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Superintense

Superintense is a marathon of personal strategies of creativity in the urban context, in our
worlds. From one morning to the next, all the FCP artists will have an hour each to present their
work, recreate their practice to themselves and a public audience. A table, a projector,
a microphone, an audience; which can all be reconstructed into an open space - the same
conditions are given to each artist. They are invited to share their practice with the audience;
past work, present work, future work. It can take the form of a talk, a lecture-demonstration,
a performance, slides, a video, a DJ session, a workshop, a discussion. Without a break, all the
artists relentlessly articulate their practice, communicating an insight to the myriad ways of
inhabiting, dissolving, thinking, making, living, destroying, rejuvenating. An actor, an audience,
a shared space. Teke a cigarette pause on the run.
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Event Information
Flying Circus Project Platform 03 Date: 16 January 2010
Superintense Time: 11am till late
Venue: 72-13 Mohamed Sultan Road
Admission: Free

Please call 6737-7213 or emadl tworks@singnet.com.sg 1o register your attendance. For a time schedule
of the specific artist presentation on 16 January 2010, please refer 1o www.theatreworks.org.sg or
www.72-13.com

For more information:
wwwitheatreworks.org.sg  www.72-13.com  www.artsnetworkasia.org
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As John walked away from his car, he noticed that the sky had
turned dark and it was threatening to rain again. It is the third time
this week, he thought to himsell, as he quickened his pace and
hurried to his home down the street.

He managed to avoid the rain today, unlike yesterday or the day
before. Something’s got to be done about this. It's not possible
that it rains every single avening, he thought to himself again and
pickad up the voice compartment and dialed up Domestic.

He hung up befare the voice could finish its
last sentence

There was a message on his voice comparment
fram Sylwia, someone whom he had dinner and
slept with from time to time, He listened to her
message and then deleted it before it ended.

He poured himsel! 8 whisky and sat next to the
window, wondering if it was going to rain for
the whole night, just like the other nights.

Heman Chong



“1 observe in the artistic works of the individuals around me-—Cao Fer, Ming Wong, Xu
Tan, Pak Sheung Chuen, Yang Fudong, Zheng Guogu—the recognition of a complex
relationship between art and reality. art no longer operates in a laboratory of
artists, but as intuitive and active participation in the possibality of life_ In this
sense, | think our question for art shall concem what it can “become,”

but not what it “is,” and we can say that, from the beginning, the

purpose of such creation will not be to produce something that

becomes a work, but that acts as a force 10 be integrated in

many different contexts. Such creativity shall and will

continuously raise questions with regard to social life

and stimulate our consciousness of life in general,

as well as our actions. These indwviduals regard

life iself as a process of experimentation
and develop their own unique ways of
perceiving the world._These different
forms of creativity with different
orentations respectively become
different spaces, but they

also suggest the existence

of a truly dwerse New

Speacies of Space—

one that will

mspire a new

space for

life.”

Hy Fang












“An intensive questioning of what shaped
me: my identity, my relationship with my
pastinaclosed system, the place where

| grew up and its specific situation,

and sensitivity and honesty, | am
fascinated by social standards

and aging processes, the
history of the body, my
background as an Eastern
European citizen and my
relationship with the
rest of Europe in
terms of politics,
culture, identity
influences

and justice.

Manwel Peimus









Commons As per My People
Commons Art or Marginal Philosophies?
Code Allowing for Meta Practices
Confidence Art or Missing Publications
Code Against Meaningless Policies
Confidence And Minor Publications
Computer Allowing for Mechanical Publics

CAMP, a new platform for art, research, and collaborations 2007


















The Aying Circus Project (FCP), conceived and directed by Ong Keng Sen, for 8 years (1996 - 2002/3) had
a singular focus on Asian artists of all disciplines: traditional, contemporary, urban, folk, ritual, activists
gtc. The first three editions were a geographical survey with artists coming from Burma, Indonesia,
Thailand, Vietnam, Cambodia, Laos, Malaysia, Philippines, Singapore, Taiwan, Koraa, Japan, India and
China. The FCP started primarily with a group of urban Asian artists who were outside of the traditional
arts of their countries/Asia but were interested in reinventing tradition, conceptualising its place in
contemporary arts, looking at the parallels between the traditional cosmos and contemporary life. The
first edition in 1996 began with much physical training. 1998 saw the moving away from the aesthetics of
imercultural performance mto the politics of intercultural performance. There was the introduction of
visual artists, unconventional artists in traditional arts (such as women practising kathakali, young
‘masters’, traditional musicians crossing over into pop idols). 2000 was the culmination of the
geographical survey with 20 Tibetan monks (from Yunnan, China) joming contemporary artists in exploring
rituals of spirituality and rituals of daily contemporary life (including club trance musicians). 2002/3 was
the final year of all Asian artists but it was also the first time that FCP moved out of Singapore. It evolved
nto an 18-month project where one visiting artist a month worked and collaborated with the residents of
the royal town, Luang Prabang in Laos. In 2004, Ong began to perceive Asia more as the site where artists
would continue their conversations. The process started in 1996 had been achieved in part, i.e. to begin
the coliahorative processes between Asian artists, who due to the development of contemporary arts
were often looking towards Europe and the US. However after 8 years, there was the danger that a
‘ghetto’ was developing, there was a need to make porous; new borders that were emerging. Hence the
FCP in 2004 invited numerous Asian artists and others as well: Jerome Bel, la Ribot, Jan Ritsema, Fanny
& Alexander, Benoit Lachambre, Otobong Nkanga, Walid Raad, Rabih Mroue, Lina Saneh, Bilal Kbeiz,
Tony Chakar, Jumana El Aboud, Raeda Sadeh. This opened a new door. In the 6th lab, artists visited
Vietnam under the Flying Circus Project 2007 - Travelogue. This was a contextualised conversation in a
specific site to explore the issues of memory, transformation and the local. Megg Stuart, Rachid
Ouramdane, David Subal, Michikazu Matsune, Caden Manson, DJ Spooky, Koosil-Ja, Rags Media
Collective, Jun Nguyen Hatsushiba, Melati Suryodarmo, Nibroll, Brian Gothong Tan participated,
traveling between Singapore and Vietnam. In January 2010, FCP continues in Cambaodia and Singapaore
through the creation of alternative universities {ALTERU) with Cambodian partners, Amrita Performing
Arts and Bophana Audiovisual Resource Center. The alternative upiversities will include intensive
workshops by Ong Keng Sen, Jasmine Ng and Wu Wenguang on the subjects of Memary and Archive.



