medical Systems, thask you foe your eapertise and for believiag In
this project. potse. would not have Lienched without your support. To Jean, my comiort and stress
reliever - who Is far sway s Vienas working oo asother company prodection, thask you for Mdaays
being there 10 browebleihoot, Your presence is greatly missed, come back soon. To Pedble, Alaa,
Daphae and Aageline my production team. There will Be 50 show without you guys. Thaak you.
o Jeffeny, Teaslia, Lay Cheng. $00 Mel and Sl Thank you for raliying round whenever necessany.
To KS and TT, who muy sot be able 1o see the fiaal prodedt But thask you for trusting me and
Ehving me the $paCe 10 exercise my artistic vision, So. pulse. is not just me alone. What you are
AdCut 10 Caperience tonight ace the effsets of maay, S0, Are you ready 10 o your pact? | wast
You 10 POt worTy about meaning and 350y and open yoursell 1o new experiences. S10p and listen
10 your own Bodies 33 you share this latimate 5pace with Noeling, Nora and Kacen, You may be
swrprised by what it will De saying 10 you. | want you als0 10 come Back and do this agaia. There
are dilferent VERSIONS™ to polse. 30d the experience will Be different every time.

Ready?
Kee Hong .v3 Aot 2ooy
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pulse. VERSION™ theatre
i am alive.

pette. is 3 visceral experience of the Bves of urban women theough stores, fantasies, oumals,
secrel diaries and the schence of bo-medical techasiogy. By empioylag leading techaciogies In
Candiovatcular moalioring Systems 33 part of the aesthetic and techaical design of the show, the
Production signals a new genve of theatre work that seeks o redefine the bounds betmeen
schence, art and “Uve’ performance,

pulse. tempts ooy, While searching for 3 paipable existence, the girls Siscover their sense of
SIocation In thelr own country. They conlront thelr misplaced “selves’ while being most a8 home
being on the move. Yes, they miss the famillarity of roctine, the smell of thels husbaads, thelr
family, thelr favourite Bawher dish, thelr friends, but they never athe for the city they remember
5 home’,

pelse. will seduce audiences into these intimate jourreys of confersions, revelations and
wnipeakable Cesires, They will be lolled Iato 3 voyeuristic pleasure 1o confiront desires of thelr
own. Like peep show patroas comuming “ve’ performens stripping themaeives bace, they confront
their own states of loneliness, empliness 3ad ualUlfilied withes, wondeding ‘what if*,

pelse. VIRBON™ maste will Aave 3 versions - Like Bitening 0 3 record 3t diffecent speed Cycles,
the Sifferent versions of the perfeemance willl be coloured by a Sifferent pulse rate. Whether fast,
slow of moderate, the storkes, secrets and fantasies of urban women will be revedied through
wery Sifferent visceral experiences. Pk 3 pulse rate that 2p0eals 10 you of One That seem o
represent your Mestyle, of all 310 get the Aol range of experiences.




Introdeciag. A New Geace of Theatre Work

In November 2002, | developed a new Laboratory calied the DAVINCIPROJECT where science and
2t will meet, Slogue 3nd commenicate how we make sende of the workd Jeound us, Central to
this Labaratory Is how we 25 artists Can Degin 10 harness the creative thinking systems in the
sclences 30d vice versa, how schentists can be lnipired by cer working methodologies ia creating
2 perfoemance.

Very often, we imagine these systems of thiaking a3 separate. Of rather, we tend 10 assume that
they Fifill different areas of investigation and interpretation of the phyiical world, Seldom &o
we 3330Ciate the woriing processes of a scientist 3ad an artist as paraliel visions ia decoding
meaning. Moce importantly, this artificially sets up a dillferential treatment 35 10 which process
Is moce useful of relevant, Aad science usoally wins,

Today, Mot of us Ive In 3 techao-saturated 3ad Lechnd Centric saciety where advandements 3ad
Achievements in scientific inquiry are prired mariers of peogress and development. And Singapoce
5 00 exception, Our developments in the Ife sciences, medical retearch and engineering R& 0,
Bave Decome totem poles and sacred Cows in the religious quest 1o be seen a3 a workd-class
aation, This has positioned the 1pace of schence Quite far away from the space of the arts, 3
SCenario almost expected of a limited imagination,

The DAVINCIPROJECT alens 1o epen up this imagiaation by repositioning the space of the scieaces
within the 1pace of the arts. By Introducing the working and thinking systems of the sciences
510 3 performative frame of commounicating meaning 10 35 Jodience, the project seeks 10 icover
3 new Creative Lageage that will be mutually beneficial to the sciences and the arts. Imagine 2
Cenaris where futuce R & D peojects is the life sciences will draw lnspiaation feom bow 3
performance b dramatenged of Conversely how a performance s stratured based on the gromth
patterns of 3 geem Colture, The posuidilities ace endiets.

The exploration of science a5 2 thematic in theatre and performance is of course nothing new,
But what will be ground beeaking In the DAVINCIPROJICY is bow the kacwiedge systems asd

Figours of scientific inquiry will Ghrectly shape and create 2 performandce. Al the same time, the
overasching performative structure that lacludes improvisation, dramaturgy 3nd presentation
Will Gredt Ehe PAoKesses OF SCentific EIpErimentation and investigation. Ia this Laboratory, we




explode the boundaries of the diffecent knowledge systems and create a platform where there
will De multiple eppartunities 1of 2 Cross fertilisation of methodologies, werking Liaguage aad
meaning grids. Heace, the DAVINCIPROJECT functions almast Bice 3 reseasch and development
Ladaratory for both the sciences and the ats.

« Mowever, while most Laboratories whether sientific o artistic take place in private settings privy
only 50 the few, the DAVINCIPROJICT will undold In the peesence of 3 payiag and most likely a
participatory sudience. The iavestigation, Creation and communication of meaning will and must
factor in how an audience will receive i, Very ofien In creating 3 pedformance, the final element
of the audience (30d perhaps also 3 critic) Is left 10 the very end. Bet in the DAVINCIPROJICT 1ot
up, the sudience will 2iso Decome Intimate partikipants ia the peocess. Hence Itis 3 5pace where
BOth the peacess 3ad prodedt are showmcased as one.

« As with most Laboratories for lavestigation, the DAVINCIPROJECY is concelved as a series that
will take place once every 2 years where the off year is reserved for preparation, research and
identification of participants that could be deawm feom outside of Slagapace. This constast
eterface of local and foreign partiKipants will eature 3 VANt and Symamic process of imvestigation
and creation,

The selection of participants will span the range of the different sciences, drawlag from those
taditionally seen 33 the haed scieaces, Incloding those from ‘softer” of sodial sciences as well
as practivioners who fall somewhere in between science and the arts,

« The Best of such 2 Ladocatocy, DAVINCIPROJECT VERSION™ 1.0, 100k place in November 2002 at
The Black Box, Fort Canning Centre which saw participants sech 31 3 dactor, penetiche, aschitect,
ethaomasicologist, peiat designer, visoal artist, saciologist aad journalist going without sleep
for 72 hours while Aarving 10 work in eaviconments of Calidrated lght, sound and food stimalus.

+ VERSION™ 2.0 s planaed 1o take place In 2004 and this will involve artists and scieatists from
beyond Singapoce.

« From the notes, discoveries and wild ideas hat housed during the DAVINCIPROJICT emerge moce
L SPEKinG collaborations that develap Into full peoductions e pulse. 3ad balaace, I August 2003.




This new genve of theatre work that redefines the bounds of art, schence and vt perfoemance
will 350 feature 3 mew Beanding Calied VERSIONS™, For every parformance, prodedtion and even
creative collaterals developed, there will be different versions of that single idea in the master
Bigepciar. This i 1o Nghlight the moitiple possibilities Ia aay creative poocess, be it ia the ants,
SChenCes OF even our experience as human beings. For example, pelse. will have VIRSION™
theatre, VIRSION™ lagtaliation, VERSION™ ¢lob and in the near future, VERSION™ dance. A
will feature the tedholiogy of Candio vasoulyr monitoring systems. The existence of thete dilfferent
versions will 3l50 S0ve 33 Imoortast resource platiooms foe Cacdio vascular scleatists reseanching
000 heart rate variability analysis since a large Cross section of “lve’ samples wosld have gone
theough the monltoring process for the porposes of the Siffereat versions,

The development of this new penre of theatre work 3iso £oes beyond specific dicessions of
Ieaniny, culture and Nistocy 10 Deing & new 5pia 10 Bow we see curseives as cosmopalitan
wrbanites. It transforms the experiende of theatre and "Tve” performance o an acute Immediacy
that s located squacely 0a the physical bady. Meaalag, our bodies will Become the peimary teols
10 engage ths new kind of theatre work. Emotions and thinking only come afer. The abiolute
Importance of the viscersl experience s what sets 3500t this kiad of work. it I with the idea that
when we become fully aware of how our Body reacts, Can we begin to confidently negotiate the
Increasingly complex ordan eaviconment that continually demands us 1o forget our Basie responses
i Lavour of intellect, reason and ethics. it is not a Calll for the redurn of the base, but rather, to
femember 3300<ts of ourselves that 33 wdanlies, we have chosen 10 foeget,

Low Kee Hoag wach 2ony
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Day Spa

The Farth Sanctuary Day Spa
is an intimaate and Rustic holine
day spa nesthed in the heart
of Club Street for men and
women who want balance and
harmony in their lives,
Signatare treatmments inchode
the Asutralisn Aboriginal
Dreambime 30d Hawailan

Ka Huna bodywork

Fard Sanvuary Dy Se
A Od e
Sorggine pate
Tk S 29 T e 98
LeNPrd cordiatavasn com g

g
“e

o

Ayurvedic Spa

The Earth Samctuary Ayurvedic
S$pa a Robertson Walk promotes
the belief that when the human
body ks perfectly in tunc with
mature, body, mind and spirit
will be in perfect health,
resulting in an uninserrupted
flow of creative energy. Holistic
Ayurvedic treatments such as
the Shiradhars and AMsyungs
matsages are favorites.
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= 1 remmember the BIoOd rushing 10 svy Bead when | felt s toague In sy moth, Iiiag the lngides
of sy mouth. And our tongues met and G a strange and Selicious Miciing dance, Gecling slowly
then darting Moend, Me socked my Bps - the upper then the lower, every 10 siowly.. | thought |
Was gOIng 1O melr, | was 0ne puddie of wet desire. Time 32004 sUll - we were the only two hungry
mouths in the workd, Screw Christmas, Fack polisics, Whatever 10 the rest of the morid, This weat
on foe hours, Gimme moce.”




Low Kee Moag Coacept, Swvige o Dirvctes

Low Kee Hong, 3 seasoned performer on the internationn] arts festival circuit having touted
extendively 10 Earope, Jpan, Hong Kong, Australia and Indonesia, At been 3 long time performer-
Collaborator with TheatreWorks (Siagapoce) and its Artistic Disector Ong Keag Sea. Mis performance
Cerriculem vitae inclede amongst others, Mortal Sias (1995), Destinies of Flowers in the Mirror
(997), Workhorse Afloat (2997), Lear (1997 304 1999), Eat Me (1995), Descendants of the Eunuth
Admiral (199%), Desdemona (2000 and 2001), and Machine (2002). Me has also collaborated with
Kishida B30 (playwright of Lear and Desdemena) and her company on Sora, Hasul, Langit that
played to critical reviews in Tokyo (2001). He finally joined the TheatreWorks (Slagapore) full-
time 33 the sew Associate Astistic Disector ia September 2002. This sew appointment sigaals the
Company’s continued efforts in hamessing the best creative talents and individeals of vision to
1503000 ntw dlrections for the recently festructured Company Into the International and
Singapore Wing. From 2003 enwards, Kee Hong will be introducing a whole sew genre of creative
works tAS! recalibeates the bounds Detween art, sclence 3ad "Tve” performance. And together
with the other two Associates, Tan Tars How (Playwriting) and jeffeey Tan (Education & Outreach),
this new trinity powerbouse will farther eadance 30d expand the howte brand of creating new
frontiers in the arts, research and development. Ia a330ciation with Keng Sen, Kee Hoag will also
SOve 33 Sramaturg 3nd project MAnaper 00 several peojects from the laternational Wing incleding
the Continuum Asia Project/Mekong Diasies (Laos), the fiylag Circus Project asd the OVD ROM
00 Southeast Aslan Performing Arts and Artints, For the atter, he has spent the Last 4 years
reseasching, interviewing and filming Southeast Asian traditiona] and contemponacy atists lookiag
A the relevance and contiouity of traditional art forms in the 217 century. Also an active scholar,
e holds 3 Masters Ia Sociology with oa-polag cesednch Intedests ba coltiural policy erban plasniag
and ancNtectere, performance studies, vernacular and contemporary Culture and arts of Southeast
Asla, He has also tavght a2 the Natioaal University of Slagapore (Sociclogy) from 1597 80 1999,
His academic writings have been published by Routledge and several journals. He also eagages
s performance criticiam, Curatorial work and most recently, directing. Me 1its 0n the programme
advisory committee of the Siagapote Arts Festival and is 3 commitiee member of the Association
of Slagapore Actors (ASA),




Pacl Rae Comrner

Pal it co-Sirector of the theatre company, spelll 7, which he set up with Kaylene Tan in 1957, Me
has shace directed all of spell s peoductions, Whea not spelii zing, Paul is pursuing 3 PAD Ia
Contemporary petformance at Middiesex University, UK.

Kayleoe Tan Cowrnn

Kaylene it CO-Gheector of the theatre Company, spelif 7. She writes, Sirects aad performs. Kaylene
Bas appeared s most spelll 7 peoductions - from apacalypse! 10 Beautiful Losers. She Is Currestly
producing 1pelle)'s digieal arts festival, “The Year of Living Cigitally’, 10 take place in Octoder.

spellf7 make theatee that aims 10 Be Both chalienging and entertaining. Noa lned sarratives
combine with text, movement, electionic mutk aad Sigital images 10 poovide an experience that
5. 3% the Arts Magaziog pot it, Thought peovoling..very wrban and 21V Cetury.’ Recurrent themes
of the work Concern the dynamics of cultural exchange, how 10 lve = both practically and ethically
= i the city, and how 10 Kocate oaesell in relation 1o the Powers That Be. In 1999, spelldy were
TheatreWarks' artists in residence.

This is the fest time Paed and Kaylene have been commissioned 10 write a script for another
theatre company. They are eager to being spell2's distinctive combination of the magical asd
the mendane 10 the Language of pulse.

Lasse Marhaug Seved

“Machaug has an impeessive range at Ns fagertips, veeriag wildly from shocktactic maximal
noite, 10 near silent contemplative deones. Me adopts an approach midway Betwees Merzbow
20 the Mego Label a1 its wackiest and most IBrashe™ (04 Pasest, TeE SOUND PROJCION

L3336 Marhaug is 0ne of the innovators of the Norweglan nolse/experimental scene. With over
2 Dundeed releates ender various constellations on Labels Al over the world, a3 3 1ol artist, I
collaborations 3nd with various band. Best known is his ghech electronk duo Jarriammer (with
John Megre), dronerock psychedella cutfiz Del, and a3 a live musician with Origami Replita (the
punk-scum-performance fraction withia the Origami Repubiita aetacch). He has 2iso made mutic
for films and video projects, 3nd runs Jazzassis Records. Marhaug is mow out with his first 50io
albom since 1996”8 “Sclence Fiction Room Service™, the albom it tithed “Nothing Bot Scend From
Now Oa”. This is also his first albem created eotirely 0a computer. Mardaug shares the same
Background 33 Merzbow (wizh whom he has collaborated with) 33 they ace both nolse artists who
Rave gone 0 to produce all thelr metic 0n PowerBooks, The sound of Marhaug has simiarities
10 the J3panete Aoie 1eene with Merrdow and Otomo Yoshhide, and 80 Austrias Mego Ladel with




2rtist 5ch a5 P and Fennesz. But 0ne (an also find references 10 the beautiful and anctic sounds
of Biosphere, Pan Sonic"s minkmalint techad 30d to Oval 3ad Microstorias glitch electronics. Bot
Marhaug has his own style, His mosic is exteemely rich on details. Layers of sound slowly reveal
themsedves a5 you listen. The music ranges from 0pen 153001 10 Cot-wps aad eatteme digital
Seutalim, Wis use of Blips and clicks often with deep soundscapes in the background, creates
2 shimmering a0d swirling sownd,

Joha Hegre Some

Best kngwn for Nis work with feee-dmprovisation groop Der Briel, whote Sedot aldum “Volum®™
received moch pealse, Has recently Been workiag with the project Kaptein Kalider, making waves
in the Np Bergen club scene. Kaptein Kaliber Jlso made the fantastik *Decanlagen™ track on
Monspon's critically acclaimed “Something is Like Nothing Was™ album. foha is 2 skilled guitar
phayer, bt has for the Last four years worked with electronics, Me also works with soend design
for theatre, [oha was Last heve in Siagagore in November 2002 for DAVINCIPROJICT VIRSION™
1.0 Curated by Low Kee Moog,

Notlina Medd Comt

A reciplent of the SAell-NAC Arts Scholarshio 1998, Noclian pursond a Master of Acts in Performance
Studies at the acclaimed New York Usiversity, Tisch School of the Arts, A versatile performer,
Norling has performed with companies Bie TheatreWorks, Action Theatre and The Necessary
Stage. Some of her stage experiences include Trojan Women, Longing. Mortal Sins, Lear and
Oetcendants of the [unuch Admiral. 1n 1996, she woa 3a 3cting Jward feom the Experimental
Theatre festival i Caleo for her role in Descendants of the Eunuch Admiral. Mer bady of work
since returning from New York is more devited and collaborative In nature, This Is clearly vigidle
I peoductions such as Under The Last Dust (TNS/2000), The Continuum: Beyond The Killing
Flelds (TheatreWorks/2001), where she filmed aad directed video documentadies that formed
part of her perfcemance and Beginaing of The End (TNS/2002). Norling recently returned from
2 4-month performance stint In Vienna working 0n 2 peaduction called Marco Polo Wanderwelt
at the Schausplelhaus (200)).

Norkiag al10 holds 3 teaching diplomy In Speech 3nd Dramy feom Trimity College. A3 3 tralaee, she
s peepaced (NIdren a3 well as teachers of speech and drama for the Trinity, Guildhall, LAMDA
25 well 33 LIM examinations, She conceptualines dama workshops aad facilitates Theatre-In-
Education and Drama 4 Education projects for TheatreWorks and The Necessary Stage and has
experience working with children with special needs (Physical impairment), Preseatly, sheis 3
trainer of voice with the Kational bastitute of Education.




Norioa is also an advocate for the professional development 30d needs of actors and drama
educanins n Slagapare. 18 2002, 1he €0 founded two professional bodees Assocation of Singapore
Actors and Singapore Drama Educatons Association,

Nota Samosis Cant

Noea has adted on stage and screen and enjoys them Both, She maybe more well kaown for
appeading on TV a5 Mrs Fernander Is the secies Ah Girl and oo Masters of the Sea a3 Lillan Tan,
Bt she would Bie 10 think that she is more respected for her many stage parformandes, sotably
a3 Agnes In Askan Boys VoLs, Yease ba Fiddier oa the Rool, Miss Julle in Miss ulle, Hecuda in
Tocksa Weomnen, the Wigmaier in Rashomon, the cadaret Mumay in Beasty Workd, Sally I Scorplon
Orchid, the Warhorse In Lao Jio, 30 Acnt Aggie Ia AN Koag's Birthday Party. She has toured with
the peaductions of TheatreWorks' Beauty Workd, lapan 1992 and Lao Jiw, Perth 1954, The Theatre
Practice’s My Mother's Chest, akaeta 1997, The Necessary Stage’s ustitled women §3, Macao
2000 364 untitied women 91 and untitied cow, Betan 2002 30d New Delhl, 2003, I8 1999, she
was Cast 35 Madame Chan, the sigheciod owner In Apple Filmy” fllm noir “Shanghal Lidy™. She was
L33t seen 0n stage a3 Dy in Teater Examatea’s Selamat Malam 1be in March 300). Hee ‘day job'
4 teaching Orama 30d Voie with the Visoal aad Pecforming Arts Academic Growp at the National
Iastinate of Education. Nora is also prowd 10 be a member of the Association of Singapoce Actors,

Karen Tan Com

Karen wishes she could list “most sought-after actor™ and "established”™ ia her credie, bot is
Bappy 10 settle for "consistently working®, She has Been descrided oa PoweryS as “very employed
for someone who's snemployed”.

Karea's fiest SLage veotore was 33 3 S-yearold playing the triangle (the instroment, not 33 one).
Bt her first proper theatre cuting was In Theresd Taa's Pistachios and Whipped Cream, whikh
woa fiest peire In the Shell Short Play writing Competimion. Later, she appeared in Michael (Nang’s
Mixed Signals for TheatreWorks, which marked 3 significant decision 10 make the theatre her
Calliag In bife, »

For TheateeWorks, Karea has Deea I Misl Fas, Private Parts, Beolien Blads, The Spirits Play, The
Lady of Soul and Her Ultimate *S* Machine, The First Emperor's Last Days, and most recentiy
Machine, which was nominated for Best [nsemble Acting, Ia the Life! Theatre Awards, 200).
Her work with The Necessary Stage inchodes The Gasden, and S1lll Bullding, which has toured
$cotiand 36d Loadon, 30 won Karen the commendation awaed for Dest acting M the Calro
Iaternational Festival for Experimental Theatre, the first from Singapoce. Her Last play with the
Company was Sp0t, .




She has also worked with Oramapies Arts in The Belly of the Carp; with Action Theatre, in Astuma
Tomyam, which eaened het 2 Best Actress nomination, in the Lifel Theatre Amards, 2003; with
SRTs The Litthe Company, in Prospeso’s Childnen; 3nd with Yoy Factory Ensemble for Fireface,
which 3110 saw 3 Best Ensemble somination.

She recently returned after 3 & moash stint ia Vieans working o Marco Polo Wenderwelt at the
S<hasipleidhacs (200)).

Maving spe0t 7 years ba the UK, Karen is pehvileged 0 have acted in the Traverse Theatre In
E0iaborgh, and the Battersea Arts Centre in London, However, she is Bagoy 10 Be home in
Singapore, and working In local theatre agaln. She has had a Suastrous relationship with TV, bot
Bas put that Beding her, and sometimes writes articies about nothing aad everything. However,
Bt first love has adways Been, 304 adaays will be, the stage. Karen is also a prowd member of
the Assotiation of Singapoce Actors.

George (hod wetatones teent

George is & melth disciplinacy artist whote work IS generally define withia these two areas: bady
304 10und, Body: His peaitices with the bady ranges 11om movement theatre, dance 10 porfoemance
A1t and was under the Glrection of Zal Kuniag with Metabolic Theatre Laboratory befoce the goup
disbanded Is 1999, Sound: He has Been composing music for theatre, film and his own
performances, a self styled genve bending Of roaming In the Borderiess aad ambigious world of
10und L. He would Iove 10 pot out 3 Dook of Mg own writiags if there is any publisher cut there
willing to take a beap of faith with Ns badass grammar and broken simple [aglish, Corrently aa
associate artist with The Substation,

Yoen Chee Wal Vides, (60 o

Chee Wal collects Infoemanion, Me was 3150 the print and web designer for TheatreWorks and has
ever siace moved 00 1o pursue his interest in other felds, The meltl Shicipliaary Individeal's
Interests Be ks areds of coltonal stodies, philotopiry, sound and visual art, and he sometimes
feels displaced with Ns economics Segree from the local eniversity. The telf confessed lpancphile
s benlly acquiriag additional Baguistic shills 1o converse with Ns favoorite visual eock bands and
experimental/avast-garde musicians from Jagan. He is currently in the peocess of gathering
material for INs frst noite/amblent/minimal gRECh/field fecosding celedse 3ad detign/photographic
exhRition, He Aas previouily contributed sonically 10 Spell2s Last Naght in Sin (2001) and was
part of DAVINCIPROJICT 2002, St an active Sesigner 3ad pROLOErapher 3t heart, he Believes he
eight Just (3l In love with somecne, semeday, and give D everything else. Love is, afterall, blind,




TheatreWorks (Singapore ) Ltd.

« TheatreWorks (Singapoce), established in 5985, s a0 international performance company based
I Slagapoce, It s kaown for its celavention of traditional performance through a juntaposition
of culteres, dlong with its Cutting edge productions that sets new benchmarks of artistk excelience.
125 works reflect 3 concern with Coltural neposiation aad artistic exchanges with artists, theough
2 retwadi of taditional and contemporary artists from different Gisciplines.

© 2002 wees TheatreWorks developiag two key strands: the Siagapore Wing and the International
Wing - 2 unigue model for a Siagagore Arts company - 80 faclitate its growth both in Siagapoce
and In the Internationsl aress,

= Ia Siagapore, it will contingt 10 Sepprt 3ad nerture Siagapode artists 3nd deveiop the Slagapoce
arts theough its developmental programenes Bie The Writers' Lab, and education / outrexch
programmes, It will continge 10 produce 3ad promote Siagapace writing, thereby Creating 3
theatre AN is Singapore and with a Singaporean voice. Theatre'Works has to date created and
Presented ower 140 productions whikh are Impoctant Liadmarks I Slagapoce theatre Nistory.
2003 will see TheatreWorks emdariing 0n a new Sevelopment in Creating works that redefine the
Bownds between scieace, art 30d “ive’ performance, The educational 3ad outreach beanch also
works closely with schools and isatitutions 10 bring the magic of theatre and drama 10 youths
and 10 the general pobiic,

Internationaliy, TheatreWorks will cantinee 10 Sevelop its varkous praductions and peogramemes
At has galaad Internationsl recopaition, Home-gromn research and development projects ke
The Fiylag Circus Project have turned into an internationally known and sought-after Laboratory
process, its peogressive outiook has also reseited In works that have challenged accepted history
heough a genve of documentary performances. it will also do commissions by international
festhvals and lagtituticas, 33 well 33 laltiste new Creative programmes internationslly.

19 1999, TheatreWorks initiated the Arts Network Asls that eacowrages 3ad sopports regional
Mtistic collaboration. This Network is motivated by the philosophy of meaningful colladoration,
distinguished by metudl respect, The creation of this Network, with funding from the Ford
Foundation and managed by TheatreWarks, Is ros by 3 panel of Asian artists 1o make grants 1o
assist regional collaborations,

© Under the artistic directonship of Mr Ong Keag Sea, TheatreWarks' concerns goes beyond tha
of Slagapoce, It sees 3 strong synergy Detween astionalism and interaatioaslivm - 3 philosophy
At Informs the company’s works and outlook. Ultimately, Theatre'Works is dedicated 10 the
development of contemporary arts ba Slagapone, 3nd 3 politics of interculturalism in Asly, theveby
contributing 1o the evolution of an Asian identity and aesthetics for the 23V Century.
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With special thansks to

O Chandana Samaranayake and Adeline Nab of Philips Medical Systems for the expertise,
ad 50000t 3nd 1008 of medical equipment a3 part of the sound design of pulse.

Mei Man for graciag our publicity collaterals. You go giel!

Mrs Grace Chly for the line danciag lessons. You rechd

Evan Tan for the music transfer

Vivian Lee for the loan of Liptop

Miag of Colonjay for dolag the publicity photography

Yoen Chee Wal of Tangentys for the concept « Creative of the publicity coliaterals and programme
Provignage

Slagapore Tourism Board

Swissirel The Stamioed, Singapore

The members of the Press « Medly

The spirited volunteers

And 3l others who have peovided kind assistance Ia one form of another Dot whose names we
were 5ot able 10 include due 10 print deadlines.
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7 September

Furst day | woke up withoot him by my side, Found mysell stretched 3¢0ss the whole bed,
1 can st smell Nim on the sheets and his pillow, Found 3 curly pubic halr under the duvet
cover. Nearly burst iato tears when | turned o the radio and beard Lou Read's Perfect Day.
Only one 1oothbrush left i the tollet, How 1o survive today? When will | see you again?

8 September
Day 2 minus you.






