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CHAIRMAN'S MESSAGE

Welcome to the Singapore Arts Festival 2004 - A New Season
Blossoms.

In this vein, we hope you will enjoy the blooming of our. Festival
in over 300 performances by 1506 artists from 32 cities. You have
the pick of a diverse range of contemporary and traditional
rr uctions of dance, music and theatre. Look out also for the
our world premieres and four Asian premieres.

As a national celebration of the arts, the city will also be filled
with many colourful, fun-filled and free programmes and activities,
such as Arts on the Move, art exhibitions, Weekend Highlights
and the Closing Celebrations. Come to these events and add
excitement to the Festival.

On behalf of the National Arts Council, | thank our sponsors and

partners for their generous support. A big Thank You also goes
out to all of you in the audience for your participation in the Feslival.

Enjoy the fresh blooms in this special arts season!

Liu Thai Ker
Chairman X
National Arts Council
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DIRECTOR'S @ , Sy

THOUGHTS

How did it all come about?

Jonathan Mills, the composer, and | first talked about sar!:an in July
2001. We had met socially in Melbourne and we ommnoles t
what we were doing. | told him that | was directing a play about the

World War and he said that he was also doing something about d
War Il Jonathan told me that his father was very lucky to have been
transferred out of Sandakan as the whole Pow_camgmsw-pedout (2000
men). There were only 6 survivors and they survived they escaped.
He was writing a new orchestral piece for Adelaide. | didn’t hear about it
againmﬂJomlhaoumbySi pore in the begi of 2002. He asked
if 1 was interestgd to direct Threnody, to te the 30-minute
orchestral piece into a theatre piece. | was intrigued by it and this began
the two-year process of searching for funds and looking for festivals to
commission it. Chinmo [from NAC) and Robyn Archer | Melbourne)
were very open to it the beginning and we had to find other Australian
partners.

The play deals with the themes of war—why the fascination with war-
themed pleces?

My work in the last decade has been concemedabou‘&’g' ing voice to the
voiceless, to those who have hitherto been unheard. After the war, there
has been an obliteration of what happened in Sandakan. Some writers
have called it a conspiracy of silence. | tend to see it 35 several conspiracies
of silence both in Australia and Japan, which have obscured stories of
lra:ma and dignity. So | would like to float these human stories to the
surface,
And gve can see from the stories of the US in Iraq how power can
be abused. Societies are still going to war, m.uinq the very human
fear of ‘the other’. Racial and cultural prejudice is still rife today, waiting
to be manipulated by politicians and governments. There is an interesting
Australian documentary This #s Japan during the war about how Japanese
are trained to hate from a age. Ironically, the documentary also
teaches Australians to hate the nese. | find this material essly
tent.l know how one can be su into it as | can recogn in the
n condition including . S0 as long as there is war, these pieces
are still relevant to discuss the darkness in our souls.

The Body Transparent... A
There is a scene [scene 2] that we have about the transparent body.
As the POWs marched on these death hes, they slowly wasted away

el



the mountain ranges of Mount Kinabalu. They walked 260 km in 17lo~

days depending on their physical condition. Half to two thirds of the
men died in this manner. We were dlSCUSSl how as they marched, they
began to defy their bodies in a strange th«r dragged their bodies
through the jungle, many of them were crawh ike animals. Through
the thick t jungle, they lost the ability to mn stand, due to lack of
food and the ternbdle terrain, They became in a strange way immortal.
Their physical bodies collapsed but ironically | think they were able to Lift
off spiritually. It is always about how they find immense strength in the
worst of circumstances.
°

What or who is a hero?

Bill Moxham - one of the six survivors who came back with post-t
and killed himself in 19612 Captain Yamamoto who was

at the war crimes trials of Borneo but who said that he would take

responsibility for what happened? The locals who died but are not

conmu;nmomcd either in Koya-san, Japan or in Sandakan War Wonal

Pa

Beauty and Darkness

There are also the kabuki scenes in the performance. A male er
im tesa woman [the omagm 'nus rs 2 symbolic role of an
old woman ravaged by memory; time flashes back into a past life where
there is the joy of love and the tr. of doalh The womnan is finally
transformed into a bord a symbo of hope for humanity. The kabuki
presence is like a the tapestry of war and pain. | am

interested in the flip sodo ol bruulu Iv»olcnco beauty The inspiration
for these scenes came when | saw he 2000 photographs of the POWs
who died at Sandakan in the Canberra War Memorial. Some githem were
just you but all of them were stunning, godlike in their smiles,
mvmc-ble he day of their enlistment.The beauty of these boys, the

beautyol.la nese aesthetics is juxtaposed together lhelabuluscenes
pogm waste of war, aboutﬂnomre&du&ss. which erupted
in n.

A Suspended Time and Space

| have been fascinated with the bcyood‘l?“.i.'l’mptmmrs
wtamnmm P in time and space. Their
3

s are watched m‘ a Hairy who danced a duct with the®
hope, and a tormnsoowamnm I call this scene “the
s after the war, ps when the ‘last” Australian
meetsl ?'nnym -kethctrogocc lgwns of Beckett's
wam for war to finally gome to rest. For
rhaps we are still mlccted by the i virus of and fear.

s




The cultural war is still embedded within us. The legacies of the past
continue. Ultimately there are three different journeys, which are being
woven onstage: the live action, the music, and the video. It is my roleto
pull these three strands together.

-
Is Sandakan Threnody different from your previous works?

Yes, as itis the first time that the many cultures in my work have significance
in an immediate social, political context. | think it is no longer possible to
talk about war through one culture. Sandakan Threnody is positioned at
fse crossroads of Japan, Australia and Borneo/Singapore/Southeast Asia
@ Tthe site of the warl. It is not a typically patriotic piece. It talks about the
descendants, both real [Sue Moxham, Tetsuya Yamamoto, Tim Harvey,
Jonathan Mills) and metaphorical, of the war. Working with Tim to trace
the past as he remembers his grandfather, a POW at Changi, brought
home many immediacies, as did our Labuan-Sandakan-Ranau journey.
On that journey, we traced the death march route which is now a four
hour expressway ride on a bus. We managed to track down four local
survivors who are all in their seventies now. Their stories were dignified,
confusing and ing - including the most shocking one, of some sxam?g
Japanese sol@Rrs who hung up a white POW and slowty sliced his fle
off to be cooked while he was still alive. This story has now ended up in
local mylholom Allin all, | feel | have a concrete responsibility towards
' the past and the future through working with collaborators from many
cultures and | wonder, is it possible to the transcend cultural bigotry,
which leads to w#?

« C
| Ong Keng Sen

-0




COMPOSER’S .

MESSAGE

It is the destiny of the artist not to serve those who make history, but to
serve those who are its victims. - Albert Camus

The writes: Sandakan Threnody is dedicated to the of
Captain L.C. Matthews, GC, MC, executeg at Kuching Prisoner-of-War
Camp, 2 March 1944,

That the events surrounding the agpallim treatment of Australian and
British lroogs held ~War in and Ranav, North Borneo
between 1942 and 1945 have been brought to ligmmduo to the §.
efforts of six Au soldiers who escaped ¥he marc Sandakan
to Ranau and lived to telk the tale.

Those who survived this dreadful ordeal were; Keith Botterill, Dick
Braithwaite, Owen Campbell, Bil® Moxham, Nelson Short and Bill
Stic h. None of these men are alive today. My father, Dr Frank Mills,
was also incarcerated in Sandakan and Kuching as a prisoner-of-war
during that period. Sandakan Wuo written as a tribute to his
experiences in North Borneo. O

Commissioned by the Centenary of Federation, South Australia Committee
and at the oﬂionofwm.ombcoccwonouhonwm
the Australian of the Ti Grounds to the people of Sout
Australia, Sandakan Threnody has been revised for performances by the
Sydney Symphony Orchestra and now, a theatrical version directed by
Ong Keng Sen, TheatreWorks Singapore.®

In its onimal form, the music comprises three movements. Whilst not
ifically programatic, each movement refers to a different aspect of
Sandakan story. Each movement functions as a musical archetype.
One movement is an instrumental overture, albeit one with references to
both the subtle timbres of traditional Japanese music such as g:goku
and the diverse, almost incongruous, often aggressive timbres of
contemporary orchestral percu Itis the est movement and its
zlalm brevity is 3 comment on the brutality and shattering abruptness
war.

o

Another movement is 3 march: 3 march that undergoes 3 series of
disintegrating and occasionally defiant permutations. It 1s for solo
tenor, chorus and orchestra. It uses two texts, Psalm 130 and a fragment
of a poem by Anna Akhmatova. The core rhythmic motif of this movement
is based on 3 morse code transcription of the words ‘De profundis clamavi
ad te Domige’ (Out of the depths do | cry unto Thee, O Lord). It draws a
connec tween a ‘dead language, Latin, and a ‘dead’ technology,
: morse ¢ express the tragic dnensions of a ‘death” march,

| .
12) .‘ ‘
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Yet another tis a lullobfIt is 3 setting of 3 highly lyrical poem
by Randolph St solo tenor and 9rcbestr:g!he mggeryy of the mm
s ve of 3 tial Australian landscape, off the possabality

of Yepose and the hope of renewal.

F ing the performances of the complete orchestral of Sandakan
Thre Jamie Allen, Cantillation, the "5.‘41\? Sym  Orelestra
and Richard Gill in late April, the work was ré®orded in its entire in

a large number of short fragments. °®

These fraigments particularly, have formed the basis of an entirely new
version of the music for the theatre production of Sandakan Threnody.

Working with the sound designer and electro-acoustic composer, Steve
Adam, we have devised a series of claborate “soundscapes’ which treat
the orchestral material in various ways: enlarging, compressing, bending,
breaking apart the inner fabric of the original material in 3 process akin
to mysical archeology.

From movement to movement, the sound score changes its role -
sometimes supporting the dramaturgy and at other times ling the
stage action itsell. The process has been quite challenging and revea

The title of the work derives from the Greek word threnos which means
?ﬁcving but with an explicit emphasis on a public act of grieving. In contrast

I o the cathartic wisdom of ancient Greece, Australia seems to have a
problem with public expressions of %ml. For us, grief is a very private
matter, with the result that tragedies like Sandakan are too often unknown,
unobserved agd unlamented.

It has not been my intention in wating Sandakan Threnody to make
ccusations. No culture or country has 3 monopoly hteousness. The
rituals of many cultures re‘lg on the representati a transforming

I L maae ora to enlightenment. By contrast, the marches
mngm to Ranau gd no w?g:“so and pro%iydcd no enlightenment.

|.
‘ Jonathan Mills “




BIOGRAPHIES ’. '!

Ong Keng Sen

0:3 Keng Sen is an active contributor to the evolution of an Asian identity
and aesthetic for contemporary performance. His juxtaposition of different
art forms and cultural styles has helped him to create a trademark epic
style which has attracted acclaim in the region, Europe, the US and
Australia. Apart from his creative laboratories, Keng Sen is known for
“docu-performances” that explore today’s Asia, its diversity and its
relationship with the world. He is the first Si artist to have received
both the Young Artist Award (1992) and the Cultural Medallion Award

[2003) for Singapore. -
Jonathan Mills

Prominent Australian®composer Jonathan Mills studied composition with
Peter Sculthorpe in Sydney and piano with Lidia Arcuri in Italy. He is one
of Australia’s most experienced festival directors having been Artistic
Director of both the Melbourne Festival (2000-2001) and the Brisbane
Music Biennale [1995 & 1997). He has written two highly acclaimed
chamber operas, t ost recent of which The Eternity Man was co-
commissioned by tRFAImeida Opera and the Aldeburgh Festival and
received a s Prize for Opera. His future projects include a Double
Concerto for piano and vjolin, a co-commission for Duo Sol, with the
Tasmanian Symphony Orchestra and the London Sinfonietta. He is Director
of the Alfred Deakin Innovation Lectures for the Victorian Government.

Matthew Crosby

A graduate from the National Institute of Dramatic Art, Sydney; Matthew
received a Japan Foundation Fellowship to study Japanese theatre in
1995 and in was WWarded a scholarship from Australia’s Asialink
and since then has worked extensively in Japan. He has worked in all
areas of the Australian industry but in the®ast ten years has concentrated
mainly on theatre, with numerous credits to his@ame.
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Tim Harvey -

Tim earned a Bachelor of Arts in Dance and Drama at Deakin University.
Since then, he has been working as a performer, Jeacher and
choreographer in Melbourne and around regional Victoria. Apart from
rforming with Danceworks, BalletLab and Shelley Lasica’s ongoing
Protean project, Tim also creates his own works and often facilitates
movement workshops in schools.

Lok Meng Chue

Meng Chue has Been involved (from 1985 to 1995) in nearly all of
TheatreWorks' productions. These include numerous performances on
stage, both locally and overseas, and backstage as director,
stage/production management, and offstage as workshop coordinator
and administrator.

Gojo Masanosuke

A leading dmer[chomn er of the Gojo School of Japanese dance
Gojo is one of n's c ated Oma?ms (female inpersonuorsi
who has ea h praise for his dramatic expressiveness, backed by
3 sure technique, in performing a wide range of classical roles. He has
also engaged actively in the creation and the performance of new works.

°
@




[ 4
@

Rizman Putra -

RizMan is the co-founder of Multi-disciplinary art collective, Kill Your
Television [KYTV). Apart from performances, he works on collages,
installations and drawings, which have been the primary force behind
his outrageous performances. Well-known for his alter ego, Manic Jango;
Rizman is also a slngerls'gwriter for local indie-rock outfit, Tiramisu.

=
Kota Yamazaki _ :

E
One of Japan's most feted contemporary dart8rs, Kota Yamaumﬂ
known for devising choreo%raphy that combines the essencé®d™the
Japanese avant-garde butoh, classical ballet and American modern
dance. He is now exploring new forms of human relationships and
Ic,tlnmmmity. His last choreography was in Sencgal, Africa with the Jant-
company.

Justin Hill

Justin Hill, scenographer and architect, is based in Singamo‘. where he
is a partner of Kerry Hill Architects and a board director of treWorks.
He studied architecture at the University of Adelaide graduating with
honours in 1979, Durinsgl his studies, he was involved widely in stage ind

theatre design and has since worked extensively in opera, musicalt
and drama in both Asia and Australia. A founding mem
TheatreWorks, Justin has designed more than 20 productions for
TheatreWorks.
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Margie Medlin 3

Margie Medlin studied Visual Arts, in Sydney, lighting design at Yale
School of Drama, scenography at Central Saint Martins of Art &
Design and Advanced Computer Applications for Theatre n at the
Central School of & Drama in London. She has an MA in Interior
Design from the RMIT in Melbourne. In addition to working in the fields
of film, Wnin%:’nd mton design, she is 3 media artist and devel
fitm and video instal exploring the interrelations of dance and t
moving image.

Steve Adam

msmlos) Adamhl:: had a&wdm fascination wit:‘gmsk. sound
associated tec ogies. After st electronics mbﬂshi:g
a career in broadcasti .herommodtoslmy. ng composition 3
computer music at La Trobe University in Melbourne, Australia. Steve
has created sound and music works for a variety of media and performance
contexts. His electro-acoustic works have been broadcast in Australia
and performed in Europe, North America and Asia. He has taught in
sound, composition and technology at various institutions in Australia
and in 1995 established the new programs and technical facilities in
composition and musjc technology at Monash University in Clayton,
Victoria, where he has been a PhD candidate since early 2&)2

Choy Ka Fai

°

Graduated from LaSallo-Sl.l?e of the Arts with a Diploma in Fine
Arts (New M Arts), Choy Ka Fai is a multi-disciplinary artist who
works with videc ind¥llation, short-films and theatrical performances.
Video ha¥ always been his strong point of collaboration and basis of
experimentation, with him presenting many inter-disci ry works with
visual artlts, dancers and musicians. As a core artistic member of local
mul iulp&lmq artists collective Kill Your Television (KYTV), hg is
act involved in the direction and multi-media designs for KY\%‘s
perfor, es short films and exhibitions.




L Sydney Symphony Orchestra.

Established in 1932, the s::phony hestra is Australia’s largest
and busiest orchestra. sz t wﬂ%mﬂ artists have appeared
with them, Mumhgm Szell, Sir Thomas Beecham,
Otto Klemperer and Igor . The now welcomes

the great conductors of today such as Lorin Maazel and Charles Dutoit.
Highlights of the 2004 season under the direction of Chief Conductor
Gianlugi Gelmetti include Verdi's Requiem with the Chorus of the Rome
Opera; the return of violinists Salvatore Accardo and Vadim Repin and a
etomplete cycle of Sibelius symphonies conducted by Viadimir Ashkenazy.

Richard Gill Conductor B
Artistic Director of the Sydney Symphony’s Education Program, Richard
Gill is also Artistic Director of , Artistic Director and Chief Conductor
of the Canberra Symphony Orchestra and the Adviser for the Musica Viva
in Schools program. An internationally ted music educator
specialising in opera, musical theatre, vocal and choral training, his work
in dmlopmwng musicians and creating opportunities for them is
ecognised glodally, garnering numerous acc during the course of
his illustrious career.

Jamie Allen Tenor

Educated at the State Conservatorium of Music in Sydney, Jamie Allen
330:: the Opera IYM:stralia Chorus in 1994 and in 1998 became a member
the company’s Young Artists’ Development Program, winning numerous
awards in the Australian Singing Competition. In 1999, he ms awarded
the Rémy Martin Scholarship having been voted the outstanding young
talent at Australia. continued his associated with the ¢
in roles such as Rodolfo (La bohéme), Jacquino [Fidelio), Lysander
Midsummer Night's Dream) and Gastone [La traviata). Jamie has extensive
experience on the concert platform including Bruckner's F minor Mass
and Te Deum, Verdi's Requiem, Beethoven's Sgnpho«y No. 9, Haydn's
Creation, Jandtek's G ic Mass and Bach’s B minor Mass.

Cantillation Chorusmaster: Paul Stanhope
A chorus of professional si Cantillation is an ensemble of fine voices
with the speed, agility and flexidbility of a chamber orchestra. Formed in
2001 £y Antony Walker and Alison ton, it has since been busy in the
concert hall, opera theatre and the recording studio. Pedmxos have
included Adams’ Harmonium, Sofia Gu na’'s Now Al Snow with
the Sydney Sympmn&uohlqr's Symphony No. 8 with the Melbourne
s,mmn, Orchestra. Cantillation has rec numerous discs including
reat choral masterpieces of the Renaissance, Fauré’s Requiem, Orff's
rmina burana and Handel's Messiah.

2 ald o
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PRODUCTION TEAM

Production Director Py
Tay Tong "
Technical Director

Lennie Lee

Stage Manager’
Jean Yue

©
Sound & Video Technical Manager
Micha Meliani °

L
Marketing & Publicity
Traslin Ong
Eileen A. Chua °
Assistant to Production Director
Vivian Lee

Archivist

Sam Sellima
Master Electrician
Melvin Lim

Technical Assistant (Sound)
Rafi Dean

Technical Assistant (Video)
Kimberly Anne Kwa
Wardrobe &
Siti Roslinda
Stage Crew §
Daniel Hoon

Abhilash Anslem Menon
Scott Dominic Peterson

Transtators @ ¢®

.
L

« Mina Nishimura
~Miyako Hamasaka o

Gojo Masanosuke's Dresser

o 3lji Yashiro
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#ABOUT THEATREWORKS .
TheatreWorks (Singapore] was og Md m 1985. It'is an international
rdomn« company based in known for its reinvention of

aditional performance |hrwgh 3 ju uon of cultures, a th ils
cutting WM set new benchmarks for mlshc ”
works a concern with cultural Mgolunon and artistic oncha
:mnam-;gh 3 network of traditional and contempaorary artists from
Thi 20 - and move into its
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begins a m&mnuon process 1o become +Works., It will posaboo -mll in o

of all the Asian arts it has engaged with in the Last decade,
back to mdmeMuwﬂ

The icaa will be an mdopendm! international centre that with inter-
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proqnmmos that work ¢ with schools and institu bn oglbo
ic of theatre and drama to youths and the !pom the
%« embarked on 3 new ngf lhorodoﬁno

nd
“‘E‘““," “sdcﬁ‘zga p«formm:o 0 date, +Works has

lnt«nmom oWorks continues to develop its various productions and
eve! nt s ylng weus into
Sod de topm" mm’ 'm« 'nn Fl '?mm have turned into g

el e mm"'wm

leshvals and !mmuﬂons. a well as ummlo new creative rammes

internationally. For instance, Connmum S Proi«( or copoc-ty

building programme in Laos that helped revived the

In1 initiated the Arts Network A.m1 dmndcn!

artist: ms activists gomo F:'tg regional artistic collaborations and
o ¥ was hosted and managed
@ by Wi or thodirst terms, ending in

Wwﬂnm%ﬂ' ip of Ong Keng Sen, «Works™ concerns

that of Sin . It mspa s%my.utmn nauonxsm and
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THEATREWORKS TEAM 2

Artistic Director ~ Ong Keng Sen °
Managing Director ~ Tay Tong

Associate Artistic Director
[Singapore Wing) ~ Lok Meng Chue

Associate Artistic Director
[Singapore Wing) ~ Low Kee Hong

L J
Associate Artistic Director
(Education & Outreach) ~ Jeffrey Tan

Associate Artistic Director
[Singapore Wing) ~ Tan Tarn How

Manager [Singapore Wing] ~ Traslin Ong

Production Stage Manager ~ Jean Yue

Technical Executive ~ Lennie Lee

Marketing Communication Manager ~ Eileen A, Chua
Assistant to Artistic & Managing Directors ~ Vivian Lee
Education & Outreach Executive ~ Janice Seah
Finance & Admin Executive ~ Lim Lay Cheng

Financial Controller ~ Stephane Benoist

THEATREWORKS BOARD

Board of Directors Board Members Board Members
Justin Hill Operational Honorary

Kalyani Kausikan  * Alex Abisheganaden
T A Caroline Lim Jacintha naden®
Ong Keng Sen Sharon Lim Michael Chia
Lok Meng Chue Goh Eck Kheng
Tay Tong Dana Lam ‘
A Lim Kay Tong
@ Kim Ramakrishnan
Sylvia Tan é
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SINGAPORE ART FESTIVAL 2004 § ‘

Steering Committee
Arun Mahizhnan, Chairperson
Ms Goh Ching Lee

Goh Yew Lin

Isa Kamari

Ms Christine Khor

Lee Suan Hiang

Mrs Susan Loh

Ken Low

Venka Purushothaman
Woon Tai Ho

Programme Advisory Committee )4'
Ms Goh Ching Lee, Chairperson

Music Panel

Phan Ming Yen

Mrs Soundarya Sukumar
AJP Kelly Tang

Ms Joyce Teo

Yeo Siew Wee

Professor Yu Chun Yee

Dance Panel

Jamaludin Jatil

Ms Angela Liong
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