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TTRP’s Message

The LTC Project roprosents culmination of the final phaso of work
in tho tutelago of the Class of 2001, the very first batch of students
to be trainod in the Theatre Training Rosoarch Programme (TTRP).

It was always our aim 10 exposo the studonts 1o just two yoars of
intonsive and wiio-ranging training in Porfonmance, VOICe, Movomont,
acting, theory and traditional thoatros; but rostrict thoir actuad
porformance presontations during this time to the facuity and other
porsons working in the TTRP. The third and final yoar of work was
moant 1o bo complotoly different; wo soo this period as the
‘professional year’, whon the students would be oxposed to genoral,
paying audionces in Singapore.

The LTC Project marks the end of the professional yoar procoss.
And 1t is quito unike tho two other creativo presentations for genorad
audionces that the students wero engaged in this yoar = Hu Fu or
Tigor Tally and Tartufo.

Quite simply, at least the cutset, the LTC Projoct has no basis as
porformance; it has no nght to bo a perdormance. indeod in the end
may tun out 1o be more of an anti-performance. Thoro ks No scrpt,
NO NATative, NO piot, No charactor and cartanily nothing resembiing
a poriormance structuro; all thoro is the ongagomont (N SOMo Casos
just threadbare encounters) of the studont and the subject, medsatod
by Ong Keng Son of ThoatroWorks.,

Naturally this sort of work would fiy in the faco of all the conventions
of ‘good acting'” or ‘good theatro” or even ‘gocd porformance trasning”
for it lays itsolf baro and is just what it is: Tho mere collision of two
idontitios workod upon by a third and, porhaps, transformed by an
ONSUINg Procoss sufficiently to be submittod 1o an audsenco. Nothing
more.

T. Sasitharan
Director
Theatre Training & Resoarch Programmo
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TheatreWorks’ Message

| first mot Pao Kun twonty yoars ago. In the last fow years of his iifo,
we often snatchod convorsations on the phone and on omail. it was
in 000 of thoso omails that ho requested me 1o direct the final
graduation production of the first batch of TTRP students. | knew
that this was an important moment for him but | did not know that
it would be his last days. Wo had discussod sometimes the future
of the school and in particular, how | could come into the school 1o
toach or 10 direct. | must say that | never thought that it would takeo
on such an urgoency as it has now. When Sasi came with the formal
roquost aftor Pao Kun had passod on, | know that | could not look
into his eyos and docline. Sasi and |, 100, go back a long way to
Oedipus in Varsity playhouse in 1887, The one momeont which |
romembor fondly was whon Sasi, Pac Kun and | were on a panel in
Borlin in 1999 about the state of Singapore theatre, With £0 much
history togother, how could | say no, that | am 00 busy 10 direct
something for the school?

So hore wo aro - a yoar lator with a lot of water under the bridge.

With tho generosity of Tzay Chuen, Mong Chue, the graduating
artists of TTRP, Tay Tong, Traslin, Su Lin, the designers and the
impoccablo toam of Theatroworks, wo have beon able 1o undertake
this project. Vory simply wo have turned the graduating artists into
writers who also porform. Doliborately | have used pleces of music
which | have played bofore in two of my productions of Paoc Kun's
scripts, "Descendants of the Eunuch Admiral” and “Spirits Play”. The
music cames porsonal memories of his profound wisdom and how
much ho continues to move me. It is my porsonal reference 1o him
in this now work “Lim Tzay Chuen’'.

Pao Kun's spirit is vory much with mo all through this work, he is
the invisiblo virus that has affectod my practico in such doep ways.
| thank him for giving me a small part of his generosity.

Ong Kong Sen
Artistic Director
TheatreWorks
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The Process

Dofinition of procoss (noun)

2 50r0s of actions that you take in order 10 achiove a rosult
A sorios of changos that happen naturally

a mothod of producing goods in a factory by troating raw
matorials

to deal with documeonts in an official way

& particular soros of oporations on the information, such as
a sot of calculations.,

10 propare, change or troat food or raw materials as a part of
an industrial oporation

10 make pictures from photographic film

in all my recont peojects with Koeng Sen as both as his associato and
actor, tho process of making & work somotimos soem as rich as, if
not richor than the final performancoes shared with the avudionce.
That is of course only from my own point of view.

Tho bare essontials that framos tho process is the beginning and
the ond which in this Caso moans performmance in front of an audience.
It is an opon spaco of dofinitions, Moanings, somantics, dramatics,
nogotations, explorations, discoverios, decisions and choices.

Tho process in this projoct with the TTRP graduating artists is no
different. Tho persons most activoly involved are Kong Sen, Tzay
Chuen, mysolf and the 9 students of TTRP and a whole host of
influonces doad and alive, real and imaginary, fiction and non-
fictional.

Tho initial $1290 was an immersion into Uim Tzay Chuen, understanding
the works diroctly from the maker. Numorous questions and
commentanios surfacod and wore posed for opon discussions and

furthor reflection. Improssions and someo initial decisions wore also
Mmado accompaniod by a constant Sosporato search for CONNOCHIONS.

An outsido COMMONMOr was invited 1o give a third porson view of
his oxperience of Lim Tzay Chuen which lluminated someo areas and
Oponed Now Vistas.

The socond stago invoived individual interviews with Uim Tzay Chuen
for furthor clarification from a close proximity. Microscopic
investigations and intonse obsorvations from all sides.

§ oxercises woro introduced and tackled based on Lim Tzay Chuen's
works. With both internal and extornal materials collected and
collated o far, tho work was transforrod into physical forms, ared
and tried out in theatrical framos. All the timo, more information
gathering and cholcos wore confronted.

Growing desire for meaning and purpose spurred on by confusion
and self-refloction embedded in ambiguity.

A period of writing by the studoents onsued,

Intense negotiations of Emitations and final decisions were finally
made at the agroed doadiine and this is the work today.

It is a common beliof that once the porformance happens tho
diroctor’s job is ‘done” and ho or she should just fado away. This has
not been the nom for me; the process continues on nforming the
porformeor’s future work in othor peogocts and in ko. | wish for cach
projoct 1o have an organic ifospan oven if it is only in tho realm of
MOMoXy.

Long kve the procoss!

Lok Meng Chue
Associate Director
ThoatroWorks
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Weng Choy interviews Keng Sen

NOt 100 Iong 890, when Lalking with a CoOlsague about the lack of
BNl O IN-DOtWoon SPAces in this country, |
Gaps In Singapore excopt betwoen the station platiorms and the MRT

trains, Yot, as artists and writers have argued for the Iongoest time,

joKOd that thero are o

margingal 20008 are what make KMo interesting, Perhaps that's one
roason why I've boen an asdont follower of Lim Tzay Choon's work

Y Chuon designs and constructs alteratios Q0PSO Golarys thadt
5 QUO Of our DOhaVIOUrs and POrCoptions.: ho produces

NMOrVONLONS that are dsScoverod rather than exdhibeied

afiect the st

For Instance, as part of & project in his ARoration sorkes, T
rodosignod the storefront window of a gallery. The new window is
A shaped and placed below eye-iovel. Poopie now havo
thowr DOCMS aNd Crane thowr Ny § IN Ordor 10 500 Ingido. Th
Jatod posture deaws the gazo of the users and viewers of tho
gallory upwards and inrnwards, Into & morco active study of the $
25 OPPOS0d 10 the fat and dSongaged 00K Of the shoppor, In ar
proect, Tzay Chuon instructed the printors 10 produce all the exhibition
CHlNOgUOS With twO AC5aCeNt PROeS CORDEBINY JONed VN

an untcut
fold along tr
SOPArAting them manually, Quite Bkely thinking it's a defect, or without

Wy 'ro SOIng, whiat gots roveaiod on the left

100 OUtor 0G0, WhHon roaders spit tho pagos, probably

much thought 1o wha

$id0 IS a photograph of anomymous fingors handiing the uncut foid

In the past, Tzay Chuon has occasionally doscribed his work as trying
10 gt INSHIULONS 1O ONOrtaN the POSSDIO | Ho NOW CeSCNDOS his work
25 CONCOrNed with ofioring Croative SOIUIONS 10 possible probloms
This reflocts an evolution of how Tzay Chuon ropresents his working
PeOCOsSs In language. As much as ho wants what he does not to be
00N s something overtly framed and recognisable as art, he Ekewiso
WaNEs IS repeosontation N anguage 10 Do Moo Ncrect and embodded
DOwW the Surfaco, as it wore
T.’d';’ Chus
VONture with Spec
2002 Gwangju Blonnale organising and cur

particuiar projoct, TheatreWorks and TTRP. It is more than a ktle ¥onic
St Whoso work s 50
final theatre production by the first graduating cobort of TTRP. YWhile
I'vo spokon with Tzay Chuen about this projoct that bears his name,
DO the Workshop process and his role in ceveioping A, | still gont
have a clear picture of what the final shape will be. It cortanly won't
be a strasghtionwvard play about an artist called Lim Tzay Chuen . In
the folowing intorviow, | spoak with the dwector of Lim Tzay Choen,
Ong Kong Son, and get his perspective on the peoject

S WOrks aro often tho result of an intricate but collaborative
iic organisations, whother & is The Substation, the
atonial team, or, for thes

usve should Do at the contro of the

that an

Weng Choy: Tell me how you got started with Lim Tzay Chuen.

Weng Choy: You're part of TTRP's advisory committeo, could you
toll us more about that relationship?

Weng Choy: Whilo quostions liko “what is art making?™ and “what
is art?" might come up when thinking about Tzay Chueon's work,
| know ho doliboratoly avoids doaling with those kinds of quostions.




29/10/2003

Weng Choy: | had the opportunity to participate in one of the
workshop sossions with you, Tzay Chuen and the TTRP group,
and my fecling is that some in the group are resisting the project,
but what exactly this resistance is soems uncloar. And then there
aro the nogotiations betweon yoursolf and Tzay Chuen.

Weng Choy: You and | have been talking rather abstractly about
the development of Lim Tzay Chuen. Tzay Chuen's own work also
rosists a direct approach. Yet | would argue that at the heart of
cach of his works is o very specific thing; there's always a specificaty
involved. | know that for Lim Tzay Chuen, Tzay Chuen wants to
avoid delving into things like his blography or emotional states,
but while cortain obvious concrete character dotails aro loft out,
1| would speculate that there are sSome vory specific things that are
being placed at tho heart of this devising process.

Leo Weng Choy is an art critic and artistic director
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The Graduating, Pioneer Class of the TTRP 2003




José Ku Leng Un

Do you know wity the Merkon was moved only by the yoear 20027 That
is bocause before that, the Esplanade was not bullt yot. Everyone
knows that the Esplanade is buit kke a durian, which is not a good
choice 10 make. The Meorkon loves 10 oat durians, and if thero werd NO
offerings of durians, the Morkon woulki not et itsel bo peacofully
rolocated. Thecoforo, only whon the Esplanade is bulit could the offering
of the Durian be made, and thus the Merkon could bo safoly moved
10 RS presont locaton

Raffles Place B9 N {t 4 ? City Holl B9 Nt 4 7

City Hall IR ENRESH,. BRI U NEBVNLS. ERNNNE
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Walter Leung Yuen Kwon

Tho way of thinking as & programemer and as an actor is totally two
Sifforent things, aren't they?

Art works and computer programs ane totally cerent. When you write
A Program you néed 10 bo very careful and rational and not ot any
mistako happen. Even though writing a 0 as 1 is a small mestako, it wil
Causo & hugo peodblom. In the art workd, notheng s N and wrong
Liko this painting, the scale is not real and not commected. But it has a
kKind of boauty.
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Themis Lin Mei Yuin themis_lin@hotmail.com

1 koop asking why | am unable 10 quit smoking?

Now | am asking myself why do | want 1o quit smoking?

When | acted in Tiger Tally and Tartuffe, | can control mysell not 10
Smoke because | was playing Tai Fex, the royal consont dowager and
Marianno, an innocont young gl Because it makes me feel gusty
during the performances and | wouki not be able to get into the rokes
Now | am acting mysolf

What | am facing is an ‘onginal soif’

1 don't know how 10 say no 10 cigarettos. | have no will 1O say noO 1o
Cigaretios

1 need 10 gt Over My oS0 In the quickest time possible. So | choose
10 SMOKO 10 CONSOla Mysol!

1 am willing 10 bo controliod. But in this kind of control, | think of
broaking froe




Andy Ng Wai Shek ng_wai_shek@hotmail.com

I am Andy Ng. | have a problom

My group members and | are going 10 do an exercese of croating a
mestako

Yhat we have to do is

0P ONO wWo must Qo and find a factory. It must be a manufactiunring
COMPany that owns a production ino

Stop two W must visat the peoduction ine of the factory,
nvestigate and understandd in cotad the stops and the
process of its peoduction, by machng, by peoplo, olc

Stop threo we creato a mestake, which must happen during the
process of the production, and the mestake will affect the
production, 50, at the end it will change the construction
of a peoduct

we must go back 1o the actual production ne, and find
out how 1o Change the practice anki the production ino
N Order 10 achsove the expeciad mestako

Stop fivo WO noed 10 dO a presentation of our nvestigation and
how we can achiove making the ‘mestake’

Our major problom Is, two companies that we wanted 10 visit have
rejected us, But tme's up. We noed 1o do the prosentation

Can you toll us what 1o do? If you have any ided, ploaso emad me at
ng_wai_shekGhotmad . com. Many thanks




Zelda Tatiana Ng

1 want 0 beo invisibie

1 don't Ece 1o bo made used of

1 always hold my concopts vory coarty.

1 am boing madie use agan!

1 am not angry at o, | am very posanve

1 am the ono who created the "Link’!

1 Can position peopio wheoro | want them 1o bo
1 o0t want them 10 start thinking 100 much...
1 can G0 that and control them

1 Wil do anything for money.

1 can’t really reldy on trust

1 want you 10 understand my ‘reasons” not my ‘meanings™
1 am trying 10 mako you guys thank logically

1 want 1o tako rgid

1 am not going 1O sel

1 want to be able to pay tax!

1 want 1o so0 the result

1 JOn't se0 this as an ond

| want acknowlocgement

I fool very naked

| fool that I'm kosing control

| SImply want o i0se control

edmc2@singnet.com.sg




Leanne Ong Teck Lian leanne_643@yahoo.com

Who am I?

Where ¢o | come from?

| am Antonin Artaud
and i | say R

as | know how to say it
mmeckatoly

you Wil 500 my present body
fly into pleces

and under ton thousand
NOIONOUS aspocts

a now Doy

will Do assombied

N whasch you will nevor agan
be able

10 forget meo
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Peter Sau Jia Liang

Singaporoans are baby clophants conditiondd SINco young 10 bo
chained up. | rosisted by being a robol. | was a JC drop-out, an NS
obese condomned caso but upgraded 10 combat Armour Infantry, not
Sono out of patriotism. | became a waitor, bartender, Clork and actor
within 2.5 years of imbo, | kopt banging into bushos and faling into
swamps. | joined andthor jall TTRP as KPK is a bigger rebel than | am
*You nood 10 use the method of training 10 LN-train YOUrSe™, | dosenvo
NAC Shell Scholarship moco than Somo amatours, wantod 10 quit, but
stayed on as | Bko the purity of tradtional art forms. | was swung from
ONo 10achor 10 the next. Torture and ploasure. | am alive when abroad
Back horo, | finally 500 my porsonal tragedy of noghecting nuances of
Mo, frends and family. | am 50 gOOd at Imitating DUt Never excoeding
mysolf. My gap of 27 yoars. | miss Mr Zhou and myy father. | want not
10 Do the master of my work but the porson 10 freo the baby elephant
in me. Making art is shitting, NO Mo traumatic holding on. Flower
One cloud at snow tip
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Sim Pern Yiau asspeewhy@pacific.net.sg

Geavity couses time siow down., Further from granvity SOUrceo, youngor
it remain, SO it want 1o stand upon planet dense as biack hole, bright
as sun

Upon it will romain stancing forover, its head, since furthest from gravity
source, will be Eghtost youngest kko a cheld’s, 10 Croam CesCover
secrets of the universe. Its body arms be those of grown man, strong
ACtive 10 work expoenment record what child mend imagnes. its legs
foot bo oki. Old n ancient meld n wise, 10 support man-chiki. Legs be
FOMAIN UNMOVING, rooted sobd near 10 Formiess Source underfoot,
while child's hoad fioats forover higher and younger into Shifting
Shapes

BHAATNRE.
R2JHTIREH.
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Yeo Yann Yann

Ever sinco I've bypassoed méons of ving croatures and turmed into
human, ke has toid mo that the beginnng is the swim 1o the Lnknown
Lot me sl and dive Into the deep sea of the unknown, expiore whiat
IS roally doop inside. Maybe | cannot descnde i at all, maybe | can
call it 'the Thing' maybe the unknown is ‘the Thing". When unknown
IS COnsScious, it bypasses the uNCONSCIoUS; after § becomes Cloar,
ambiguity IS INCroased; befon 0N Gives INO the sea; one has 10 stand
on kand. To learn, 000 has 10 unieam; 10 continue the search, 0No
cannot find; Broathe normally, the air is abnommal; the train "Face it
missos the train named "Avoxd it'. Today, is the special everyday

MRWTARS “A” PUNESHE-MAM. ESSCHASRTAR.
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EiF "BTER" HAR. RREANOHR. RARFAR ALY
2E. MATHEW RAFD, ERGERLSR . ExTa. Tuye .
RATH, ZTRTESR . ERXRFR, TERHEN . "Nx" Ma7
‘Bl° NS89 X. AVNON—X.
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Ong Keng Sen

Artistic director of TheatreWorks, Keng Son graduated from the
Tisch School of tho Arts, Now York Univeorsity, and also holds a law
degroo.

His most substantial achievoments in Singapore include the
devolopmont of playwriting through tho croation of the Writors”
Laboratory, his artistic direction of the Retrospective which brought
togothor Singaporo scrpts writton over throe docadoes and the
croation of now writing fostivals in tho form of thoatro camivals in
the Fort Canning Park.

Kong Son's direction has boon soon in Now York City at the Lincoln
Conter; in Tokyo at the Theatre Cocoon, Bunkamura; in the Adolaide
Fostival and in the famous Kronburg Castio in Donmark. His “docu-
performances” that explore today’s Asia through history and
confrontation of self include Cambodia’s The Continuum: Boyond
the Kiling Fields, Rocontly he extended this 1o mako & now peoduction
in Vienna which lcoked at the trials of Milosevic in the hague. His
nowest work The Global Soul - The Budhha Projoct just complotod
its 2003 tour in Bexlin, Singapore, Zurich and Rotterdam.

Equally important have boen his intermational Asian laboratory
Procossos known as the Flying Circus Projoct. His notworking/capacity
buiding projects have contributed 10 the work of othor artists in Asia
including Shanghal, Hanol and Luang Prabang.

He has beon the artistic diroctor of an international arts fostival at
tho House of World Cultures in Berlin - In Transat, for 2002 & 2003.

He is the first artist 1o have received both the Young Artist Award
(1592) and the Cultural Modalion Award (2003) of Singaporo.

Lim Tzay Chuen

Lim Tzay Chuon designs and constructs ‘alterations’, ‘gaps” or
‘dolays” that affect the status quo of our bohaviours andd perceptions;
he producos interventions that aro typically “‘discovered’ rathor than
‘oxhibited”. Um's works aro the rosults of an intricate but collaborative
vonture with specific organisations. in the past Lim sometimes
doscribed his work as trying to get institutions 10 ‘entortain the
possibie’; he now talks about offoring “Creative solutions” 10 "possibie
probloms”,




Lok Meng Chue

Lok Mong Chuo has boen invoived from the beginning (from 1985-
1995) in nearly all TheatreWorks' productions. Those includo
porformances on stago, both locally and ovorseas, and backstago
as diroctor, in stago/production management, and offstage as
workshop coordinator and administrator, She is one of the most
important associatos of Ong Keng Sen sinco his important

oarly projects like Springboard at the Black Box, The Writers® Lab,
The Director's Lab and Tho Flying Circus Project, which culminated
in the intornational tour of Loar, Aftor a hiatus of § yoars from the
$2a90, sho rotumed to performance in Ong Keng Sen's production
of Tho Spirits Play both in Singapore (2000) and Japan (2001), as
well as boing tho associate director on 2002°s Search: Hamiet in
Denmark.

Hanson Ho + H55

Hanson Ho Is the design director of H5S5, a graphic/communication
dosign platform founded in 1999,

Having boen commissionod by a diverse range of chents, inCluding
The Singapore Institute of Architects, Rang Mahal, DSO National
Laboratories, SombCorp, Song+Keolly21, and The Sandwich Shop,
Hanson has rocoived awards from prostigious international
compotitions for his work, including the British Dosign & Art Direction
(i 2002 and 2003), the New York Type Directors Club (2003), the
Now York Art Directors Club (2002), as woll as tho Singapore Design
Awards (2002).

Hanson's work for H5S has also appeared in design pubiications
such as IdN (Hong Kong), Uberseo (Borfn), Typographics 5 (London),
Page (Hamburg), Etapes (Paris), ish Magazine, d+a, and design
bibles such as the sought-after British Design & Art Direction, and
tho New York Art Directors Club Annual.

Hanson continues 10 balance commeorcial work with his porsonal
solf-exploratory projoct, Rabbit, a sorkes of objects which is currontly
avadablo in Paris at design concopt stores such as Colette, OFR,
and the Palais de Tokyo's Black Block.




TheatreWorks

TheatreWorks (Singapore), ostablished in 1985, is an international
porformance company based in Singapore. It is known for its
roinvention of traditional performance through a juxtaposition of
culturos, along with its cutting edge productions that sets new
benchmarks of artistic excollenco.

Its works reflect a concern with cultural negotiation and artistic
exchangos with artists, through a network of traditional and
contomporary artists from different disciplines. 2002 sees
ThoeatroWorks devoloping two koy strands: the Singapore Wing and
the Intemational Wing - a unique model for & Singapore Arts company
- 1o facitate its growth both in Singapore and in the international
Areni.

In Singapore, it will continuo 1o support and nurture Singapore artists
and dovelop the Singapore arts through its developmental
programmes ke The Writers' Lab, and education / outreach
programmes. It will continue 1o produce and promote Singapore
writing, theroby creating a theatro that is Singapore and with a
Singaporean voice. TheatroWorks has to date created and
prosentod over 160 productions which are important kandmarks in
Singapore theatre history. 2003 sees TheatroWorks' Singapore Wing
embarking on a naw deveolopment in creating works that redefine
the bounds botweon scionce, art and ‘live’ performance. The
education and outreach branch also works closoly with schools and
institutions to bring the magic of theatre and drama to youths and
o the gonoral public,

Intornationally, ThoatroWorks will continue to develop its varnous
productions and programmes that has gained international
recognition. Homeo-grown resoarch and dovelopment projects ke
The Flying Circus Projoct have turned into an internationally known
and sought-aftor laboratory process. Its progressive outiook has
also rosultod In works that have challonged accepted history through
a gonro of documontary porformances. it will also do commissions
by international fostivals and institutions, as woll as initiate now
croative programmes intermationally.

In 1999, ThoatroWorks initiated tho Arts Notwork Asia that encourages
and supports rogional artistic collaboration. This Network is motivated
by the philosophy of meaningful collaboration, distinguished by
mutual respect. The croation of this Notwork, with funding from the
Ford Foundation and managod by ThoatroWorks, is run by a panol
of Asian artists to make grants to assist rogional collaborations.

Under the artistic directorship of Mr Ong Keng Sen sinceo 1989,
ThoeatroWorks' concems go beyond that of Singapore. It sces a
strong synorgy betweon nationalism and internationalism - a
philosophy that informs the company”s works and cutiook. Ultimatoly,
ThoatroWorks is dedicatod 10 the dovelopment of contemporary
arts in Singapore, and a politics of interculturalism in Asia, thoroby
contributing to the evolution of an Asian idontity and aesthotics for
tho 21st Contury.

FRSHZINHTF 10850, RUNDEHRADBNE AN
g, MZINSALERFRIANHAN. ERERTRERZAUR
AERGEEHHES  RXOONATEEFFFHERRLHRE
2. BOREAZBASKRRAZAGMNZATINNSN. REQE
NaRRUER.

BZINUETREAGSERENFNEROMEREDIN. F20027
FHBDE NS ZADEP RGNS - HiE 2B RN S,

BZINMEERRZENBIEERES ARG HHMURNRN &

RitURAAENSEZAINARADITRLZANANR | HETHIRF

SRETNAENSRHYEONAERDERNN. AUNSANRE

HEFERENSEAOEDORNE. REARNL. BHZINGNERNHN

7HZ160ERANE. RESCRTRENSHEORBRRR. MZ
INAGE2003FERUT2ENHNER, REWETLTRE, ZX
RREXEO/L. ANNSERBRERDNABAEAN. LTEA

RASEANAGBRESEZANDNT.

CZRBSSAR. BZINMRTRESANEADECNEaRN .
RNERARLLOMEITY. EXLRFOERARITI0UT SR
HUCERRRITRREE. KA M ZIUNSORRRMUNSX. AR
REREARNNVERAT2UNHLR : HENINARERNSZATR
MGBVIEIHY. UDRAERERTONKRIEITI.

MZIOHERTEHEAREORATETRRIAOAOONN. &
199 E ZRTHRREACHZARSINTINIZIARE. AEANES ]
2. BZINUAARE, FHENZARARTSENE. SART
BEERENRREOAFITN.

IMTA 19 A MNEHDNNZALE. NOARENEN). ¥
DHAREIOREET LERNMESOTN. SRESTFARR
ARAENTRAE. HZIFSOREARSSEINDENESRZ
AHNAR. UBRENBYAEE. URERTRENSURSURF
21NEHTRR.

ThoatroWorks (S) Lid

Tho Black Box, Fort Canning Centro
Cox Terrace, Fort Canning Park
Singapore 179618

Tol: +65 6338 4077 Fax: +65 6338 8297
Emall; tworks@singnot.com.sg

www, theatreworks.org.sg




Theatre Training & Research Programme

The TTRP is a throe-yoar, fulltime, systomatic training programme
for professional actors in Contemporary Thoatre, It is inspired and
informeod by the history and development of Contemporary Thoatro
in Singapore ovor the last 37 yoars as weoll as by the artistic vision
and multicultural practice of our late Foundor and Director, Kuo Pao
Kun.

TTRP trains students for Contomporary Thoatro by immersing them
in four Classical Thoatre systoms from Asia while at tho samo timo
instructing them in tho most moderm actor training techmques from
the West. Tho training of a contomporary actor is a dynamic,
changoablo process and to this end the programme also inCludes
an introduction to digital and new modsa ants.

The TTRP is a porformern-centrod, practice-onented programme. It
aspires to nurture highly siillod, technically adopt, critically awaro,
sockally engaged and artistically autonomous actors, capablo of
contributing imaginatively (o the theatro making process.

Exposed 10 soveral cultures and languagoes and immerseod in both
classical and contomporary leaming, TTRP graduates will Do oquipped
with divorse resourcos 10 work across cultural and aesthetic
boundarios.
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Thoatre Training & Rosearch Programme
31 Intornational Business Park

#01-05 Creative Resource

Singapore 609921

Tol: +65 6561 4809 Fax: +65 6566 7436
Emall: ttrp@practice.org.50
www.itrp.odu.sg
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