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TheatreWorks' annual 24-Hour Playwriting Competition
began in 1996, It is the longest running playwriting
competition in Singapore. Developed as part of
TheatreWorks Writers' Lab conceptualised by Artistic
Director Ong Keng Sen, it is designed to connect the
arts with the community. To that end, we are privileged
to have the support of South East CDC who has
supported the competition for the last twelve years

This year, the 24-Hr Playwriting Competition welcomed
77 participants. 60% of them participated in the
competition for the first time, This is a healthy indica
tion of the competition’s popularity and need in the
Singapore arts landscape, Its continued presence is also
a result of TheatreWorks' innovative ways of engaging
the public

This year, | was invited to create an anchor programme
for the Writers' Lab, | proposed a new three-week
interdisciplinary public project called NO.W. - not
ordinary work -~ and the competition sat within it

Supported by the three-week event, we offered several
pre-competition programmes such as the Basic
Playwriting Workshop led by Jean Tay. Participants were
also invited to attend Three Far Virgins Unassembled, an
iconic play written in the 19905 by the Writers Lab
alumni Ovidia Yu.

mage by Aaxonn Media Services

Opportunities were also made available for participants
to attend other events in N.OW. including readings of
new writings by emerging playwrights mentored under
the Writers' Lab mentoring programme. The engage
ment and dialogue-inclined structure of NNO.W. makes
It a good platform for the participants to Interact with
the arts community and see possibilities of developing
their craft

We could not have done this without our partners
We are ever grateful for our partnership with the South
East CDC. Special thanks goes out to Dr Mohamad
Maliki Osman, the Mayor of South East District, the
team at SECDC and all their District Councillors. Thank
you 1o the team at Former Ford Factory, the National
Archives and the National Library Board. They were
instrumental in making the 24 hours smaooth, fun as
well as educational. Our heartfelt appreciation also
Qoes out 1o you, the participants, Your enthusiasm
sustains our endeavour of putting the competition
together. Keep your creative spirit and mind thriving
and let’s do it again next year

Noorlinah Mohamed
Artistic Director, NOW
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ABOUT

CREDITS

THEATREWORKS TEAM

THE WRITERS'LAB

Conceived by Artistic Dwector Ong Keng Sen in 1990, The Writers' Lab has been ploneer-
Ing in encouraging and developing Singapore playwriting with its varied as well as
far-reaching programmes, The Writers' Lab aims 10 provide exceptional first-time and
emerging playwrights with opportunities to hone their creative writing skills threugh an
incubating environment. In addition, The Writers' Lab also maintains its R&D profile by
affording established writers and Writers' Lab alumni an enhanced environment to
advance their new works

THEATREWORKS

TheatreWorks, established in 1985, is an independent and interational performance
company based in Singapore. It is unigue for its reinvention of traditional performances
through a contemporary juxtaposition of aesthetics. Theatre'Works has two main red
lines in its work: the first is the creation and presentation of inter-disciplinary or intercul-
tural programmes, the second being documentary performances. TheatreWorks reflects
a concern with negotiation, synergy, as well as artistic sharing between individuals and
societies. TheatreWorks has consciously created 72-13, a space. 10 have more diverse and
Inclusive dialegues. TheatreWorks intends to share the transcendental potential of art
through innovative contemporary performances engaging audiences with uncommon
alternatives.

SOUTH EAST COMMUNITY DEVELOPMENT COUNCIL

South East CDC was set up on 24 November 2001, It oversees the Marine Parade Group
Representative Constituency (GRC), East Coast GRC, Fengshan Single Member Constitu-
ency (SMC), Mountbatten SMC and MacPherson SMC, and serves a population of about
halt a million residents. At the hedm of South East COC is Mayor Mohamad Makiki Bin
Osman, who steers efforts in achieving the three strategic thrusts that guide the work of
the CDCs. Termed the "ABCs of Community Bonding” — Assisting the Needy, Bonding
the People and Connecting the Community — South East COC initiates and manages
programmes in collaboration with both comemunity and corporate partners along these
three strategic thrusts, so as to nurture a vibeant and self-reliant community.
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