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THE CAP IS A ONE-YEAR PROJE 4 YWERKS U&T FOCUSES ON PEOPLE-
T0-PEOPLE COLLABORATION. ON THE PRINGIPLE OF CAPACITY BUILDING,

IT BRINGS TOGETHER ELDE J# RAMAYANA DANCE TRADITION OF LAOS,
CYOUTHS OF THE ANCIENT PALACE TS NIPRABANE ANDARTISTS OF ASIA.
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THE CONTINUUM ASIA PROJECT

THE CAP IS A ONE-YEAR PROJECT OF THEATREWORKS THAT FOCUSES ON PEOPLE-
T0-PEOPLE COLLABORATION. BASED ON THE PRINCIPLE OF CAPACITY BUILDING, IT
BRINGS TOGETHER ELDERS FROM THE RAMAYANA DANCE TRADITION OF LAOS,
YOUTHS OF THE ANCIENT PALACE TOWN LUANG PRABANG AND ARTISTS OF ASIA.

PROGRAMMES

01

RETRIEVAL OF MEMORY

The Revival of the Laotian Ramayana

15 2 histaric revival oo November 8 & 9 2003, the Royal Baliet Theatee (RBY), 20 independent Laos organisation of thete youths and
eiders, assiated by TheatreWocks, will perform 3 episodes of the 9-episode Ramayana epic. This exteasive retritval of memacy snd
remounting has been appeoved by the povernment 8 take place ka froat of the royal palace (now known a5 the Royal Palace Meseom)

Phealak Phealam’ - the Lactian form of the Ramayany epic, used 1o be performed ia froot of the palace for the King ia the 15605 by
the young people of Luaag Pradasg. R was the larpest evest of community performance in Laos, biading the community together in
2 ritaal of affirmaticn. Today, thess young people are now the eiders who are teaching the dance 30d mesic 10 the present youths
who raege feom 10 -18 years of age

Since 2002, Theatrewncks has wocked 0o raiss funds for RBT and has assitted oo 3 host of issoes incioding capacily besiding of the
kcal admacitaton a0d bechancal team, bechasciaas, dancers, metcans; accooatabddy, echaxal plasasng 20d Mt consellaton
With 3 peaerous grast from The Rockafeller Foundation, this iadtial peocess has Doea 10 support the communty sput of the progect
23 welll a3 eiders-core team of Laos oxperts, policy makers, aetists.

The Future

The ey objectives ace 10 encourage the retrieval 3nd dissemination of cultural forms, memacies 3od forpotten beritage, as well as
10 create 3 healthy and responsibie relationship Detween the arts 304 lounsa

I the koag run, the porney abead will be 10 shave with Luaag Pradasg 2a option of traasforming this outdoor performance ialo 30
anoual evesl. Pechaps, the high-quality remouating of 3 community cultural festival will sustain the town 204 the artiats. Af the
same e, it will provide 3 foondation for the Iving education and transference of thew dance, theatre, music 304 vissal arts from
008 peneration 1o ancther






PROGRAMMES
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DOCUMENTING THE NARRATIVES

Capturing the Yernacular - Video Workshops with Youths of the Children's Cultural Centre, Luang Prabang

A project with the youths in documenting their everyday lives with videos. Youths at the Children's Cultoral Contee in Lusang Prabang
wece Laught the Basics of videcing and documenting by Asian flmmakers ia 3 series of workshops Thess culmnated in 3 show-aad.
1l of the mimi-docomentaries created by the yoong Lactian participants, rasging from 1-meacte short fims 10 10-enute Sxcomentaries.

Thas far there Bave been thove wockibops led by Wa Wea Cuang (Beijng) and Aagel Shaw (New York City). With the renown chintse
independent documentary makes, Wy, the youths began first with stills, 1 minete short fms aad 3 minghe short fims. This expanded
into Datic editing with two video cameras (rather than expensive edting equipment) By the second workshop with Wy, the young
peopie had begun 1o tell storkes ceatering 0a 3 maim peotagonist, somecne feom thisr everyday ves. Masy chose bo tell shories of strong
women Giperes who heid their families topether, prandmethers, mothers, sisters a0d aunts. Whea Filipino- American Aapel Shaw visted,
she focussed even mare o0 sound collection and the concept of the inferview. She dvided the students into working provps of theee
1he interviener, the camera/sound perion 30d ancther Camena person 10 Caplure the eoviconment surmocndang the inderview

The kst wockshop will be with young TV docomentary maker Jasoa Lai (Siagapore) who will work with the youths b caphore the revival
of the Lactian Ramayana
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PROGRAMMES

03

THE FLYING CIRCUS PROJECT 2003

The Mekong Diaries
The fourth editicn of Theatrewarks' Fiyiag Clecus Project (which started ia 1956). A series of visiting Asian artists werkshops with
the kcal communily

This incioded docomentary video, contemporary dance, conbemporary theatre focussing on women's lives in Luaag Prabaag, Kathakali,
Javanese 30d Thal mask dance, Filipino educativnal theatretheatre for young pecple, contempirary music

This will colmingte in 2 series of performance peesentations aad 3 documentation exhidition by the youths and the Asisa artists ca
10 £ 11 November 2003 in Luang Prabasg

Theatreancis docided this year 1o move the Fiyiag Circus contre sway from Siagapore in aa experiment of phodal and kcal Over the
past 10 months, artists feom various Southeast Asian coustries were provided with oppoctonities 10 ideatify interface sites with the
town, wocking with the people 1o create shared experiences. Conversaly, theoogh these series of workshops, local youths gain knowledipe
of 3 word outside Luang Pradang, cther modes of thinking 30d epressing 20d ulimately ac0ess 8 other confemporacy 3ad tradtional
Asian coltures. This is podagosed with pacaliel naeratives in Laotian peooie’s coftere.

I order 10 create 2 Cortain depth of experience, the Asian artists had the opportundly 1o visit Luaag Prabang teice. The first witt was
wisally shoet, mainly 0 survey the SRuation i the lown 304 1o meet its commenity, The second visit was loager 304 utsally the prowct
was Dot 0D in 2 contutus stay of theee woeks.
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GOING BEYOND

What would happen S0 CAP after the year? Would the kcal comamundly continge with the peocess and the work started with the Asiaa
artists? WA the hocal community continge 10 eagage with the aims sat cut for Documenting the Narratives for instance? Who will be
a0d should anyooe from the ocal community be tashed 10 coabinoe leading this? How 4o we eature coatinuity of interface?

“We probably need more than a year to fully ensure some kind of sustainability of the project.
“We will need to establish a system of sustainability within the local community itsell.”

“We will have to identify key individuals from the various segments of the community as
possible leaders to take over our roles in facilitating the on-going process of cultural
documentation and heritage reflection. This will allow for 2 greater sense of empowerment
within the local community. We've to think about how we can erase our foolprints even as we
work with them. We cannot and must not determine what and how they should think about
their own tradition.”

“We must also be acutely aware that culture and tradition is not static. Even without our
presence, the local community and the cultural landscape will be evolving with the external
and environmental factors.”

“We can provide space for comparison. We can raise questions and hopefully expose the local
community to other possibilities. They will have to make the decision what to do and which
direction to take for their own future.”
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