


In creating today's performance, TheatreWorks Associate Artist, Eng Kai Er together with her collaborators, Faye Lim and
Felicia Lim, have taken an unconventional approach. Taking turns to lead and follow in rehearsals, they have broken away from
the typical structure of having a leader’ to push both the physical and creative spaces of performance making.

TheatreWorks believes that independent art practice embodies the notion that art is never any ‘one’ thing. It is the petri dish
of our artistic and cultural future, a place of experimentation and the champion of alterity, diversity and pluralism. We cater to
the taste of audiences who perhaps wish to be unsettled, challenged and to see things from different perspectives. And Kai's
work has embodied that notion. From INDULGENCE in 2015, to She Ain’t Heavy, She's Reaching info Space in 2016, and now
The Roundest Circle in 2017, Kai has been pushing the boundaries of performance with her unique and conceptual approach
to making performance. The creativity and outcome from the Kai’s work has brought about artistic diversity in performance-
making, as it challenges the norms of dance-performance itself - does dance need to have perfectly synced executed
choreography? Fancy music? Or lavish sets? Or can movement itself be considered dance?

TheatreWorks has a long established belief in developing and nurturing Singapore artists. Some of TheatreWorks' past
associates includes Vertical Submarine, Choy Ka Fai, Joavien Ng and Loo Zihan. Through access to resources and
opportunities for artistic research and development, we empower our artists by providing them a safe space to conduct andto
test-bed creative strategies and boundary-pushing works. And in most instances, this means supporting the non-mainstream
and the unpopular as our artists find their voice and hone their skills and strategies. This unconditional support, we believe,
will grow and enrich the Singapore arls ecology.
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’iEng KaiEr

Don't say no, just counter-propose. When you're stuck, try to gain sympathy points by ex-
pressing honest frustration, Make it clear you're frustrated at the lack of progress, not at
your collaborators. Never tell your collaborators you think their ideas suck, unless their
ideas really suck unforgivably bad. In such a situation, make sure they know you don't think
they suck, as people. If you can't do that properly, consider quitting the project. It's ok to
give instructions to others as | am doing right now, since it's other people’s own decision
whether 1o take instruction or nol. Also, you can text your collaborators at 4am, it's fine.
You can stop doing it if they complain but if they don't, you can keep going!

Felicia, Kai Er and | made The Roundest Circle through profuse talking, dancing, writing
and negotiating. Sometimes, the best things happened while we were silent and still. In
the silence and stillness, we had space to better listen and respond more adequately. I was
uncomfortable, at first, that Felicia was sometimes quiet when Kai and | debated endlessly
over a detail. It would have been possible for Felicia to add her perspective, mediate,
change the topic or take a side. Over time, | let go of the expectation that we had to putin
our equal share of words, and embraced our silence, our commotion, and both together.
In The Roundest Circle, different movement qualities sit next to each other. Fhope there is
something here for you.

How do | listen? How do | respond? | have been thinking about what it means to work
with someone this past year and | find these questions lingering while embarking on The
Roundest Circle with Kai and Faye. The turn-taking structure that we have adopted gives
equal time for each of us to direct rehearsals. Because of the opportunity to direct, | am
able to better relate to Kai's and Faye's preferences and to observe my tendencies as well.
Can | be a director and a follower al the same time? Is coming to a consensus necessary?
For me, The Roundest Circle is a result of our exchanges within this system. | hope you will
enjoy this sharing!
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