o
—
w
i)
=)
o
o
0
-
=)
)
=
e
LLl
==

:
:
:
2
:
:
5

3-18 December 2004




elcame to the 10th Unniversavy of the FHying Civcus Project (FCF): “sceing with forcign eyes”. Fox the finst time, the
FCP will sce Usian antists intevacting with axtists fram Eunepe and the (hab werld. Come to the thinking pevsen’s ats
festival. 5&9&t,wmwibduuumdunmaduudm;udadbu&bmw:’agtﬁcpu&lkmﬂoa{wo
well-fnewn artist workshop. Tn the continuing tradition of the FCI, all coents axe free.

.‘?ﬁc{mu[uthﬁ[&ﬁmc‘udtdawl&\awauﬂmwwatﬁmw”ﬁdmuwadbb,
thinfes and cultusal werkens, will gathes in Singapere fox ture weeks to meet and dialegue. This shaving of practice will

JImagining Irdonssia fusr Java

5ﬁcmhqmdm&tmcbhgm‘clﬂs(andcp&lawwm“-aﬂallamdl&mwdoym,paﬂk
intellectual Goenawan Mobamed is not to b missed. ULL is especially well fnown fox his provecative intevoentions into
pcd(kmaﬂa,h&wdkh(&o&umaad{u[bpagcdbwamMh#mﬁcmm#ﬂm UL,
wMﬁcaWM#JMMandﬁbm‘c&{uamlaugaagcutalluckdaa&dw
Fslam, will alse host twe platfewms highlighting the discounse of Tolam. Goenawan Mohamed, foundex of Fempeo and
WUean Kayu, s one of the most instuumental figunes of the Indencsian cveative scene. Un cpic figuse who has fought
fexacious battles fox media fxeedem and whe vemains decply convicted to the powes of wends. Jn a scaning convevsation
lawﬁhgmplawlbm43M.pu“kmmlkywdawm,ﬁqm&cmybapmly&omomawyhulaﬁal
uulc'gdm.uddy.adluuaadmxydaya{chcmuqkn-.‘fln“]mbﬂug.‘lndualabm]m”&aiablacuudal
cxamining ene s pecific site from dif fexent divections.

Tt acts as a trigges te consides locality and its complex nctweork of issucs. Uyu Utami, Indoncsian litevary sensation,
famous fox fiex books detailing the pevsanal desives of foux women, talhs of hiex work. Hex books which have been likiened to
the Sex In The City TV sevies have sold likie hetcakes. With secord print wuns, she hests a vadio show, demenstsating the
media's vele in the battle fox a new Indencsia. Nukila Umal, anothes lauded nevelist, talks about hies new book “Cala J6”
thv&lede Jn an wunsuxpassed chaptes entitled "The Land’s Spell’, she pavallels
Tndenesia’s landscape, the cthnic conflicts in Malufu, with the vestless seanch to undevstand *self’ in the centval protageanist
: ‘Becawse tenight its blackness gapes. Unlifie the nights befove. My entive voom, ceiling wall deox window, disseloc inte a
patch of Black, lifte the Blackness of eyes shul. Jtis a davness so bnight, gripping and theeatening, as if wanting to swallow
me into its depths..” Come enjoy the dvamatised veadings of both nevelists by Singapore theatve pioncess Lim Kay Fong,
A'ou:_Samuh,M.MWW&‘MM#WuM,MKM.A&M.Kaﬁdaids_aau&a. 7 /v- /
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Jdentity and Fap-culluve sensibility

Prominent divectox Jan Ritsema Tt is nol how enc says something, ox Row enc docs something, which is impotant, but vathes the finding of
an attitude, a veason fox wanting te play this picce. Theatse happens in that unigue moment whexe thinking and acting ceincide”'; the bvat pack
of cunepean dance and theatve Jeveme Bel, Benoit Lachambue, Fanny and Wexandes; lve avts pioncevs Lois Keidan and the intriguing la
Ribet; up and coming Barbava Kvaus (since 1997 this avtist has werked solely on improvisation. Theve Rave been mumesows perfovmances in
the frame of "Yelling at Youx Beoots”, a cycle of improvisation ), Fredenic Sequette and Ctobong Nhanga descend on Singapore. Fuesh from
legendavy Berlin Volhsbuhine, Buessel PURTS, Favis Pempidow Centre, Farvis Cpeva Ballet, Londen Tate Modewn, Umsterdam Rijhs
Ucademy, Vienna Tanzquarties. Emenging dances Uexandva Bachzetsis, as pat of hiex post graduate studics will collaborate with Singapove
performensto make “ Secvet Tnstuuctions”. This werkshop presentation exploves the concept of instauction; how it is undexsteod, tvans fovmed;
how language is coded; and how cultunal backguound affects the intexprctation by the individual.

The bvilliant Faris-based, French chovcographes Jevome Bel premicves in Usia his newest work “*The Show Must Ge Cn 2. His “Shitolegy”
leaves the vole of stovylellen to T-shints, Tt is proof that less’ can mean ‘move’. Tt is a game with shists and sentences, spiced with a mouthful
of Fuench humoun. Bel shillfully mixes his inspivations fvom semiotics with minimal movements, the vesuwlt being a stvange counse in the
language of symbols and signs that may be named ‘metamesphic dance’. Using language and images, Bel speaks about identity and its place
in cultuse, How it exists and then disappears, to exist and disappeas again. Bel's themes ave as ctewnal as the changing seasons ox surging
scas. He bas cawned a seputation as a provecateus. Rowtinely challenging tuaditional notions of dance and theatve, his works, philesophical
cxplovations of life thvough movement, have been controvevsial and confounding. (ludicnces throughout Euvope have had violent veactions te
his werk: people have wished the stage, angrily walked eut of the theatse, ox thvewn cxumpled programs at his dancess. But Bel's werk can
alse be full of chawm and wit, he's able te push audiences te pondex seme heady ideas while making them accessible and entextaining thuough
a sharply inenic pop -cullune sensibility.

OPEN LADB 101204-181204

Fanticipants of the Flying Civcus, both cstablished and promising avtists, present samples of theix work in a ne-fuss mannes at ene physical
site (Nanyang Ucademy of Fine Usts Gallery 2 & 3). This process showing has lines of werk such as wban pectics, alienation, pelitics of the
populay, histovicisation, local tvanscending the global, mapping new pevceplions, mytholegising, tavel diaives, futine hemelands. FCF axtists
include Ho Tz Nyen, GQuotaff Haviman, Santiphap Inheng-nam, Kafiz (Fovum Lenteng ), KYTV (Kill Youx Television ), Ninditye
Udipusnomas, Charles Lim of Tounamiinet, Kata Sanghhiae, &wlaﬂaug..luhjam,ﬂanﬂdfgnq,awﬂam,dw
Bamadhaj and Tintin Walia.
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Supexintense 111204-121204

Stasting fxem late mesning 11 dec to carly mowning 12 dec, on a vigoveus schedule in twe diffovent venues, the fcp presents an amazing s pectuum
of attitudes, pevspectives and appyeaches. Fo Fo from Myanmax (Buvma ) talhs about contemperavy ant in the last fifteen yeans of his

country. Living in Yangon (Rangeen ), hie continues to find dignity and counage thuough simply suwwiving and continuing te werk. Bown in
Wgnla Ctobong Nhanga studied in Faxis and Umastexdam. She will pevfoun with glant needles, " T am intexesting in showing its duality, its
aspects of destucction and constsuction. Humanity is based on this, we ave constantly destuoying and building at the same time, (Sivth and
death, destucction thvough war and constuuction aftes wax) the tuaces ave left behind and the watess wash them away. What vemain ave
fragmented wins and a failing memeory of what it veally was.” Undhitect, uban plannex and activist, Mave Kusumawijaya puesents
“Imagining Jakavta” a stimulating semapping of wality threugh desive and fantasy. Feundess of Fanny & Wexandes, Luigl de Ungelis
(disectex ) and Chiava Lagani (wwitex) present theix theatve which is based on abselute fiction, on a language inclined te lyvical forcings and
never abandened to coovyday werds, tvans figusing litevatuse in a theatvical ultva-werdd. Fanny & lexandex give theatve a hallucinegenic,
litexany and menumental edge, lific an cxtveme game; adding a sout of tendewness fxem the funcval imaginavy and a constant countship of
childheed as a myth. Navin Rawanchaifiul emesged as a ca-ovganises of “Chiang Mai Secial Tnstallation”” held in temples and cemelenies.
He began using a taxical as a space te cxhibit avtworks, the idea being te evenceme the gap between contempesany avt and ous daily Gfe’. Fox
Rawanchaiiul, the challenge was thexefore te "put axt disectly into the community’. From theix fascinating cellaboxations at the Tate Meodewn
in London, Lois Keidan and La Ribet present sepavate werk in Singapoxe. Lois concentrates an a new education wesounce about porfovmance
called “ The Pesfoxmance Pack” and La Ribot en fiex new performance vescanch. La Ribot has oveated awand winning funny picces that exist
at the intexsection of contempevavy dance, live axt, pevfesmance and video. Expevienced live, hex work cvcates a pavadex of exact uncestainty.
This pavadex enthvalls and dvaws the vicwes inte the intensive expevience that is La Ribot! Close to midnight the progvamme continues with
stunningly oviginal mosements theatvicalized by Fvench-Canadian dances and dhoveegraphex Benoit LaChambue. He has managed to cxeate
a highly pexsenal and emeotional body language. Lexy Jvis an Tndencsian documentany-'ne fvills'-makes who has divected “ Mass Guave:
Tndonesia” which is the fixst documentany ta covex the 196566 Red massacxe, * Indoncsian Student Revolt. Don't Follow Leaders” in 2003
and vecently a moving decumentavy about the wax widews of (Lech.



My Neckis Ghinnen than a Haix

.'fkauﬁ‘wulddwdanhalndmumﬁtadl&w[uﬁclaxﬂuymuhdhWpu,wmmmm&{m%m
With twe majox praductions frem Beivet and the unprecedented invitation to thuee individuals from East Jessualem, Palestine; the FCF hopes
te wedwess this unbalance. Jack Feschian, cusatex of the Shavjah (the Emivates ) Bicnnale, divector of AL Ma'mal Foundation, gives an
cocvvicar of contemporavy expuession in the nab Wenld with his “ Diavy of Disovientation”. Racda Saadeh, a visual artist whe pevforms hex
specific pesition as a Falestinian weman and Jumana Ubbeud, a paintex and videe antist, will talk about theix werk. Jumana's work hias
ached with the exiled Falestinian’s desive to vetunn to the homeland. Stills from fex videe “Usabic Pins and Swiss Caps” about pleasuve and
pain weve splashed all avound Berlin as a postes last year. The final two productions have takien contemporavy axt centres by stosm
thuougheut Euvope, the US and back home in Beivut; making axt staxs of the cxeatons. “Biokhvaphia” pesfosmed by Lina Sanch is about the
pevitiening of theatse, sexuality, and censoxship. Tt questions and canfxents the vole of cextain social and political taboos vooted in Lebanese
secicty, withewt any puetence to answes questions put foxth. " Biokhnaphia” manipulates ctewnal and sacved tueths, and stands at the edge of the
aliyss of deubt, ambiguity, uncestainty. Jt precucates images of the astist that accumelate infinitely into layers, supeximposing themseloes
upen themseloes, obscuning the thin line bctween weality and fiction. (s indicated by its title, “ Biokfraphia” is a pun en bicgraphy and the
Urnabic tewm Rhavaphia’ signifying delivivm, legends, senility, and shit.

Hex ca-cueator Rabih Mrowe will make a special talk about his latest work “Looking fox a Missing Employee”. He is intevested in wsing
decuments of actuality te undevstand hew wumedwss, public accusations, national pelitical conflicts and scandals, as shaped by print media, act
on the public spheve. Jn this wesk, actuality acquives a timeless value; it is stuipped of its infoxmative value to emphasise its cultuval and
political significance. The Utlas Quoup, led by Walid Ra'ad shot to fame at Decumenta 11 cunated by Chuned Enwelzox. Since then it has not
locked back. Theix mest vecent work makes its (lsian premicse in Singapove. Cucated in collabosation with axchitect Fony Chafax and editox
Bilal Khbeiz it is the culmination of the 10th annivevsavy FCP: “My Neck Ts Thinmex Than a Haix: A history of cax bembs in the Lebanese
Wans (1975-1991)". Between 1975 and 1991, 245 cax bombs exploded in Lebanen hilling theusands, injusing tens of thewsands and causing
unspeakable damage in the neighbourfioads of Lebanen's majox citics. With this preject, The tlas Group produces a history of the coents,
expevience, stovies and fnowledge that suvwound the cax bembs. Thvough vescavch and study, The Qtlas Group will present what was being
said, belicoed, kncwn and made public about cach of the 245 cax bombs,

Cng Keng Sen



aug:'_'- DRSO ALTIANGTE DACERTWLS
is a young eaesging cancer
. choreographer and her main interests
1ie vith issues concerning the
representations of femininity and the
mass-cultural infatuation vith the
- - female body on the one hand, and ifsaues
of & rather more scientific’ (Lo self-
reflective) nature on the other,
Y concerning the many methodologies of
choreographing and performative
behavior.

- 5 She is currently completing her
individual trajectory at Jasirts, the
Adyanced Research in Theatre and dance
Studies centre in Amsterdam. In
Singapore, she vill further an
investigation process that vas firot
initiated at LasArts - the Secret
Instructions projsect that will be co-
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PERFECT vas developed 2001 a8 order vork for the Theatre Nonty in Antverp. It is about images vorking on your
mind. The shov is a typology of pop songs in relation to movement and dance.

On the basis of popular-cultural movement material ~popstare, models, cinema heroes and computer games. The pubdlic views an
u\unfopcs into the vorkshop of the Clamours, vhich on the SCreen Appoars eany. Movemant drovns on stage formally in the
wut:l:ud for the perfect body positions suggestive gestures coagulate by their constant repetition for sober sporty
manipulation.

COLY 19 & 20 min solo performance that integrates the use of music video clips and hip-hop genre of music. Bachzetsis says it is
1ike Baving hip-hop produced in a cardboard box.

SECRET INSTRUCTIONS. a collaboration betveen Alexandra Bachzetais & Singapore performers

SECRET INSTRUCTIONS: This performance explores the concept of instruction and hov it is interpreted and understood and hov much
cultural nd affects the interpretation of the individual. Kere Bachzetsis is concerned about the codification of
language and its transformational aspects in pocietios that are faced vith a multiplicity oronwmudlnm. Artists from
Sna-p'mvmh von & oot of secret instructions for about a week to vork onm im accordance to their fmdiv

in retation. Their works will be intertvined somehov to create a single performance.



Arialni Darmawan

Born in 1977, Ariani is a young video artist who graduated from
The School of Art Institute Chicago, U.S.A. An Indonesian Chinese
based in Bandung, Indonesia, Ariani's work include “It's almost
there™ and “The City of Desire”. Her works comment on
ocontemporary issues such as power and identity, memory,
language, and the construction of meanings by mixing the use of
moving images and sounds with text and writings. She has

participated in numerous film festivals in both Europe and North
America




Ayu Utami was born in Bogor near the Indonesian capital of Jakarta in 1868, '

Sho hosts a popular radio talkshow and is one of the most prominant reprosentatives of a new

gonoration of Indonesian writors, who, even before the end of the Suhario regimo, were

already oponly addressing tho social and cultural conficts of the island state, and 10day

accompany the transition 10 domocracy with a Critical vosce

L

As co-foundor of a union of freolance journalists doclared legal by the gOVerNMEnt, sho was

banned from practising hor 0ccupation in 1994, and jome of her COeAgUES WOre arresiod.

She continued her journalistic work underground, which inciuded the anonymous pubicaton

of a black book on cormuption in the Suharto regime. With her debut novel ~Saman« (1998)

Ayu Utami achieved more than just hor breakihrough as a writer in her native country. Tho
> book Wiks reprintod many timos and was colobratod as a Morary Sensation. »Saman« was
published only & fow woeks before General Suharto was removed from power, and its
publication was a sign of tho approaching poltical change.

Utami treats social taboos in an 0pon way, theredy breaking with indonesian Morature 10 Gale
She writes froely about Iovo and sexuality and thematises the Gifcult rolatonship botwoon
Musiims and Christians as woll as the hatred towards tho Chinose minority. «Saman« is the
b first in & Cycio of novels, tho second pacd obndich was pubishod in 2001 undos tho bSe
-Larung - Both of hor rovels have boen published in Dutch. In 1998 =»Saman« was awarded
the peizo for best Indonesian novel; in 2000 Ayu Utami received the ronowned Prins Claus
Prys from the Dutch govornment. Today Ayu Utami ives in Jakarta, and sinco 1998 has beon
co-publishor of tho cultuce magazing »Kalame. Ayu Utami belongs 1o the Community of Utan
Kayu, group of artists and intollectuals animating a galiery and a thoaire in Inconesia.

s @



Barbara Kraus was born on April 9, 1966, in
Vienna; and was trained at tho School for Now
Danco Development Amstordam NL Detween 1990
L0 1994, She 100, received training with Vera
Mantero, Mog Stuart, Jennifer Lacay, Diane Torr,
DVS.

Sho 18 interestad I non-inear life plans and
concepts of porous, hybrid wnd flexiblo idontity.
Until 1990, Barbara workoed as g gardoner, 000k,
massatur, cieanor and lover, And since 1994, she ‘
Hund 4 now attitude towanrds art, text, hypern
verbalising, muitiplicated and humorous
POTOrBANCO SLrUCtUres,

Spocial friends a this moment: Dalal Lama and
Annie Sprinkio. |

Belng particularly fond of improvisation,
irritation and intensive, onergotic exchanges withs
hor “audience’, Barbara has betwoon 1998 and s
2004, greated numerous works, including theld
writing on my father s hands’, "access dented’. S
*Yolling at your Boots®; “Well'Come to the Cludb of
Pleasure * and *3 Tago und 3 Nichte®. Her workss
have boon presonted in numerous European |
citios; namely, at Impuls Tanz/Vienna, Panscoa
FestivalSrockholm, Balloscandal/Estonia,
KaaitheatonBolgium, Wiontage/Bukarost, |
SuroomereionvZurick, Borlin, Lissabon, Boograd,
Budapost, Ljubllana, Bern, Bremon, Genf,
Lausanno, Basol.

Barbara was Artist In Rosidenco at the
Tanzquartier Wion in 2003,




Benoit Lackambre made his prefessional debut with Les Ballets Jazz de Montréal, in 1978 as a ‘
dancex, and in 1981 as a cheveographex. He has pexformed with Fointépiénnu, The Tovonte Dance
TFheatex, Maxie Chouinard Dance company as well as the cempanies of Randy Glynn, Nina Maxtin

and Stéphanic Skuva. s a dances[chexcographies Beneit has alse weorked with an avay of
Canadian and Umexican dance axtists. Since then hie has cveated sevexal of fis '

cwn werks ("Fhe watex fait mal”...) and danced seveval solos by othess.



Charies Lim Yi Yong, bom in 1975 (Singapore), Is a young contomporary wob-based artist who kves and
4 ) y
works in Singapore. Charles is ono of "‘0 founders of tsunams not

Formed in Singapore in 2001 by Tien Wei Woon, Charles Lim Yi Yong and sclontist, Meivin Phua
isunaminet came from lots of discussion about SiIngapore and how it was gearing towards lechnology 10
defing and robuild itsel. Theough f"(";r‘ GSCusSoNns, they so0n roakzed that there was a vacuum in this area
Of disCOourse within the arts community. As such, tsunaminet become a platiorm 10 addeoss and invostigato
this technoiogical phenomencn

SInco then the thomo of the Internet and geography has boen prominont in their series of work, the alpha 3
$0rk0s. Thoir axhibisions (selected) include: Documenta 11, Kassel Germany (2002), Media City, Seou

Korea (2002), Nokia Singapoco Art, Singapore Art Museoum, Singapore (2001). tsunami.net is currontly
working on alpha 3.8 transiocation, & net commission awarded by the Walkor Art Contre (2003). They aro
constantly I0OKIng for pocpiaindividuals intorested in thoir projocts of proposing a project. Currontly, they
are Quao ’1.1}'03'.(‘0 N "0XPIONNg’ Moro about the Normot structures’ and Tochnoiogical-aior-effocts’
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Fanny and Alexander

PUEde Angelis, born on 1974 Septembor 29th, founded Fanny &
Rloxander in 1992 togethor with Chiara Lagani. As an actor and
Biroctor, ho works on the conoeption and creation of all the
Bompany’s works. In 1668 he decided o leave the stage in order
20 dovore himself to the diroction of the shows. Over the years, he
as conocoived a complex vision of the relationships between music
FVand sounds; light and visual architecture; interweaving the
porcoptive levols; pursuing the vision of listening and the listening
of vision. This is the croation of works of art where sound and
visual aspocts harmonize and originate tho poasibility of a deeper
porcoptive experience. He has consequontly deoponed his research
on video as well,

Chiara Lagani, born on 1974, Decomber 3rd, actress and
dramaturg. She 1s the author of all the original texts of tho
company's works. She created several works re-olaborating and
rewriting pootio, theatrical and litorary texts; deepening over theo
yoars a process of intentextual work, deflagrating the written
page and recomposing the texts Into a new and coheront narrative
unity.



Frédéric Seguette studied Dance at “Centre
National de Danse Contemparaine” in" Angers
from 1985-1986./8Since, he has performed for

different Eurpean choreographers including
Jacky Taffanel, Jacques Patarozzi, Stephanie
Aubin and/Angels Margarit. Since 1994, he
has taken part in all of Jerome Bel's
productions (“The Show Must Go On”,“Jerome
Bel”, “Shirtology”) at the same time he has
also joined Xavier Le Roy in several shows

(“Xavier Le Roy”, “Project”, “Das Theatre Der

Wiederholungen”). Recently he wrote a solo

for Fabrice Lambert in Avignon.



Goenawan
Mohamad is
founder and Edstor of
Tempo Magazine,
Indonesia’s most widely
circulated weekly. His
magazine was officially

banned in 1994, but reopened
in October, following the ousting
of Indonesian President Suharto.

Goenawan Mohamad writes critical
remarks on the press, on the massive
corruption and lack of human rights and
of democratic tradition in Indonesia. His
tiroloss fight for freedom of expression has
led to the foundation of several new media
organisations and made the Indonesian Pross
one of the most free in South Asia.

Writer, editor, activist, and poet, for more than 30
years Goenawan has set standards for journalists
around the world.



Gustaff H. Iskandar

(b. 1974) graduated in 1999
from Fine Arts Department,
Bandung Institute of
Technology. Starting from 1999,
Gustaff entered the art
management scene, wrote,
participated in discussions,
symposiums, visual art exhibitions,
organized publishing of Trolley

o v b s L - > Farm 9 i . "V¢'.

S 4 e, O SRR el Magazine for some years. In the end of ¥4

S o 2001, along with R.E. Hartanto, Reina ", "~
Ay Wulansari and T. Reza Ismail founded ' 2 ¢+
A 3 M% vr . Bandung Center for New Media Arts. joy mamc
P o T——— v+ v Gustaff lives and works in Bandun s e
-"_-- ) - w—— .“ ™~ g .
- R oy o L 5 Gustaff is also a member of Biosampler,

a collective multimedia performance
group who was recently invited to be
apartof “Insomniad8"

atThe Arts House.




One of the founding members of Kuangrupa,
an arts collective and centre that is an
artists' initiative that focuses on the
integration of fine arts, the urban
community and contemporary culture.
Unlike other art oxgpanizations,
Ruangrupa builds and provides space in
areas where video artists are usually not
allowed to shovw their vork.

Hafiz is a programmer and curator at
Ruan pa. He vas one of the curators for
the firet Jakarta Video Axrt Festival in
2007 vhere there vere about 60 video art
pieces from IS countries played
continuously in a looping cycle. His
nevest work is the stunning Massroom
Prosect, a video series on the urban poetics
of Jakarta. This is initiated by Eafiz and
made in collaboration with young film
makers, Forum Lenteng.



Ho Txu Nyen graduated from Victorian Colloge of the Arts,
Molbourne University in 2001, where he odtained a Bachelor of
Creative Arts,

His first exhibited artwork was a ‘fake’ pack of cigarettos made from
the paraphernalia (notices, posters, et0.) generated Lo publicise
French philosopher Jaoques Derrida’s tour of Australia. Sinoce then,
Ho Tazu Nyen's art practioo has been marked by a diversity in his
choloo of media. Upon returning 1o Singapore, Teu Nyen has been
palniing regularly, and his works have won him awards, including
the Nokia Arts Awands 2001, and the prize for the Abstract Category
of tho UOB Painting of the Year 2001.

Tzu Nyen also has an interest in unoovering the possibilities of
imaging devices. In *The Cave® (Nokia Singapore Art 2001), he
constructed a room-sized space saturated with survelllance cameras
and monkors, while his more recent "A Possible Line of Flignt*
(Cinepolitans, 2003 ) consisted of images captured from CAmMOras
flung off from a 20-storey-high dullding.

Anocther modium that has fascinated Teu Nyen is photography. In
Anyone (2002), he requested that his sudjects “DOCOING SOMOON
else® by play-acting, or adopiing & DArTalive pose “far from the
truth®. In an upcoming work, the Self-Portrait Project (Sculpture
Square Annual Show 2003), Teru Nyen will approach 38 passers-by &
day, soven days a woek, in several different locations to do portraits
of himself.

But Tzu Nyen's oldest and greatest passion is Alm.,

As an Associate Artist with The Substation ho worked on Utama
Every Name in History 1s I, a film based on the mythical foundesr of
Singapore. Utama 1s conceived as an ondloss series of moving
painterly tableaus, Involving a breathless parade of costume and
Prop changes, Intorwoven Into a narrative. The exhibition will
consist of Utama, together with a series of paintings drawn from the
film. Utama has since boen shown at tho 840 Puolo Biennale.




Jack
Persekian is a
curator based in East
Jerusalem who has tasked
himself to push Palestinian art
on more international plains, to
mediate and to show that there is a
thoroughly exciting Palestinian art scene
in spite of the difficult political situation. He
is the leader of the »Al-Ma'mal Foundation
for Contemporary Art and the Anadiel
Gallery in Jerusalem. He curated
“Disorientation” for The House
of World Cultures, Berlin and
is now the curator of the
Sharjah (the Emirates)
Biennale.

Curator, Gallery director (Palestine)




directed plays by Shakespeare, Bernard-
Marie Koites, and Heiner Miller. He has
dramatised stories by James Joyce,
Henry James, Virginia Woolf and Rainer
Maria Rilke, and he has developed plays
in collaboration with his actors. He also
works with musicians, dancers and plastic
artists. In recent years, he has also
unexpectedly turned to dance himself,
created his own dance solo and performed
in Meg Stuart's choreography “Crash
Landings”.
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' The International Theatre Bookshop, which

o/ ‘
. was founded by him, has published more than
7 \/ 400 books on theatre and art. He teaches at a
- number of academies in the Netherlands and at

PARTS, the international school in Brussels,
run by Anne-Teresa de Keersmaekers.

Jan thrives on complicated philosophical texts. |

His work on a project always begins with a careful
analysis of the text and not s0 much with
psychological attempts at improvisation. In rehearsal,
he aims at slowly finding a plethora of associations and possible
meanings behind the words.

—



Jerome Bel was born in 1964, He studied at the Centre
National de Danse Contemporaine at Angers, France, and
went on to perform with Angelin Preljocaj, Joelle Bouvier and
Régis Obadia, Daniel Larrier and Catherina Sagna. Bel
assisted Philippe Découflé with the direction of the opening
ceremony for the XVith Winter Olympics at Albertville.

=Jerome Bel's surreal show, The Last Performance, was an
appropriate antidote to a perplexing gala. He makes you
question what on earth you are watching. The performance
should go on for ever instead of just an hour

The Observer

Tho Show Must Go On® by Moo Bo
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Jumana Emd Abboud was born in Shefa-Amer, Palestine, in 1971. She moved to Canada in 1979 and ™
studied art at the Ontario College of Art, Toronto. She came back to Palestine where she studied at the
Bezalel Academy of Art and Design, Jerusalem obtaining her BFA

Jumana Abboud has given several workshops and seminars, part of them focusing on the Palestinian-
Israeldialogue. Some ol-het exhibitions include, 2002 Something to Confuse a Thief in the Dark, Forum
SchiossplatZnAaray, Sv.-.-uadlnnd; 2000 The Last Drawing of the Century, Zerynthia Center for
Conlemporary Art) Romeé. Zin Zum, Heidelberger Kunstverein, Heldelberg Germany; La Havana
Iinternational Biennfal, Havana, ICuba; 1699 Medrterranean Biennial for Young Artists, Rome; Murals in the City Jericho, Winter Festival, Jericho;
1996 ACCUIW c«o:ums rlist’s House, Haifa
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Born in 1976, Bang ok.Thailand.KataSang \
a contemporary ar '" He Mns art works ang
objects that are'at once utilitarian and oommunny
based. His *Red Man Swim ng allows people who
cannot swim to experience the sensation of floating
on the Chao Praya River, Bangkok, in a specially
designed buoyancy s :f_g,; iginal smgod as a

performance as part of the Move”
(Bangkok, 1999), “Red Man 9" is part-
performance and pan-documen ndirefers both

to the particular importance placed“on water by
Bangkok residents (a city that boasts its Own waler
festival) and to the impending crisis of global water
shortages.
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Ka Fal is a young video &reist theatre and mmdn‘ector and
performer. He gra.duat,ed from LASALLE- /SIA Col)oge of the Arts,
Media Arts in 2004. While studying at BASALLE, he has been
actively involved in the theatre scene fHis latest psdfect includes
TheatreWorks' “Sandakan Threnody” as assoc vxd’eo artist,
which performed in Slngapore and toured tof Melbourne and
Brisbane and as part of KYTV, created they $P0. Ristation”
(Politics of Popular) for “Insomnia48% a.t_, 'I’he‘Ams House.
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Rizman Putra i8'a young visual artist, performance artist and
theatre performer who graduated from LASALLE-SIA College | -
of the Arts in 2003. One of his latest projects was performing | | . p
in Theatreworks' “ Sandakan Threnody” which performed in ’ ; .
Singapore and toured to Melbourne and Brisbane. Another is - o, 7
*Pesign for Death” with KYTV, which was recently in Seoul

and at the Esplanade Studio Theatre. Rizman is also a
singer/songwriter for a Singapore indie-rock outfit, Tiramisu.



In the last decade, La Ribol has cxeated
an cxacting yot humovous vocabulavy of
geometvic concentration thvough fex
wnewned dance sevics " Distinguished
Fieces”, Tnitiated in 1993, the scale and
ambition of these works have established
La Ribet as a figuve of global xepule.

La Ribot's work constitutes a system that
allows hex to wescawch, devclep, and
question the tempenal, spatial and
conceplual limits of dance as it velates to
the evarslapping ficlds of live ant,
perfevmance and visual axt. Since 2000,
La Ribet has developed a stvong intevest
in the coosyday function of video. This has
led to the construction of live dance picces
filmed and cxpesicnced fxem the
posspective of the body in metion.

By presenting hex work at majox
intewnational avt gallevies, theatves, dance
festivals, live awt and pexfovmance
festivals, La Ribot consistently employs
dance as a challenge to disciplinavy
cxpectation. (s a ploncesing figuve in the
development of dance as live aut, La
Ribot's work allows us te undenstand the
changing state of live cultuxe today.




Kexy JR

Lexy JR is an Indonesian prize-winning decumentary filmmaker. In 2002, he won
the Best Documentary Film at the Jakarta Independent Film Festival Uiffest) for
“Mass Grave”. This short film records the unearthing of a mass grave containing
victims of the purges of 1965-66; it was estimated that between 500,000 and 3
million alleged communists were murdered as former president Suharto sweptte
power. In2003, he won the Best Documentary award for "Badé Tan Reilda" atthe
2003 Jiffest. The film dealt with the war widows of Aceh. This year his "YouthonThe
Edge” is nominated for best documentary again. The work is about youths in
Sumbawa Island, east of Bali.
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Lina Saneh ( Beirut, I%6)
studied drama at the Université Livanaise in Beirut and at the Sorbonne Nouvelle

in Paris. She acted in, and directed several plays, vhich have been shown in
Beirut, Tunis, Cairo, Amman and Paris, including Mouchakassa, 199, Les Chaises, 199,
Ovrira, 1997 (production Ayloul Festival) Extrait d'Btat Civil, 2000,
Biokhraphia, 2002 (production Ashkal Alwan). She lectures drama at
the Université Saint-Joseph in Beirut and at the Université Saint~

Q)] Esprit i Kaslic.
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Mé\u Kee Hong
Koo Hong, & seasoned performer, 1s one of Theatreworks' Associate Artistio Director and has

lored and exporimonted with & new genro of creative works that recalibrates the bounds
8 are, sclenco and live porformance. This proocess bogan with a néw laboratory called

Prapfthis, emorged performances like pulse.t am alive: installation + theatre + clud (April

503) and Balance: Space. Time Movement (August 2003), and most recently, Ma : ‘lo:mm

(August 04) that played to oritical acclaim., For Balance, Kee Hong was awarded the Bost 8y

Director and Best Set Deosign awards ab tho 4th Stralts Tumes Life! Theatre Awards. It also “yid

picked up tho award for Best Original Script.

- e N Dw B L N Y P . PR <) SR . o AR s
In usmuon ho is involved in Theatreworks projects inoluding tho OOnunuum Asia Projoct

(CAP), the Flying Circus Project and the DVD series on Southoast Asian Performing Arts and

Artists,

Lok Meng Chue ;

Meng Chue has boon involved (ﬂom 1988 zo 1996) in nooer all of Theatre
Thoso Inolude NUmMerous Performances on 52480, in SIngapore and OVorsoas:
director, management and administration. As an Associate Artistic Director :
&o mmmw&nmmo«hupmmuxomomummm
Continuum Asia Project and productions ltke Lear; Search:Hamlet ; The Spirits Play and mg
’ poconily, Sandakan Threnody, where she also performed.
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Ly laravuth is one of the co-founders of Reyum
Institute of Arts and Culture. Reyum, founded in 1998,
is a non-profit, non-governmental organisation
dedicated to Cambodian arts and culture. Reyum hopes
to provide a forum for research, preservation, and
promotion of traditional and contemporary Cambodian
arts and culture. Through his work in Reyum,
Daravuth aims tostimulatean exchange of ideas, while
fostering creative expressions.



Marco Kusumawijaya is an architect and urban planner by training. As a journalist, Marco covers urban
iIssues in Indonesia for Aikon Foundation and other publications. He initiated his country's Green Map
network in 2002, shortly after publishing the first Jakarta Green Map. Today, he has published 3 Jakarta
Green Maps & assisted another 8 published nationally. He is also developing the Asia Mapmakers

Network.




Mella Yaansmma was barm im [ 96 0. Emmelssrd, The Tetberlamds.

Aflrr. studivs at the Fime Qnk Aeadimay sf NMimenrna, Lnamimagen., Jhe
Netberdamds, Yaarema cambimund, ben ard studivs im. Imdamesia ot the Qat
dmabidude of Qakarta im 198 amd the Qut dmatitute sf Lmdamesia im
[985-86. ke Kas lum birnimg amd wakimg in Yogryakarta,
dmdamesia simer this time. Yaarama warks as both am arkisk amd curatar
amd Ras actimelry participated im exhibibisma amd peafsamamers simee
the mid 198 0s.

Owen the past thun spans Jaarema kae bad sals exkibitisma in Japam.,
Lhaidand amd dmdaresia. ke o the foumden. amd co-dineclar, with
MM}A ddcpuf./rmm s{ the CGometi Gad Housm im Wfalav&z‘.
Lndamesia, am enengetic. cemine fan the develspmmuenmd amd exkibition of
combemparaniy ark. Qaa,mm e alsa a baard mmemiben a[ the Comeds da.t,
Joumdatiam amd as ame of the « wparsendatives far mdamesia, she admrises
o the gemeral palicry of the prsgram. im the Erasmus Nuis, the Dutck
Cultural CGomire im Jakarta.
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Thinty-thuee-geav-old Bamadhaj is a vising stax in a group of young Malaysian astists whe ave thuiving des pite theix ovitiques of

stablished powen. v -
-~

Cne of hex mest successful and significant sole exhibitions would have to be “1965-Rebuilding Tts Monuments”™ which shewcased a
meditative installation that combines chavceal dvawings and plastex foums. The title sefevs to the yeax fovmen president Subiasto
seized control of Tndoncsia. Hex work challenges the textbook pevspectives ef a lavgex Malay wedld, including Malaysia and
Singapeove. The cveations present a vicw of histowy based en how cuvient changes have affected hex.

!
Fox Bamadhaj, politics and pexsonal Ufe intevsected in a paticulady painful way. In 1991, hex
Svothex Kamal, a student activist whe went to support East Timorese seching independence, was
killed by Indoncsian twoops in a massacve of some 270 in Dili, He was not yet 21 -gyears old.
Bamadhaj peuved hex guicf inte a 1997 ook, (Laki White, that places his musdes in the context of

the cast Timox mevement.

—




Born in Chiang Mal, Thalland, Navin Rawanchatkul has boen living in Fukuoka, Kyushu for sevoral yoars. Ho has doveloped & practioco
which is characteristic of a local tendency towanrds collaboration in the production of artwork. The involvement of other individuals, or
communitios in his projects, which in turn encourages audience participation, reflocts an unusual gonerosity and assumos a social role
for art. For Shakespare's Taxi, a work commisioned by the Ikxon Gallery, Birmingham, a black taxi-cab was transformed 1nto a comic
strip. Professional Thal sign painters copled one of Rawanchaikul's designs onto the vehiclo, which was parked close 1o tho Hayward
Gallery for the duration of exhibition.

“Fly with Mo to Ancther World™ presonts a unique publio art installation dridging generations of artists whilo engaging the community in
art. The oxhibition launches a ono-yoar community art project followed by a series of outreach activitios challenging the institutional
norms of contemporary art whilo addressing issues of identity, sodlal struggles, environment, wollness and living heritage in Lamphun,
Thatland.



Nadaye
Udipurnomas was
foun bn Nomuxvany,
Jadencria in 1961, and
ouvuntly lecr and worlks
n Yegyahasta, Tadeadra
Mis aut education niludes
Mudy at The Rijhracodemic
Umsterdam (1957 ) o will as ot
the (ot Jastitute of Fndoncola,
Uegyalhanta (1955 ). He b primanily
a paintes and rculptos werking with a
eandity of median, including weed, lolh,
sene, votan and copper.

Ja addition, b co-feundod Comati Gallonwy
(1955 ), which Socame Comoti (It Newse
(19979), in Hfeggakarta with Mella Jaarsma,
allearing bim te alse add a anaterial arpect to
Al atistic infeseats, Ju Al capacily s auwaley,
Udipusneme alro aviamges discussiens and talks
by eoriding intomaticand and (ecal astints and
cunators to futhes an amarncss and apprciation of
contemporary aul lecally and intomaticantly.

Udipuwmome bas ¢ shibited widoly in ma jor intewnational
oxhilitions, including The Sccond Fulsoha (Lnian Uut
Teiomnale (2002), Guangju Bionnale (2002),
Contamposary At in Lia: Traditions | Fomsions fon the (Unia
Secicty Gallesics, Now Yok, (1996), and The Secend (lola-
Facific Fhonmial of Contomporany (nt at the Cuconrland (It
Galleny, Buisdone (1996)

Much of Udipanneme's work cxplones aullnal sgsloms as
fowms of reciol bclonging and cxclusion, as thuwagh A
rcudplicral and phetegraphed weks fand ea the tadidicnal
Jaraner Rahvploce, the honde.



Nulila @mol w0s Lot 26 Dec 1971 in Suenate, Noth Malulia. Tuvning 33 this yeor,
("X«‘J‘uou«u, d«ht&uﬁn\?&«b. She du&&m@\u&nagqxc“ (‘HL,. and
doo‘&ml&“lu&-ﬂo,.d!mﬁoludw!«mw&{ouJubnl-rdulu?&a
l”?.enaanoay&wmnhdmo;%‘«cml. 3!4&«!,«\!‘«3«!?@
thot she senl o fut of her corly wrilings for publication and continued Lo donk on the Juaft for

R fnt mosel ofte abandoning it for almost Bhrce yeans. ot fua oiel Cola S was putlnhed
mm.(S‘.cumc‘uuthwfamf‘«dcumm‘d‘oddluosul
<mwapﬁmw:&“4}mc9w&d&hh.ma“w&
a‘ublnhtod&)“o’&xb.

QLDR SBS (Hamminglisd

fm&du%@.@.&&&u@(-(&&‘uﬁ&&m& g‘cmul‘!qa’wndndod
fox humeminglicd in the Nalect of Seunste, Molubi, cns of tha satlings of the moscl. 3t Llls
o‘mloMMWﬁ."MM!«uq«&abhw‘m&\oﬁ«w
Moo and the Lllecs yomtoty d\w—"oau‘-\,(on&o,w. St Xacesses o Soman s JugA’&
Wompas, @ kodng Jadoncsion daily, has louded Cols Tk s fantastic, imbued wath linguistic

guq-u Deside.
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Artistio Director of TheatroWorks 1n Singapore for the last fifteon years, Ong Keng Sen 1s an active contributor to the
lution of an Asian identity and assthetic for CONLOmMpOrary performance in the 21st century. Keng Son studied

tercultumral performance with the Performance Studios Department at Tisch Schools of the Arts, Now York University,
4 holds a law dogroe

B,
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15 belief in the Juxtaposition of different art forms and cultural styles has helped him create his own opic Porformanco
e of directing. In 1904, Keng Son conceptualised his most important work, The Flying Circus Project, a Iaboratory
craiect. From wWhis exporience, he initiated a new notwork for Asian artists Lo dialogue and ongage with each cihes in
1900, Xnown a3 tho Arts Network Asia (ANA). The Arts Network Asia has hold major ro@onal Asian Artist meotings in
hanghal (2000), Hano!l (2002) and Singapore (2004). In 2002, he embarked on a now Astan arts exchange project in

08 ongaging with the local youths, elder artists and International Asian artists called the Continuum Asia Project
CAP),

He directed the ToXyo premiore of Lear in 1907, which then went on Lo tour efght cities in Asia, Burope, and Australia,

uding Beriin's Theatre dor Welt 1099, His Shakespeare-inspired trilogy inciude Desdomona promiering al the

Adelasde Fosttval. Australia in 2000 and Search:Hamlet (Denmark, 2002) at the Kronbourg Castle in Elsinore, and
openhagen for tho Asia-Burope Forum

Directing credits in the United States include The Silver River (Spoleto Festival, Charleston, 2000; Now Music Thoatre
Pestival, Philadelphia, 2001; Singapore 2001) for The Lincoln Center Fostival in Now York City in July 2002; The
Senttnuum: Beyond the Killing Plelds, a docu-performance on a 70 year old classical dancer, Em Thoay, from Cambodia

no survived the mass xillings of Fol Pot and the Xhmer Rouge (International Festival of Arts and Ideas, Now Haven,
2001; Stngapore, 2001; Berlin 2002; Phnom Penh 2003; Vienna 2003 and Rotterdam 2003).

In 2003, Kong Sen created a work that premiered in Vienna in April. It is entitied The Myths of Memory, which inoluded
The Consinuum: and a new plece with Austrian and Gorman performers based on the ongoing Muosevio tralls

Kong Sen was curator and 0o-artistic director of In Transtt, an annual throe-wook festival in Beriin that deduted in June
2002, The Flying Circus Joct made 118 Niret Buropoan Appearance al tho festival, Since bocoming a curstor for Tho
House of World Cultures, Keng Son continues 1o curate including a 48 hour non-stop event of Thal, Indonosian and
SINEADOTOAN CULINg-odge young artists 1o open the visual arts festival in Singapore, Insomniad8. Ho has also boen

wited 1o curate for the Institute of Contemporary Art (ICA) in London and a threemonth long programme about ]
ontemponary South East Asia in the House of World Cultures in Borlin

Y e







PaPs wase bswm. im Patbvim in 1957 the maim. cidry im
the Qrperyarwraddry Donisiam, vn Myamman(Burma)
w/m;.add«yﬁb&samdm&/«dxﬁawa&&vxa&dwd
procrased. We kas borm Unimg amd werkimg ion

meyaﬂww.). b studad A‘f &‘/md,{ amd ke
s cauldd e marmud a wlf-baughi sn alf-made artist.
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We Kaw slaged Asls cxbibibisma sumer 1987, they
imclude "Umdidled”. “dalid Comearpts”, "UWild Epe”.
“amgaun.” "Wlamsumg dhadsw.” armamgat mamsy
sthere. We Raw exhibiled im fubuska, japarm amd the
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Rabih Mroué (Beivat, 1967 ) studied dvama at the Univexsité Libanaise in Beivut and staxted te preduce his cwn play,
in 1990. He acted in, divected and unete sevexal plays, pexfovmances and videes which have been shown in Beivut, Cain
Faxis, Vienna, Tunis, Unuman, Basel, Baxcelona, Buessels and Bexlin, including: Looking fox a Missing Employee,
2003; Face U[Face B, 2001; Thvee Fostexs, 2000; Come in Six, we will Wait fox you Cutside, 1998 ; Extension 19, 1997
La Prison de sable, 1995; The Lift, 1993; L'Ubat-joux, 1990. Since 19935, he has been umiting and divecting shoxt
animated films and decumentaxies fox Futuve TU.
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Some ob ken ecbibity and. porormances, welude Fontasies de L4tarem I nooes Wakaragods' ot the Contre de

Cultura, Contemporania. de Bancdons, Spob, “wematentall, o solo exhibtion, at the al-mamal Foundation fox

WMM mewﬂpr&aaﬁfhwo&WM
New York and. “opon, studio” group eckibition ot Town $House Gallony i Catno, Egypt.



Santiphap “Jay” Inkong-Ngam is a performance and video artist based
in Chiangmal, Bangkok. He has recently moved into film-making.

Screening of Khong Legend by Santipap Inkong-ngam (Thailand)

The Khong Legend is concelved and edited by Santipap Inkong-ngam..
it 18 not & movie but a collaboration with Mekong artists on moving
images, supported by Arts Network Asia,
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KaiSyng wasnamed The Most Promising Young Artistat theageofI7at theUOB Painting of the Year Award. In 174
armed with the Shell-NAC Axrts Scholarship, she pursued herstudiesat the Slade School of Fine Arts and graduated
with first class honours.

Having started off with painting and sculpture, she now experiments with audio-visual forms and writing. Her
works have been showcased at the Yamagata International Locumentary Film Festival, Quterlimits in New York
City, USC's Axrt in Motion Festival, transmediale O.I in Berlin, Video Take in Brussels, the British Short Film
Festival, Singapore Art Museum, Jubilee Hall, Alliance Francaise, Coethe Instituteand Earl Lu Gallery.

One of her works won the ’rd prize (Certificate of Merit) in the New Visions category at the 42nd San Francisco
International Film Festival's Colden Gate Awards in 1999, 5 of her video works were bought and collected by the
Fukuoka Asian Art Museum in Japan in 2000,

She taught Film History &Theory Criticism at Ngee Ann Polytechnic's School of Film & Media Studies before bein
avarded the Japan Cultural Foundation's Scholarship in 2001 to pursue a Masters of Art at the Musashino A
University in Tokyo.



The Atlas

The Atlas Group is a project
established by Walid Ra'ad in 199,
to research and document the
contemporary history of Lebanon.
One of their aims with
this project is to
locate, preserve, study,
and produce audio,
visual, literary and
other artefacts that
shed light on the
contemporary history
of Lebanon. In this
endeavour, they
produced and found
several documents
including notebooks,
films, videotapes,
photographs and other objects.
Moreover, they organised these
works in an archive, The Atlas
Group Archive. The project's
public forms include mixed-media
installations, single channel
screenings, visual and literary
essays, and lectures/performances.




¥alid Ra'ad (Chbanieh, Ledanon, I%ND is a modia artist and an Assistant Professor of Axrt at Cooper Union
(New York, USA)

Eis vork includes textual analysis, videos, performances and photography projects.

248 video vorks include lc-hgo The Bachar Tapes, 2000, The Lead Weight of a Quarrel Hangs, 19%~197,
and Up to the South, 19 Kisp phy projects and performances include The Atlas Croup:
Locuments from The Atlas Group ive, 200L and The Loudest Muttering 1o Oven locuments from The
Atlas Croup Archive, 2001 His critical essays have been published in Public Culture Kethinking
Marxiom and Third Text and his media vorks have beon shovn at numerous festivals in Burope, the
Middle East, and North America. Walid Raad 19 a founding member of the Arad Image Foundation.
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Tony Chakar (Beirut, I%8) is an architect. artist and vriter. Ee has participated in many projects and
exhibitions, including Once Upon a Time There Was a Mouth, Sao Paulo Biennial, 2002, Convulsive Fables,
Universidad Internacional de Andalucia (UNIA)L 2005 4 Cotton Undervear for Tony. Tovahouse Callery of
Contemporary Art, Cairo, 200L All that is Solid Melts finto Alr, Ashkal Alvan, Beirut, 2000, A Retroactive
Monument for a Chimerical City, Ashkal Alvan, Beirut, 1999, Come in Sir, ve will Wait for you Outaide,
Ayloul Feotival 1958,

Bilal Khbeizx (1% Kufur Shooba, Lebanon) has been
vorking as a cultural reporter for Al Masa ) in
Beirut betveen 198 and 199, and for Future TV
betveen 192 and 19N Ko has boen a member of the
editorial staff of Mullak, a veekly cultural
supplement of the nevepaper An-Nahar, since 174

His publications include Perhaps Memory of Alr
(Mexrime Press, 1991 The Body is Sin and Leliverance
(1996), Al-Kasal (Indolence, with Walid Sadek, Beirut
The Jxd World, 1979 and The Vater is Cool in the Coffee
Shop (Beirut: Hamra Project, 2000L
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Ulil Abshar-Abdalla is the leader of the Liberal Islam
Network (Jaringan Islam Liberal) of Indonesia, the
hottest Muslim organization in post-Bali bombing
Indonesia. It has a weekly radio program discussing
the moderate interpretation of Islam which is
broadcast to many Indonesian cities. It alsc
publishes essays about Islam, ranging from the role
of women to the principles of democracy.

He is also associate researcher at the Freedom
Institute, Jakarta and the executive director of the
Indonesia conference on religion and peace.



Annamie Vanac ey~ (A
Annomio is Hoad of Programmeo & Productiohus, Rotterdamse Schouwburg which is 0no of the most improssive arts center

in Europe showcasing both cutting edgo works as woll s popular works, Its NUMEroUs $Pacos play hosts 10 woll-known and
critically acciaimed artists feom around the workd, primarily from Europo and North America

C}B‘H’B’ V‘eﬁet S

Clairo is the Dicoctor of The Na'.-oml Contor of Dance (CND). Situated near Paris, the CND has 11 studios, inciuding theeo that can
bo used for porformance; a ‘modiatheque’ comprising 20,000 books, pholographs, and videos: & $pace for encountors among
profossionals; rooms for SCreonings, 0xpositions, and conferonces. One of its aims is 10 dovelop contomporary dance and the
rosearch of dance perfiormance

0 -
Silie B ale:
Previously a curatonpeogrammer with the Tanzquartior in Vienna, she is currently an independont peosentor, curator of more than 10
yoars axpenence. She had previously worked on projects with the House of World Culturos and Tho Hebbol Thoater in Beriin as woll

as tho Thoater dor Welt in 1939,

o D
&erd«:ﬁ Arets oLy
Saghd i3 with the Tanzquarter in Vienna, Austria. It is an institution dedicaled exciusively 10 the goneo of contomporary dance and
POriOrmAance. Since its foundation in 2001 it has positionod itsolf as an experimeontal, discussion-onented and open house. One of
the main concorns of the house is tho continual exchango with artists and Contros for CONMOMPOrary dance and pariormance in
central, eastorn and south-east Eurcpe as a focus. Twice a year the Tanzquartior Wien invites choreographers from eastern Europeo
10 COMO 10 Vienna on a two-months ressdoncy.

Mari Dbputter el

In 1995, ho moved 1o Lisbon, Portugal where he became co-director of the independont dance crganization Danccas Na Cidade
1ogother with Monica Lapa and dance programmer at the Centro Cultural do Bolum. He was/s a momber of various Eucopean
Notworks, inciuding APAP, Dancowod, IETM, Departs. Ho is the founding momber of two notworks dodicaled 1o North-South
collaboration: Dancar 0 quo @ Nosso and Danse Bassin Moedtorranee.

Ho was the 0dRor for digital pubiications “Crossroads 1° and “Crossroads 2°, his artiches on porforming arts, cultural policy and
interculturalism in have boen published in various magazines such as "Eicotena” (Brussels), “iDanca” (Rio do Janekro) and “Szono”
(Salzburg).
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