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N.O.W. - not ordinary work -~ is a three-week public
project presented by TheatreWorks (S) Ltd. From
2019-2021, N.O.W. is helmed by established actress and
arts educator, Noorlinah Mohamed. As Artistic Director,
Noorlinah has designed a three-year season focusing on
women creators, thinkers, and change-makers, and their
approach to making a difference.

N.O.W.is interdisciplinary. Its programmes include
performances, films, music, mixed-media installations,

workshops, talks and demonstrations. Led by women
and supported by women production, technical
and administrative teams, N.O.W. makes visible and
audible the multifaceted and capable women, their
voices and their not ordinary work. It spotlights her
process, her thoughts and her creation. Experimental,
deliciously weird, and yes, fun, these works explore the
conversations women from different disciplines have with
each other, and the world.
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The Clandestine Care Between Women
By Marylyn Tan

Being a woman, especially as & quaer woman
working with the alienated, endangered body,

| cannot escepe an acute awareness of the
weighted notion of care in my e It is nevitable
~whather because of the cultural impositions
we place on each other, relgious exhortation,
or moral duty, we are conditioned or perhaps
coerced nto bearing that burden of care for
others. Even more necessary, then, is a culture
of care between women, with that care so often
clandestine | am more cognizant than ever
that women need to care and hokd space for
each other, especialy between women who
have differantiy-pravioged expernences in being
marginalised, policed, or being denied access to
FOSCUNcos.

My own work reflects this by being interested in
how certain pleces of advice, actions, or Stones

~ the okdest form of healing - come 1o fake on
apotropale (as in magical techniques intended
to avert evil or harm) qualties. Care that is occult
and clandestine is well-suited Lo a tradition of
care batween women especially because such
care 8 often lorced Into positions of the covert
(think of the secrecy surrounding women's sexual
health and roproductive function, the spectre of
the fearsome hag or witch). Conversely, these
feared and abhorred figures often also hold taboo
knowdedge about women and their bodes (eg.
the performance of abortions, love charms, birth
control), as well as the sexual and social abjection
that is often placed upon us.

Excerpted from my first volume of poetry, GAZE
BACK, one of iy visual pooms, titled Barrier
Method, s featurad in this exhibition and based
on the layout of a tab of birth control pills, caling
to mind a board game or a grid, Arrows from
oach tile load to the next in a clockwise drection,
pointing to both the engoing crcularity that isa
tradition of care and the sometimes-seeming
futility of trying to protect onesel! from the

dangers at hand. In each tile are quotations from
my various experiences with birth contral, from
the pamphiet for Mercilon, 10 quotes from the
doctor administering it, 1o online sources and
word-ol-mauth on how 1o iInduce a miscarmage.
Such nformation is necessanly hard-won, and
dofinitely did not feel easily accessible to me as a
seventeen-year-old, when | most needed it.

It was also interesting to note that the medical

or sclentific iInformation that would ostensibly
Giva me more autonamy over my own body was
also often laden with moral. spiritual or emotional
waght, such as the doctor telling me not to
engage in rough sex, and that relationships

with boundar [os)] [were) like staircase|s] with
raiingls] . Other texts, with which | associate
apotropaic function, have parafaled this - Girf by
Jamalca Kincald, for example, in the same breath,
speaks of how 1o ‘throw back a fish you don'tlike,
and that way something bad won't fal on you, this
is how to bully a man; this is how a man bullies you;
1his I8 how 10 love & man, and If this doean't work
there are other ways [.J. An apotropaic text, for
womaen, recognises the multiple positionalites
that are inherent and inseparable to awoman's
lived axpariance. Furthar, the impulse to guard
these positionalities, these expenences, s

often palpable, as in the self-explanatory Linda
Stupart's A SPELL TO BIND STRAIGHT WHITE
CIS MALE ARTISTS FROM GETTING RICH OFF
OF APPROPRIATING QUEER AESTHETICS AND
FEMININE ABJECTION.

Therefore, how do | continue this tradition

of occult (that is, secret), mouth-to-mouth
passing down of vital, erotic, unknown, 1aboo
knowledge? Women's writing and knowledge
belongs to us: it is a source of vilified power. The
lack of description of what happens between
women, which is often denigrated or dsmissed
in any case, makes it, as Chris Kraus' | Love Dick
procluma, the most nteresting thing in the world .




“Admitted only as footnotes and marginalia...”™
Writing the Apotropaic on/for Non-Conforming Bodies
and Other Creaturely Forms

Si(apa) Hantu Songkel? Hantu Bellan? Hantu Laut? Hantu Angin?
Hantu Kubor? Hantu Jembalang? Who is Dato Uban, Dato Parol and Tok
Gunung? Who is the Buaya Putih? Tok Sarilang? The ancestral tiger?
The weretiger? The Orang Bunian? The naga? Who is the Queen of the
South Seas? Nyi Blorong? Che Siti Tanah Masyur? Rangda Ning Dirah?
Mahendradratta? Ken Dedes? Prajnaparamita? Puteri Gunung Ledang?
Tun Teja? Wan Seri Beni? Radin Mas? Fatimah Rocker? Apa ada pada
nama? What'a In a name? In resurrecting, remembering, reciting their
names, what/who are we invoking?

The names citod hare are but a small fraction of
the poweriul figures that have historically been
Invoked as being notable spirt guardans and
otherworldly beings related Lo the lorests, lands
and seas of this region. In addition, they can also
lay claim to a certain involverment and influence in
the political and magico-religious histories of their
respective localties of belongng. In mapping cut
animventory. a constellation of the otherworkily
and the supernatural, of (disjenchantments,
celbes, dnanities and the demonisad, where
should we bogin? Sea-larng, oarthy, chithonic,
played significant roles in the mythologies and
cultural landscapes of Southeast Asia. Who has
survwved? Which names have been maligned? Or
rendered obsoleta? Whose historical legacies
have been approprated lor the entertainment
industry, popular culture and sensationalized
exoticised renderings and representations? How
valid, accurate or limiting is it to see these figures
through the lenses of gender, saxuality, race.
age, environmental contexts or our other cultural
bagpage? With regards to what we fear, what
comforts us, the knowledge of ghosts, magic,
myth charms and the tallsmanic - what has been
retained, passed down, adapted or forgotien

in cuttural memory. especially s 1old by, 1o and
through women? As Barbara Andaya has noted
In Studyiig Women and Gender i Southeast
Asia, “when the national epic has already been
laidd out according 10 certain accepted formulae,
the experiences of women can only be admitted
as footnotes and marginalia”. | would ke to add
that the female-identitying from the otherworkly
spheres are not exempt,

Apotropaic Texts is & body of work | would
describe as being taking on one of the faces

of the multi-headed shapeshifting composite
boast that is my research. My work, in its various
Incarnations, has genervally been interasted in the
cumulative nature of stories and the labyrinthine
vexations associated with embodied knowledoe
and the act /power of naming. The otherworkdly
figure, the spirit locl, the ethereal entity as
actuaity, metaphor and concept, as a mirror of
workdly anxietios, desires, preoccupations and
precariousness has been central to most of the
work of my decade long research project. Whose
names continue to evoke unruly bodies, uncanny
langscapes and abject natures? Whose names
have become metaphor, myth and a projecton of
normative (or not) socio-cultural attitudes?

In negotating this multi-headedness and the




monster truck load of cuitural baggage that can
hantu', the supernatural, ‘mysticism, ‘witchcraft',
‘worcary', Iminterestod in the consideration of
certain legacies of intergenerational trauma
and sundval as a haunting force and the

extent we each (in varying degrees and rather
problematically) play ethnographer, cultural
ventrioquist and medium. I'm aware of the
limitations of what art can do and it's important to
me that these varous bodies of knowledge are
not simply ‘props’ for the work and superficially
and flippantly dealt with. What also intorests
and intrigues me is the various ways ritual

s pragmatically set up and constructed va
words, gestures, actions and objects as well

as the employmant of magc as a way to keep
communities cohesive or as a way 1o maintan
political and cultural dominance,

The notion of magic as occupying one haif of a
Linary s an kea that has been corpred time and
time agan. The refationship between magc and
religion, magic and science, magic and modernity
- where magic is set up as that dublous archaic
problematically feminised, dsordered, 'primitive’
thing of past, play out In enduring ways. At
nUMerous points in history, magic has been set up
as a non-conforming body, an antithesis to order,
1o the normative, fo the righteous and rational.
This "non-confarming body” Is unpredictable,
ill-disciplined, fais to respect borders and

fnsls to cocupy & position of legitmacy. She s
often depicted as abject, wicked, If not morally
ambivadent, sinster and conjured through unholy,
shrouded underhanded means.

Yetin spite of her disruptiveness, she s
reparative 10 some. She ofers reprieve, respite.
Destructiveness does not rule out her usefulness.
The imposing of these binaries do perhaps point
out the extent magic as a concept can be read as
a polkemical and ideological tool in thinking about
cultural power and politics. The positioning of
magc as a ool and as an act of dsruptiveness,
as resistance, as a cultural weapon of sorts has

gendered)
body. Enquiries about magic are really encuines
about the nature of moderity, contemporary life
and the enactment of social power. dassification
and control onlo people, bodes and stes.

Apotropaic Texts for me s a project that extends

to haunt aspects of the workds of our making.

It is also about acts of mourning, gestures

of reconciliation and the knowledge passed
down from generations of mothers in the form

of ullabies, mementoes, pusaka, instruction or
storyteling we end up belleving as fact. At the
core of the work is the question of what we might
{ritualisticaly/magically) do 1o help curselves, and
others, to feel safe, to cope with the micro end
broader terrors of the everyday and the banal,

I s also withcut & doubt, my love letter, gesture
of gratitude and nbute to the Southeast Asian
sprrits, shape-shifters, sorcerers, ancestors and
the elemental animistic creaturely beings we both
fodr and revere




More Than Words

By Jovelle Leong Wei Shan

Gender equality: Need
for chamge in mindsets
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As a fermale millennial In Singapore., | have been
raised 1o speak up | can compete against my
male cla 18 N both sports and ac Mia on
Lair grounds and engage in leveled conversations
with them about socio-political issues without
being slapped with a shade of condescension As
such, I never lully undersiood the need for female
acvocacy In Singapore as | felt t
already achieved gender panty

we have

Today, more women in Singapore qualify for
hgher education than men, we have sufirage
nghts, equal marmage and housing rights and yes,
a female preadent. With equal opportunitios and
edui N handed 1o us on a platter, what is the
buzz about gender equality for?

| reckon we do not question, or ot least not often
enough, where did all our rights come from?
There is this saying in Chinese, | N ying
shus sl yuan). it Rerally means that when you drink
waler, you need o think of where this sustenance
came from, Embarking on the research process
for Powey of Letlers prompled that guestioninme
and provided me with insights as to how much
has been done for the entitierments | am afforded
A8 4 Singaporean worman loday.

The liroless dalogues held between women
organisabions bke As Yof Women

for Action and Res (AWARE) and the
government; pettions made over the years by
prominent fernmale rights adw fiqures like

Tisa Ng and Constance Singam, paved the




way for the establishment of the Family Court,
the abolishment of female medical guotas and
secured wellare rights for divorced women. it is
their avdacity and persistence to speak up and
aganst, n a time of conservative thinking, that
effected the ease with which we ive our everyday
ves in today.

Constance Singam confronted the notion of
family courts being “un-Asian” in 1994, t was
denied establishment under the promise that

it goes against the Asian practice of not “alring
our dirty inens in public®. The pressing need for
jurisciction in dealing with civil matters within
familes pertaining 1o ssues like child custody,
aimony or familial violence is swept under

the rugs simply because Singaporeans were
deamed "not ready” for what was considered a
drastic ideclogical shift at that time.

Watching her letters get rejected by local
publications under the grounds that they have
akeady “carried two letters on the issue” and
realizing after, how it has been nearly fifteen yoars
since the first Family Court was established, | felt
inspired. A renewed sense of reverence for the
nobie work that has been done In unwavering,
graceful slence.

Of course, it would be naive to assume that
these letters did all the work, It was also the
public’s redentless attermpts to take ownership of
these uncomfortable issues and discuss them
openly, that has made a workd of difference. it
was that disceming critical attitude of the public
= DOt forum wrillers and reporters allke, In its
confrontation that generated concrate change,
Indeod, we have come along way.

But the fight for gender equaity is Lar from over

Times have changad and discourse has evolved.
With the rampant use of social media platforms

that enable the “herd attitude” and undermine
ndivicual accountability, socio-politice
conversations have become more emoticnally
drivon and risks cumulating in white noise. Today,
we need discerming critics and sensible social
leaders who desire to effect change, not just in
the tangible but in ethos as well

Used judiciously, sockl media could serve as
agreat tool in expediting the achievement of
gender ogualty. Take the most recent Monica
Baey incident for instance. Beyond all the noise
that ensued, the exposd of her saxual assault
onine was pure action. She chose to bacome

a public presence, a face to her own story. She
chose 1o be seen and named. She chose to act
Awareness was then ralsed and regulations
revised.

And this is just the beginning.

Lika the teracious and persistent foemako
advocales belore us, itis imperative to follow up
action with discourse in order to elicit change for
the long-run. What is the true root of the problem?
How can we resolve it for good? Action without
discussion s like a story with no plotine, there has
to be direction

The kind of gender disparity and discrimination
wa tackle today are much more sublie

and intricate. N infiltrates our day-to-day
conversations, like “you're such a girl” or “quit
crying Bob, man up”. Indeed, it is impossible to
eradcate centuries’ worth of cultural instllation
and social conditioning of what defines man and
woman overnight. But that is not our purpose

Our purpose | belleve, i 10 proactively engage
and dscuss as individuals - 10 take ownership, It
S our responsibility to dig deeper and question
what more we can do, for there is 80 much more
tobedone.
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Co-constructing Narratives

By Akshita Nanda
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Be a Comedy Superhero

By Sharul Channa

rage by WC Ly




Being the only ful-time female stand-up
comedian doos seom rather strange whon
Singapore has a population of approcdmately
546 million. Suraly we have more funny women
In the country, no? Of course we dol Then

why aren't they coming out to explore a career
In stand-up comedy? In the past, those who
wish to be an actor were advised thatitisnot a
sustainable careor. Now, we have governmaent-
funded schocks dedicated to the arts. Indeed,
wo have beon fighting many odds. What makes
me an exception - this Singaporean Indian girl
from a middie-class family trying to make people
laugh in bars, auditoriums and festivals, hoping
to represent her country in stand-up comedy?

| grew up waltching my migrant parents work
hard 1o sarn & Iving In Singapora. They came in
to Singapore 32 years ago. | saw both my father
and mother work hard to educate their three
daughters: he chef and she teach chidren in the
pre-school Gender-roles didnt exist for me as
a gl growing up inmy household. So the coy,
sheepish, conservative Asian girl expectations
that are placed on women didn't agree with my
upbringing and my Me-choices.

From a three-year diploma in Acting from Lasalle,
Colege of the Arts, where my class consisted

of only five students during that year, 1o being
outside an open-mic night where the owner

was coaxing me to try 3 minutes on stage as no
woman was jumping up, | noticed a gap in the
situation. | Initialy only jumped up on stage 1o Hil
a'women quota’ but got addicted 1o the art form.

Public speaking ranks among the most feared
things in a list of fears that people generaly have
Deathissecond. Stll | chose 1o be on stage
trying 1o make strangers laugh. The freedom

of being my own writer, producer, director and
actor gave me a sense of liberty to tell my truth
ON S1age and explone my “voloe”, Iwon't say
that being in the stand-up comedy scene these
past B years has been a bed of roses. | have
heard it all - from being judged for being ‘vulgar’,
a ‘pottymouth’ and unsuitable woman of 'ittle
dignity’, 10 also being mocked by some mae
promoters for not dressing girly’ enough on
stage. Nerves became the least of my concermns
when | had a duty to represent the female sex
on $tage. Not only the femake sex but trying to
explore and develop a voice that appeals lo the
coamopoitan crowd in Sngapore

S0, if a woman in Singapore feels that she
has a funny bone or wants 10 simply share

her observations on stage, just know thal the
following fears run through everyone’s minds
but can be overcome. Am | actually funny?
What i people judge me? What 1 1 don't make
it? Theses fears went through rmy mind time and
agan when | was starting out, even after | was
two years into my carser. Trust me, the rewards
whaen these fears are overcome are far groater
and there are millions of women out there who
will relate o your voice and need the moral
support to know that #tis ok’ and | am normal.”
So, come -~ be a stand-up comedy superhero -
not with a cape but a mic in hand.




Film Screenings

Innocents (2012)

19 July, 7.30pm-8pm

Dir. Wong Chen-Hsi / 88 min / Singapore

In English and Malay with English subtities / Rating PG

Sot in 10808 Singapore, Syafigah eners a harsh
institution, where she belriends a boy, Ah Huat.

Don't miss this award-winning coming-of-age story by
Sngaporean mmaker Wong Chen-Hsi

A Lonely Woman (Kobleta Samotna) (1981)
19 July, 9.30pm-11pm

Dir. Agnieszka Holland / 95 min / Poland

In Polish with English subtitles / Rating TBD

A Lonely Woman depicts the life of Irena, whose bleak life
is turmed upside down by a new love affair. This film was
banned lor years by the Polish government due to its
criticism of Poland's societal hierarchies

1 Am The Revoiution (2018)

20 July, 3.30pm-5pm

Dir. Benedetta Argentieri / 74 min / Afghanistan, raq &
Syria / In English, Arabic, Kurdish, Pashtun, Daari with
English subtities / Rating TBD

This film documents the fight for gender equality by three
women in the Middle East, Set in Alghansstan, Syria, and
Iraq, these women challenge the stereotypes of the
veded and shent Muslim woman

Spoor (Pokot) (2017)

20 July, 5.30pm-7.40pm

Dir. Agnieszka Holland / 128 min / Poland

In Polish with English subtities / Rating TBD

Janina Duszeko is a seasoned animal-rights advocate
who witnesses a series of murders in the Sudetes
Mountaing, But were these men kiled by wild animals
or something edse?




Programme Summary: Week 1

STAND-UP COMEDY WRITING WORKSHOP
BY SHARUL CHANNA

From 24 June onwards

A 10-part workshop conductedt
Sharul Channa. Participants lea
I ther own voicas and perform on a ive stage by
the énd of the course

 the innmitabke

OPENING PANEL - WOMEN'S VOICE:
PERCEIVED OR REAL CHALLENGE?

10 July, 7.30pm-9pm

Thsw‘ﬂlr'i'lr}'.fr'()”"‘u-l e voicas of artsts
creaiors and advocales 10 examing Now womel
exprassions of our phace, roles and desires have
changed over time, Speakers Dy, Jovina A
SmlG;‘H"GO’F."I E inoe Olsen and Nasy tah l an

POWEROF LETTERS
10 July, 6.30pm-10pm (Opening)
11-28 July, 1'am-7.30pm (Closed on Mondays)

Power of Lotlers cohibits letters written by womens
nghts advocates, from 1985 1o the pres r
exhibibng these lottors, w ite all 10 with

tha issues and reflect on how they have affected
polcios a8 wal as attitudes Lowaras Woman in o
socety. By Noorlinah Mohamed and Danlia Osmar
Rasearch assistant Jove o Leond

Rating: 20

APOTROPAIC TEXTS
10 July, 6.30pm-10pm (Opening)
11-28 July, lam-7.30pm (Closed on Mondays)

4

Apotropas Toxts ives nto the use of protective

NOW LO write joNes

rarnaMurammad

magc, the (misirepresentations of the witch as we

5 the apoication of apctropac defansve tactc:
ustonically. Ths nstallabon imends to be a space for
the vocoless 1o return and create a collective chant
f protest. By Narytyn Tan and Zarna Mubammad

o Mature Content)

THREE FAT VIRGINS UNASSEMBLED

10-13 July, 7.30pm-9pm
13 & 14 July, 3pm-4.30pm
Viritten by Ovdia Yu in the 1880s, Three Fat Virgins
Unassombied redefines the oppressed woman as
2 Tat virgn, while dluminating the stornes
Singaporean women This 2019 edition

'y',{".l.'
re-examnes
tha text and asks: Have things changed for wom

sancethent

Written by Oviia Yy Directed by G oy LR
Featurng Chane an Munah Bagharh Retosan Qeata
X nd Joda Tovara Ny Set Designer Haorne
Ughting Designer Dorothy Frg  Assistant Lighting Designes
L Sound Designer inch T Co-songwriler
whokah tangostha Do Stage Manager ) ot '
Assstan Stage Manager and Props
Rating: Acdrsory 16 IMature Cont

TOTEMS, TALISMANS, CURIOS AND
PHARMACOPOEIAS: A BRIEF TIME-
TRAVELLING HISTORY OF CURSES, CONDUITS
AND CURES
12 Jully, 7.30pm-9.30pm

) arsonal memory and | IC archives

ealing and killing. Conducted by Zanna



THEATREWORKS 24-HR PLAYWRITING
COMPETITION

13-14 July, Nam-11am

First hold in 1996, particpants wnte a play in
24 howrs. This year s edibon takes place at the
histonc Former Ford Factory. in partnership with
the South East Communty Development Council
1he compatimon ams to nurture a Jeraeiog

playwrights. Garmes Mstress: Munah Baghart

WRITE FORUM Y

(FORSTUDENTS AGED 15 AND ABOVE)
17 & 19 July, 3pn-5pm

This workshop encourages |
OO0 the proco fwritng § 1o

Through discussons and writlen exarcises,
participants wil axarming samplas of pubiished
lettors and analyse the art of persuasive end
argurmentative discourse. Conducted by
Noorinah Mohamed

WRITE FORUM 2

(FOR THE PUBLIC)

20 July, 1tam-ipm

Writng letters 10 the DApers & one way 10 expross
YOur views, Join two established writers and
wOMEn's nNghts activists as they share strategios
of gotting your iieas across effectvely. succinctly
and powerfully Conducted by Constance Singam
arvd Dana Lam,

Programme Summarnry: Week 2

THE WAY WE WALK WITH EACH OTHER: AN
INTERDISCIPLINARY CONVERSATION ABOUT
APOTROPAIC SYMBOLS, TEXTS, GESTURES
AND PRACTICES

17 July, 7.30pm-9pm

In this talk, the panalists speak about how magic
has beenused ! rve oul care, humour, Jstics
and resstance across the multiple worlkds they
syimah Harith, 1zzaty shak

Maryhyn Tan and Zarina Muhammad

trovorse Foaturna M

DRAWING THREADS: DESIGN YOUR BAG
WORKSHOP

19 July, 8Bpm-10.30pm
In just a few hot 1

rre. Handcrafted by you

ind faciitated by the creatives from LOOMS. yo

Bl

woarabe art pe

m The Revolution (20180

can make either a Shopper Tote, Laptop Tote or
Classic Cutch Conducted by Nasyviah Tan

FILM SCREENINGS
19-20 July, various times

Sea Fim Screanings lor programeme detal

INCHOATE TO MATERIALITY:

PROCESS OF CREATION

20 July, 2pm-3.30pm

Hear from a Sim director, theatre practtioner and
withor who will share how they stoke the sub
conscious and awaken the unconscious to ket the
Imagination run wid and thereaftor tarme I«

of coharence. Featuring Wong Chen-Hsi Edith
Podesta and Akshita Nenda



St o Frooh » Raw

SYMBOLS, SECRETS, SILENCES: DRAWING THREADS:

APOETRY/ART WORKSHOP DESIGN YOUR WALLET BASIC WORKSHOP
(FOR STUDENTS AGED 15 AND ABOVE) 27 July, 3pm-5pm

24 July, 3pm-Spm This workshop offers stay-at-home mums a
Ths workshop invites you 1o Craate your own chance to learn while creating merchandise,
apotropac text, one that empowers you in times working with free-form art using harvested

of danger, and explore the tradtion of women threads from off-cuts of textles and tabric pens.
protectng each other. Conducted by Marylyn Tan.  Conducted by Nasyitah Tan

NIMITA'S PLACE: STAGED READING

25-27 July, 7.30pm-9pm

27 July, 3pm-4.30pm

Namtas Place & a story of two women who face
the same quandaries: Is history repeating itself?
With thes staged reading, director Edith Podesta
navigates the real and the fictional by making
auabile the voices of those who have read the
book

Written by Absnta Naoda Directed by £onn Podesta
Set & Lighting Designer Patrina Dawn Tan  Fasturing Mety

Dudepn, Dby Narnchar ran, Manaha Josl Nameata Anea

Noumath Tambsehan  Stage Manager Maissa Chin
Assistant Stage Mamager Cathar ne Lo Anch s
Rting: THO

STAND-UP: FRESH + RAW

26 & 27 July, 10pm-11pm

Running for two nights, this open-mic style
performance will be a safe space for all 1o kick
back, redax and laugh Hosted by Sharul Chamna,
expect comedy that's authentic, fresh and raw.

Set & Lighting Desigrer Putira Dawn Tan
Stage Manager Ma i Tnn Assistant Stage Maragor
Cndy Sng Rating: 100

FIRST READ: READINGS OF NEW WRITINGS
BY EMERGING PLAYWRIGHTS

Well of Silence

28 July, am-1pm

Wl of Shence explores caregver challenges of
adult-chidren, mortality and deeply entrenched
balals on masculinty. Who is enabiing these
cultural systems to thrive? From when? And wiy?

Written by As i Aswaih  Directed by Grace Kakasola
Featuring Sharda Harrson, Murmtaz Marcar Rutan Wohen
and Hermery Yackre Production Stage Manager Hiumd e Al
Rating: Advacry (Some Mature Coment)

The Book of Mothers

28 July, 2pm-4pm

Every woman has been a chid, but does that
prepare them o become a mother? The Book of
Maothers examnes motharhood through 1he syes
of Louse, whose compicated relationship with
her mother leaves bor ambivalent about her own
pregnancy and impending motherhood.

Written by £oaror Tan Directed by Yoo Yaon Yaon  Featuring
abelts Cham Egward Choy, Jordan Gan, Jashua Lim, Jo Tan,
Doben Toog wed Jam=ire Ko Production Stage Manages
Hazeiro AL Rating Adveory 10 IMatre Contertt)
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CREDITS

N.OW. Artistic Director: Noorlinah Mohame
Project Manager: a Y

Production Manager: Jeannelte Chong
Tochnical Manager: Yap Seok Hu | ARTFACTORY
Film Traffic Manager: Teo Swee Leng

Marketing - Digital: Choong SiMin

Marketing - Outreach and Sales: Tifany Chow
Public Relations: Amanda Wong

Assistant Production Manager: Hazolira Al Assistant Stage Manager: Cindy Sng
Exhibition Coordinator: ARTFACTORY  Technical Team: Joel Fernandez. Kallash, Stey e Kwek
Jed Lim Rahe Hussain, Shalul Rahmat, Chioe Jester Tang. Zamier Abu Bakar

Front of House Manager: Vinise Ky Interns: Chin Yong Hu, Hidayah Md Sham, Preenttha Make
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ARTISTIC RECTION ONG KENG SEN

About TheatreWorks and Writers' Lab

TheatreWorks, established in 1985, is an iIndependent and
Internabional performance company based in Singapore. It is
unique for its renvention of traditional parformances through
a contemporary uxtaposition of aesthetics, TheatreWorks
has two main red lines in its work: the first is the creation and
prosontation of ntor-discipinary or intercultural prograrmmes,
the second being cocumentary performances.

TheatreWorks reflects a concern with negotiation, synergy,

as woll as artistic shanng between Individuals and societies.
TheatreWorks has consciously created 7213, a space, to have
more diverse and inclusive dalogues. TheatreWorks intends
10 share the ranscendental potential of art through nnovative
contemporary performances engaging audiences with
unoammon altermatives

TheatreWorks (Singapore) Lid is supported by the Natonal
Arts Council under the Major Company Scheme for the period
from 1 Apnl 2019 to 31 March 2022,

www theatroworks org sg
www.7213com

About Writers' Lab

Concenved by Artistic Director Ong Keng Sen in 1990, the
Writers' Lab has been pionearing in encouraging and
devedoping Singapore plerywriting with its varied as wed as far-
reaching programmes

The Writers' Lab ams 10 provide exceptional first-time and
emerging playwrights with opportunities 1o hone ther creatve
writing skills through an incubating environment. In addition,
the Wrdtors' Lab aiso maintaing its R&D profile by aftording
establshed writers and Writers' Lab alurnni an enhanced
environment 10 advance their naw works

TheatroWorks Board of Directors

Artistic Director
Ong Keng Sen

General Manager
Mervyn Quek

Administrator
Ong Soo Mei
Finance & Accounts

Rosalyn Zaldua / 1-Bureau Private
Limited

Interm
Lim Wee Jin
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ARTISTIC DIRECTION ONG

About TheatreWorks and Writers' Lab

TheatreWorks, established in 1985, is an independent and
international performance company based in Sngapore. Itis
unigue for its reinvention of traditional performances through
a contamporary juxtaposition of aesthetics. TheatreWorks
has two main red lines inits work: the first s the creationand
presentation of inter-disciplinary or intercultural programmes,
the second beng doecumentary performances.

TheatreWorks reflects a concern with negotiation, synergy,
as wel as artistic sharing batween individuals and sccieties.
TheatreWorks has consciously created 72-13, a space, to have
more diverse and inclusive dislogues. TheatreWorks intends
1o share the transcendental potential of art through nnovative
contemporary performances engaging audiences with
uncommon alternatives.

TheatreWorks (Singapore) Lid is supported by the National
Arts Council under the Major Company Scheme for the period
from 1 Aped 2018 to 31March 2022,

www. theatreworks.org.sg
wWw72-13.c0m

About Writers’ Lab

Conceived by Artistic Director Ong Keng Sen in 1990, the
Writers' Lab has been pioneering in encouraging and
developing Singapore playwriting with its varied as well as far-
raaching programmes.

The \Wiriters' Lab aims to provide exceptional first-time and
emerging playwrights with opportunities to hone their creative
writing skills through an incubating environment. In addition,
the Writers' Lab also maintains its R&D profiie by affording
established writers and Writers' Lab alumni an enhanced
environment 1o advance thelr new warks.

Finance & Accounts
Rosalyn Zaldua / 1-Bureau Private
Limited

Lim Wee Jn



[

o hrom / A

Fim







Ticketing

Three Fat Virgins Unassembied (3FVU) - $35 (Concessions” $20)
Students, Seniors above 62, NSF men and people with dsabilties
Filn Screenings - $12

Nimita's Place: Staged Reading - $18 plus one drink

Stand-up: Frosh + Raw - $18 plus one drink

Bundle Buys (excl. workshops)

2 programmes - 10% discount

3 programmes - 15% discount

4 programmaes - 20°% dscount

Tickets for 3FWU, Fim Screenvigs, Mimita’s Place: Staged Reading and Stand-up: Fresh + Raw are
avadable it SISTIC.

Workshops:

Stand-up Comedy Writing Workshop - $500 (early bird at $400 before 31 May)
Workshops for students/public: $25 per person, incl. materials and exhibition lours
Drawing Threads: Design Your Bag Workshop - $200 - $300

Including materials, the handcrafted merchandise plus light bites and drinks

Drawing Theeads: Design Your Wallet Basic Workshop - Free for Stay-At-Home mums

Free Admissions:
Exhibitions: Apotropaic Texts & Power of Letters

First Read: Readings Of New Works By Emerging Playwrights
Talks

Regstration is required for Workshops, First Read and Talks,

NOW. 2010 is bold at 72413, Home of TheatreWorks
7213 Mohamed Sultan Road, Singapore 239007

Details on www notordinarywork com

General enqures writerslab@theatreworks org.sg

Enguires for Drawing Threads Werkshops: noorlinah mohamed@agmal com
Follow us on Facebook, Instagram and Telegram for updates



